
[image: ]


Table of Contents

Title Page

War’s Whispering Melody | Book 2

Cultural Note

Glosary

Chapter 21: Kroncong at Hotel Jansen

Chapter 22: Sonata Semarang

Chapter 23: Germany Occupies the Netherlands

Chapter 24: The Night Fair

Chapter 25: Japan Attacks Pearl Harbor

Chapter 26: The Schouwburg

Chapter 27: Japan Occupies Java

Chapter 28: House Arrest

Chapter 29: Halmaheira Internment Camp

Chapter 30: Hotel du Pavillon

Chapter 31: An Unlikely Friendship

Chapter 32: Miss Roekiah

Chapter 33: Farewell, Grandfather

Chapter 34: Japan Surrenders

Chapter 35: Returning to Semarang

Chapter 36: Reunion with an Old Friend

Chapter 37: The Black Book

Chapter 38: Epilogue

	[image: ]
	 	[image: ]


[image: ]

War’s Whispering Melody

Book 2
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Pratiwo Tan

History never dies; it only waits for someone willing to hear its whisper.
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Cultural Note
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This novel is a work of historical fiction set in Semarang during the years preceding the Japanese occupation (1939–1942), throughout the Japanese occupation (1942–1945), the Indonesian National Revolution (1945), and the years that followed. At its heart lies the story of the Hirschfeld family, a family of musicians who have called Semarang home for generations. Through their lives, readers witness how war, occupation, revolution, and the relentless turning of history transform the lives of ordinary people. Although the principal characters and portions of the narrative are fictional, many of the places, historical events, organizations, and figures portrayed in this novel are rooted in documented history.

Semarang has long been one of Indonesia's most multicultural cities. Since the colonial era, Javanese, Chinese, Arab, Indo-European, and Dutch communities have lived side by side, shaping and enriching one another through everyday life. Their coexistence gave rise to a remarkable tapestry of languages, architecture, cuisine, customs, and artistic traditions, all of which form the living backdrop against which the Hirschfeld family's story unfolds.

Music lies at the very soul of this novel. For the Hirschfeld family, it is far more than a profession or a form of entertainment; it is a language that bridges cultures and affirms our shared humanity. Among the musical traditions woven throughout the story, kroncong occupies a special place. Born from the meeting of Portuguese, Malay, Chinese, Javanese, and European influences, it has become one of Indonesia's most distinctive musical heritages. Within these pages, kroncong becomes a symbol of friendship, love, hope, and quiet resilience at a time when war threatens to strip all of them away.

Several Dutch, Japanese, Javanese, and Chinese terms have been intentionally retained in order to preserve the authenticity of the historical and cultural setting. Explanations of these terms may be found in the Glossary.

The novel also portrays a variety of cultural traditions practiced by the Chinese Indonesian community, including worship in Chinese temples, the Cap Go Meh celebration, the burning of incense, and the reverence shown to ancestors. These traditions have formed an inseparable part of life in the Indonesian archipelago for centuries and continue to shape the social world in which the characters live.

The depictions of civilian internment camps, forced labor (romusha), the Kenpeitai, and the Jugun Ianfu (comfort women) are based upon historical fact. Their inclusion is intended to honor the memory of those who suffered during the war and to illuminate the profound human consequences of armed conflict, rather than to assign blame to any nation or people.

The names of streets, buildings, and districts generally follow the names used during the period in which the story takes place. In some instances, both their colonial and present-day names are provided to help readers follow the historical transformation of the city.

Through the journey of the Hirschfeld family, this novel seeks to bring back to life an era in which music, friendship, and love became the final refuge of hope amid war and the upheaval of history. It is my hope that this story will offer more than a compelling work of fiction—that it will also open a window onto the history, culture, and everyday lives of the people of Indonesia during one of the most defining chapters in the nation's past.
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Glosary

[image: ]


AFNEI (Allied Forces Netherlands East Indies)

The Allied military command that arrived in the Netherlands East Indies after Japan's surrender in 1945. Its mission was to disarm Japanese troops, liberate prisoners of war and civilian internees, and restore public order.

Alun-Alun

The traditional public square found at the center of many Javanese cities. It serves as a place for ceremonies, public gatherings, cultural performances, and important civic events.

