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    This collection assembles, in one place, the breadth of Jane Austen’s creative achievement: the six completed novels published during and immediately after her lifetime; two unfinished novels that reveal her late manner; an early epistolary novella; and a constellation of juvenilia and brief pieces that illuminate her apprenticeship. Bringing together Sense and Sensibility, Pride and Prejudice, Mansfield Park, Emma, Northanger Abbey, Persuasion, The Watsons, Sanditon, Lady Susan, Love and Freindship, Lesley Castle, The History of England, A Collection of Letters, and Scraps offers readers a coherent view of the writer’s evolving art, from spirited adolescent experiments to the poised social comedies that shaped the modern English novel.

The contents span multiple forms of prose fiction. Alongside full-length novels of manners stand shorter works that test the capacities of epistolary narration, parody, and comic history. Readers will encounter dramatic letter-sequences, mock-historical chronicle, fragmentary sketches, and narrative beginnings that hint at unwritten continuations. Though diverse in length and tone, these texts are unified by Austen’s sustained interest in character, conversation, and community. They allow the contours of her technique to be seen across distinct formats, showing how she adapted voice, structure, and point of view to suit the demands of the tale at hand while maintaining a consistent moral and satiric intelligence.

Considered as a whole, the collection traces a career that begins in the early 1790s with exuberant juvenilia and culminates in the accomplished novels that first appeared between 1811 and the years immediately following her death. The sequence of publication situates the mature work in dialogue with the earlier pieces: ideas first explored in miniature return later with greater complexity and restraint. Northanger Abbey and Persuasion were brought out posthumously, while The Watsons and Sanditon survive as unfinished narratives from the same period. Reading across this arc clarifies both continuity and change in Austen’s methods, subjects, and tonal choices over time.

Across every phase, Austen examines how individuals make choices under social, economic, and familial constraints. Courtship, inheritance, property, and reputation form the visible stakes, but beneath them lie questions of judgment: who sees clearly, who deceives, and who learns. The settings—country houses, villages, assembly rooms—stage encounters in which manners both mask and reveal moral character. Her fiction returns repeatedly to education of the feelings, the costs of self-deception, and the responsibilities of influence, without reducing human motives to a single principle. The result is a steady comic scrutiny that never loses sight of vulnerability, dependence, and the quiet heroism of everyday self-command.

Austen’s stylistic signature is a poised, economical prose that harnesses irony to illuminate thought and motive. She modulates between dialogue and narration with exceptional control, allowing a character’s perspective to tint the storytelling while retaining critical distance. Through this interplay, she captures the psychology of misreading—how partial knowledge, vanity, or prejudice distort perception—while also dramatizing the slow correction of error. Her scenes are built from social detail and calibrated turns of phrase rather than authorial exposition. Conversation carries action; comedy arises from earned recognition rather than contrivance. The cumulative effect is a realism of temperament and manners that remains supple, incisive, and humane.

Sense and Sensibility presents two sisters navigating reduced circumstances and the pressures of prudence, generosity, and romantic hope. Its paired portrait tests the claims of feeling and restraint within a world where affection must negotiate money and kinship. Pride and Prejudice follows a lively heroine in a family of daughters as she confronts first impressions, social gradations, and the hazards of hasty judgment. Both novels refine the courtship plot into an instrument of ethical inquiry, using wit and conversation to examine how character is formed, misunderstood, and—through experience—revised.

Mansfield Park places a quiet, observant young woman within an affluent household, exploring the tensions between amusement, performance, and principle. The novel asks what steadiness looks like when charm and novelty are most admired, and how influence operates within extended families. Emma turns inward to a single village and a self-assured matchmaker whose confidence in arranging other people’s lives reveals the limits of her own insight. Here, social comedy rests on the education of perception: the challenge of distinguishing attentiveness from interference and imagination from interpretation.

Northanger Abbey follows a young reader whose love of fashionable tales colors her first experiences of broader society, making the novel at once a light satire of literary fashion and a study of how stories shape expectation. Persuasion centers on a woman who meets again a significant figure from her past, inviting reflections on constancy, time, and second chances. Published after Austen’s death, these two works show her range at full extension: one playful and meta-literary, the other poised and autumnal, both attentive to how maturity alters feeling without extinguishing it.

The unfinished novels reveal Austen thinking forward. The Watsons opens on a family negotiating modest means and uncertain prospects, sketching a social field in which small choices carry large consequences. Sanditon moves to a seaside settlement in the energy of speculative development, where health, fashion, and enterprise converge. The surviving chapters display a sharpened interest in economic flux, mobility, and promotional rhetoric. Though incomplete, each offers a living workshop in characterization and set-up, capturing the moment when habitual neighborhoods yield to new forms of commercial and social experiment.

Lady Susan, an earlier epistolary novella, demonstrates how swiftly Austen can orchestrate competing voices to dramatize self-interest and persuasion. The protagonist’s letters, and those written about her, compose a brisk anatomy of charm, strategy, and resistance within the polite codes of kinship and acquaintance. The form itself becomes part of the theme: the partial, angled view that correspondence affords encourages both self-presentation and misapprehension. Reading Lady Susan alongside the later novels clarifies Austen’s enduring preoccupation with motive, and her capacity to compress social comedy into swift, sharp exchanges without sacrificing depth.

The juvenilia—Love and Freindship, Lesley Castle, The History of England, A Collection of Letters—and the miscellaneous Scraps preserve a writer learning by parody, inversion, and exuberant excess. In these pieces, swoons multiply, coincidences collide, and partisanship in mock history parades its cheerful bias. Such extravagance is purposeful: by pushing sentimental, Gothic, and didactic conventions to extremes, Austen tests their limits and exposes their mechanics. At the same time, she experiments with pacing, point of view, and comic timing. The seeds of her mature irony and narrative control are visible here in youthful, unguarded light.

Taken together, these works reveal an artist who joined moral clarity to imaginative sympathy, and formal discipline to playful intelligence. They shaped the expectations of the English novel by proving that the everyday—conversations, visits, letters, dances—could sustain exacting art. Their continuing life owes much to their balance: tenderness without sentimentality, satire without bitterness, and plots that serve the drama of recognition rather than mere surprise. This comprehensive gathering invites readers to follow that balance across forms and years, witnessing how apprenticeship becomes mastery and how a distinct voice retains its force in every register.





Author Biography




Table of Contents




    Jane Austen (1775–1817) is a central figure of English literature whose novels of manners crystallize the social textures of late Georgian and Regency Britain. Writing with incisive irony and close psychological observation, she reshaped the novel’s possibilities for studying choice, desire, and constraint within everyday life. Her best-known books include Sense and Sensibility (1811), Pride and Prejudice (1813), Mansfield Park (1814), and Emma (1815), with Northanger Abbey (1817) and Persuasion (1818) appearing posthumously. Alongside these mature works, she composed shorter fictions and experiments that reveal her early wit and technical range. Across this body of work, Austen balanced moral inquiry with comedy, crafting narratives that continue to attract wide readership.

