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  APPENDIX THE ROWING LEGACY OF THOMAS EAKINS


  We know the Biglin brothers, at least by their rugged appearance, thanks to the attention and artistry of Thomas Eakins. In the spring of 1872, the young painter riveted his attention to the Biglins as they arrived in Philadelphia for their historic championship pair-oared race. This encounter would inspire a series of vivid images that charm and captivate us to this day. The Eakins rowing pictures, now on view at nine galleries across the United States, are admired in countless posters on boathouse walls. They came to define athleticism and masculinity in nineteenth-century America. And they remain our most tangible link to the lost world of professional rowing.1


  In 1871, the same year the Biglins had first begun training in a pair-oared shell, Eakins had just finished and shown his own first rowing picture. Like the Biglins’ challenge, Eakins’ artistry, too, was bold, and quite odd. On a broad three-by-four-foot canvas he depicted no race in this first rowing picture. Instead, The Champion Single Sculls or Max Schmitt in a Single Scull reveals the shadowy Schuylkill River valley late one fall afternoon, its hills spotted with soaring trees and spanned by bridges. Other craft dot the calm water, but at the center of the stream a single sculler glides our way—not even rowing, but at ease. He is Eakins’s high school classmate Max Schmitt, and this painting was the artist’s gift to his longtime friend, then a lawyer and competitive amateur rower in Philadelphia.2


  Eakins had first displayed this imposing oil at the city’s Union League Club in April 1871. Eakins, wrote the Evening Bulletin’s art critic, “who has lately returned from Europe” has a picture “which, though peculiar, has more than ordinary interest. The artist, in dealing so boldly and broadly with the commonplace in nature, is working upon well-supported theories, and, despite somewhat scattered effect, gives promise of a conspicuous future.” Rowing was the commonplace, and Eakins would make it not only conspicuous but also special.3


  EAKINS IN PARIS AND PHILADELPHIA


  Thomas Cowperthwait Eakins was born in Philadelphia in 1844, son of a writing master who penned and prepared public documents. He grew up in a large brick row house a few blocks east of Fairmount Park. From there Eakins, his parents, and his three younger sisters all enjoyed rowing from nearby Boathouse Row. From the Pennsylvania Barge Club Eakins liked to scull along with Schmitt, who first won the Schuylkill Navy’s amateur singles championship in 1866.4


  Having studied drafting in high school, Eakins was skilled at both close observation and precision drawing. He tried freestyle drawing classes at the Pennsylvania Academy of the Fine Arts. Then, to better understand the human body, he sat in on the anatomy lectures at Jefferson Medical College taught by the renowned surgeon Samuel D. Gross.


  Eakins’s father paid a subscription for him to avoid serving in the Civil War, encouraged his artistic aspirations, and offered him the chance to study at one of the world’s finest schools, the Ecole des Beaux-Arts. In 1866, Thomas Eakins sailed for Paris where, with luck, he joined the atelier of Jean-Léon Gérôme, a legendary teacher and artist. Besides learning Gérôme’s precise and delicate painting style, Eakins embraced positivist theories derived by Hippolyte Taine, a French critic, historian, and sociologist who saw the scientific method as a potent force in both art and aesthetics.5


  En route to Paris in October 1866, Eakins wrote his mother about a dream, in which “I had been rowing with Max and I was drinking some cool beer at Popp’s at Fairmount. . . .” He later wrote to ask, “Have you been out on the river? It must be very beautiful now with the red and yellow leaves of the trees.” While studying in Paris Eakins gazed at the Seine, realized how he missed the Schuylkill, and in letters home asked about Max’s gains as a sculler.6


  During his three years in Paris, Eakins learned an academic regimen that used meticulous sketches and perspectives in a disciplined process for constructing a painting. This was most unlike the new spontaneous style, “Impressionism,” that other young painters were trying in and around the French capital. But Eakins moderated Gérôme’s precision after moving on to Spain, where, in Madrid’s Museo del Prado, he first saw vibrant paintings by Goya, Titian, and Velasquez. Their potent colors and forms created an art he said “stands out like nature itself ” that gave him the “courage” to expand his own evolving style.7