Ambengan

A historic district of Semarang located between the Old Town and the eastern part of the city. During the colonial period it was an important residential and commercial neighborhood.

Amsterdam

The capital of the Netherlands and the destination of many Dutch and Indo-European repatriates after World War II. It became a new home for thousands of families leaving the former Dutch East Indies.

Bass (Double Bass / Bass Betot)

The largest string instrument in a kroncong orchestra, played by plucking the strings rather than using a bow. It provides the harmonic and rhythmic foundation of the ensemble.

Batavia

The colonial name of present-day Jakarta and the capital of the Dutch East Indies until the Japanese occupation. After the war it became the main transit point for refugees and repatriates leaving Indonesia.

Bengawan Solo

Indonesia's best-known song, composed by Gesang Martohartono in 1940. Named after Java's longest river, it became popular throughout Asia, especially in Japan.

BKR (Badan Keamanan Rakyat)

The People's Security Agency established shortly after Indonesia proclaimed its independence on 17 August 1945. It later developed into the Indonesian National Armed Forces (TNI).

Blenduk Church

The oldest Protestant church in Central Java, located in Semarang's Old Town. Its distinctive copper dome has made it one of the city's most recognizable landmarks.

Bow (Violin Bow)

The wooden stick strung with horsehair used to play the violin. The bow allows the player to produce the expressive tone for which the violin is known.

Cak

A small four-string instrument derived from the Portuguese cavaquinho. It produces the rapid rhythmic pattern that gives kroncong music its distinctive pulse.

Cap Go Meh

The fifteenth and final day of the Lunar New Year celebration. In Indonesia it is marked by temple ceremonies, processions, lion dances, and other cultural festivities.

Cello (Kroncong Cello)

Unlike the classical cello, the kroncong cello is played by plucking and slapping the strings rather than using a bow. It creates rhythmic patterns that resemble traditional Indonesian percussion.

Cheongsam (Qipao)

A traditional Chinese dress with a high collar and fitted silhouette. It became a symbol of elegance among Chinese women throughout Southeast Asia during the twentieth century.

Chinese Hospital

A hospital established by the Chinese community to provide medical care for local residents. During the Japanese occupation, hospitals such as the one in Sompok became overcrowded with civilian internees and war victims.

Ciamsi

A traditional Chinese method of fortune telling practiced in temples. Worshippers draw numbered bamboo sticks that correspond to written fortunes interpreted by temple attendants.

Concertgebouw

The Royal Concertgebouw in Amsterdam, one of the world's most celebrated concert halls. It is internationally renowned for its exceptional acoustics and performances by leading orchestras.

Cuk

A three-string ukulele-like instrument unique to kroncong music. Together with the cak, it forms the characteristic rhythmic foundation of a kroncong ensemble.

Dai Nippon

The Japanese name for the Empire of Japan, meaning "Great Japan." During the occupation of Indonesia (1942–1945), this name frequently appeared in propaganda, official documents, and public ceremonies.

Dutch East Indies

The Dutch colony that occupied most of the Indonesian archipelago from the early seventeenth century until the Japanese invasion in 1942. It became the Republic of Indonesia after independence was proclaimed in 1945.

Flute

A woodwind instrument commonly used in kroncong orchestras. Its soft, lyrical sound complements the violin and vocals, adding melodic ornamentation to the music.

Gambang Semarang

A lively musical style originating in Semarang that blends Javanese, Chinese, and Malay influences. It reflects the city's multicultural heritage and is often performed at festivals and cultural events.

Gang Lombok

One of the oldest streets in Semarang's Chinatown (Pecinan). It is famous for the historic Tay Kak Sie Temple and has long been a center of Chinese religious and commercial life.

Gesang Martohartono (1917–2010)

An Indonesian composer best known for writing Bengawan Solo. His songs became popular throughout Asia and remain among Indonesia's most beloved musical works.

Ghurka (Gurkha)

Elite soldiers from Nepal who served in the British Army. Gurkha units were deployed to Indonesia after World War II as part of the Allied forces.

GPIB Immanuel (Blenduk Church)

The official name of Blenduk Church in Semarang. It remains one of Indonesia's oldest Protestant churches and an important symbol of the city's colonial heritage.