Austen’s education combined periods at school with sustained reading at home, a typical path for women of her milieu in the late eighteenth century. She immersed herself in circulating-library fiction, drama, poetry, and essayists, absorbing and testing the conventions of sentimental, didactic, and comic writing then in vogue. Eighteenth-century novelists—such as those practicing epistolary and comic narratives—and women writers of sensibility and satire provided models and foils. She also encountered the popular Gothic, whose tropes she later parodied. These influences, together with observation of conversation and social ritual, nurtured her development of free indirect narration and a controlled comedic style attentive to moral nuance, class inflection, and the economics of everyday life.

Her earliest surviving writings, composed in the 1790s, showcase exuberant parody and experimentation. Love and Freindship (1790) lampoons sentimental excess through a cascade of misadventures; Lesley Castle (c. 1792) burlesques domestic drama; and The History of England (1791) offers a mock chronicle voiced with youthful audacity. Shorter pieces such as A Collection of Letters and Scraps extend these satirical exercises in epistolary and fragmentary form. Lady Susan, drafted in the mid-1790s and revised by about 1805, turns the epistolary mode to chillingly incisive effect, depicting manipulation within courtship and kinship. Together these works refine the tonal control and structural play that would underpin her later, longer fictions.

Austen’s professional breakthrough arrived when Sense and Sensibility (1811) was published anonymously "by a Lady," followed by Pride and Prejudice (1813) and Mansfield Park (1814). These novels probe the interplay of feeling and judgment, dramatizing how money, rank, and reputation shape the terms of courtship and the possibilities of ethical growth. Sense and Sensibility contrasts temperaments under economic pressure; Pride and Prejudice studies misperception and self-knowledge; Mansfield Park anatomizes duty, performance, and moral steadiness within a complex household. Contemporary response registered both enjoyment of her wit and respect for her realism, establishing an audience that would sustain her subsequent work and imprint her characters on popular culture.

Emma (1815) consolidates Austen’s mature technique, centering on a socially confident heroine whose misreadings expose the hazards of inference in tightly knit communities. The novel’s flexible narration and dense webs of implication exemplify Austen’s control of perspective. Northanger Abbey, although published posthumously, satirizes Gothic excess while defending the pleasures of novel reading and illuminating youth’s susceptibility to plot-shaped fantasies. Persuasion (appearing after her death, dated 1818) compresses feeling into a quieter, autumnal register, attending to memory, constancy, and the recalibration of class. Across these books, Austen refines themes of persuasion, imagination, and accountability, while rendering conversation as both social currency and moral testing ground.

Two unfinished projects, The Watsons (begun around 1803–1805) and Sanditon (1817), reveal evolving interests. The Watsons scrutinizes precarious gentility and limited prospects; Sanditon turns an amused, sharp eye on seaside development, speculative enterprise, and health fads. Northanger Abbey and Persuasion were issued together after her death, and Lady Susan did not reach print until decades later, underscoring how her corpus took shape both during and after her lifetime. Taken with the juvenilia—A Collection of Letters and Scraps among them—these texts chart an arc from playful burlesque to the poised social anatomy of the mature novels, illustrating a sustained engagement with narrative form and tonal balance.

Austen’s later years were marked by declining health that curtailed her work on Sanditon, and she died in 1817. Yet her legacy steadily expanded: nineteenth-century readers and critics admired her verisimilitude and control, and twentieth- and twenty-first-century scholarship has illuminated her craft, from free indirect style to the ethics of conversation. Her fiction continues to inspire adaptations and reinterpretations, its economy and irony resonating with contemporary audiences. By exposing how social rituals mask desire, prejudice, and power, while allowing for moral improvement, Austen shaped the realist tradition’s core concerns. Her novels and early experiments remain vital guides to reading character, community, and choice.





Historical Context




Table of Contents




    Jane Austen’s career unfolded between the late Georgian era and the Regency, a period marked by rapid demographic growth, early industrialization, and almost continuous war with France from 1793 to 1815. The collection spans youthful pieces of the 1790s through the mature novels of the 1810s, capturing shifting norms around rank, property, and gender. From Bath’s assemblies to rural parishes and emerging seaside resorts, Austen’s settings register how polite sociability, print culture, and infrastructure linked provincial England to national currents. Across these works, the domestic sphere becomes a precise instrument for observing Britain’s evolving social order amid political upheaval and economic transformation.

Austen wrote when the English novel was expanding its readership through circulating libraries and subscription networks. She published anonymously—“By a Lady,” and later “By the Author of”—reflecting conventions that protected female authors’ respectability. Early titles appeared with Thomas Egerton; Emma with John Murray, a powerhouse of the periodical and book trade. Review culture shaped reception, and Walter Scott famously praised her realism in an anonymous Quarterly Review essay. The same decades saw the Gothic vogue of Ann Radcliffe and the lingering prestige of epistolary form, both engaged by Austen’s parodies and experiments, from Love and Freindship to the mature anti-Gothic playfulness of Northanger Abbey.

Her fiction is rooted in the landed gentry’s legal and economic structures. Strict settlements and entail helped preserve estates through the male line, while primogeniture concentrated wealth. Under coverture, a married woman’s property typically passed to her husband; jointures and dowries mediated security but rarely independence. Divorce required a private Act of Parliament and was exceedingly rare. These frameworks made courtship a high-stakes negotiation of prudence, feeling, and family interest. Across the collection, marriages consolidate or rescue fortunes, while failures of inheritance planning expose women—especially widows and unmarried daughters—to precarious dependence on relatives or the benevolence of patrons.

War shaped both daily life and social mobility. The French Revolutionary and Napoleonic conflicts mobilized militia regiments across provincial towns and opened naval careers to ambitious men. Two of Austen’s brothers, Francis and Charles, served as Royal Navy officers, experience that informed the texture of naval professionalism and prize money in Persuasion and Mansfield Park. Military presence altered local economies—officers rented lodgings, balls multiplied, rumors traveled. Meanwhile, rationing, high prices, and anxieties about invasion coexisted with resilient routines of visiting and assembly rooms. The return of peace in 1815 brought demobilization, shifting fortunes, and new questions about rank grounded in merit versus birth.

Religion, like war, was a structuring force. The Church of England’s parochial system shaped settlement patterns, education, and charity. Clerical careers turned on patronage, family connections, and the value of a “living,” themes the novels anatomize through curates, rectors, and their patrons. Debates associated with the Evangelical revival emphasized personal piety, philanthropy, and stricter moral codes, sometimes scrutinizing fashionable amusements. Conflicts over private theatricals, gambling, and Sabbath observance formed a recognizable background for Austen’s readers. Questions about clerical duty, pluralism, and residence intertwine with property and marriage, revealing how the church’s authority pervaded the very rhythms of village society.

The period valorized “improvement”—of estates, roads, and manners. Landowners invested in enclosure, drainage, and landscaping, inspired by the picturesque aesthetics of writers like William Gilpin and by advisers such as Humphry Repton. Estate management became a language of political economy and taste. In Austen, the condition of grounds, the approach to a house, and the prosperity of tenant farms signal stewardship and character. Improvement also meant surveillance and hierarchy: gates, lodges, and carriage drives choreographed who belonged and who visited. These visible signs of capital and control quietly frame courtship scenes and family negotiations across Sense and Sensibility, Pride and Prejudice, and Mansfield Park.

