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  FOREWORD


  AS A JUDGE FOR NEARLY FIVE DECADES, WITH ALMOST 900 horse shows under my belt, I have a reputation for speaking my own mind—and not in a timid manners. So when I was asked to write this foreword, you can believe it when I say I approached it skeptically. I had been asked other times to read such books and write a foreword, but each time I turned down the invitation.


  However, this book is different. I feel it is the ideal tool for success, providing an in-depth picture of the Arabian horse and his show world in a solid, friendly, intelligent, and readable way. For that reason, it will pilot the beginning horse owner through the show world, providing both the big picture and the details. It also will serve Arabian owners and fans of the breed who wonder what reining is like, or whether their horse’s future be in the Working Cow division, or as a show hack or in dressage.


  Further, the book will guide future horse people and horse show spectators who want to understand what they are watching when they attend Arabian shows. And it will introduce the breed to those intrigued by the Arabian horse.


  The answers are in this book, which passes on insights in a way that you don’t have to be a professional to understand. Yet, professionals will find this useful as a concise manual for teaching and training. In fact, this book would be great reading for those interested in becoming judges.



  The more I read, the better I liked it. The writing is lively, clear, and yet filled with valuable information. I was born into the horse world and have judged 445 Arabian shows, and yet I learned from this book.


  Clearly, Patti Schofler’s great affection for and understanding of the horse and her ability to research and portray a vast variety of disciplines inspired top professionals in our business to come together as if in a forum in which to share their knowledge, experience, and viewpoints for you, the reader.


  PETE CAMERON
St. Catharines, Ontario, Canada
member, Arabian Horse Association
Judges Hall of Fame, and the only
person to be named twice Judge of
the Year.
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  INTRODUCTION


  “The Horse: Friendship without envy, beauty without vanity, nobility without conceit, a willing partner and yet no slave.”


  —Ronald Duncan


  THE OPPORTUNITY TO WRITE THIS BOOK CAME AT A TIME when I watched my beautiful, loving Arabian slip into old age, burdened by Cushing’s disease. As I write this I see that I am losing his powerful, strong body, developed from years of dressage work and hilly trail rides. He has less energy and less pizzazz. He is not always comfortable. I feel sad because I think about not having him to look at and I really can’t do anything about it. I think how gorgeous he was.


  And then I look at his face and focus on his eyes. And, just as he has done for me for over twenty-four years and Arabians have done for others for thousands of years, he draws me into his soul, and I see just how beautiful he still is.


  Because of Star (Staraba Rocket) I had watched probably every type of event and class that an Arabian can do. And as you read this book, you will see that is many. I would watch Eventing, English Pleasure, or reining and think, Star could do that. And he would look so handsome doing it.


  And if he was performing in those classes, Star would probably look just as he did when he was moving up the levels in dressage. People always told me that when Star competed he looked as if he was thinking, “I don’t know why we’re out here, but if she wants to do it, it’s fine with me.” And it was. We tried a cow class, we jumped, we did Halter, Show Hack, Hunter Pleasure, and Third Level Dressage. And it was always such a great outing when I could spend all that time with Star.


  When Star was young, an acquaintance attempted to belittle Arabians by saying to me “beauty is as beauty does.” Today I know she is right: my Arabian is a beauty who kept me out of harm’s way when without him, a horse would have trampled me. My Arabian is a beauty because he will not move a foot when a small child brushes his legs. My Arabian is the same horse who bursts with energy in a Show Hack class, but who moves like a whisper when a terrified complete novice sits on his back for a walk around the arena. And what is our world without beauty for beauty’s sake?


  Because my Arabian is no exception, my hope for this book is that it will lead you to the honor of having a relationship with an Arabian horse.

    

  CHAPTER ONE


  THE ARABIAN


  By reason of his elegance, he resembles an image painted in a palace, though he is as majestic as the palace itself.


  —Emir Abd-el-Kader 1830s


  The mare will carry her master


  Through fire and water.


  She will stand over her disabled lord


  Til help arrives . . . .


  She will kneel for him to mount and bear him bravely home.