Halmaheira Internment Camp

A Japanese civilian internment camp in Semarang where many Dutch and Indo-European families were imprisoned during World War II. Harsh living conditions, hunger, and disease claimed many lives.

Heerenstraat

The former Dutch colonial name of one of the principal streets in Semarang's Old Town. Today it is known as Jalan Letjen Soeprapto.

Hotel du Pavillon

One of Semarang's prestigious colonial hotels. During the Japanese occupation it became a venue for military receptions and musical performances organized for Japanese officers.

Internment Camp

A detention camp established to confine civilians considered enemy nationals during wartime. Thousands of Dutch civilians in the Dutch East Indies were held in Japanese internment camps between 1942 and 1945.

Ismail Marzuki (1914–1958)

One of Indonesia's greatest composers, songwriters, and musicians. He composed many patriotic and popular songs and played an important role in the development of kroncong and Indonesian music.

Jamu

Indonesia's traditional herbal medicine made from natural ingredients such as turmeric, ginger, tamarind, and aromatic roots. It has been used for centuries to maintain health and treat various ailments.

Japanese Occupation

The period between 1942 and 1945 when the Japanese Empire occupied the Dutch East Indies during World War II. The occupation brought forced labor, food shortages, internment camps, and widespread suffering.

Jugun Ianfu (Comfort Women)

Women and girls forced into sexual slavery by the Imperial Japanese Army during World War II. Victims came from many occupied territories across Asia, including Indonesia, Korea, China, and the Philippines.

Jurnatan Station

A historic railway station in Semarang that served the city's urban tram system during the Dutch colonial period. Although no longer functioning as a station, the building remains part of Semarang's transportation history.

Kampung

An Indonesian urban neighborhood where residents live in close-knit communities. Kampungs are often characterized by narrow streets, modest houses, and strong social ties.

Kampung Kroncong

A fictional neighborhood in this novel where Herman learns and performs kroncong music. It symbolizes friendship, cultural harmony, and the spirit of community.

Kenpeitai

The military police of the Imperial Japanese Army during World War II. Feared throughout Asia for arrests, interrogations, torture, and political repression.

Kerkhof Kobong

The historic Dutch cemetery in Semarang established during the nineteenth century after burials were moved from the Old Town. Many Dutch civilians and internees were buried here before the cemetery was cleared in the 1970s.

Kerkstraat

The former Dutch colonial name for a street in Semarang's Old Town. In the novel, it is the location of the Hirschfeld family's music shop and home.

Kiai

A respected Islamic religious scholar and community leader in Indonesia. Kiai often serve as spiritual teachers and leaders of Islamic boarding schools (pesantren).

Klenteng

The Indonesian term for a Chinese temple where followers of Buddhism, Taoism, and Confucianism worship. Besides serving religious purposes, klenteng also function as important centers of Chinese cultural life.

KNIL (Royal Netherlands East Indies Army)

The colonial army of the Dutch East Indies before the Japanese invasion in 1942. It consisted of Dutch, Indo-European, and indigenous soldiers serving under Dutch command.

Kobong

A Javanese name meaning "burned," referring to the historic cemetery that also contained a crematorium. It later became the common name for Kerkhof Kobong Cemetery in Semarang.

Kroncong

One of Indonesia's oldest popular musical traditions, blending Portuguese, Malay, Chinese, and Javanese influences. A traditional kroncong ensemble includes cak, cuk, cello, double bass, guitar, flute, violin, and vocals.

Kyoto

Japan's ancient imperial capital and one of the country's most important cultural cities. In the novel, it is Haruki's hometown.

Lief Java Orchestra

One of the most famous kroncong orchestras in the Dutch East Indies. During the Japanese occupation it continued performing under the name Kirei Na Jawa.

Miss Annie Landouw

A celebrated blind kroncong singer known for her gentle voice and expressive performances. She was one of the leading vocalists of the Lief Java Orchestra.

Miss Netty

A popular female singer of the Lief Java Orchestra who appeared on radio broadcasts and commercial recordings before and during the Japanese occupation.

Miss Roekiah (1917–1945)

One of Indonesia's most famous actresses and singers before World War II. She starred in numerous films and performed with the Lief Java Orchestra.