Urban and leisure cultures anchor several works. Bath, a premier spa, offered assembly rooms, concerts, card parties, and circulating libraries—respectable spaces to see and be seen, governed by rules of chaperonage and reputation. Its prominence in Northanger Abbey and Persuasion reflects eighteenth-century health tourism and the codified rituals of polite sociability. After 1800, seaside resorts grew rapidly as sea-bathing and fresh air were prescribed cures; Brighton and smaller coastal towns thrived. Sanditon captures the entrepreneurial spirit and frailties of this development—speculative building, promotional puffery, and the culture of “invalids”—at the moment England turned from wartime discipline to postwar experimentation.

Communication infrastructures underwrote sociability. Turnpike trusts improved roads; mail coaches accelerated correspondence; stagecoaches standardized travel times. Letters, delivered with increasing reliability, ordered courtship and business, misinformed or enlightened, and preserved reputation. The collection’s epistolary experiments—Lady Susan and the juvenilia A Collection of Letters—expose the period’s reliance on written performance as social technology. Circulating libraries mediated taste and helped define the “bestseller” while also provoking anxieties about frivolous reading. These channels enabled provincial characters to monitor metropolitan fashions and political news, shrinking distances without dissolving the constraints of class, gender, and money.

Sense and Sensibility (1811) emerges from debates over the “cult of sensibility,” which had celebrated refined feeling in the late eighteenth century but drew backlash for perceived excess. The novel stages a dialogue between prudence and emotional sincerity against a legal-economic backdrop of settlements, annuities, and stepfamily obligations that could disinherit daughters. Its attention to income, dowry, and the consequences of improvident generosity reflects the era’s financial volatility amid war and credit expansion. The work thus registers the moral economy of kinship, charity, and calculation that governed genteel survival in a society where personal character was legible through monetary behavior.

Pride and Prejudice (1813) is set in a country society animated by balls, visits, and the temporary presence of militia officers—a direct wartime phenomenon. The novel’s entail highlights how landed families secured estates while creating structural insecurity for daughters. Courtesy literature, sermonizing on humility and propriety, and printed lists of titled families supplied scripts for social aspiration and snobbery. Meanwhile, expanding commercial fortunes and professional incomes complicated claims based purely on birth. The work occupies the hinge between older hierarchies and a Britain in which merit, manners, and money from trade could—and sometimes did—reorder reputations within provincial communities.

Mansfield Park (1814) intersects unusually directly with empire. References to an Antigua estate situate domestic propriety within Atlantic networks of plantation wealth. Britain abolished the transatlantic slave trade in 1807, but slavery itself in the colonies persisted until 1833; public debate over the morality and economics of empire intensified across Austen’s lifetime. The novel also engages the moral seriousness associated with Evangelical reform, as questions about leisure, theatrical amusements, and clerical vocation mirror contemporary controversies. Naval service, training, and promotion—vital during wartime—offer an alternative path to status. These contexts place the country house within the global circuits that sustained it.

Emma (1815) turns to the interdependence of a parish community: gentry, tradespeople, farmers, servants, and clergy bound by visiting, charity, and public opinion. Consumer goods such as pianofortes and the expansion of retail shops signal broadening markets even in rural locales. The stability of its setting underscores how manners police rank when legal compulsion is muted, and how patronage works informally through introductions and invitations. The novel’s attention to gossip, miscommunication, and the ethics of benevolence reflects a culture in which women’s influence was often relational, exercised in drawing rooms, on walks, and through the rituals of gift exchange and social calls.

Northanger Abbey, published posthumously with Persuasion, looks back to the 1790s Gothic vogue while anatomizing Bath’s curated pleasures. Ann Radcliffe’s popularity had made terror safely fashionable; Austen replies by contrasting sensational expectations with the prosaic operations of money, guardianship, and marriage law. The novel also observes the circulating library as an engine of taste and sociability—an institution that both democratized reading and troubled critics of novel-devouring youth. Its satire depends on a public accustomed to debating sensibility, hypocrisy, and the credibility of printed narratives, drawing the reader into a meta-conversation about how fiction trains judgment.

Persuasion (1818) registers the aftermath of the Napoleonic Wars. Naval officers—made affluent by prize money and professional achievement—press against entrenched hierarchies of birth. Postwar demobilization and fluctuating rents prompted retrenchment among some landowners, while leases and removals reshaped family geographies. Bath, still fashionable, offered a marketplace of status where reputations could be remade or diminished. The novel’s emphasis on constancy and second chances resonates with a society testing whether merit might revise rank. It also recalls the costs of war in scars and stories, bringing wider national history into direct conversation with the intimacies of courtship and memory.

The juvenilia Love and Freindship (1790), Lesley Castle (c. 1792), The History of England (1791), A Collection of Letters, and Scraps document the education of a writer amid the 1790s print explosion. Written for family audiences, they parody sentimental postures, theatrical excess, and partisan history; The History of England, “by a partial, prejudiced, and ignorant Historian,” mocks schoolbook pieties and was illustrated by Austen’s sister, Cassandra. These pieces reflect home-based literary culture—reading aloud, copying, and performance—that flourished in clerical and gentry households. They also show how a teenage observer converted popular genres into tools for testing credibility, motive, and authority.

Lady Susan (composed c. 1794; revised c. 1805) adopts the epistolary mode to expose the period’s reliance on letters as instruments of charm, surveillance, and strategy. As a widow navigating limited legal rights yet notable social latitude, the heroine operates within a system that rewarded manipulation as much as virtue. The work sheds light on how reputation moved along private channels as decisively as through public assemblies. The Watsons (c. 1803–1805), though unfinished, turns to the precariousness of gentlewomen without fortune, the economics of clerical and professional livelihoods, and the narrow marriage market available to families sliding down the social scale.

