
[image: The cover of the book titled, Abstract Textiles by Anne Kelly. ]

Description
The title is displayed at the top in bold, uppercase letters, with Abstract in red and Textiles in green. Below the title, the author's name, Anne Kelly, is written in smaller blue uppercase letters. The central focus of the cover is a piece of abstract textile art, featuring a variety of colorful embroidered shapes and patterns on a textured, off-white fabric background. The embroidery includes geometric shapes such as rectangles, triangles, and zigzags in vibrant colors like red, blue, green, and yellow, with visible stitching details. At the bottom of the cover, the subtitle reads, Color, Shape and Pattern in Textile Art, in red uppercase letters.






Abstract Textiles


[image: An abstract textile artwork with a dense, layered composition of threads in earthy tones, including yellow, brown, and green, with black thread forming intricate patterns.]

Description
The piece is densely layered with interwoven threads in a variety of earthy tones, including yellow, brown, green, and hints of white. The threads create a textured, almost chaotic surface with overlapping patterns. Black thread is prominently used to form intricate, web-like shapes and patterns that stand out against the lighter background.







[image: A patchwork textile made of various fabric pieces stitched together with visible thread patterns.]

Description
The fabrics include shades of blue, red, beige, and purple, with some featuring intricate designs such as geometric shapes, floral motifs, and abstract patterns. The pieces are stitched together with visible zigzag and straight stitches in contrasting thread colors, creating a textured and layered appearance. The stitching adds a dynamic element, with some threads overlapping and crisscrossing the fabric pieces.








Abstract Textiles


Colour, Shape and Pattern in Textile Art

Anne Kelly
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Introduction



‘With the most primitive means the artist creates something which the most ingenious and efficient technology will never be able to create.’

Kazimir Malevich (1879–1935)


[image: A dark abstract artwork with a textured black background and a small white rectangular fabric in the center.]
Anne Kelly, Window, 1982. Black and white photograph


Description
The surface appears scratched or etched, with visible horizontal and vertical lines creating a rough, uneven texture. In the center of the composition is a small white rectangular fabric, which contrasts sharply with the dark surroundings. The white fabric has an irregular, distressed appearance, with black marks and patches that give it a weathered or aged look. 




Abstract textile work is a popular and enduring theme in textile art and can be viewed in many ways. From Amish quilts through to contemporary makers, this genre is captivating because of colour and shape, and its ability to capture mood and feeling. In this book, we will show you how to progress from the realistic to the abstract through experimentation and process. From shapes, colours, surface pattern, line and art/textile influences, you will be able to experience and convey your own personal responses to the theme.

As in my previous publications, I combine examples of my own work and projects with examples from exciting contemporary artists and makers. This book is suitable for practitioners of all ages and abilities.

In Chapter One: From Nature to Abstraction we start from a representational viewpoint and use familiar shapes found in the natural world to create mixed media textile collages, looking at the work of artists and makers who use nature as their starting point.

Chapter Two: Shapes and Colour – Mid-century Influences starts with the building blocks of shape and colour to create original designs that can be applied to a variety of surfaces. The influence of pivotal women artists from the twentieth century informs and endures in current design work.

Chapter Three: Surface Pattern and Mixed Media features an exciting collection of mixed media works, inspired by shapes and materials. This chapter also looks at surface pattern and printing, and the combination of random elements to create original and creative designs.

In Chapter Four: Following the Line we take a considered approach to linear compositions, both in design and stitch terms. Line is another building block that enables structure and composition to develop organically in abstract work.

Chapter Five: Capturing Meaning discusses the challenging issue of how to inject emotion into abstract work. Through exploration and repetitive, intentional mark-making, we are able to create personal and individual responses and work through themes.

Chapter Six: Playing and Process shows examples of artists who use their practice to explore media through creative play. This is a ‘workbook’ chapter and should provide helpful reference for practitioners starting out on their abstract journey.


[image: A colorful, hand-stitched Jacket with geometric and abstract patterns on a dark checkered background.]
Anne Kelly, Mid-century Meadow Jacket (detail). Stitched and appliquéd jacket


Description
The fabric is adorned with various geometric and abstract patterns, including squares, circles, and spoon-like shapes, all outlined with colorful stitching. The designs are created using a mix of bright colors such as yellow, red, green, and white, with intricate details and textures. The edges of the textile are bordered with yellow stitching, and the center opening reveals a striped orange and black fabric underneath.









