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DEDICATION

This one is for three awesome groups of people.

First, it’s for you, dear reader, because you’re likely as big a fan of the movie as I am. We are bound by that mutual love! 

Second, it’s for every single person involved in the creation of the film, with a huge thank you for all of the smiles, laughs, heart-warming tears, and entertainment your work continues to bring to countless people.

And third, this book is especially for

John Hughes and John Candy.

I can’t even begin to thank you both for all the great things your work brought into my life.

The legacy of the gifts you shared lives so strong in mine and so many other hearts.
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The most unique moments in life can come from the most unexpected tangents on the journey 

It has happened to all of us at one time or another.

We have a simple plan of getting somewhere or accomplishing something. It’s one of those many “point A to point B” things. And, if it were to go off the way we initially intended, it would be one of thousands of happenstance moments that pass us by and are forgettable.

But the universe has other plans for us.

And therein lies an event that may seem frustrating while we’re living through it, but it becomes one of those unique stories we have in our quiver of tales that can be shared over the years at countless dinner parties and social gatherings.

Or it might even be a life-altering experience.

Cue Neal Page, an uptight advertising executive who lives in Chicago but travels a lot for work. All he wants is to get home to his family for Thanksgiving. It’s the type of commute he has done hundreds of times. Home to cab to airport, then airport to cab to office meeting. Then, the same pattern repeated at the end of day or week, depending on the specific business in question. It’s a regular routine.

Only, this time, when his flight ends up rerouted to Wichita, Page finds himself reluctantly partnering with Del Griffith, an obnoxious yet personable and loveable traveling salesman.

The two embark on a cross-country adventure that involves numerous modes of transportation, unexpected and hilarious mishaps, and an overall unforgettable “odd couple” style adventure.

Roger Ebert described Planes, Trains and Automobiles as “a screwball comedy with a heart.” I describe it as a timeless classic that I’ve watched countless times over the years—at least once a year, if not more.

(And since I’m Canadian, with heavy influences from my US neighbors to the south, I most often enjoy this movie during both Canadian Thanksgiving in October and American Thanksgiving in November).

My son, who is eighteen at the time I’m writing this, has enjoyed the film with me many times over these most recent years. Despite him growing up in a far more digitally connected world than the 1987 setting of the film—Neal and Del didn’t have mobile phones or apps; there was no Uber, video chat, or easily available GPS options—the movie still resonates with him just as much.

When my son and I embarked on a road trip in the summer of 2020 and experienced a series of delays and mishaps along the way, including an unfortunate break-down of the RV we’d rented, our memories of this movie actually helped. Despite the frustration of the delay that meant arriving home twenty-four hours later than intended, we joked about a few similarities of our misadventure. Also, in the middle of our situation, we snapped a photo that was a nod to Neal and Del sitting outside the Braidwood Inn.

But I haven’t just bonded with my son over this film. It’s one of those movies I can talk about with friends both old and new. I’m pretty sure that one of the early “connecting factors” of someone I now count as a dear friend was a mutual love of the movie. The minute a line from this film came up in conversation, we both lit up and the discussion became far more animated. Julie Strauss and I have been close friends ever since, and even co-authored Lover’s Moon, a paranormal romantic comedy together in May 2022.

That’s the effect this movie can have.

In the same way that Neal Page and Del Griffith connected in a meaningful way, I’m positive that countless others have leveraged their love and passion for this movie to bond together.

I also suspect that you, dear reader, picked this book up because you hold the movie Planes, Trains and Automobiles in a similar high regard.

This book, which is being released for the 35th Anniversary of the film’s release, is a playful, deeper and longer look at the John Hughes classic staring John Candy and Steve Martin. And that look is, of course, filtered through a lifelong fan’s eyes.

It’s an exploration and appreciation of the movie with a generous helping of adoration and respect. There’s an overview of the film itself as well as scatterings of trivia and anecdotes. And yes, I know, as Neal Page says, that not everything is an anecdote. I did my best to discriminate and to choose ones that are funny or mildly amusing and interesting. I may even have found some that might be amusing accidentally.