Sanditon (1817), left a fragment, captures an economy pivoting from land to services, health tourism, and speculative building. Its seaside entrepreneurs, invalid visitors, and promotional rhetoric mirror real developments in resorts along England’s coast. The fragment’s open future aptly frames the collection’s retrospective significance. Read together, these works form a sustained commentary on legal constraint, moral discourse, and economic change from the 1790s to the Regency. Posthumous publication of Northanger Abbey and Persuasion, nineteenth‑century reprints, and a widening scholarly audience fostered Austen’s canonization. Twentieth- and twenty-first‑century readers—feminist, historicist, postcolonial—have continued to reinterpret her precise social anatomies.
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    Sense and Sensibility (1811)
Two sisters with contrasting temperaments navigate reduced circumstances, courtship, and the pressures of polite society. Their choices reveal how money, gossip, and etiquette shape feeling and duty. Irony and compassion combine to examine self-knowledge and the social costs of emotion.
Pride and Prejudice (1813)
A lively family enters the marriage market as a keen-witted heroine tests first impressions against more measured judgments. Dances, conversations, and country visits expose class expectations, pride, and wounded vanity. Bright comedy overlays a careful study of evolving self-perception and mutual respect.
Mansfield Park (1814)
A quiet outsider grows up within a grand household where flirtations and a controversial private play test principles and loyalties. Country and city settings contrast sincere duty with theatrical display. The tone is more austere, probing conscience, dependence, and the performance of virtue.
Emma (1815)
A confident young woman, secure in wealth and status, busies herself with matchmaking and misreads the signals of her small village. Picnics, shops, and drawing rooms become stages for social maneuvering and gentle humiliation. Witty close narration frames a comedy of imagination, blindness, and gradual self-correction.
Northanger Abby (1817)
A young devotee of Gothic fiction ventures into fashionable society and a grand house, filtering everyday events through sensational expectations. The narrative teases genre conventions while charting the education of taste and judgment. Playful and meta-literary, it balances satire with a sympathetic portrait of growing discernment.
Persuasion (1818)
A woman in her late twenties meets a past attachment amid shifting fortunes and family vanity. Naval careers and changing neighborhoods provide a setting for reflections on constancy, regret, and renewal. The style is autumnal and inward, tempering irony with steadier, quiet feeling.
Late Novel Beginnings: The Watsons (1803–1805) and Sanditon (1817)
The Watsons: A young woman returns to her birth family and must adjust to modest means and local expectations. Assemblies and drawing-room conversations map a competitive courtship terrain and the vulnerabilities of daughters without fortune. The opening emphasizes sharp social observation and precarious dependence.
Sanditon: In a seaside village reinventing itself as a health resort, enthusiastic promoters and curious visitors collide with medical fashions and entrepreneurial zeal. The narrative delights in boosterism and the rhetoric of improvement. Brisk and comic, it surveys modernity in miniature and new social types on the rise.
Epistolary Satires: Lady Susan (1794, 1805); Love and Freindship (1790); Lesley Castle (~1792); A Collection of Letters
Lady Susan: Through competing correspondents, a charming widow maneuvers friends and family to secure social and financial advantage. Letters expose motive, reputation, and counter-plot in rapid turns. Acerbic and urbane, it dissects manipulation and the uses of wit.
Love and Freindship: An exuberant exchange of letters chronicles extravagant sentiment, impulsive adventures, and theatrical confessions. By pushing passion and coincidence to extremes, it lampoons the cult of sensibility. The voice is youthful and irreverent, showcasing early play with parody and hyperbole.
Lesley Castle: Multiple letter-writers detail domestic vanity, interrupted engagements, and culinary obsessions amid shifting social scenes. Everyday concerns swell into crisis, revealing fashionable shallowness and comic self-absorption. The humor is brisk and situational, with sharp changes of perspective.
A Collection of Letters: Brief epistolary pieces frame quarrels, confidences, and misunderstandings in miniature. Each missive compresses a social world, using gaps and bias to generate irony. The emphasis falls on distinctive voices and the comic potential of partial knowledge.
Parodies and Miscellanies: The History of England (1791); Scraps
The History of England: A playful ‘history’ recasts national chronicle as spirited opinion, favoring personalities and partisanship over sober fact. It mocks instructional tones while revealing how narrative depends on voice and allegiance. The piece highlights an early gift for irony and character sketch.
Scraps: Short pieces and fragments try out speakers, scenarios, and abrupt reversals, often ending with a witty twist. They function as a laboratory for comic timing, pastiche, and miniature social critique. The variety underscores a growing command of voice that feeds into the larger works.
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SENSE AND SENSIBILITY

  BY JANE AUSTEN



CHAPTER ONE

The family of Dashwood had long been settled in Sussex. Their estate was large, and their residence was at Norland Park, in the centre of their property, where, for many generations, they had lived in so respectable a manner as to engage the general good opinion of their surrounding acquaintance. The late owner of this estate was a single man, who lived to a very advanced age, and who for many years of his life, had a constant companion and housekeeper in his sister. But her death, which happened ten years before his own, produced a great alteration in his home; for to supply her loss, he invited and received into his house the family of his nephew Mr. Henry Dashwood, the legal inheritor of the Norland estate, and the person to whom he intended to bequeath it. In the society of his nephew and niece, and their children, the old Gentleman’s days were comfortably spent. His attachment to them all increased. The constant attention of Mr. and Mrs. Henry Dashwood to his wishes, which proceeded not merely from interest, but from goodness of heart, gave him every degree of solid comfort which his age could receive; and the cheerfulness of the children added a relish to his existence.



By a former marriage, Mr. Henry Dashwood had one son: by his present lady, three daughters. The son, a steady respectable young man, was amply provided for by the fortune of his mother, which had been large, and half of which devolved on him on his coming of age. By his own marriage, likewise, which happened soon afterwards, he added to his wealth. To him therefore the succession to the Norland estate was not so really important as to his sisters; for their fortune, independent of what might arise to them from their father’s inheriting that property, could be but small. Their mother had nothing, and their father only seven thousand pounds in his own disposal; for the remaining moiety of his first wife’s fortune was also secured to her child, and he had only a life-interest in it.



The old gentleman died: his will was read, and like almost every other will, gave as much disappointment as pleasure. He was neither so unjust, nor so ungrateful, as to leave his estate from his nephew;–but he left it to him on such terms as destroyed half the value of the bequest. Mr. Dashwood had wished for it more for the sake of his wife and daughters than for himself or his son;–but to his son, and his son’s son, a child of four years old, it was secured, in such a way, as to leave to himself no power of providing for those who were most dear to him, and who most needed a provision by any charge on the estate, or by any sale of its valuable woods. The whole was tied up for the benefit of this child, who, in occasional visits with his father and mother at Norland, had so far gained on the affections of his uncle, by such attractions as are by no means unusual in children of two or three years old; an imperfect articulation, an earnest desire of having his own way, many cunning tricks, and a great deal of noise, as to outweigh all the value of all the attention which, for years, he had received from his niece and her daughters. He meant not to be unkind, however, and, as a mark of his affection for the three girls, he left them a thousand pounds a-piece.



Mr. Dashwood’s disappointment was, at first, severe; but his temper was cheerful and sanguine; and he might reasonably hope to live many years, and by living economically, lay by a considerable sum from the produce of an estate already large, and capable of almost immediate improvement. But the fortune, which had been so tardy in coming, was his only one twelvemonth. He survived his uncle no longer; and ten thousand pounds, including the late legacies, was all that remained for his widow and daughters.



His son was sent for as soon as his danger was known, and to him Mr. Dashwood recommended, with all the strength and urgency which illness could command, the interest of his mother-in-law and sisters.



Mr. John Dashwood had not the strong feelings of the rest of the family; but he was affected by a recommendation of such a nature at such a time, and he promised to do every thing in his power to make them comfortable. His father was rendered easy by such an assurance, and Mr. John Dashwood had then leisure to consider how much there might prudently be in his power to do for them.