Chapter 1 From Nature to Abstraction



‘For me nature is not landscape, but the dynamism of visual forces… (which) can only be tackled by treating colour and form as ultimate identities, freeing them from all descriptive or functional roles.’

Bridget Riley (b.1931)



[image: A wooden box containing dried plant materials, including roots, stems, and a seed head, arranged on a patterned paper background.]
Anne Kelly, Inspiration Box, Natural Forms. Mixed media in wooden box


Description
The contents include a large, tangled root system with multiple branches, a spiky seed head resembling a teasel, and several dried stems of varying lengths and thicknesses. The paper beneath the plants features intricate floral and circular designs.






Inspiration From Nature

Probably the most challenging element of approaching abstraction is to know where to start. With representational art, there are natural starting points and a readymade vocabulary embedded in the history of art and making. With abstraction, there are signposts and references that can help us to find inspiration, but it requires organisation and focus.

The natural world is always a rich resource. There are many aspects of nature that are great for sampling and developing new work: colour, texture, line, form and pattern. I like to start with drawings, whether from photographs or from life. I begin with small sketches and studies, fragments of postcards and images. I like to experiment with paint and paper before progressing onto cloth.

In this chapter we look at artists who are inspired by the natural world and landscape, showing their transition from representational to abstract. This is a good place to start and work through before attempting more complex work. Sketchbooks and notebooks are useful to make studies and develop ideas, and enable you to make a range of versions and decisions.

[image: A paper collage of botanical prints and paintings featuring leaves, flowers, and natural textures in various colors and techniques.]
Anne Kelly, Sketchbook Pages. Mixed media


Description
The collage features seven distinct sections, each highlighting leaves, flowers, or natural textures. The top row includes a vibrant red and green leaf print, a soft blue and green palm drip painting, and a yellow and green flower press design. The middle row displays a muted blue and green monotone leaf print and a bright green and pink hydrangea-inspired print. The bottom row features a painted leaves composition with swirling green and yellow tones and a dark blue leaf print on a beige background. Handwritten labels accompany each section, identifying the techniques used, such as “leaf print,” “palm drip,” and “painted leaves.” 




[image: A rectangular textile artwork features an embroidered floral design in green, blue, and pink tones.]
Anne Kelly, Flower. Mixed media embroidery


Description
The background is a mix of beige and green tones, with a rough, woven texture. The embroidery depicts a stylized flower with a pink petal outlined in blue and green thread. The flower has two smaller leaves on the left, also outlined in blue and green, with pink accents. The stitching is dense, creating a layered and textured appearance. The edges of the fabric are slightly frayed.







Sampling Sketchbook Pages

Here are some examples of experiments and starting points from my sketchbooks. To make similar studies, you will need:


	Simple natural forms, interesting shapes, plants, flowers

	Sketchbook or cartridge paper

	Pencil

	Ink pens (I used a waterproof fine-line pen)

	Watercolour or gouache paint, brushes

	Waste paper and tissue

	Glue stick

	Small shape prints and ink pad (optional)




Starting points in nature


	1 Isolating shapes – choose interesting shapes, whether flowers, leaves or plants. Simplify the shape and repeat, using a fine-line pen when happy with the pencil version. Colour with pencil and paint, with watercolour washes over the top.

	2 Mini collage – this is useful for starting to create compositions. Choose a colourway that goes with your natural form. Cover your background with pieces of torn paper. Draw your simplified forms over the top, then add colour.

	3 Simple blocks – use the paint to create a wash over your background. When dry, use the simplified shapes of your plants to draw over the top, using a pencil then fine-line pen. Finally, use the shaped blocks to print over the top.



[image: A collage of four artistic panels featuring floral and botanical patterns in various styles and colors. A mixed-media art piece featuring floral patterns, abstract textures, and layered collage elements in soft and dark tones. A collage of green and nature-inspired patterns, including leaf motifs, abstract designs, and labeled sections.]
Anne Kelly, Sketchbook Pages. Mixed media


