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      ACT ONE


      
        Scene One


        May 22nd, 2018.


        A room above a pub. Its walls are decorated with posters of railway companies, station signs and framed plans for point layouts.


        Upstage centre, closed double doors lead to the stairs and have a wooden semaphore signal standing to one side of them. Its arm juts out horizontally, displaying a disc of red: STOP. An inner side door, also closed, is upstage right.


        Upstage left is a sink, kettle and L-shaped work surface.


        Downstage left is a high table with modelling materials on it.


        Downstage right is a sofa, a luggage trunk – as casual table – and two tatty but rather comfy-looking armchairs. A bookshelf.


        In the centre of the room, midway, is a round table (decorated to look like a goods yard wagon turntable) and six chairs.


        LINDA, sixty, arranges notepads, paper and biros around the table.


        She glances to the clock on the wall stage left (a large waiting room clock) and sees it is 7.28 p.m. She looks alarmed and scurries to pull a lever on the side of the semaphore mechanism. A bell pings, the arm drops, and a green disc is revealed: GO!


        She ducks out, through the upstage-right side door.


        The clock ticks to 7.30pm. Bang on cue, two men’s voices are heard chanting, rather as a football crowd might –


        NEIL and JERRY (offstage). We’re Deepo, we’ve done it again! We’re Deepo, we’ve done it again! We’re –


        The double doors fly open. A man of about forty, NEIL, enters. He wears a maroon sweatshirt with the MDMRC logo on its breast and his name woven beneath. He holds a rather modestly sized trophy, with a ‘gold’ locomotive sitting atop. The other side of the trophy is held by JERRY.


        A third man, GRAHAM, sixties, grey-haired, wearing functional specs, and carrying a shoe box, enters.


        GRAHAM. Lads, lads, lads, c’mon...! No triumphalism. It’s not our way –


        JERRY and NEIL are stunned. GRAHAM turns. He’s joking. He’s joking! He starts to chant too, and to conduct –


        ALL. ’Cause we’re Market Deeping. And we’ve done it again!


        GRAHAM holds up a hand, then declaims –


        GRAHAM. Winners of the Stamford Model Railway Exhibition 2018: Best Overall Layout in Show!


        JERRY. Yes!


        NEIL. Get in there!


        NEIL carefully places the trophy on a table. And suddenly they stare as if at the Holy Grail –


        GRAHAM. Oh, I know it’s not all about winning but –


        JERRY. Whoa! You must never say that. That’s something I used to tell my people. In competition, it is all about winning. Victori Spolia.


        JERRY nods, crosses to the kettle, picks it up, then moves to the tap –


        GRAHAM. No. Right.


        GRAHAM and NEIL lift out model pieces.


        Does make next year’s massive.


        JERRY. What? Sorry – (Indicates sink.) Taps are still seized up.


        NEIL points to the award.


        NEIL. He means, if we get Best in Show again, we’ll’ve done it three in a row. We get to keep the trophy.


        JERRY (to GRAHAM, excited). You got something in mind?


        Tries tap a final time. Gives up. Glances back.


        GRAHAM. Just… ideas at the moment. No club’s even come close before. But…


        He slips a head torch in place, looks to JERRY.


        That’s for eight o’clock. Committee Meeting.


        NEIL. Yeah but… Can’t you tell us now?


        GRAHAM (smiles). Ha! Wish I could only –


        GRAHAM holds up a small blue book.


        Club rules. Once something’s on the agenda…


        JERRY nods; attends to his model now.


        JERRY. You gotta trust the process. I get that.


        (Glances to GRAHAM.) It’s something Jonny Wilkinson talks about a lot in his autobiography. Hell of a read.


        CHRIS. Evenin’!


        A man in his late fifties, CHRIS, carrying two boxes, enters.


        He is wearing the requisite maroon sweatshirt. The lads mumble ‘Chris’ – but he’s not listening, distracted by the trophy –


        Oh, there she is… The pride of Lincolnshire! I could barely sleep last night. Thinkin’ about us comin’ away with that.


        The others work – NEIL slipping on a head torch, too –


        And they reckoned they had it in the bag, you know. NOB did.


        GRAHAM. Chris, they’re not called that.


        CHRIS. What are they called?


        GRAHAM. Northcott, Overton and Barrowby Model Railway Club –


        CHRIS. NOB.


        (To NEIL.) Hey! I’m waiting for the day Casterton, Uffington, Newbrough and Toft form a club. I’d have one of their sweatshirts!


        CHRIS sniggers. NEIL too.


        Seriously though. They thought they’d stroll it – for that layout of Ely Junction. The EM gauge.