He was not an ill-disposed young man, unless to be rather cold hearted and rather selfish is to be ill-disposed: but he was, in general, well respected; for he conducted himself with propriety in the discharge of his ordinary duties. Had he married a more amiable woman, he might have been made still more respectable than he was:–he might even have been made amiable himself; for he was very young when he married, and very fond of his wife. But Mrs. John Dashwood was a strong caricature of himself;–more narrow-minded and selfish.



When he gave his promise to his father, he meditated within himself to increase the fortunes of his sisters by the present of a thousand pounds a-piece. He then really thought himself equal to it. The prospect of four thousand a-year, in addition to his present income, besides the remaining half of his own mother’s fortune, warmed his heart, and made him feel capable of generosity.– “Yes, he would give them three thousand pounds: it would be liberal and handsome! It would be enough to make them completely easy. Three thousand pounds! he could spare so considerable a sum with little inconvenience.”– He thought of it all day long, and for many days successively, and he did not repent.



No sooner was his father’s funeral over, than Mrs. John Dashwood, without sending any notice of her intention to her mother-in-law, arrived with her child and their attendants. No one could dispute her right to come; the house was her husband’s from the moment of his father’s decease; but the indelicacy of her conduct was so much the greater, and to a woman in Mrs. Dashwood’s situation, with only common feelings, must have been highly unpleasing;–but in HER mind there was a sense of honor so keen, a generosity so romantic, that any offence of the kind, by whomsoever given or received, was to her a source of immovable disgust. Mrs. John Dashwood had never been a favourite with any of her husband’s family; but she had had no opportunity, till the present, of shewing them with how little attention to the comfort of other people she could act when occasion required it.



So acutely did Mrs. Dashwood feel this ungracious behaviour, and so earnestly did she despise her daughter-in-law for it, that, on the arrival of the latter, she would have quitted the house for ever, had not the entreaty of her eldest girl induced her first to reflect on the propriety of going, and her own tender love for all her three children determined her afterwards to stay, and for their sakes avoid a breach with their brother.



Elinor, this eldest daughter, whose advice was so effectual, possessed a strength of understanding, and coolness of judgment, which qualified her, though only nineteen, to be the counsellor of her mother, and enabled her frequently to counteract, to the advantage of them all, that eagerness of mind in Mrs. Dashwood which must generally have led to imprudence. She had an excellent heart;–her disposition was affectionate, and her feelings were strong; but she knew how to govern them: it was a knowledge which her mother had yet to learn; and which one of her sisters had resolved never to be taught.



Marianne’s abilities were, in many respects, quite equal to Elinor’s. She was sensible and clever; but eager in everything: her sorrows, her joys, could have no moderation. She was generous, amiable, interesting: she was everything but prudent. The resemblance between her and her mother was strikingly great.



Elinor saw, with concern, the excess of her sister’s sensibility; but by Mrs. Dashwood it was valued and cherished. They encouraged each other now in the violence of their affliction. The agony of grief which overpowered them at first, was voluntarily renewed, was sought for, was created again and again. They gave themselves up wholly to their sorrow, seeking increase of wretchedness in every reflection that could afford it, and resolved against ever admitting consolation in future. Elinor, too, was deeply afflicted; but still she could struggle, she could exert herself. She could consult with her brother, could receive her sister-in-law on her arrival, and treat her with proper attention; and could strive to rouse her mother to similar exertion, and encourage her to similar forbearance.



Margaret, the other sister, was a good-humored, well-disposed girl; but as she had already imbibed a good deal of Marianne’s romance, without having much of her sense, she did not, at thirteen, bid fair to equal her sisters at a more advanced period of life.









SENSE AND SENSIBILITY

CHAPTER TWO

Mrs. John Dashwood now installed herself mistress of Norland; and her mother and sisters-in-law were degraded to the condition of visitors. As such, however, they were treated by her with quiet civility; and by her husband with as much kindness as he could feel towards anybody beyond himself, his wife, and their child. He really pressed them, with some earnestness, to consider Norland as their home; and, as no plan appeared so eligible to Mrs. Dashwood as remaining there till she could accommodate herself with a house in the neighbourhood, his invitation was accepted.



A continuance in a place where everything reminded her of former delight, was exactly what suited her mind. In seasons of cheerfulness, no temper could be more cheerful than hers, or possess, in a greater degree, that sanguine expectation of happiness which is happiness itself. But in sorrow she must be equally carried away by her fancy, and as far beyond consolation as in pleasure she was beyond alloy.



Mrs. John Dashwood did not at all approve of what her husband intended to do for his sisters. To take three thousand pounds from the fortune of their dear little boy would be impoverishing him to the most dreadful degree. She begged him to think again on the subject. How could he answer it to himself to rob his child, and his only child too, of so large a sum? And what possible claim could the Miss Dashwoods, who were related to him only by half blood, which she considered as no relationship at all, have on his generosity to so large an amount. It was very well known that no affection was ever supposed to exist between the children of any man by different marriages; and why was he to ruin himself, and their poor little Harry, by giving away all his money to his half sisters?



“It was my father’s last request to me,” replied her husband, “that I should assist his widow and daughters.”



“He did not know what he was talking of, I dare say; ten to one but he was light-headed at the time. Had he been in his right senses, he could not have thought of such a thing as begging you to give away half your fortune from your own child.”



“He did not stipulate for any particular sum, my dear Fanny; he only requested me, in general terms, to assist them, and make their situation more comfortable than it was in his power to do. Perhaps it would have been as well if he had left it wholly to myself. He could hardly suppose I should neglect them. But as he required the promise, I could not do less than give it; at least I thought so at the time. The promise, therefore, was given, and must be performed. Something must be done for them whenever they leave Norland and settle in a new home.”



“Well, then, LET something be done for them; but THAT something need not be three thousand pounds. Consider,” she added, “that when the money is once parted with, it never can return. Your sisters will marry, and it will be gone for ever. If, indeed, it could be restored to our poor little boy–”



“Why, to be sure,” said her husband, very gravely, “that would make great difference. The time may come when Harry will regret that so large a sum was parted with. If he should have a numerous family, for instance, it would be a very convenient addition.”



“To be sure it would.”



“Perhaps, then, it would be better for all parties, if the sum were diminished one half.–Five hundred pounds would be a prodigious increase to their fortunes!”



“Oh! beyond anything great! What brother on earth would do half so much for his sisters, even if REALLY his sisters! And as it is–only half blood!–But you have such a generous spirit!”



“I would not wish to do any thing mean,” he replied. “One had rather, on such occasions, do too much than too little. No one, at least, can think I have not done enough for them: even themselves, they can hardly expect more.”



“There is no knowing what THEY may expect,” said the lady, “but we are not to think of their expectations: the question is, what you can afford to do.”



“Certainly–and I think I may afford to give them five hundred pounds a-piece. As it is, without any addition of mine, they will each have about three thousand pounds on their mother’s death–a very comfortable fortune for any young woman.”



“To be sure it is; and, indeed, it strikes me that they can want no addition at all. They will have ten thousand pounds divided amongst them. If they marry, they will be sure of doing well, and if they do not, they may all live very comfortably together on the interest of ten thousand pounds.”