  Landing home in Philadelphia, on July 4, 1870, Eakins was eager to rediscover American subjects and themes. Forsaking any Continental airs he soon found what he was craving back on the Schuylkill. “For the next three years,” wrote art historian Helen A. Cooper, “the theme of rowers and rowing would hold Eakins in a kind of imaginative possession. It was an intensity of focus that he would never repeat with any other subject.”8


  When he began that first rowing picture of Schmitt, Eakins had few examples to follow—or, in his often-contrary manner, examples to reject. He was free to create a genre that introduced the ease and the effort of rowing to the artistic salon. Eakins rarely left his hometown, and likely never saw one of America’s first oil paintings of the sport, Scull Race, Boston Bay, which George D. Hopkins completed in 1856 and kept in Massachusetts. But Eakins would have known the popular 1867 Currier & Ives lithograph showing the championship-sculling match at Newburgh between James Hamill and George Brown.9


  In 1869 Harper’s illustrated its coverage of the celebrated Harvard-Oxford race by showing the riverscape thronged with spectators. In this era, rowing provided spectacle, and artists commonly portrayed regattas as crowded affairs in open landscapes. By contrast, Eakins strove for an art that was more immediate, personal, and intensely focused on the rowers themselves.


  To celebrate Schmitt’s third Schuylkill Navy championship, Eakins painted not the bustling scene on race day but the near-empty river course, a calm and silvery surface sweeping through hilly Fairmount Park. In this subtle locale it was the rowers alone who captivated the twenty-seven-year old artist, not their ardent and boisterous fans. Rowers were Eakins’s friends and also his paragons, for they personified both athletic and aesthetic ideals. He admired the muscular poise and skill rowers need to power and steer their delicate racing shells for miles of searing competition. He also saw the oarsmen’s virile physiques as a glorious, almost abstract, perfection. Rowing revealed for him an American egalitarian spirit—blending intellect, precision, and stamina to attain a new and democratic heroism.10


  For this first rowing picture, Eakins placed Schmitt in the center foreground. He sits in his Elliott-built cedar single “Josie,” named for his sister. Schmitt is relaxed, just after pulling a stroke. He grips both oars with one hand, and turns to stare forward at us while his shell skims across the mirroring water. By contrast, another sculler in the middle distance pulls away from our view: shoulders taut and gaze intense. This is Eakins himself, hard at work while his friend Max drifts at ease. He signed this canvas “EAKINS 1871” on his shell’s wash-box, the wooden strake above the deck that surrounds the rower’s cockpit to deflect splashes. This is the first of several oils in which Eakins included himself as a participant, depicting here a masculine ideal and in others his astute intensity.11


  With Eakins rowing energetically past Schmitt The Champion Single Sculls is subtly his self-portrait. As art historian Elizabeth Johns has observed, a


 
    single rower alone propelled himself and steered. Like good men in all endeavors, he “rowed within himself,” not allowing himself to be swayed by transitory fears of losing or even of falling behind, but demanding of himself loyalty to the measured discipline that he had perfected in his training. Eakins himself, metaphorically, was to be a single sculler all his life.12




  Eakins captured the rowers and their shells in exacting detail, but exceeded straightforward depiction by ringing them in their own sumptuous reflections. Eakins also revealed delicately exquisite ripples on the Schuylkill’s shiny surface, achieved before touching brush to canvas by how he calculated each crest and trough in measured perspective sketches and drawings. These perspectives are artistic in their own way, applying trigonometry and descriptive geometry to transform three-dimensional action to a two-dimensional canvas. Art historians consider Eakins’s tensurviving perspective drawings for his rowing pictures as special artifacts, keys to the tension and magnitude he revealed in the finished paintings. Amy Werbel has described how Eakins gave horizontal and vertical planes notable depth by constructing a foreshortening grid.13


  “Each wave being curved has an infinity of planes which could not all be examined separately,” Eakins wrote in a drawing manual prepared for his art students. Instead, he devised perspective drawings with simplified level and tangent planes that allowed him to capture waves and light in almost photographic detail. “There is so much beauty in reflections that it is generally well worth while to try to get them right.” This sedulous preparation made both his preliminary works and all his finished canvases vitally artistic.