But as I said, I’m sure that, if you’ve picked up this book, you likely have some sort of affinity or passion about Planes, Trains and Automobiles.

And I truly hope that you enjoy this retrospective journey through the film as much as I have enjoyed collecting this information to share with you.
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Photo: The Author and his son waiting for their ride after being stuck on a highway in mid-Northern Ontario in the summer of 2020. The shot was a nod to the image of Neal and Del sitting on the trunk outside the Braidwood Inn
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LOVE IS NOT A BIG ENOUGH WORD

[image: image]





A look at the film we love

Planes, Trains and Automobiles was released on November 25, 1987, the day before American Thanksgiving.

If you’re wondering why I specified “American” Thanksgiving, it’s because I’m Canadian, and we celebrate Thanksgiving on the second Monday in October. I like to think that us polite Canadians are just “warming” up the holiday season for our American neighbors.

The movie, which was produced on a $15 million dollar budget, and filmed over 85 days, grossed a little more than $7 million on its first weekend, and $49.5 million by the end of its twelve-week American run. While respectable, it was not considered a blockbuster. But it received much praise and acclaim, with many critics not only celebrating the on-screen chemistry of John Candy and Steve Martin, but its representation of a branching out from Hughes’ previous teen comedies like Ferris Bueller’s Day Off, The Breakfast Club, and Sixteen Candles.

And, like a fine wine or barrel-aged whisky, that acclaim, praise, and adoration grew in the minds and hearts of fans. It became a perennial holiday season classic, along with films like It’s a Wonderful Life and A Christmas Story.

Hughes, would, of course, also launch two other films that are still celebrated and watched annually by countless fans: 1990’s Home Alone and National Lampoon’s Christmas Vacation which was released in 1989.

Like many other classics, Planes, Trains and Automobiles is a film that older generations enjoy introducing and passing along. My son and I have long watched the movie together at least once per year and consider it an important father/son tradition.

Part of the film’s ongoing success is often attributed to how this humorous buddy movie comedy is delivered with sentimentality and authenticity.

As Jason Diamond wrote in his 2016 book Searching for John Hughes, it’s a master class in the buddy comedy. “Martin and Candy turn in a great duel-comedic performance, two of the best ever working together at the peak of their powers,” Diamond writes. “But they aren’t why Planes, Trains and Automobiles is the one movie I’ve always gone back to year after year. The real reason why the film remains so beloved to me is simple: John Hughes wrote, directed, and produced the movie. That is what sets it apart and makes it special.”

There was something quite unique when Hughes was involved in a movie in more than one of the top creative roles. In an interview clip from the “John Hughes for Adults” special feature on the 2009 “THOSE AREN’T PILLOWS!” Edition DVD of the movie, Hughes explained that he set The Breakfast Club in a single location because he needed a lower budget film executives would take a chance on letting him direct.

That film, which was shot on a budget of $1 million grossed $51.5 million and is often considered one of the writer and director’s finest and most memorable works.

Hughes was known for being a very fast writer, typing out scripts at a lightning-fast pace.

He explained, in the special feature “Getting There is Half the Fun: The Story of Planes, Trains and Automobiles” that when he sets out to write a script, he tries to get it done as soon as possible to see if he liked the idea. Then he would go through maybe twenty-five to thirty re-writes.

And that re-writing process wouldn’t finish until the final cut of the film, which he always does at the last minute.

Hughes explains that the film script is not the finished work, but “it’s just a blueprint.”

Michael McKean, who played the role of the State Trooper in the film, expresses, in that same special feature, that he appreciated Hughes’ manner of directing one of his scripts, never holding the script up as a precious text that could not be adapted and adjusted during filming.

Hughes was inspired to write the script for Planes, Trains and Automobiles after a trip where he left Chicago for New York, intending to come back the same day. But his flight was diverted to Wichita, Kansas, and it took him five days to get home.

The first draft of the script was written in three days. By that time in his career most of his first drafts would take anywhere between three and five days.

In my researching scripts from this film, I was able to get my hands on PDF scans of two different ones.

The first was a May 5, 1986, script with the title of “REVISIONS.” The second was titled
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