“That is very true, and, therefore, I do not know whether, upon the whole, it would not be more advisable to do something for their mother while she lives, rather than for them–something of the annuity kind I mean.–My sisters would feel the good effects of it as well as herself. A hundred a year would make them all perfectly comfortable.”



His wife hesitated a little, however, in giving her consent to this plan.



“To be sure,” said she, “it is better than parting with fifteen hundred pounds at once. But, then, if Mrs. Dashwood should live fifteen years we shall be completely taken in.”



“Fifteen years! my dear Fanny; her life cannot be worth half that purchase.”



“Certainly not; but if you observe, people always live for ever when there is an annuity to be paid them; and she is very stout and healthy, and hardly forty. An annuity is a very serious business; it comes over and over every year, and there is no getting rid of it. You are not aware of what you are doing. I have known a great deal of the trouble of annuities; for my mother was clogged with the payment of three to old superannuated servants by my father’s will, and it is amazing how disagreeable she found it. Twice every year these annuities were to be paid; and then there was the trouble of getting it to them; and then one of them was said to have died, and afterwards it turned out to be no such thing. My mother was quite sick of it. Her income was not her own, she said, with such perpetual claims on it; and it was the more unkind in my father, because, otherwise, the money would have been entirely at my mother’s disposal, without any restriction whatever. It has given me such an abhorrence of annuities, that I am sure I would not pin myself down to the payment of one for all the world.”



“It is certainly an unpleasant thing,” replied Mr. Dashwood, “to have those kind of yearly drains on one’s income. One’s fortune, as your mother justly says, is NOT one’s own. To be tied down to the regular payment of such a sum, on every rent day, is by no means desirable: it takes away one’s independence.”



“Undoubtedly; and after all you have no thanks for it. They think themselves secure, you do no more than what is expected, and it raises no gratitude at all. If I were you, whatever I did should be done at my own discretion entirely. I would not bind myself to allow them any thing yearly. It may be very inconvenient some years to spare a hundred, or even fifty pounds from our own expenses.”



“I believe you are right, my love; it will be better that there should be no annuity in the case; whatever I may give them occasionally will be of far greater assistance than a yearly allowance, because they would only enlarge their style of living if they felt sure of a larger income, and would not be sixpence the richer for it at the end of the year. It will certainly be much the best way. A present of fifty pounds, now and then, will prevent their ever being distressed for money, and will, I think, be amply discharging my promise to my father.”



“To be sure it will. Indeed, to say the truth, I am convinced within myself that your father had no idea of your giving them any money at all. The assistance he thought of, I dare say, was only such as might be reasonably expected of you; for instance, such as looking out for a comfortable small house for them, helping them to move their things, and sending them presents of fish and game, and so forth, whenever they are in season. I’ll lay my life that he meant nothing farther; indeed, it would be very strange and unreasonable if he did. Do but consider, my dear Mr. Dashwood, how excessively comfortable your mother-in-law and her daughters may live on the interest of seven thousand pounds, besides the thousand pounds belonging to each of the girls, which brings them in fifty pounds a year a-piece, and, of course, they will pay their mother for their board out of it. Altogether, they will have five hundred a-year amongst them, and what on earth can four women want for more than that?–They will live so cheap! Their housekeeping will be nothing at all. They will have no carriage, no horses, and hardly any servants; they will keep no company, and can have no expenses of any kind! Only conceive how comfortable they will be! Five hundred a year! I am sure I cannot imagine how they will spend half of it; and as to your giving them more, it is quite absurd to think of it. They will be much more able to give YOU something.”



“Upon my word,” said Mr. Dashwood, “I believe you are perfectly right. My father certainly could mean nothing more by his request to me than what you say. I clearly understand it now, and I will strictly fulfil my engagement by such acts of assistance and kindness to them as you have described. When my mother removes into another house my services shall be readily given to accommodate her as far as I can. Some little present of furniture too may be acceptable then.”



“Certainly,” returned Mrs. John Dashwood. “But, however, ONE thing must be considered. When your father and mother moved to Norland, though the furniture of Stanhill was sold, all the china, plate, and linen was saved, and is now left to your mother. Her house will therefore be almost completely fitted up as soon as she takes it.”



“That is a material consideration undoubtedly. A valuable legacy indeed! And yet some of the plate would have been a very pleasant addition to our own stock here.”



“Yes; and the set of breakfast china is twice as handsome as what belongs to this house. A great deal too handsome, in my opinion, for any place THEY can ever afford to live in. But, however, so it is. Your father thought only of THEM. And I must say this: that you owe no particular gratitude to him, nor attention to his wishes; for we very well know that if he could, he would have left almost everything in the world to THEM.”



This argument was irresistible. It gave to his intentions whatever of decision was wanting before; and he finally resolved, that it would be absolutely unnecessary, if not highly indecorous, to do more for the widow and children of his father, than such kind of neighbourly acts as his own wife pointed out.









SENSE AND SENSIBILITY

CHAPTER THREE

Mrs. Dashwood remained at Norland several months; not from any disinclination to move when the sight of every well known spot ceased to raise the violent emotion which it produced for a while; for when her spirits began to revive, and her mind became capable of some other exertion than that of heightening its affliction by melancholy remembrances, she was impatient to be gone, and indefatigable in her inquiries for a suitable dwelling in the neighbourhood of Norland; for to remove far from that beloved spot was impossible. But she could hear of no situation that at once answered her notions of comfort and ease, and suited the prudence of her eldest daughter, whose steadier judgment rejected several houses as too large for their income, which her mother would have approved.



Mrs. Dashwood had been informed by her husband of the solemn promise on the part of his son in their favour, which gave comfort to his last earthly reflections. She doubted the sincerity of this assurance no more than he had doubted it himself, and she thought of it for her daughters’ sake with satisfaction, though as for herself she was persuaded that a much smaller provision than 7000L would support her in affluence. For their brother’s sake, too, for the sake of his own heart, she rejoiced; and she reproached herself for being unjust to his merit before, in believing him incapable of generosity. His attentive behaviour to herself and his sisters convinced her that their welfare was dear to him, and, for a long time, she firmly relied on the liberality of his intentions.



The contempt which she had, very early in their acquaintance, felt for her daughter-in-law, was very much increased by the farther knowledge of her character, which half a year’s residence in her family afforded; and perhaps in spite of every consideration of politeness or maternal affection on the side of the former, the two ladies might have found it impossible to have lived together so long, had not a particular circumstance occurred to give still greater eligibility, according to the opinions of Mrs. Dashwood, to her daughters’ continuance at Norland.



This circumstance was a growing attachment between her eldest girl and the brother of Mrs. John Dashwood, a gentlemanlike and pleasing young man, who was introduced to their acquaintance soon after his sister’s establishment at Norland, and who had since spent the greatest part of his time there.