  . . . These are not always fables.


  The horse, treated as she should be


  Generation after generation,


  Develops a rare intelligence and shows as noble an affection as the dog. . .


  —Theodore A. Dodge, 1893


  The grey mare, the renowned, in the world there is none like her:


  Not with the Persian kings, the Chosroes, the Irani.


  Spare is her head and lean, her ears pricked close together;


  Her forelock is a net, her forehead a lamplighted


  Illumining the tribe; her neck curved like a palm branch


  Her wither clean and sharp . . . Her forelegs are twin lances,


  Her hoofs fly forward faster ever than flies the whirlwind,


  Her tail-bone held aloft, yet the hairs sweep the gravel.


  Her height twice eight, sixteen, taller than all the horses.


  Every name of worth a gallant band of fighter,


  Like locusts on the plain. And he tightened his mare’s girthing


  And they gathered near and near and the dust of their hard riders


  Rose like a cloud of heaven, and presently they saw him,


  And he could see their eyes, and the flashing of their spear points.


  And I saw my death by the spear as the best of doubtful issues . . . So go I to destruction . . .


  And I turned my mare and sprang like a lion in the seizing,


  And I pressed her flank with my heel and sent her flying forward,


  And I charged home on their ranks nor thought of wound nor danger,


  And I smote them with my sword till the air shone with smiting.


  —Abu Zeyd, “The Stealing of the Mare,”
told over 900 years ago, translated by
Lady Anne Blunt, put into verse by
Sir Wilfred Scawen Blunt


  THE ARABIAN HORSE IS WITHIN HIMSELF A MESH OF CONtrasting characteristics that by their combination make an ideal show horse. He is at once a lively, fiery spirit, proud and regal in his carriage, his presence and charisma, and yet also a gentle, docile soul. His intelligence, willingness to please, and comfort with the human species allow him to, on command, exude tremendous vitality, and yet at another moment to welcome a child to safely lead him and ride him. A fairy-tale horse, he is bred for his exquisite beauty, quality, and refinement, and yet his genes are coveted for their link to soundness, stamina, and endurance. He is rock-hard tough in spirit, flesh, bone, and ligament.


  Whether he is a drop-dead gorgeous reiner or a floating, elegant, power-driven English horse, or quiet master of ease Western Pleasure champion, the qualities that make an Arabian unique and treasured as a show horse have a practical origin in his ancient history.


  Dating back 3,500 years, the Arabian is the oldest, the purest, and the first man-manipulated breed. Perhaps no other breed has been so engaged in the romance and history of the world. He has made his presence loudly heard not just in the Middle and Near East, in Egypt and North Africa, but also in England, Poland, Spain, Hungary, Russia, and the United States, both in his pure state and as a contributor to the improvement of some breeds and the creation of others. Today virtually every light horse breed, from Appaloosa to Welsh, has Arabian blood coursing through its veins.


  According to the prophet Mohammed, when God wished to create the horse he summoned the South Wind, saying, “I shall create from thy substance a new being which shall be good fortune unto my followers and humiliation to my enemies. Condense thyself!”


  The wind did so and the angel Gabriel caught a handful and God created the Arabian horse from it and said, “I have created thee and named thee faras (horse). I have bestowed my blessings upon thee above all other beasts of burden and made thee their master. Success and happiness are bound in thy forelock; bounty reposes on your back and riches are with you wherever you may be. And I have endowed thee to fly without wings; you are for pursuit and for flight.”


  To Ishmael, the son of Abraham, God gave the gift of a wild Arabian mare. The angel Gabriel said to Ishmael: “This noble creature of the dark skin and painted eyes is the gift of the Living God to serve you as a companion in the wilderness and reward you.”


  The breed is said to descend from five foundation mares called “Al-Khamsa,” or “The Five,” or “related to” the five. Some wrote that all were owned by King Solomon around 1600 B.C. Many other versions read that the mares belonged to the prophet Mohammed. Early Western travelers to the extended Arabian Peninsula (today much of the Middle East) frequently reported that the term “al khamsa” was used to designate the best or favorite “breeds” (strains or families) of the unique and ancient breed of horses of the native Bedouin.