Description
The collage consists of four panels arranged in two rows against a light blue watercolor background. The top-left panel displays a symmetrical geometric floral design in orange, blue, and white, with overlapping star-like shapes. The top-right panel contains a hand-drawn flower pattern outlined in black on a yellow and green watercolor background, giving it a whimsical look. The bottom-left panel features vertical, detailed seed pods in black ink on a textured beige background. The bottom-right panel shows a flowing leaf pattern on a green and blue watercolor background, with stylized leaves arranged vertically. Handwritten labels beneath each panel read: Geometric, Flower pattern, Seed pods, and Leaf pattern. The artwork is a mixed-media composition divided into four sections, each showcasing a unique artistic style. The top-left section features a pattern of small, overlapping flowers in pink, orange, and purple hues, set against a white background. The top-right section displays a dark, textured collage with layered elements, including faint text and abstract shapes in deep blue and brown tones. The bottom-left section continues the collage theme, incorporating swirling floral motifs and textured layers in earthy colors like brown, black, and hints of blue. The bottom-right section presents a linear botanical design, with tall, thin plants or leaves drawn in black ink on a pale pink background. The entire piece is framed by a soft blue watercolor border. The collage is divided into labeled sections highlighting various patterns. In the top left, a section labeled Library book cover shows a grid of earthy-toned squares with central circular details. To its right, the Leaf pattern section displays vertical rows of elongated green leaves outlined in black. Below that, the Hydrangea pattern section presents circular green forms connected by curved lines. In the center-left, Stem branching pattern contains a textured green rectangle with fine branching lines. At the bottom, Leaf prints includes stylized green leaves with distinct patterns, and to its right, Leaf design prints displays abstract leaf shapes in green and yellow arranged vertically.








From Nature to Abstraction – An Italian Landscape

My large textile collage Italian Landscape is a piece based on sketchbook pages, made on a residency in Abruzzo, Italy. I decided to take elements from the sketches and develop them into shapes rather than transposing them as straight interpretations of the landscape. I used some previously worked pieces of textile to give the piece additional texture and colour. I also used pieces of fabric sourced in Italy.

Before I started making the piece, I sketched out the general outline shapes that I wanted to use. This helped to develop the scale of the piece and enabled me to cut out the pieces to the right size for collaging. I used a strong piece of canvas about 1m (40in) square. I then used the drawing to sketch out the various shapes and areas of the composition.

I pinned and tacked (basted) the elements of the collage onto the background. I was then able to stitch them on with a sewing machine using my signature overstitching technique, as well as some hand stitching to finish the piece. My overstitching technique uses a repetitive machine stitch (like an edging or finishing stitch) to cover and blend pieces together, usually with white thread. This has the effect of creating a ‘filter’ or blurring the layers so that they appear more homogenous. I use old sewing machines for this that can cope with joining several layers of fabric. If you want to try this technique, you can use a sample to see which patterns of stitch repeated together work for you.

Italian Landscape was then mounted onto a painter’s canvas and framed. It has been exhibited in the UK and France.

[image: A colorful textile artwork featuring a patchwork of houses, flowers, and abstract patterns in various colors and textures.]
Anne Kelly, Italian Landscape. Mixed media textile


Description
The piece features a variety of colors, such as red, green, yellow, and black, with textures created through stitching and fabric layering. The houses are depicted with triangular roofs and rectangular walls, interspersed with floral motifs like sunflowers and tulips. Abstract shapes and patterns fill the spaces between the houses.




There are recognisable elements in the piece, which act as guideposts to the subject matter. I would describe this as a transitional piece, a hybrid between representation and abstraction. I have included it in this chapter to share that journey.




Landscape

Featured Artist Sarah Symes

Sarah Symes’s work is inspired by the elemental beauty of the Sea to Sky region of British Columbia, Canada. This series explores the interplay and connection between land, sea and sky. She tells us more here:

[image: An abstract artwork featuring geometric triangular shapes in various shades of blue, purple, and green, blending into a textured, flowing background of teal and white.]
Sarah Symes, Sea to Sky Landscape No. 2. Mixed media textile


Description
The upper portion of the composition features a series of overlapping triangular shapes in varying sizes and colors, including shades of blue, purple, green







[image: An abstract artwork featuring a geometric pattern of interconnected triangles in various colors, overlaid on a cloudy sky background.]


Description







Photos As An Inspiration and Resource


[image: A colorful embroidered textile artwork depicting a rural landscape with tall plants, a small house, and a vibrant sunset sky.]


Description




[image: An embroidered textile artwork depicting a natural landscape with trees, colorful foliage, and a bright sky.]


Description





[image: A collage of five artworks featuring natural elements and patterns, including magnolia flowers, abstract floral designs, and ivy patterns.]

Description



[image: A collage of nature-inspired patterns and photographs, including floral and leaf motifs, arranged on a watercolor background.]