  EAKINS PORTRAYS THE BIGLINS


  In the spring of 1872, Eakins paid rapt attention to the Biglins, creating a famous series that expanded his artistic concepts and techniques while he captured their images as robust athletes. The first Biglin oil painting grew from elaborate perspective calculations that revealed the brothers as they practiced on the Schuylkill for their pair-oared race in May 1872. The second and third oils captured the brothers at key moments during the race itself.14


  Eakins befriended the Biglins when they arrived in Philadelphia to begin training for their championship race, and met them at the Vesper Boat Club where they stored and launched their shells. Philadelphians speculated about this race for months, and Eakins chatted about it with rowers along Boathouse Row.


  Eakins studied the Biglins intensely as they practiced, calculating just how to capture both their brisk movements and the river valley’s overall light and shadow. Scholars of art and of gender have speculated about how Eakins might have been depicting (or projecting) his own masculinity into these paintings. In other later paintings, his focus on naked men led some historians and critics to highlight a homoerotic interest. That interest does not appear in these early rowing pictures as the Biglins and all other oarsmen Eakins sketched and painted wore their usual rowing garb. In fact, he even added shirts to rowers who raced bare-chested.15


  Painting the Biglins’ pair race posed artistic problems galore, and Eakins was eager to solve them. But first he turned his creative ingenuity to a pre-race, straight-on view by crafting perspective drawings for The Pair-Oared Shell or The Biglin Brothers Practicing.16


  To render the Biglins in their intense practice session, Eakins first devised a matrix with a viewpoint just under the old Columbia Railroad Bridge. Here he put the brothers in mid-stroke, erect and energetic in their posture yet calm and confident, centered at a fulcrum of shadow and light. “A boat is the hardest thing I know of to put into perspective,” Eakins told his student Charles Bregler. “It is so much like the human figure, there is something alive about it. It requires a heap of thinking and calculating to build a boat.” For his Biglin images, Eakins recalled, “I made a little boat out of a cigar box and rag figures, with the red and white shirts, blue ribbons around the head, and I put them out into the sunlight on the roof and painted them, and tried to get the true tones.”17


  First, Eakins calculated a perspective grid with relative positions for the shell, its red metal outriggers, the oars, and above it all a looming bridge pier. A second perspective drawing captured reflections on the water, a surface of patterns set off in light and shade. The finished oil has the brothers’ heads at its center, their pates wrapped in dark blue silk bandanas. As they scowl astern at us their shoulders swing back. Arms taut, they draw the oars through the water to finish a stroke. The dusky and massive bridge fills half the canvas, its stone blocks highlighted in sunlight, its reflection rippling toward us and around the slender shell. Here Eakins captures and constructs dark and light, force and finesse.


  Curator Darrel Sewell has noted that to achieve this stunning image, Eakins “broke the water’s surface into tilted planes containing fragments of color from the boat, the pier, and the clothing of the rowers, and made notations on the drawing as to where a reflection might fall. . . .” What gives this painting its power is an angular interplay of radiance and shadow, all arrayed across the glimmering water. The art critic for the New York Times detected a quality of surprise when first seeing The Pair-Oared Shell in 1879 at the National Academy of Design: “If it were possible to conceive that an artist who paints like Mr. Eakins had a poetic impression, we would like to think that in this composition he had tried to express the peculiar charm that every one has experienced when rowing out of the sunlight into the shadow of a great bridge.”18


  For his two oil paintings of the race itself, Eakins highlighted the brothers’ stern features and stolid bearing. In The Biglin Brothers Racing, he sets us right by the rowers as they ease into the second mile of their five-mile race, so intimately close that we see them in detail but glimpse only parts of their shell. Barney watches John’s oar, stroke-for-stroke, as a bow rower must in a pair. This picture is compressed, capturing a scene of rippling reflections as the Biglins clear the bow of the other shell. Both men seem relaxed, gliding on their seats toward the stern, just beginning to square up their blades for the next mighty catch.