Some mothers might have encouraged the intimacy from motives of interest, for Edward Ferrars was the eldest son of a man who had died very rich; and some might have repressed it from motives of prudence, for, except a trifling sum, the whole of his fortune depended on the will of his mother. But Mrs. Dashwood was alike uninfluenced by either consideration. It was enough for her that he appeared to be amiable, that he loved her daughter, and that Elinor returned the partiality. It was contrary to every doctrine of hers that difference of fortune should keep any couple asunder who were attracted by resemblance of disposition; and that Elinor’s merit should not be acknowledged by every one who knew her, was to her comprehension impossible.



Edward Ferrars was not recommended to their good opinion by any peculiar graces of person or address. He was not handsome, and his manners required intimacy to make them pleasing. He was too diffident to do justice to himself; but when his natural shyness was overcome, his behaviour gave every indication of an open, affectionate heart. His understanding was good, and his education had given it solid improvement. But he was neither fitted by abilities nor disposition to answer the wishes of his mother and sister, who longed to see him distinguished–as–they hardly knew what. They wanted him to make a fine figure in the world in some manner or other. His mother wished to interest him in political concerns, to get him into parliament, or to see him connected with some of the great men of the day. Mrs. John Dashwood wished it likewise; but in the mean while, till one of these superior blessings could be attained, it would have quieted her ambition to see him driving a barouche. But Edward had no turn for great men or barouches. All his wishes centered in domestic comfort and the quiet of private life. Fortunately he had a younger brother who was more promising.



Edward had been staying several weeks in the house before he engaged much of Mrs. Dashwood’s attention; for she was, at that time, in such affliction as rendered her careless of surrounding objects. She saw only that he was quiet and unobtrusive, and she liked him for it. He did not disturb the wretchedness of her mind by ill-timed conversation. She was first called to observe and approve him farther, by a reflection which Elinor chanced one day to make on the difference between him and his sister. It was a contrast which recommended him most forcibly to her mother.



“It is enough,” said she; “to say that he is unlike Fanny is enough. It implies everything amiable. I love him already.”



“I think you will like him,” said Elinor, “when you know more of him.”



“Like him!” replied her mother with a smile. “I feel no sentiment of approbation inferior to love.”



“You may esteem him.”



“I have never yet known what it was to separate esteem and love.”



Mrs. Dashwood now took pains to get acquainted with him. Her manners were attaching, and soon banished his reserve. She speedily comprehended all his merits; the persuasion of his regard for Elinor perhaps assisted her penetration; but she really felt assured of his worth: and even that quietness of manner, which militated against all her established ideas of what a young man’s address ought to be, was no longer uninteresting when she knew his heart to be warm and his temper affectionate.



No sooner did she perceive any symptom of love in his behaviour to Elinor, than she considered their serious attachment as certain, and looked forward to their marriage as rapidly approaching.



“In a few months, my dear Marianne.” said she, “Elinor will, in all probability be settled for life. We shall miss her; but SHE will be happy.”



“Oh! Mama, how shall we do without her?”



“My love, it will be scarcely a separation. We shall live within a few miles of each other, and shall meet every day of our lives. You will gain a brother, a real, affectionate brother. I have the highest opinion in the world of Edward’s heart. But you look grave, Marianne; do you disapprove your sister’s choice?”



“Perhaps,” said Marianne, “I may consider it with some surprise. Edward is very amiable, and I love him tenderly. But yet–he is not the kind of young man–there is something wanting–his figure is not striking; it has none of that grace which I should expect in the man who could seriously attach my sister. His eyes want all that spirit, that fire, which at once announce virtue and intelligence. And besides all this, I am afraid, Mama, he has no real taste. Music seems scarcely to attract him, and though he admires Elinor’s drawings very much, it is not the admiration of a person who can understand their worth. It is evident, in spite of his frequent attention to her while she draws, that in fact he knows nothing of the matter. He admires as a lover, not as a connoisseur. To satisfy me, those characters must be united. I could not be happy with a man whose taste did not in every point coincide with my own. He must enter into all my feelings; the same books, the same music must charm us both. Oh! mama, how spiritless, how tame was Edward’s manner in reading to us last night! I felt for my sister most severely. Yet she bore it with so much composure, she seemed scarcely to notice it. I could hardly keep my seat. To hear those beautiful lines which have frequently almost driven me wild, pronounced with such impenetrable calmness, such dreadful indifference!”– “He would certainly have done more justice to simple and elegant prose. I thought so at the time; but you WOULD give him Cowper.”



“Nay, Mama, if he is not to be animated by Cowper!–but we must allow for difference of taste. Elinor has not my feelings, and therefore she may overlook it, and be happy with him. But it would have broke MY heart, had I loved him, to hear him read with so little sensibility. Mama, the more I know of the world, the more am I convinced that I shall never see a man whom I can really love. I require so much! He must have all Edward’s virtues, and his person and manners must ornament his goodness with every possible charm.”



“Remember, my love, that you are not seventeen. It is yet too early in life to despair of such a happiness. Why should you be less fortunate than your mother? In one circumstance only, my Marianne, may your destiny be different from hers!”









SENSE AND SENSIBILITY

CHAPTER FOUR

“What a pity it is, Elinor,” said Marianne, “that Edward should have no taste for drawing.”



“No taste for drawing!” replied Elinor, “why should you think so? He does not draw himself, indeed, but he has great pleasure in seeing the performances of other people, and I assure you he is by no means deficient in natural taste, though he has not had opportunities of improving it. Had he ever been in the way of learning, I think he would have drawn very well. He distrusts his own judgment in such matters so much, that he is always unwilling to give his opinion on any picture; but he has an innate propriety and simplicity of taste, which in general direct him perfectly right.”



Marianne was afraid of offending, and said no more on the subject; but the kind of approbation which Elinor described as excited in him by the drawings of other people, was very far from that rapturous delight, which, in her opinion, could alone be called taste. Yet, though smiling within herself at the mistake, she honoured her sister for that blind partiality to Edward which produced it.



“I hope, Marianne,” continued Elinor, “you do not consider him as deficient in general taste. Indeed, I think I may say that you cannot, for your behaviour to him is perfectly cordial, and if THAT were your opinion, I am sure you could never be civil to him.”



Marianne hardly knew what to say. She would not wound the feelings of her sister on any account, and yet to say what she did not believe was impossible. At length she replied:



“Do not be offended, Elinor, if my praise of him is not in every thing equal to your sense of his merits. I have not had so many opportunities of estimating the minuter propensities of his mind, his inclinations and tastes, as you have; but I have the highest opinion in the world of his goodness and sense. I think him every thing that is worthy and amiable.”



“I am sure,” replied Elinor, with a smile, “that his dearest friends could not be dissatisfied with such commendation as that. I do not perceive how you could express yourself more warmly.”



Marianne was rejoiced to find her sister so easily pleased.