        NEIL. To be fair, the cathedral was lovely. And they’d got terrific detail in the rolling stock –


        CHRIS. Bollocks. They had the wrong roof colour on the coaches and as for the cathedral! You see the Octagon? Was way off. I measured it. Zero, zero two millimetres short at the apex –


        NEIL makes to come back.


        The thing is, they’re know-alls!!


        Especially him, Murray, the chairman – you notice how he talks? Like he’s up in a pulpit –


        GRAHAM. He’s a vicar.


        CHRIS (slowed). What, all the time?


        GRAHAM makes to affirm.


        He’s a pain! End of!


        CHRIS looks round.


        Now, have we got the kettle on? Got a brew going?


        NEIL. Can’t. Taps’re solid.


        CHRIS. Oh. Fair dos. Anyway, I got me email – itinerary for tonight – and I was delighted to see item four. Next Year’s Show… Or the hat trick-er as I like to think of it –


        JERRY. Skip was just talking about that –


        CHRIS. Well, there’s big decisions to be made! Like… are we gonna get a cabinet built?


        GRAHAM. What?


        CHRIS. For the trophy. When it’s ours to keep. Or will we take it in turns to have it at home? I’d love that up in my loft. Next to me layout there –


        GRAHAM. I think we shouldn’t jump the gun –


        CHRIS. Gorra win first! I hear you! And step one’s
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    WILLIAM IVORY


    William Ivory (aka Billy Ivory) is a British screenwriter, playwright and actor. He is a three-time BAFTA nominee and recipient of the Royal Television Society’s Best Drama Series Award for The Sins in 2001.


    He wrote the screenplays for the feature films Made in Dagenham (2010) and The Great Escaper (2023).


    He was nominated for a television BAFTA for Best Drama Series for Common As Muck in 1995 and 1998 and for Best Drama Series for The Sins in 2001. The Great Escaper was nominated for Best British Film at the 2024 BAFTA film awards.


    His other stage plays include Diary of a Football Nobody (2012), Bomber’s Moon (2010) and The Retirement of Tom Stevens (2006).

  

  
    
      
    


    A Nick Hern Book


    The Market Deeping Model Railway Club first published in Great Britain as a paperback original in 2026 by Nick Hern Books Limited, The Glasshouse, 49a Goldhawk Road, London


    This ebook first published in 2026


    The Market Deeping Model Railway Club copyright © 2026 William Ivory


    William Ivory has asserted his right to be identified as the author of this work


    Cover image by AKA


    Designed and typeset by Nick Hern Books, London


    A CIP catalogue record for this book is available from the British Library


    ISBN 978 1 83904 597 4 (print edition)

    ISBN 978 1 80640 010 2 (ebook edition)


    CAUTION   This ebook is copyright material and must not be copied, reproduced, transferred, distributed, leased, licensed or publicly performed or used in any way except as specifically permitted in writing by the publishers, as allowed under the terms and conditions under which it was purchased or as strictly permitted by applicable copyright law. Any unauthorised distribution or use of this text may be a direct infringement of the author’s and publisher’s rights, and those responsible may be liable in law accordingly. This book may not be used, in whole or in part, for the development or training of artificial intelligence technologies or systems.


    Amateur Performing Rights   Applications for performance, including readings and excerpts, by amateurs in the English language should be addressed to the Performing Rights Department, Nick Hern Books, The Glasshouse, 49a Goldhawk Road, London W12 8QP, tel +44 (0)20 8749 4953, email rights@nickhernbooks.co.uk, except as follows:


    Australia: ORiGiN Theatrical, email enquiries@originmusic.com.au, web www.origintheatrical.com.au


    New Zealand: Play Bureau, 20 Rua Street, Mangapapa, Gisborne, 4010, tel +64 21 258 3998, email info@playbureau.com


    United States and Canada: Independent Talent Group, see details below


    Professional Performing Rights   Applications for performance by professionals in any medium and in any language throughout the world should be addressed to Independent Talent Group Ltd, 40 Whitfield Street, London W1T 2RH, tel +44 (0)20 7636 6565


    No performance of any kind may be given unless a licence has been obtained. Applications should be made before rehearsals begin. Publication of this play does not necessarily indicate its availability for amateur performance.

  
OEBPS/Images/pub.jpg





OEBPS/toc.xhtml


  

    Contents





    

      		Cover





      		Title page





      		Contents





      		Original Production Details





      		Characters





      		Notes





      		

        The Market Deeping Model Railway Club



        

          		Act One





          		Act Two



        



      





      		About the Author





      		Copyright and Performing Rights Information



    



  



  

    Guide





    

      		Cover





      		Title page





      		Contents





      		The Market Deeping Model Railway Club





      		About the Author





      		Copyright and Performing Rights Information



    



  



OEBPS/Images/cover.jpg