Opa

The Dutch word for "grandfather." The term was commonly used by Dutch and Indo-European families living in the Dutch East Indies.

Papa

The Dutch word for "father." It remained commonly used within Dutch and Indo-European families in Indonesia.

Pecinan (Chinatown)

The traditional Chinese quarter of an Indonesian city. Pecinan served as the commercial, residential, religious, and cultural center of the Chinese community.

Petrof Piano

A high-quality piano manufactured by the Czech company Petrof, founded in 1864. Renowned for its warm tone and craftsmanship, it became popular throughout Europe and Asia.

Proclamation of Indonesian Independence

The declaration of Indonesia's independence by Soekarno and Mohammad Hatta on 17 August 1945. This historic event marked the beginning of the Indonesian National Revolution.

Propaganda

Information, performances, or artistic works intended to influence public opinion. During the Japanese occupation, music, theater, films, and radio were widely used to promote support for the Japanese war effort.

RMS Oranje

A Dutch ocean liner launched in 1938 that served as a hospital ship during World War II. After the war, it transported thousands of Dutch and Indo-European repatriates from Indonesia to the Netherlands.

Romusha

Indonesian civilians forcibly recruited by the Japanese military as laborers during World War II. Many endured starvation, disease, and harsh working conditions, and countless never returned home.

Schouwburg

The Dutch term for a theater or performing arts venue. During the colonial era, schouwburgs hosted concerts, operas, dramas, and cultural performances.

Semarang

A major port city on the northern coast of Central Java. Renowned for its multicultural heritage, Semarang has long been home to Javanese, Chinese, Arab, and European communities.

Sompok Hospital

A hospital established by Semarang's Chinese community to provide medical care. During the Japanese occupation, it became overcrowded with civilian internees suffering from disease, malnutrition, and wartime injuries.

Sonata

A musical composition, usually written in several movements, for one or more instruments. In this novel, Semarang Sonata symbolizes memory, love, and the enduring spirit of the city.

Stradivarius

A violin crafted by the Italian master luthier Antonio Stradivari (1644–1737). Stradivarius instruments are among the finest and most valuable violins ever made.

Tanjung Priok

The principal seaport of Jakarta and Indonesia's busiest harbor. After World War II, it became the main departure point for repatriates leaving the former Dutch East Indies.

Tay Kak Sie Temple

One of the oldest and most important Chinese temples in Semarang, founded in 1746. Dedicated primarily to Guanyin, it remains a major center of Chinese religious and cultural life.

Tenno Heika

A Japanese honorific meaning "His Majesty the Emperor." During the Japanese occupation, public ceremonies often required expressions of loyalty to the Emperor of Japan.

Tugu Muda

One of Semarang's best-known monuments, commemorating the heroes of the Five Days Battle of Semarang in October 1945. It stands as a symbol of courage and Indonesia's struggle for independence.

Violin

A four-string bowed instrument and one of the principal melodic voices in a kroncong orchestra. In this novel, Herman's violin represents memory, hope, and the enduring power of music.

Violin Bow

The bow used to play the violin, traditionally made of wood and horsehair. Its movement across the strings produces the instrument's expressive and singing tone.

VOC (Dutch East India Company)

Founded in 1602, the Dutch East India Company became one of the world's first multinational corporations. It played a central role in establishing Dutch colonial rule in the Indonesian archipelago.

Wayang

Indonesia's traditional theatrical art using shadow puppets, wooden puppets, or live actors. Recognized by UNESCO as an Intangible Cultural Heritage of Humanity, wayang combines storytelling, music, and philosophy.

Wedang Ronde

A traditional Javanese hot ginger drink served with glutinous rice balls filled with sweet peanut paste. It is especially popular during cool evenings and the rainy season.