  In one variation of the “Al Khamsa” story, a tribe of Bedouin, after a long journey in the desert, released their mares to quench their thirst at a distant watering hole. As a test of their loyalty, their masters called back the mares before they reached the water. Five returned faithfully without drinking. These became the five favored mares of the Bedouin, and each was given a strain name which would be carried by their descendants.


  3,500 YEARS AGO


  The reality of man’s first encounters with the Arabian horse runs the gamut of theories. The ancestral Arabian most likely was a wild horse native to northern Syria and southern Turkey and the northern edge of the Fertile Crescent, a well-watered grassland connected to Mesopotamia (modern Iraq), along the Euphrates river, west to a coastal strip and down to Egypt.


  This prototype of the Arabian and his descendants did make his way to the Arabian Peninsula in pre-Islamic times and was referred to as the “Kehilan-Ajuz,” or old breed—the foundation. Additional horses were added to the collection, some no doubt from looting in Syria.


  This gift from Allah continued to be bred for his loyalty, train-ability, and athleticism, for his strength, intelligence, and courage to survive in the bitterly harsh world of the desert. If he was to survive, the horse’s life, from birth to death, was an endless demand for top performance.


  By our standards his plight was cruel. Care was negligible. Nomadic tribes survived by moving, and those who could not move were left behind. Should a mare fall ill after giving birth, she might be left to die in the desert. Pitiful weather and sparse food were the norm. Only the fit lived to see another day.


  C. Guarmani wrote in 1864, “Indeed, the Arabian is the most important war horse in the world; he can bear privation and hardships better than any other horse, for his unflagging courage stimulates his physical abilities.”


  The Bedouin often hobbled their horses because the tribe could not stable them. A fierce sandstorm might mean a mare would wander off, losing her way. So often, the highly valued mare was sheltered in the family tent, allowing children to sleep by her feet; this is said to be the reason for the Arabian’s gentle and affectionate character and why the horse’s closeness to humans is legendary and inheritable.


  Often today, owners and trainers choose Arabians as their breed because they are so tuned into people with their “live in your tent” personality. You may hear: “Like no other breed, they appreciate people and actually like you. They care that you are there. It’s rewarding,” or “I like walking into the barn and have them respond to me.”


  A man named G. Jacob wrote in 1897: “The greatest merit of the Arabian horse is its intelligence which has developed to a great extent through its interaction with man. Tales of the horses waking their sleeping master with their hooves as danger approaches . . . should not simply be regarded as an idealization of nature.”


  Tribal life created in the Arabian his uncanny instinct, patience, and gentleness with vulnerable children and those unfamiliar with horses. The horse that had a loyal disposition and desire to please his owner survived and bred on.


  War Mares


  Mares of the desert were honored above all others. Only mares were ridden on raids and into battle. Was it because, unlike stallions, they did not trumpet their arrival at a camp or battle and thus the raiders arrived unnoticed?


  The work required of the war mare under the most severe conditions created a tough breed. One visitor to the desert in the early 1900s wrote about the mare *Abeyah, who carried his traveling partner, tack, guns, ammunition, and Turkish gold, “to a total of 300 pounds without showing fatigue, even though the temperature registered 135 degrees.”


  The war mares, however, were not ridden on a daily basis. When the tribe moved, the mares were led from the camels. Breeding stock could be bought and sold, but for the most part, the war mares were priceless. They changed hands only as the most privileged gift. Daughters of the war mares were usually acquired by theft or in trade for colossal riches.


  The seventh century poet Yazid sang praises of the war mares: “And in truth she has ever been to me a precious possession, born and brought up in our tents: of all possessions that which has been born and bred with one’s people is the most precious. And I will keep her as my own so long as there is a presser for the olive, and so long as a man, barefoot or shod, wanders on the face of the earth.”


  Prophet Mohammed received the mare with the words, “Blessed be ye, O Daughter of the Wind.” He said never to “utter curse remarks on the subject of the camel or the wind: the former is a boon to man, the latter an emanation from the soul of Allah.”


