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Re

Praise for the series:

It was only a matter of time before a clever publisher realized that there is an audience for whom Exile on Main Street or Electric Ladyland are as significant and worthy of study as The Catcher in the Rye or Middlemarch … The series … is freewheeling and eclectic, ranging from minute rock-geek analysis to idiosyncratic personal celebration — The New York Times Book Review

Ideal for the rock geek who thinks liner notes just aren’t enough—Rolling Stone

One of the coolest publishing imprints on the planet—Bookslut

These are for the insane collectors out there who appreciate fantastic design, well-executed thinking, and things that make your house look cool. Each volume in this series takes a seminal album and breaks it down in startling minutiae. We love these. We are huge nerds—Vice

A brilliant series … each one a work of real love—NME (UK)

Passionate, obsessive, and smart—Nylon

Religious tracts for the rock ‘n’ roll faithful—Boldtype

[A] consistently excellent series—Uncut (UK)

We … aren’t naive enough to think that we’re your only source for reading about music (but if we had our way … watch out). For those of you who really like to know everything there is to know about an album, you’d do well to check out Bloomsbury’s “33 1/3” series of books—Pitchfork

For almost 20 years, the 33-and-a-Third series of music books has focused on individual albums by acts well known (Bob Dylan, Nirvana, Abba, Radiohead), cultish (Neutral Milk Hotel, Throbbing Gristle, Wire) and many levels in-between. The range of music and their creators defines “eclectic,” while the writing veers from freewheeling to acutely insightful. In essence, the books are for the music fan who (as Rolling Stone noted) “thinks liner notes just aren’t enough.”—The Irish Times

For reviews of individual titles in the series, please visit our blog at 333sound.com

and our website at http://www.bloomsbury.com/musicandsoundstudies

Follow us on Twitter: @333books

Like us on Facebook: https://www.facebook.com/33.3books

For a complete list of books in this series, see the back of this book.




Forthcoming in the series:

Shout at the Devil by Micco Caporale

I’m Wide Awake, It’s Morning by Holden Seidlitz

Tragic Kingdom by Rhae Lynn Barnes

Believe by Lior Phillips

Antics by Gabriel T. Saxton-Ruiz

Weird Al Yankovic in 3-D by Justin Remer

Inflammable Material by Kevin Dunn

I’m Your Baby Tonight by Brandon Tensley

Plastic Beach by Ihor Junyk

Disintegration by Andi Harriman

Dust Bowl Ballads by Allison C. Meier

Violent Femmes by Nic Brown

Blonde by Yousef Srour

Lyburnum Wits End Liberation Fly by Zak Fusciello

So Tonight That I Might See by Anthony Gomez III

What’s the 411 by Ricky Tucker

and many more …
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¡Infinitas gracias!/Infinite Thanks!

The tipping point for writing this book happened at my nephew’s wedding. Both Will and Gloria are musicians, and the event was jam-packed with music lovers and music makers. After mentioning to a lovely couple my dream of writing for 33 1/3 and explaining my ideas about Café Tacvba’s Re, they responded: “that sounds like you have a book! you should write the proposal!” Thanks, Will and Gloria, for a delightful wedding! And thanks, Rachel and Ben, for the encouragement that made this book a reality.

Infinitas gracias to my music buddy and friend Gabriel Feijóo, who knows more about pop and rock music than I ever will. This book is better because of you. You are el padrino of this book.

Infinitas gracias to my dear husband, Joseph Myers, translator of lyrics and first-pass (and second-pass!) editor of this book. Your precision and love of clarity made this a better book than I could produce by myself. I love being married to a beautiful, eloquent, sophisticated man.

Infinitas gracias to a lovely collection of colleagues and friends who offered their music, science, history, and cultural expertise: Pacho Paredes, who generously received me at the Museo Universitario del Chopo and shared a vast bibliography of Mexican rock music; Ernesto Reséndiz Oikión, historian, friend, and lover of Mexico City and its alternative cultures; Beth Davis-Berg and Ken Drabik for their scientific knowledge; and Chris Ertelt, Michelle Molitor, Stephanie Muntone, Paul Patanella, and Gabriel Pérez Díaz for all sorts of wonderful musical tidbits.

Infinitas gracias to Columbia College Chicago for the faculty development grants that I was awarded during the creation of this book, one for research travel to Mexico City and the other to help cover copyright and graphic design costs.

Infinitas gracias to Jacqueline King-Tran, for her excitement in creating the striking and delightful infographics that brought this book a different way of reading about music.

Infinitas gracias to the Bloomsbury Press family who supported me and this book in wonderful ways: Rachel Moore, for believing in this project from the get-go; to my editors Leah Babb-Rosenfeld and Sarah Piña, for their professionality and excitement about my project; and to the amazing James Eason, who was always glad to answer my gazillion questions. You guys are the dream team.

And, of course, infinitas gracias to Café Tacvba, for making some of the most amazing music in the planet. You are hard to track, though! I never managed to get in touch with you all, but I really hope one day we can talk about Re and this lovely little love note of a book.