World War II

A global conflict fought between 1939 and 1945 involving most of the world's nations. In Southeast Asia, the war ended Dutch colonial rule, brought Japanese occupation, and paved the way for Indonesia's independence.
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Chapter 21: Kroncong at Hotel Jansen

[image: ]


Hotel Jansen

Nearly a year had passed since the Kampung Kroncong Orchestra had been awarded a regular engagement at Hotel Jansen, one of Semarang's most prestigious hotels, where they performed every Saturday night. On Sundays they were frequently invited to play at wedding celebrations throughout Chinatown. Ever since their debut performance at Gang Lombok Temple, the orchestra had scarcely known a quiet week. Throughout Semarang, people now spoke of a remarkable kroncong ensemble distinguished by its Dutch violinist and three beautiful singers whose graceful voices and captivating presence had won devoted admirers. Each of the three possessed followers of her own, yet they remained steadfastly loyal to the Kampung Kroncong Orchestra, never appearing as solo performers accompanied by any other ensemble.

Although the Second World War had already erupted in Europe with the German occupation of Prague, while the war between Japan and China continued to rage across East Asia, travel between the cities of Java remained lively. Hotels competing for distinguished guests understood that refined entertainment had become an essential attraction, particularly on Saturday evenings when travelers arrived in the greatest numbers. According to the management of Hotel Jansen, the Kampung Kroncong Orchestra ranked among the finest kroncong ensembles in Semarang. For the musicians themselves, performing in such an elegant establishment was both a source of pride and an unexpected pleasure.

Hotel Jansen had first opened its doors in 1856 under the name Heerenlogement, the Gentlemen's Lodging House. The two-story building displayed the refined architectural language of Europe, distinguished by imposing columns, a spacious entrance hall, a swimming pool, and several luxurious reception rooms. Toward the end of the nineteenth century, the property was purchased by an entrepreneur of Indo-European descent named Jansen, after whom the hotel was renamed. Recognizing Semarang's growing importance as a commercial center and a gateway for travelers, Jansen transformed the establishment into one of the city's premier hotels. His unmistakably Dutch surname soon became synonymous with elegance and hospitality.

By the 1930s, Hotel Jansen had entered its golden age. Colonial officials arriving from Batavia on official business chose it as their preferred residence, as did travelers who had only recently disembarked from ocean liners at the Port of Tanjung Emas. The hotel became equally renowned for its formal dinners, grand dances, and gatherings attended by members of the European elite alongside prosperous Peranakan Chinese families. Its strategic location, close to the railway station and the commercial district, made Hotel Jansen especially attractive to businessmen, officials of the Netherlands East Indies administration, and the city's social elite. No other hotel in Semarang offered such convenient access for passengers arriving by train. For merchants and executives alike, nothing was more practical than stepping off the evening train, bathing and changing into fresh clothes at the hotel, and proceeding directly to the offices where the next day's meetings awaited.

The outbreak of war in Europe ushered in a year of profound ambiguity. On one hand, the hotel continued to glitter with elegance and impeccable service. On the other, the growing tensions preceding the Second World War slowly seeped into the Netherlands East Indies. More and more guests found themselves discussing the possibility of war and its consequences for the colony. The number of visitors arriving from Europe inevitably declined, yet travelers from across Asia and the Netherlands East Indies remained largely unaffected by the distant conflict. Semarang, as one of the principal commercial hubs of the colony, continued to flourish. Trading houses opened their doors each morning as they always had, drawing merchants and businessmen from neighboring cities who came to conduct their affairs and spend the night in Semarang.

The vitality of those visitors could be witnessed along Heerenstraat, where the streets bustled with traffic and well-dressed gentlemen in neckties hurried toward offices and trading companies. They arrived in Semarang carrying the urgency of commerce that filled the daylight hours, giving the city its well-earned reputation as a great mercantile center. When evening descended, that same energy flowed into the entertainment districts. Komediestraat, for instance, had long awakened after dark, growing livelier just as Heerenstraat gradually surrendered itself to silence.

The city's nocturnal rhythm revealed itself once the lamps of Kota Holland began to glow along the street corners, bathing the avenues in a warm golden light. A gentle night breeze drifted inland from the harbor, carrying with it the salt of the sea mingled with the lingering fragrance of spices stored within old warehouses. Hotel Jansen stood with quiet elegance along the stone-paved Heerenstraat, while pedestrians and cyclists continued to animate the thoroughfare long after sunset.