  In the eyes of today’s Arabian show mare we might recognize *Wadduda 30, a war mare befitting of legend. Her name means “love and affection,” and she was the favorite war mare of the Supreme Ruler, Sheik Hasem Bey. In 1906, political cartoonist Homer Davenport described meeting *Waddada 30 in Aleppo, Syria. She was galloped down a stony street, “tearing down toward us all afire, and the bounding tassels around her knees looked like silk skirts. Such action over such rolling rocks? Her tail was high and her eyes fairly sparkled!”


  On her neck she bore lance scars and on her pastern the mark from a bullet that she had carried on an 80-mile run. She was said to have raced from Iskanderoon to Aleppo, 106 miles in 11 hours, in pursuit of an enemy caravan. *Wadduda 30 was stunning, fiery, brave, enduring, and willing. And it is said she lived to 40.




  Today, unlike among other breeds that prefer a gelding, then a stallion, and lastly a mare for riding, there is no evidence of gender prejudice when it comes to riding, driving, and competing Arabian mares.


  HOW DO YOU KNOW HE IS AN ARABIAN?


  Desert life created physical attributes that made the horse both beautiful and useful, a pleasure to view, while heroically enduring and hardy. The very features that define the Arabian breed today are ones that brought buyers to the desert hundreds of year ago. These characteristics are referred to as “Arabian type” and, when combined with correct conformation, create the breed standard.


  Five key elements distinguish the Arabian type and create a beautiful athlete.


  HEAD: Short and refined; the artistically chiseled look of the head is enhanced by the “jibbah,” or protrusion of the forehead that extends to just below the eyes. The Bedouin claim it holds blessings of Allah, and its size measures of the horse’s intelligence. The jibbah creates a straight or, preferably, slight concave or dished profile below the eyes. The head sports a small muzzle and flaring, elastic nostrils that allow for maximum oxygen intake and thus greater stamina and endurance.


  A deep jowl with wide branches also aids the breathing process. The breadth between the branches of the jaws gives room for the supple, large windpipe that gives him such phenomenal air exchange.


  Large, expressive dark eyes are set wide apart for better peripheral vision than most breeds, making the horse less apprehensive. Long eyelashes protect the eyes from wind and sand. Ears are short and fine.


  NECK: The long, arched neck, set on high and running well back into the withers, meets with a fine, clean, arched throatlatch (in Arabic called the “midthbah,” and literally meaning the place where the throat is cut), which in its design keeps the windpipe clear to carry air to the lungs. The neck affects the grace and elasticity of the horse’s movement, how well he balances, rounds his back, and engages his hindquarters. The midthbah influences the horse’s ability to give to the bit.



  [image: This painting by the late Gladys Brown Edwards serves as a model of the ideal Arabian in terms of type and conformation. reprinted with permission of the Arabian horse ASSOCIATION.]


  BACK: The short back is strong under saddle. Well sprung ribs and a deep chest cavity allow plenty of room for lung expansion.


  CROUP: A fairly level, strong topline and croup contribute to a sweeping stride.


  TAIL: The tail is carried naturally high, but relaxed and straight. It is said that this tail carriage was desired by the Bedouin because it helped the horse to cool himself


  As one might expect, a story goes with this feature. Dressed in a beautiful bejeweled robe that was a present from his father and worth a fortune, a sheik raced across the desert to escape an army of enemies in hot pursuit. Fearing that the stunning robe was slowing down his horse, he threw it off. When he and his horse finally reached the safety of his camp, he turned around to be sure that his enemy was out of sight—and there was his robe, wrapped around his horse’s lofty tail.


  SIZE: The average size is between 14.1 and 15.1 hands, although today a taller Arabian is not so unusual.


  Overall, the ideal Arabian presents a balanced outline of three equal circles: the shoulder, the barrel, and the hindquarters. Generally he has a “dry” or “desert” look, whereby bone structure and veins are distinguishable on the head and leg tendons and ligaments because of thin skin and fine hair. Dense bone provides strong legs and hooves, protecting against lameness.