“Of his sense and his goodness,” continued Elinor, “no one can, I think, be in doubt, who has seen him often enough to engage him in unreserved conversation. The excellence of his understanding and his principles can be concealed only by that shyness which too often keeps him silent. You know enough of him to do justice to his solid worth. But of his minuter propensities, as you call them you have from peculiar circumstances been kept more ignorant than myself. He and I have been at times thrown a good deal together, while you have been wholly engrossed on the most affectionate principle by my mother. I have seen a great deal of him, have studied his sentiments and heard his opinion on subjects of literature and taste; and, upon the whole, I venture to pronounce that his mind is well-informed, enjoyment of books exceedingly great, his imagination lively, his observation just and correct, and his taste delicate and pure. His abilities in every respect improve as much upon acquaintance as his manners and person. At first sight, his address is certainly not striking; and his person can hardly be called handsome, till the expression of his eyes, which are uncommonly good, and the general sweetness of his countenance, is perceived. At present, I know him so well, that I think him really handsome; or at least, almost so. What say you, Marianne?”



“I shall very soon think him handsome, Elinor, if I do not now. When you tell me to love him as a brother, I shall no more see imperfection in his face, than I now do in his heart.”



Elinor started at this declaration, and was sorry for the warmth she had been betrayed into, in speaking of him. She felt that Edward stood very high in her opinion. She believed the regard to be mutual; but she required greater certainty of it to make Marianne’s conviction of their attachment agreeable to her. She knew that what Marianne and her mother conjectured one moment, they believed the next–that with them, to wish was to hope, and to hope was to expect. She tried to explain the real state of the case to her sister.



“I do not attempt to deny,” said she, “that I think very highly of him–that I greatly esteem, that I like him.”



Marianne here burst forth with indignation–



“Esteem him! Like him! Cold-hearted Elinor! Oh! worse than cold-hearted! Ashamed of being otherwise. Use those words again, and I will leave the room this moment.”



Elinor could not help laughing. “Excuse me,” said she; “and be assured that I meant no offence to you, by speaking, in so quiet a way, of my own feelings. Believe them to be stronger than I have declared; believe them, in short, to be such as his merit, and the suspicion–the hope of his affection for me may warrant, without imprudence or folly. But farther than this you must not believe. I am by no means assured of his regard for me. There are moments when the extent of it seems doubtful; and till his sentiments are fully known, you cannot wonder at my wishing to avoid any encouragement of my own partiality, by believing or calling it more than it is. In my heart I feel little–scarcely any doubt of his preference. But there are other points to be considered besides his inclination. He is very far from being independent. What his mother really is we cannot know; but, from Fanny’s occasional mention of her conduct and opinions, we have never been disposed to think her amiable; and I am very much mistaken if Edward is not himself aware that there would be many difficulties in his way, if he were to wish to marry a woman who had not either a great fortune or high rank.”



Marianne was astonished to find how much the imagination of her mother and herself had outstripped the truth.



“And you really are not engaged to him!” said she. “Yet it certainly soon will happen. But two advantages will proceed from this delay. I shall not lose you so soon, and Edward will have greater opportunity of improving that natural taste for your favourite pursuit which must be so indispensably necessary to your future felicity. Oh! if he should be so far stimulated by your genius as to learn to draw himself, how delightful it would be!”



Elinor had given her real opinion to her sister. She could not consider her partiality for Edward in so prosperous a state as Marianne had believed it. There was, at times, a want of spirits about him which, if it did not denote indifference, spoke of something almost as unpromising. A doubt of her regard, supposing him to feel it, need not give him more than inquietude. It would not be likely to produce that dejection of mind which frequently attended him. A more reasonable cause might be found in the dependent situation which forbade the indulgence of his affection. She knew that his mother neither behaved to him so as to make his home comfortable at present, nor to give him any assurance that he might form a home for himself, without strictly attending to her views for his aggrandizement. With such a knowledge as this, it was impossible for Elinor to feel easy on the subject. She was far from depending on that result of his preference of her, which her mother and sister still considered as certain. Nay, the longer they were together the more doubtful seemed the nature of his regard; and sometimes, for a few painful minutes, she believed it to be no more than friendship.



But, whatever might really be its limits, it was enough, when perceived by his sister, to make her uneasy, and at the same time, (which was still more common,) to make her uncivil. She took the first opportunity of affronting her mother-in-law on the occasion, talking to her so expressively of her brother’s great expectations, of Mrs. Ferrars’s resolution that both her sons should marry well, and of the danger attending any young woman who attempted to DRAW HIM IN; that Mrs. Dashwood could neither pretend to be unconscious, nor endeavor to be calm. She gave her an answer which marked her contempt, and instantly left the room, resolving that, whatever might be the inconvenience or expense of so sudden a removal, her beloved Elinor should not be exposed another week to such insinuations.



In this state of her spirits, a letter was delivered to her from the post, which contained a proposal particularly well timed. It was the offer of a small house, on very easy terms, belonging to a relation of her own, a gentleman of consequence and property in Devonshire. The letter was from this gentleman himself, and written in the true spirit of friendly accommodation. He understood that she was in need of a dwelling; and though the house he now offered her was merely a cottage, he assured her that everything should be done to it which she might think necessary, if the situation pleased her. He earnestly pressed her, after giving the particulars of the house and garden, to come with her daughters to Barton Park, the place of his own residence, from whence she might judge, herself, whether Barton Cottage, for the houses were in the same parish, could, by any alteration, be made comfortable to her. He seemed really anxious to accommodate them and the whole of his letter was written in so friendly a style as could not fail of giving pleasure to his cousin; more especially at a moment when she was suffering under the cold and unfeeling behaviour of her nearer connections. She needed no time for deliberation or inquiry. Her resolution was formed as she read. The situation of Barton, in a county so far distant from Sussex as Devonshire, which, but a few hours before, would have been a sufficient objection to outweigh every possible advantage belonging to the place, was now its first recommendation. To quit the neighbourhood of Norland was no longer an evil; it was an object of desire; it was a blessing, in comparison of the misery of continuing her daughter-in-law’s guest; and to remove for ever from that beloved place would be less painful than to inhabit or visit it while such a woman was its mistress. She instantly wrote Sir John Middleton her acknowledgment of his kindness, and her acceptance of his proposal; and then hastened to shew both letters to her daughters, that she might be secure of their approbation before her answer were sent.



Elinor had always thought it would be more prudent for them to settle at some distance from Norland, than immediately amongst their present acquaintance. On THAT head, therefore, it was not for her to oppose her mother’s intention of removing into Devonshire. The house, too, as described by Sir John, was on so simple a scale, and the rent so uncommonly moderate, as to leave her no right of objection on either point; and, therefore, though it was not a plan which brought any charm to her fancy, though it was a removal from the vicinity of Norland beyond her wishes, she made no attempt to dissuade her mother from sending a letter of acquiescence.
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CHAPTER FIVE

No sooner was her answer dispatched, than Mrs. Dashwood indulged herself in the pleasure of announcing to her son-in-law and his wife that she was provided with a house, and should incommode them no longer than till every thing were ready for her inhabiting it. They heard her with surprise. Mrs. John Dashwood said nothing; but her husband civilly hoped that she would not be settled far from Norland. She had great satisfaction in replying that she was going into Devonshire.–Edward turned hastily towards her, on hearing this, and, in a voice of surprise and concern, which required no explanation to her, repeated, “Devonshire! Are you, indeed, going there? So far from hence
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