Beside Hotel Jansen, separated only by the broad expanse of Paradeplein, Blenduk Church stood in tranquil dignity, its reddish dome softly illuminated beneath the evening sky. A reverent stillness lingered across the churchyard after the echoes of the evening hymns had faded away. Several worshippers remained outside, quietly conversing about their ministries, while children continued running between the orderly rows of historic buildings, the sound of their sandals bouncing gently from the walls of the two-story shophouses. They played patiently as they waited for their parents to finish their conversations outside the church, while chauffeurs stood nearby beside waiting automobiles that would later carry the families home to Nieuwe Tjandi.

The narrow lanes of Achterkerkstraat and Van den Burgstraat took on an air of quiet mystery beneath the dimness of night. Bakeries, goldsmiths, and coffee stalls remained brightly lit until eight o'clock. From somewhere in the distance came the steady rhythm of leather shoes upon stone, the creaking wheels of handcarts, and the whistle of the night watchman, small sounds that together composed the familiar music of Semarang after dark. Meanwhile, satay vendors continued wandering through Kota Holland, calling softly to their regular customers, Sate... sate..., while the irresistible aroma of charcoal-grilled chicken drifted through the narrow lanes, weaving itself into the fabric of the sleeping city.

The architecture of Hotel Jansen embodied the tropical colonial style that had flourished at the turn of the twentieth century: a perfectly symmetrical façade, tall louvered windows, an Indies-tiled roof, and broad verandas supported by soaring columns that lent the building both grandeur and welcome shade. Inside, crystal chandeliers illuminated geometric patterned tile floors and polished teak furnishings whose warm glow reflected the elegance of another age. A spacious dining room served both European and local cuisine, accompanied by the gentle strains of kroncong drifting from a gramophone, creating an atmosphere so comforting that every guest felt less like a traveler than someone returning home.

The hotel's façade reflected the glow of the street lamps, revealing rows of tall windows protected by wooden shutters. Along the veranda, Dutch and Peranakan guests lingered over cups of strong black coffee served in delicate porcelain, conversing quietly in an effortless mixture of Bazaar Malay, Dutch, and occasionally refined Javanese, their voices blending into the soft murmur of the evening.

Hotel Jansen also offered first-class guest rooms equipped with ceiling fans, white mosquito-netted beds, writing desks, and private balconies overlooking either the street or the gardens beyond. They were ideal accommodations for newly married couples seeking a honeymoon of quiet refinement. Additional amenities included a ballroom, a reading room stocked with newspapers from Batavia and the Netherlands, a small bar on the ground floor, telegraph and postal services, as well as horse-drawn carriages and motorcars available for hire.

A Romantic Saturday Night

EVERY SATURDAY EVENING, as the street lamps illuminated Heerenstraat and the hum of arriving automobiles echoed through the hotel courtyard, the atmosphere within Hotel Jansen quietly transformed. It ceased to be merely a place of lodging and became instead a small stage where the past found its voice through the melancholy strains of kroncong. In the main hall, with its black-and-white tiled floor and walls adorned with Dutch floral moldings, the orchestra began to play. Herman, the fair-haired Dutch violinist, held his instrument as though embracing a long-lost beloved. Each stroke of his bow cut gently through the night, recalling the drizzle that once lingered above the lumpia stall in Gang Lombok.

Jeng Tutik, the Javanese singer with her tender voice, stood beneath a crystal chandelier that swayed almost imperceptibly. Her melancholy rendition of Keroncong Saputangan flowed like a river carrying an eternal love story toward the sea. The guests fell silent. Even the waiters paused as they poured freshly brewed kopi tubruk. Night settled softly across the veranda of Hotel Jansen's restaurant. Between the aromas of black coffee and fine wine, a small gathering of guests listened as Keroncong Saputangan drifted through the room. In one corner Herman stood with his violin, while Jeng Tutik sang in a voice so intimate that it seemed she was speaking not to the audience but to the distant shadow of a forgotten lover. A breeze from the garden carried the fragrance of jasmine blossoms. A-Ming, the double bassist with the sleeves of his white shirt rolled to his elbows, drew deep, gentle tones from his instrument. The brief exchange of glances between him and Herman became a language beyond words, one patiently built over hundreds of evenings spent performing together. The orchestra was small, yet complete. Guitar, violin, flute, and voices blended into a tapestry of remarkable beauty. But their greatest strength lay not in the music itself, but in the friendship that bound them together.