  It is said that when a buyer came to a tribe, the seller put the potential purchase in a tent. The buyer stood outside the tent while the seller slowly raised the tent flap. Consider that the order in which the buyer saw the parts of the horse was in order of importance: first the feet (and so the adage going back to ancient Greece, “no feet, no horse”), legs, etc.



  COLOR


  Purebred Arabians come in basic colors: bay, black, chestnut, gray, and occasionally roan. Variety stems from the amount of white on the legs and face. In the search for splash and flash, breeders will create Half Arabians in order to benefit from the attributes of the Arabian in the lively colors of buckskin, palomino, Appaloosa, or pinto.


  The ancient breeders of Arabians had strong feelings about color. As we see in the following quotes, prophets, poets, and warriors believed that the horse's coat color was an indicator of his character.



  About bays it was said: “If you hear that a bay horse fell from the highest mountain and was safe, then believe it.”


  “Of all the horses in my armies, the one that has best borne the fatigues and privations of war is the true bay.”


  As white was symbolic of victory and success, the Arabs said of the white horse, “This is the mount of kings, because it brings good fortune and luck, and with it you are able to obtain what is necessary.”


  Chestnut horses were symbolic of bloodshed and war. The prophet Mohammed said, “If thou hast a dark chestnut, conduct him to combat, and if thou hast only a sorry chestnut, conduct him all the same to combat. The good fortune of horses is in their chestnut coloring, and the best (probably meaning the fastest) of all horses is the chestnut.”


  A proverb read, “If you hear that a chestnut has been seen to fly, believe it.”


  Of black horses it was said: “And I beheld, and lo a black horse: and he that sat on him had a pair of balances in his hand.”


  “Good fortune is in the pure clear black, with three leg markings and the right fore free; and he is the most precious of the blacks.”


  “Fly from him like the plague, he is the brother of the cow” was written of the piebald gray, as was “Never purchase a bald-faced horse with four white feet, for he carries his shroud with him.”




  ON TYPE AND STRAINS


  As early as the fourteenth century, the Bedouin identified a horse’s lineage through strains, via the tail female line of descent (also called the dam or family line, it is the bottom line of the pedigree chart). This pedigree, evidence of the horse’s purity, was passed between owners through “hojjas,” Arabic sworn oral statements. Even if a mare was captured in war, both sides of the “deal” were concerned that her descendants remain pure and correctly bred.


  The five Arabian horse families, earlier described as “Al Khamsa,” include Kehilan, Seglawi, Abeyan, Hamdani, and Hadban. On other lists, Muniqi and Dahman replace Abeyan and Hamdani. Lady Wentworth of the English Crab bet Stud pointed out in her book The Authentic Arabian Horse that “the so-called five taproots are never the same five.” Judith Forbis claims that over twenty-two strains were described in the desert and elsewhere, while Gladys Brown Edwards wrote in her book The Arabian: War Horse to Show Horse that at one time the desert claimed around 200 family strains.


  Substrains developed in each main strain were named after a celebrated mare or sheik that formed a substantial branch within the main strain. These were a family of horses bred by a certain breeder, clan, or tribe. So you might have Seglawi-Jedran, the Seglawis of Jedran. The Maneghi-Hedruj horses of Ibn Sbeyel of the Gomussa tribe became Maneghi-Sbeyel.


  The esteem of a strain was not based on conformation, but on pedigree and on the prodigy’s skill at raiding, which required speed, courage, stamina, and hardiness. The theory that only three true strains lived in the desert (Kehilan, Seglawi, and Muniqi) and they could be given physical descriptions was devised by Carl Schmidt (1893-1966), later known as Carl Raswan, a prolific writer (Drinkers of the Wind, The Black Tents of Arabia, Escape from Bagdad), who for many years lived with and fought beside the Bedouin.1


  A Kehilan (also spelled Kuhaylan or Koheilan or Kuhailan) is generally heavily muscled, wide-chested, with a masculine appearance. He has a rounded outline with a bold and powerful expression. His head is short, with a broad forehead and great width in the jowls. The most common colors are gray and chestnut.