  Here Eakins inserts many realistic details, such as the leather ridge that keeps the oar from slipping outward through the oarlock. He has spectators tracking the race aboard launches and cheering from ashore. Two steamboats packed with fans chug along the course and rowers in a four try to keep up. One gent gallops on horseback to keep pace with the speeding shells. Eakins also captures the Schuylkill valley’s contours, shadowed and hilly around the sparkling water. Observers who have admired this Eakins riverscape often assume from the setting that the Biglins hail from Philadelphia, although this was the only race they ever rowed there.19


  For The Biglin Brothers Turning the Stake Eakins reveals physical tensions with an engaging narrative. At first glance the Biglins seem still, as if resting or even posing for the artist. You wonder: Are they even racing? Then Eakins draws us in with details that create a special moment. Professional races were seldom rowed straight away, but instead had at least one turn; this, so spectators could view more of the contest: coming and going, start and finish. Here, in shadows from the Girard Avenue Bridge, the rowers had to turn at mid-course. These moves held special allure for rowing fans because it was often at the stake where accidents and fouls occurred. In fact, fouls had already become so common that this course and others installed a stake for each crew.20


  The picture’s story unfolds as we see the red-capped Pittsburgh crew in the distance, just nearing its red-flagged stake. Dominating the foreground are the Biglins, already clearing their blue-flagged stake and set to drive back upstream to the finish. Eakins depicts the brothers at their most demanding moment in the race when, to pivot around the stake quickly, they row against each other. Barney in the bow pulls the shell around while John seems to hold water or even back his blade a bit, stirring a slight splash. As he did in his first rowing canvas celebrating Max Schmitt, Eakins painted himself into this scene. He is the single sculler waving at us from beyond the red-flagged stake.21


  Later in his career, Eakins used photographs to project outlines and images on the canvases he painted. But before the camera he had help by making meticulous calculations to create perspective and depth. Art historian Christina Currie has discovered that in a lecture Eakins gave on vanishing points he explained how by using colored inks he could organize a complicated subject as a drawing before producing it in oils. Next, Eakins transferred the forms from paper to canvas by making pinpricks that define the shapes he would then paint.22


  John Biglin was a champion single-sculler, and while in Philadelphia he agreed to row on the Delaware River with Eakins in attentive pursuit. This excursion resulted in several images famous today, rendered in watercolors and oil. Eakins first tried watercolors as a child, and only returned to the medium as an adult when he painted his father in 1870. In 1873, he employed watercolors again to create stunning views of John Biglin sculling. Art historian Marc Simpson noted that Eakins differed from other American artists of his time (Winslow Homer especially) by preparing studies in oils before painting them in watercolors. Helen Cooper suggested Eakins liked the easier control and the chance to paint over his strokes with oils, and could study and plan effects and techniques later achieved with the quicker, less-controllable watercolors.23


  Eakins again made skillful perspective drawings before reaching for a brush. His perspective studies of John Biglin sculling—in pencil, ink, and wash—include grids with John’s head the focal point.


  Eakins also created an oil of John Biglin in a Single Scull. In it Biglin seems framed by planes of color. The top third of this canvas is a gray-blue sky with daubed trees along the distant New Jersey shore; the bottom third has scrambled hues, reflecting in the water suggestive elements of the rower’s arms, shirt, and red silk bandana. The center third of this vibrant oil highlights Biglin, with bulging forearms and his typically somber stare. He embodies bold potential—knees rising and back flexing as he slides toward the stern, coiling to spring at the next hard stroke.