That evening, Hotel Jansen possessed a warmth that no guest could easily forget. Beyond the walls, the shadow of war continued to spread across Europe, yet in this quiet corner of Semarang the night still glowed beneath the soft amber light of crystal chandeliers while the gentle melodies of kroncong floated through the hotel lobby. The orchestra performed the songs that had become its signature. Herman played his violin with quiet emotion, while Jeng Tutik, Djoelikah, and Miss Mawar, their voices as clear as morning dew, sang nostalgic melodies that settled deeply into every heart. A-Ming sustained the music with the resonant pulse of his double bass, filling the hall with its quiet depth. Kroncong did more than entertain. It brought together people from worlds that seldom met elsewhere—Dutch, Javanese, Chinese, Indo-European—allowing them, for a few precious hours, to dissolve into the same gentle harmony.

The hotel's restaurant, opening directly into the lobby, served elegant European fare: freshly baked bread, creamy soups, roasted meats glazed with butter sauce, delicate pastries, and fragrant coffee harvested from the mountains of Java. Guests sat quietly around round dining tables, some conversing in low voices in Dutch or Bazaar Malay while enjoying their supper and listening to the kroncong orchestra. Others simply surrendered themselves to the music, their eyes fixed upon the candles flickering gently upon their tables beneath the slow turning of the ceiling fans. From time to time, a Dutch lady in an elegant evening gown would rise and approach the musicians, asking softly for an old favorite, a melody that never failed to awaken cherished memories. The orchestra would answer her request with quiet grace, unfolding another slow, melancholy kroncong whose gentle cadence deepened the evening's enchantment.

Outside, the skies above Semarang were darkened by the gathering clouds of world affairs. Yet within the hotel, the night remained warm, vibrant, and untouched by distant anxieties. Kroncong became a bridge across an age of uncertainty, soothing troubled hearts, and the evenings at Hotel Jansen lingered as treasured memories for all who had once sat beneath its lights and listened.

During the day, Hotel Jansen belonged to commerce and business. By night, it transformed into a sanctuary for those seeking peace within the embrace of harmony. That peace lived in the flowing melodies of kroncong, itself a musical inheritance born from the meeting of cultures, much like Semarang itself. On evenings such as these, the Kampung Kroncong Orchestra performed with extraordinary refinement. The singers appeared in fashionable attire and spoke fluent Dutch, while Herman, the Dutch violinist, was admired for his education and cultivated manners. Even the Dutch guests, once distant from the genre, had begun to discover its quiet charm, growing accustomed to the popular kroncong melodies that now echoed through the city's finest establishments.

On nights like these, time itself seemed to slow. Every passing second drifted along with the delicate pulse of the cak and cuk guitars playing quietly in the corner of the room. The great windows flanking the lobby reflected the brilliance of crystal chandeliers suspended from the lofty ceiling, scattering golden light across the polished tile floors. The fragrance of cinnamon drifting from the kitchen mingled with the bouquet of red wine being poured into crystal glasses, and beneath those aromas lingered the faint scent of incense carried from the small garden behind the hotel, a subtle reminder that the spirit of the East still breathed gently within this corner of the colonial world.

Several gentlemen, dressed in neckties and crisp white linen suits, leaned back in their rattan chairs, savoring imported cigars while listening to Miss Mawar sing Kroncong Moritsko. The melody seemed to carry them back to their youth, to leisurely walks beside rice fields and railway tracks, to first loves that had never found the courage to speak their names aloud. A quiet longing lingered in their eyes, yet alongside it rested a sense of relief, for if only for one evening they were permitted to feel at peace, far removed from the relentless news of invasions, politics, and the uncertain rise and fall of coffee prices on the world's markets.