  A Seglawi (also spelled Saklawi, Seklavi, or Saklawiyah) is known for refinement, grace, and feminine elegance. This strain is recognized more for its speed than its endurance. Fine-boned, with longer faces and necks than the Kehilan, the Seglawi is more commonly bay.


  A Muniqi (also spelled Muniqui or Maneghi) has a racier build, with straighter and more angular lines. He is taller, coarser, and faster, with a look similar to the Thoroughbred.


  Abeyan is similar to the Seglawi, refined, often with a longer back than a typical Arabian. He is a smaller horse, commonly gray with more white marking than other strains.


  Hamdani is often plain, with an athletic, somewhat masculine, large-boned build. His facial profile is more often straight. Common colors are gray and bay.


  Hadban is a smaller version of the Hamdani, with an extremely gentle disposition.


  The importance of the strains and their use has been argued over the years. A breeder might breed a Kehilan type horse that is very correct and athletic, but not particularly pretty, to a Seglawi type to add more beauty. Matching the names with horses of today and yesterday is an interesting exercise.




  HALF ARABIAN AND ANGLO-ARABIAN


  How do the Half Arabian and the Anglo-Arabian fit into the picture?


  In the 1920s, the United States Army inducted Arabian horses into its breeding program to improve the durability and stamina of its horses. The officers were convinced of the Arabian's value when Arabians won three times the Cavalry Endurance Ride, in which horses traveled 300 miles in five days carrying 245 pounds. After World War II the cavalry became mechanized, and the Army sold its Half Arabian and Anglo-Arabian registries to the newly formed Arabian Horse Association.


  Half Arabians are the designer crosses of performance classes. Usually bred for a certain job in the show world or to add color to the Arabian look, his ability is upgraded by the fortitude, athleticism, intelligence, refinement, and stamina of the Arabian, with the bonus of the breed's beauty, charm, and people-oriented attitude.


  [image: Fantine, a Half Arabian created from the cross of an Arabian mare and an Oldenburg stallion, exhibits the mix of Arabian elegance with Oldenburg substance. Both breeds contribute athleticism, photo by rainbow bend equine PHOTO.]



  For devotees of Western disciplines, the Arabian Quarter Horse cross is nirvana. Mixing the Arabian with the high stepping breeds of American Saddlebred, Hackney, or Dutch Harness Horse produces an animated, stylish horse for English Pleasure. Dressage, jumping, and eventing riders find answers with the Arabian warmblood cross and the Anglo-Arabian (any combination of registered Arabian Thoroughbred, or Anglo-Arabian, provided there is no more than 75 percent or less than 25 percent Arabian blood) that shares the registry with the Half Arabians.


  For purposes of this book the word “Arabian” will stand for the pure­bred Arabian, Half Arabian, and Anglo-Arabian.



  COUNTRY OF ORIGIN TAKES THE LIMELIGHT


  For the past fifty years, the country from which the horse traces his bloodlines has been given more emphasis and credence than strains. Breeders, trainers, and show exhibitors may favor an imported line, known, for example, as “pure Polish” or “straight Egyptian” or “Crabbet-bred,” or an American-bred horse with lineage to one of these.


  Exportation from the desert stretches back well over 400 years, as nobility, military, and adventurers from many parts of the globe came calling on the nomadic people of Northern Africa, the Arabian Peninsula, Turkey, Syria, and nearby areas in search of breeding horses that were known for their toughness and beauty.


  In the late 1700s, French emperor Napoleon obtained his famous Arabian stallion Marengo from Egypt as war booty and rode him on the rugged retreat from Russia. That same century the first Arabian arrived in the United States. George Washington rode an Arabian during the Revolutionary War.