Description





[image: A circular panel featuring a pattern of holly leaves with dark green centers and cream-colored edges.]





	• Use your zoom function to get a close-up view of your subject.

	• Print out your photos so you can work on them and from them.

	• You can make collages and studies from your photos before you stitch.

	• Work in stages, from the photo, to a drawing or collage, then a stitch sample.

	• You can change the colours, shapes and orientation of your source image.







Working From the Landscape





[image: A textured painting of a vast marshland at sunset, featuring golden reeds, small water pools, and a colorful sky.]


Description








[image: An abstract artwork featuring horizontal layers of textured colors, including blue, pink, green, and beige, resembling a natural landscape.]


Description




[image: An abstract artwork featuring horizontal layers of textured colors, including shades of blue, red, purple, and green.]


Description













[image: An abstract textile artwork featuring a red circular shape resembling a sun, surrounded by dynamic, multicolored textures and patterns.]


Description




[image: An abstract textile artwork of a large, luminous moon surrounded by dark, swirling clouds over a shadowy landscape.]


Description





[image: An abstract textile artwork featuring a textured depiction of the moon amidst swirling blue and orange strokes.]


Description











Nature and Sampling in Stitch


[image: Two square textile artworks with intricate thread patterns, one in green and the other in red, surrounded by a textured white border.]


Description








	Small strong fabric (cotton, linen, canvas) squares or rectangles for a base

	Tracing paper, greaseproof paper, pencil and/or Frixion pen

	Masking tape

	Hand-stitching kit

	Machine-stitching threads (if desired)





	1 Start with a photo or drawing from a chosen plant.

	2 Isolate a section of your image using a viewfinder or frame.

	3 Sketch the selected area onto a strong piece of fabric, using a pencil or Frixion pen.

	4 Choose a thread colour that will be striking and expressive, according to your design.

	5 Stitch the lines by hand, machine or both.



[image: A textured textile artwork featuring circular patterns and rough, layered materials in neutral tones.]


Description




[image: An abstract textile artwork featuring circular patterns with textured surfaces and intricate details in beige, gray, and yellow tones.]


Description







Texture




	• Strong fabrics, tight or loose weave, that can be frayed and distressed

	• String and hessian ribbon

	• Scrim, binca, loose-weave needlework surfaces

	• Non-stretch synthetic textiles such as organza and rayon

	• Wool and heavy embroidery thread for stitching



[image: A collection of fabric swatches in neutral tones, arranged on a white paper.]


Description




[image: A heavily stitched abstract textile artwork featuring layers of interwoven threads in earthy tones, including green, brown, and yellow.]


Description








	Small square or rectangular scraps for sampling of strong cotton/linen cloth

	Plants, leaves or sections of them, rocks or shells flat enough to print with

	Fabric paint (or acrylic paint) or dye to colour backgrounds and for printing

	Foam or blanket cloth for cushioning the print

	Brushes, sponge (small)

	Masking tape





	1 Choose some colours for backgrounds and dilute your fabric paint or use a ready-mixed dye to colour the cloth pieces.

	2 When they are dry, select a range of printing materials, ensuring that they are flat enough to make an impression.

	3 Tape your fabric to the foam or blanket so that it won’t move.

	4 Gently daub the object to be printed with a thin layer of fabric paint.

	5 Press into the background and continue the process until you have filled the fabric.



[image: A green leaf with a small circular hole near its base, placed on a beige fabric background.]



[image: A piece of fabric with green leaf prints on a beige background.]










[image: A mixed-media composition featuring textured materials, rusted screws, and swatches of earthy colors on a white background.]


Description




[image: An abstract artwork featuring layered textures, earthy tones, and organic patterns resembling a rugged surface.]


Description





[image: An abstract artwork featuring a textured, layered rock-like form with earthy tones and white streaks on a light background.]


Description




[image: A curated shelf display featuring small sculptures, abstract art, and natural elements arranged against a white wall.]


Description







Pattern and Nature




[image: A colorful textile artwork featuring trees with multicolored leaves and a circular pattern resembling a tree in the center.]


Description




[image: A colorful mixed-media textile artwork featuring floral patterns, abstract shapes, and a sketched figure seated at a table.]


Description







The Seaside – Marking Surfaces



[image: A predominantly blue appliquéd and embroidered textile artwork featuring coral, seaweed, starfish, shells and birds with stitched patterns and layered textures in blue, red, and green tones.]


Description
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