The hotel waiters, impeccably dressed in white shirts, black waistcoats, and bow ties, moved gracefully through the dining room carrying silver trays laden with cheese soufflés, roasted salmon, and fresh fruit salads dressed with cream. In one corner of the restaurant, an elderly Indo-Dutch gentleman sat alone, his attention fixed upon Herman's hands as they guided the violin with the distinctive technique of the Prague Conservatory. From time to time he closed his eyes and nodded gently with the rhythm, a faint smile touching his lips, as though he were conversing in the language of music itself, a language that required no words. Nearby, elegantly dressed young men and women, their fashions blending the influences of Batavia and Paris, lingered beside the windows discussing literature, the latest films playing in the city's cinemas, or the unsettling reports from Europe printed that morning in De Locomotief. Yet between one conversation and the next they always returned to silence, surrendering once more to the melodies that filled the room, music that nurtured love in its gentlest and deepest form.

Growing Closer

AND SO THE EVENING unfolded without haste. Time itself seemed suspended within the thick walls of the colonial hotel. Outside, the street lamps shimmered beneath a sky veiled with clouds, the distant rumble of horse-drawn carriages occasionally drifted through the night, and the sea breeze arriving from the harbor carried with it the scent of salt and the forgotten stories of sailors. Inside Hotel Jansen, however, kroncong continued to resonate, becoming a quiet refuge from every anxiety, a song for lives that still longed for warmth and beauty even as the world beyond slowly surrendered to change. These were the evenings that remained frozen in history, fleeting moments in which the harmony of cultures and the gentle flow of kroncong united people not merely within the same room, but within the same human feeling.

Because Hotel Jansen had a ballroom, dancing often followed the evening performances. The three singers of the kroncong orchestra delighted in those dances. Fortunately, none of Kim-Swan's patients or fellow nurses had discovered her secret, for within the orchestra everyone knew her only as Miss Mawar. After each performance, the members of the Kampung Kroncong Orchestra usually remained at the hotel bar, lingering over glasses of beer or cups of coffee while the excitement of the evening slowly settled into conversation.

The bond between Jeng Tutik and Herman grew steadily more intimate. Once, after a performance had ended, Herman invited Jeng Tutik to visit his home, but she gently declined. Herman had already confessed his love, and Jeng Tutik had accepted it. Yet, unlike Sen-Sen and Djoelikah, who had begun to speak seriously of marriage, Herman and Jeng Tutik had not ventured that far. Bu Mangku watched their growing closeness with quiet satisfaction and had already begun to think of Herman as the young man who might one day become her son-in-law.

Their affection revealed itself in small, unmistakable gestures. After the performances, instead of lingering at the café with the rest of the orchestra, Herman would persuade Jeng Tutik to stroll along Heerenstraat beneath the warm glow of the street lamps. He walked hand in hand with her, their fingers intertwined with an ease that neither of them tried to conceal. Even when they encountered one of Herman's neighbors, he remained utterly indifferent to curious eyes and continued holding her hand. Word eventually reached his mother, who quietly asked about the young woman she had heard so much about. Herman answered simply that Jeng Tutik came from the distinguished family of a kanjeng. His mother listened without another word, and the conversation dissolved into silence.
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Chapter 22: Sonata Semarang
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The Composition Is Complete

Every afternoon after returning from kroncong rehearsal, Herman would take his place beside his grandfather, ready to answer whatever questions might arise about kroncong music. His grandfather confessed that never in his life had he composed a sonata as experimental as Sonata Semarang. Creating a sonata that truly possessed the spirit of Semarang was unlike anything he had ever attempted. He would not stop experimenting, he said, until he had captured the very essence of Gambang Semarang and transformed it into a musical portrait of the city itself. He wanted the piano and violin, from the very first stroke of Sonata Semarang, to touch the listener's heart so deeply that the immediate thought would be, this is Semarang. No different from a painting, except that its brushstrokes would be carved into music.

One evening, when Herman returned from kroncong rehearsal, he found his grandfather glowing with quiet triumph, announcing that the Sonata Semarang to which he had devoted himself for so long was finally complete. It had been written for piano and violin, and that meant the violin part belonged to Herman. He accepted with genuine delight. After taking his bath, Herman returned to sit beside his grandfather, who began explaining the architecture of Sonata Semarang.

According to his grandfather, Sonata Semarang followed the classical four-movement sonata form while embracing a deeply musical narrative. He had woven Gambang Semarang into the very heart of its structure. This work, he said softly, had been born from everything he had experienced since

The Structure of the Sonata



























Trying Grandfather's Composition
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