  [image: Perspective sketch for John Biglin in a Single Scull by Thomas Eakins (c. 1873) MUSEUM OF FINE ARTS, BOSTON, GIFT OF CORNELIUS V. WHITNEY]

  
  Perspective sketch for John Biglin in a Single Scull by Thomas Eakins (c. 1873) MUSEUM OF FINE ARTS, BOSTON, GIFT OF CORNELIUS V. WHITNEY


  Once confident he could capture in oils Biglin’s power and grace, Eakins tried four watercolors. The two that survive are both titled John Biglin in a Single Scull. (One is at the Metropolitan Museum, the other at the Yale University Art Gallery.) They seem light and graceful, yet both are still controlled, framed by swirling clouds above and rippling reflections below. The bow of another shell pokes into view beside Biglin’s, and along the broad river’s eastern shore we spot an eight-oared shell, a schooner, two sloops, and a ferry.


  When Eakins sent a John Biglin watercolor to Gérôme in Paris his teacher replied cordially. But he wrote back that he disliked the subject’s pose. Too static, he said. Gérôme identified a common problem with most rowing pictures. “There is in every prolonged movement, such as rowing, an infinity of rapid phases, and an infinity of points from the moment when the rower, after having leaned forward, pulls his upper body back as far as it will go.” Painters “of our sort” (meaning realists) pick the beginning or end—the catch or the finish—of a stroke, but “you have taken an intermediate point, that is the reason for the immobility in the work.”


  One reason this image and most rowing paintings and photos appear static is that the motion in a stroke is fluid and continuous, with the apparently still pose really but a moment captured from the recurring sequence. This problem aside, Gérôme found much to admire in his pupil’s watercolor: “What pleases me especially, and this in thinking of your future is the mixture of well founded construction and honesty which dominate in this work.”24


  In May 1874, Eakins sent his master a corrected version of the John Biglin watercolor (since lost), which drew a keen reply: “Your watercolor is entirely good, and I am very pleased to have in the New World a pupil such as you who does me honor.” Another watercolor version of Biglin in a single, The Sculler, Eakins sold in February 1874 for $80 (its location is unknown). This was his first sale.25


  The last rowers Eakins painted on water were the amateurs he knew around Boathouse Row. He rendered them all in oils, but with a quicker and looser style than used for the Biglins. Instead of portraying celebrities, Eakins next chose as subjects his family friends Henry and “Billy” Schreiber, whom he pictured rowing a pair, rather inelegantly. Their wrists sag on the oar. Their shoulders contort. In The Schreiber Brothers or The Oarsmen Eakins captures a languor and unsteadiness as they slouch through a stroke, their faces beset by troubled glances.


  Eakins feared that the work might seem too dark, with a rowboat he had placed behind the pair barely visible in shadows cast by a stone bridge. Concerned about this picture’s display in an 1874 exhibit at the National Academy of Design in New York, and eager to lighten its appearance, Eakins wrote his friend Earl Shinn—also a student of Gérôme. “If you are in the neighborhood and want an excuse to go in [the Academy], you can rub a little linseed oil with your finger on any part of the shadows that are soaked in or on the whole of the picture except the light of the red handkerchiefs & the sky.”26


  After this work Eakins freely brushed in oil a Sketch of Max Schmitt in a Single Scull that is blurry and blandly colored. Then he set a four-oared shell in mid-river with Oarsmen on the Schuylkill showing a Pennsylvania Barge Club four with Schmitt recognizable in the third seat. Eakins called this a “figure picture” and writer and critic John Updike concluded, more than a century later when all the rowing pictures were exhibited together, that it “does not quite dispel an aura of boredom with the subject of sculling,” even “though Eakins returns, with four individualized men, to the same sunlit blue-gray river which supported Max Schmitt in his single scull.” Eakins did so reluctantly, it seems, and in haste.27


