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Chapter 1

Introduction 
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As a person who has been collecting comics since the late 70s to the late 90s, I have seen the value of the cheap discount bin comics I bought as a young person then exponentially increase in value since 2025.

I don’t have detailed data on how they rose from just a few cents to several dollars now and more. This was because I stopped collecting them when other things in my life got in the way.

Let’s just say I made a very good albeit accidental investment with the cheap comics I bought during the early years of my life. Encouraged by this, I began to wonder if I should start doing what I did before in my youth: to collect bargain bin comics and store them for decades until their appreciation in value defeats other much popular investment assets.

And so I did my research, and what I found out regarding opportunities in collecting comics was that it has become a mixed bag and mostly bad news. 

For one, the American superhero comics I used to collect have become niche when before in the past they were the dominant comics. They have been overtaken by manga which shows no signs of slowing down in terms of popularity. Of course I would discuss both American superhero comics and manga in detail in this book and other comics but it can’t be denied that as my title suggests the era of American superhero comics have long since gone.

Of course I would also discuss Europe-centric comics like Asterix and Tintin who are also facing the onslaught of manga. This early on I would already like to emphasize that the new world of comics largely belongs to manga.

But let’s get down to the most important question: is it still worth investing in comics especially American superhero comics? Well, it’s not an easy yes or no and it would take the entirety of this book to give you an understanding of just what is happening to the comics industry.

It is hoped that you would learn some knowledge in this book which could help you if you are interested or are already involved in comics collecting.

At the very least it is hoped that you would enjoy reading this book. 
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Chapter 2

Asterix Comics Are Not Investments
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I have complete sets of Asterix comics which I also collected as a young person. But in 2025 and beyond, are they still worth collecting considering they are usually reprints of the same old comics? Let discuss this.

This question gets to the heart of what collecting is all about! The value of collecting Asterix comics, especially reprints, depends entirely on your motivation: is it for enjoyment and historical appreciation, or for financial investment?

Here's a breakdown based on your concern about reprints:

Collecting for Enjoyment and Historical Value

If you want to collect them because you love the stories, humor, and art, then yes, they are absolutely worth collecting.

Timeless Quality: The original stories by René Goscinny and Albert Uderzo (volumes 1-24, and Uderzo's solo work, and the new team's additions) are considered classics. They are globally beloved, highly re-readable, and full of clever puns, satire, and cultural references.

Cultural Significance: Asterix is one of the best-selling and most widely translated comic book series in the world, making it a huge part of Franco-Belgian and European comic history. Collecting the series is collecting a piece of cultural heritage.
Accessible Formats: The fact that they are consistently reprinted in various formats (like the Omnibus editions or new Collector Volumes) is actually a benefit for readers and casual collectors. It keeps the entire series available and affordable.

Conclusion for Readers: Collecting the reprints is the perfect way to own and enjoy the complete, classic series in a uniform, durable, and often physically enhanced format (like larger size or better paper).

––––––––
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COLLECTING FOR FINANCIAL Investment

If your main goal is to acquire items that will significantly appreciate in financial value, then most modern reprints are NOT worth collecting.

Low Reprints Value: Reprints, by their nature, are mass-produced and are intended to meet high reader demand. They generally have very little resale value beyond their original purchase price once they are used.

High Value is in Originals: The significant financial value is almost exclusively held by First Editions, particularly the very early ones, especially in their original French language and in high condition. For example, some early original plates or artwork can fetch very high prices, but this is a different kind of collecting.

"Collector" Editions: While modern "Collector Volumes" often have nicer paper, better binding, or bonus material (like scripts or behind-the-scenes info), these enhancements increase the personal enjoyment value rather than the long-term financial investment value.

Conclusion for Investors: To invest, you would need to focus on finding rare, high-grade, original first printings, which are difficult and expensive to acquire. Collecting modern reprints is not a sound financial investment strategy.
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SUMMARY

If your motivation is reading & enjoyment they are worth collecting. The stories are classic, and reprints are affordable, available, and often come in high-quality formats for reading.

If your motivation is financial investment then the reprints are not worth collecting. True value lies in rare, early first editions, not in the mass-produced later prints or collected editions.

If you love Asterix, a complete, beautiful collection of the reprints is a treasure well worth the cost!
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Chapter 3

Asterix is Only Niche in America
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In this chapter and several more chapters we’ll discuss how comics are largely territorial. Like, Are the Asterix stories and characters popular in America or are they buried by more popular comics?

The short answer is: Yes, in the United States, Asterix is generally considered a niche cultural product and is overshadowed by more popular domestic comics (Marvel, DC) and, more recently, Manga.

While Asterix is a global phenomenon—the most translated non-English comic in the world, with over 385 million copies sold globally—its conquest of the American market has been historically difficult.

Here is a breakdown of why this is the case:

Why Asterix is Niche in America

1. The Domination of Superheroes

In the US, the term "comics" has been culturally synonymous with the superhero genre (Marvel and DC) for decades. This has created a vastly different comic book distribution system and reader expectation compared to Europe, where the bande dessinée (BD) format (larger, hardcover albums with complete stories) is mainstream. Asterix simply doesn't fit the dominant US mold.
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2. CULTURAL AND HISTORICAL Context

The humor in Asterix is deeply rooted in:

European History: Specifically, the history of Roman Gaul (present-day France) and the ancient world.
European Stereotypes and Puns: Many jokes, especially the famous character name puns (like Getafix or Dogmatix), rely on references to French, British, or broader European culture and classical education that may not resonate as immediately with a general US audience.
––––––––
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3. TRANSLATION AND Distribution Issues

British vs. American English: For many years, the
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