Before We Begin

I wrote this book in full awareness that it would be the first volume in the amazing 33 1/3 series to deal with rock in Latin America. Therefore, I have assumed that many of its readers may not be intimately familiar with Mexico, its history, and its culture.

I also wrote this book fully aware of my own cultural background. I am Puerto Rican, not Mexican, but I have written on the arts of Mexico for many years. As a Latin American studies professor in the United States, I teach Mexico and all things Mexican in many of my classes, and, in fact, Café Tacvba has long been part of my teaching curriculum. I grew up in San Juan, Spanish is my first language, and I have listened to and loved Latin American rock since the early 1990s. So, I hope that the combination of being both an insider (Latin American) and an outsider (not Mexican) helps me bring new perspectives to Café Tacvba and their out-of-this-world album Re.

I would argue that I am a nerd who happens to be an academic, rather than the other way around (or, put in another way, a nerd who manages to get paid for being a nerd). But let me qualify my nerdiness. Music—whether it’s pop, rock, disco, opera, classical, or positively medieval—is something that I experience mostly through recordings. Recordings are my thing. I love the permanence of a recording, a moment that I can revisit again and again. I love the privacy of listening as an individual no matter where I am—in my house, on the train, in my car, on long walks. Live music is a different experience, and there are things I love about the nuances and tiny differences that I hear in a live performance of a piece that I already know well from recordings—or the discovery of details I have never heard before. But with rock, I find concerts too distracting (the event distracts me from the music). Also, they are usually way too loud! (Sue me.) I like to experience my rock and my pop away from everyone. Alone with my music. Swimming in a recording, in the fascinating layers of sounds and words electronically reproduced—that’s what gets me horny for pop and rock and everything that they touch. This is perhaps why the 33 1/3 series is perfect for my particular take on Café Tacvba’s Re.

One last thing: if you are wondering about the pronunciation, think about the album’s title, Re, as REH—not REE or RAY.

Enjoy!




Track Listing

The name at the end of each track refers to the persons acknowledged on the compact disc liner notes as the composers and lyricists. But as we know, making a song is a collective effort.

1. El aparato [The Apparatus] (3:18) • Rubén Albarrán

2. La ingrata [Ingrate] (3:32) • Emanuel del Real

3. El ciclón [The Great Cycle] (2:55) • Emanuel del Real and Rubén Albarrán

4. El borrego [The Sheep] (2:08) • Emanuel del Real

5. Esa noche [That Night] (3:26) • Joselo and Quique Rangel

6. 24 horas [24 Hours] (2:19) • Joselo Rangel

7. Ixtepec (3:20) • Joselo Rangel and Emanuel del Real

8. Trópico de cáncer [Tropic of Cancer] (4:38) • Rubén Albarrán

9. El metro [The Metro] (3:46) • Emanuel del Real

10. El fin de la infancia [Childhood’s End] (2:18) • Joselo Rangel

11. Madrugal [Early Morning Song] (1:08) • Quique Rangel

12. Pez [Fish] (2:18) • Joselo Rangel and Emanuel del Real

13. Verde [Green] (1:54) • Rubén Albarrán

14. La negrita [The Black Woman] (3:04)

15. El tlatoani del barrio [King of the Hood] (3:26) • Rubén Albarrán

16. Las flores [Flowers] (2:15) • Emanuel del Real

17. La pinta [La Pinta] (2:49) • Rubén Albarrán

18. El baile y el salón [The Dance and the Dance Hall] (5:08) Joselo Rangel and Emanuel del Real

19. El puñal y el corazón [The Dagger and the Heart] (4:20) • Rubén Albarrán

20. El balcón [The Balcony] (1:41) • Rubén Albarrán
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Welcome to Re

Why pay attention to Café Tacvba’s second album, Re?

Because Re is Mexican rock that invites us to rethink what Mexican rock is. It even asks us to rethink what rock is.

Re is folkloric in its rock.

Re is punk, though it rarely sounds like it.

Re has more than a little crush on pop.

And it never loses sight of the playfulness of pop, punk, and rock.

Re recycles and reshapes. It absorbs and transforms.

Re is porous music. Re is a record of how music migrates.

Re is the sound of Mexico’s migrations. And is also the sound of urban Mexico.

Re represents. But without homogenizing Mexico.

In fact, Re rejects a monolithic Mexico. Re is repulsed by it.

Re is the musical manifestation of a Mexico in the plural.

Thus, it opens up the possibilities of what Mexican music can be.

Re allows Mexicans to be many. And to be more.

There are, of course, many more reasons. Café Tacvba has become one of the most popular rock bands in the Spanish-speaking world. The quartet was among the founding mothers and fathers of a Latin American rock music explosion in the early 1990s, a movement that was boosted and consolidated, in part, by the launching of MTV Latino but had its roots in the social and cultural landscape of Latin America. The band continues to tour today and has produced roughly a dozen albums, including live concert recordings and two MTV Unplugged records. Their 2004 




























Notes

1. Lechner, “The 50 Best Latin American Rock Albums.”
2. Paniagua, ¿Qué es la música?, no. 210.
3. Break It All, episode 6.
4. Blanc 92.
5. Break It All, episode 1.
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