  Despite its unfinished appearance, Eakins still defended Oarsmen on the Schuylkill when the National Academy of Design rejected it for display. “It is a much better figure picture than any one in N.Y. can paint,” he complained to Shinn. “I conclude that those who judged it were incapable of judging or jealous of my work, or that there was no judgment at all on merit, the works being hung up in the order received or by lottery.”28


  Eakins painted his last rowing subjects in 1874. And about The Schreiber Brothers or The Oarsmen he said, “The picture don’t please me altogether. I had it too long about I guess. The drawing of the boats & the figures the construction of the thing & the peculiar swing of the figures rowing pair oared, the twist of the starboard oarsman to one the one side & the port to the other on account of the long sweeps are all better expressed than I see any New Yorkers doing—but anyhow I am tired of it. I hope it will sell and I’ll never see it again.”29


  Despite misgivings about rowing as a subject, Eakins exhibited his Biglin pictures in New York four more times after 1874.30 He may well have “tired” of painting rowers, yet he still held them in mind. The next project, which became one of his most famous and original paintings, was The Gross Clinic, a dramatic oil portrait of the surgeon—bloody scalpel glistening in hand—at the center of a crowded operating theater. X-rays of a preparatory sketch for this work reveal that Eakins had first used the paper to plan yet another painting of rowers, but had then turned to surgery instead.31


  Decades later rowing appeared in Eakins’s art one last time, quite obliquely. He had exhibited The Pair-Oared Shell in 1879, which reportedly “gave . . . a shock to the artistic conventionalities of Philadelphia. . . .” He went on to portray baseball players and prizefighters. And then, when working on his last sports painting, Wrestlers, in 1899, Eakins depicted in the foreground two men entangled in awkward grips on a canvas mat. But there in the background (in both a sketch and the finished oil) Eakins used nearly a fifth of the frame to include a young man rowing. He was not on his beloved Schuylkill, or on any water at all. This time he rowed on a machine, its tension maintained by pulleys and weights.32


  Eakins might have quit painting rowers in the mid-1870s because he disliked the rising evidence that professionals were corrupting their sport, making them less admirable subjects. But the only professionals he had painted were the Biglins and their rivals in Philadelphia, who, to date, had not been shamed by any scandals. Among the amateurs he painted, his pal Max Schmitt had stopped rowing competitively, so the sport itself had lost a friendly local connection. Updike’s suggestion about Eakins’s “boredom” with the subject is shared by Helen Cooper, who noted that “between 1871 and 1874 he produced 24 extant rowing pictures—oils, watercolors, oil sketches, and drawings. He had examined the subject in painstaking visual and scientific detail. What more was he to explore? Portray another heroic rower? To what end? Rowing as a subject was an intense preoccupation for a few years—sort of like a love affair—and then it was over. He was on to other things.”33


  And yet, while Eakins was at it he gave us the most tangible evidence we still have—and can still discover—from that lost world of professional rowing. With pen and brush he personified the grim work of being a champion, and also the ease and pleasures of being an amateur.
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  Once launched on this delightful search, I gratefully enlisted help from many archivists, curators, and librarians. These skilled folks included Wayne Wilson at the LA84 Foundation Library; Maygene Daniels, Ann Halpern, and Josephine Rogers at the National Gallery of Art; Heather McNabb at the McCord Museum; and Jane E. Allen, E. Ann Wilcox, and Sarah Sullivan at the Independence Seaport Museum. I’m also thankful to Edward O’Reilly and Dale Neighbors at the New York Historical Society, Dan Miller at The Antique Boat Museum, Kristen Swett at the City of Boston Archives, Jon Schmitz at the Chautauqua Institution, Zoe Nousiainen at the Saratoga Springs Public Library, Holly Hallaman at the Saratoga Springs Historical Society, Roberta Y. Arminio and Jean Sutherland at the Ossining Historical Society, Fire Department of New York historian Donald van Holt, Scout Noffke at Dartmouth’s Rauner Special Collections Library, and Isabel Navarro at the Saint James Cathedral Basilica in Brooklyn. Essential help came from the staffs at the New York City Municipal Archives, the Museum of the City of New York, the Brooklyn Historical Society, the Ossining Historical Society, the Nyack Historical Society, the Nyack Public Library History Room, the Dutchess County Historical Society, the New York Public Library, the Philadelphia Free Library, the Boston Public Library, the Harvard University Archives, and the G. W. Blunt Library at the Mystic Seaport Museum. The Biglin genealogy was meticulously traced for the Biglin Family Ancestry Page by Susan Sanchez and Margie Reynolds, with additional details from Ed Johnson.


  I appreciate all the encouragement and helpful questions during my wandering research from Priscilla McMillan, Joel Rogers, William Doherty, Steve Altman, Paul and Ceil Hendrickson, Jean Richards, Tony and Mary Alice Wolf, Geoff and Terry Lewis, Drew Fetherston, Amanda Harris, Christopher and Alison Parker, Daniel Semick, Joan and Ralph Widner, Bill McKenzie, Arnold J. Mandell, Helen Weiss, Raymond A. Schroth, John Yakaitis, John T. Williams, Katherine Flynn, Amin Kamran-Rad, and Hal and Lis Wackman.


  At the Potomac Boat Club, I had special help from Alfred Bigelow, Jim Edmonds, Floyd Galler, Chuck Levy, Don Spero, and Elizabeth Webber. Helpful questions and comments abounded from fellow PBC rowers Kate Dowling, Ken Dreyfuss, Camilla Durfee, Don Gantz, Betsy Garside, Caryl Greenfield, Andy Hewitt, Dave Jaffe, Tony Johnson, John Lavery, Stan Marcuss, Jack McGirl, Larry Mosher, Ralph Oser, Bob Parke, Bruce Parker, Paul Pearlstein, Allen Rosenberg, Chuck Selden, Bob Spousta, Elmira Togliatti, Ron Uscinski, Chandler van Orman, and Jack Wells.


  At the San Diego Rowing Club, the fellow rowers who gave useful advice included Lisa Roth, Brian Armstrong, David Ward, Sean Durkin, Chris Feuge, David Frost, Francis X. Hartmann, Rob and Kim Hibler, Ralph Johnson, Scott and Kathy Kemper, Stuart Neffler, Dan O’Neill, Ed Parrish, Glenn Schweighardt, Sonya Sullivan, Dodd Wragg, and Chris Callahan.


  At the ZLAC Rowing Club, Meredith Alcock and Karen Bachofer were especially helpful.


  Coaches I’ve interviewed include a mighty roster: G. Ernest Arlett (Northeastern University), Ted Bonnano (Fordham), Hartmut Buschbacher (US Olympic women), Charlie Butt Jr. (Potomac Boat Club), Charley Butt III (Harvard), Steve Gladstone (Brown, University of California at Berkeley, and Yale), Tony Johnson (Yale and Georgetown), Ted Nash (University of Pennsylvania), Harry Parker (Harvard), Hart Perry (Dartmouth and the Kent School), Allen Perry Rosenberg (Vesper Boat Club, US Olympic men, Potomac Boat Club), Harrison “Stork” Sanford (Cornell), and Mike Spracklen (US Olympic men).


  Meredith Dias and Joshua L. Rosenberg skillfully and most patiently edited the manuscript. And I’m also grateful to Thelonious Sphere Monk, whose solo piano—so sprightly and so loose—created the perfect atmosphere for my editing.


  Special thanks are due to my agent, John Thornton, and my editor at Lyons Press, Rick Rinehart. And above all, I’m deeply grateful to my wife, JoAnne, who has kept me on course through a sometimes choppy adventure. We’re a pair!
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