  Three Arabians served as the foundation stallions in the creation of the Thoroughbred. In 1690, Captain Byerley captured in battle his namesake, the Byerley Turk, and rode him as a war mount until retiring him to breed to native ponies in England. Thomas Darley, British Counsel in Aleppo, Syria, in 1704 sent his Arabian stallion to England. Darley offspring went on to found the famous Eclipse line of Thoroughbreds. And finally, a present to France’s Louis XV by the Sultan of Morocco, the Godolphin Arabian went on to suffer the misfortunate life of a cart horse until he was rescued and shipped to England and the Earl of Godolphin. His story was immortalized by Marguerite Henry in the book King of the Wind.


  The early Thoroughbred offspring of these three Arabian stallions were exported to many continents. In the late 1700s the Thor­oughbred became an official breed, and its General Stud Book listed 100 “oriental” stallions.



  In 1873 a Turkish sultan gave General Ulysses S. Grant two Arabian stallions, *Leopard and *Linden Tree.


  About that same time Syria, Egypt, and Arabia played host to an English couple who would form the single most influential stud farm in the history of the breed, Crabbet Park. From these desert importations, Lady Anne, her husband Sir Wilfred Blunt, and later their daughter Lady Judith Wentworth bred mares and stallions that became the foundation of significant breeding programs in the United States, Poland, Russia, and Spain.


  The stories of the family, their desert adventures, and their horses are beautifully chronicled and illustrated in Lady Wentworth’s book, The Authentic Arabian Horse.


  The influence of Crabbet-bred horses was significant in the United States, especially the importation of *Raffles. In 1932 the 13.3 hand stallion arrived in America “sterile”—or so it was thought. The son of the famous Polish stallion Skowronek, who was considered by some to be the greatest Arabian stallion in history, *Raffles was a gift from Lady Wentworth to Roger Selby. With care and attention by Selby and trainer Jimmy Dean, the little gray stallion turned out to be a gem. He was prepotent enough to affect four and five generations with large dark eyes, a quintessential Arabian type, a strong square trot, and extreme intelligence.


  Other Crabbet breeders in the United States have included W.K. Kellogg of the breakfast cereal company, the Hearst family of newspaper fame, the Gainey ranch, Alice Payne, and John Rogers, bringing to the fore such famous stallions as *Raseyn, Indraff, Abu Farwa, and *Serafix. Today most notable is the breeder Bazy Tankersley, whose Al-Marah Arabians has influenced the Arabian breed since 1945 and produced more than 2,500 purebred Arabians who perform in the show ring and in distance riding.


  The Crabbet stud was greatly influenced by the prized horses of Egypt. Today, in the United States the Egyptian Arabian stands as a unique type under the guardianship of the Pyramid Society, which defines a “straight Egyptian” horse as one which traces every pedigree line to a horse born in the Arabian desert. It must also trace every line to a horse from the stud farms of Abbas Pasha I (1813-1854) or All Pasha Sheriff (died 1897) and used for breeding by the Royal Agricultural Society/Egyptian Agricultural Organization (EAO).


  Remarkable in its classic refinement, astonishing beauty, and the look of the desert, the Egyptian type is clear in such renowned stallions as *Sakr, *Morafic, Nabiel, *Ansata Ibn Halima, and Nazeer. Significant American breeders, importers, and devotees of Egyptian horses stretch back to 1895 and forward with W. R. Brown, Henry Babson, Douglas Marshall, Tom McNair, and Richard Pritzlaff. Perhaps most honored today is the breeder Judith Forbis, the first woman jockey in the Middle East and a breeder of Egyptian Arabians since the 1950s. Her treasured books are valued sources for information on Egyptian horses.


  In 1906, America saw a boost in Arabian blood when Hearst newspaper political cartoonist Homer Davenport traveled to the desert. He carried with him a permit issued by the Supreme Sultan of the Ottoman Empire and obtained through his friend President Theodore Roosevelt that allowed Davenport to import authentic Arabian mares and stallions. He brought home ten mares and fillies and seventeen colts and stallions, which became the foundation of a senior bloodline in American Arabian horse breeding during the first half of the twentieth century.2


  TURNING TO EASTERN EUROPE


  The Arabian breeding program in Poland dates back to the 1700s, when Polish princes owned the stud farms. As foreign armies invaded with horses of Arabian blood, the princes too turned to the desert to improve their stock. The Russian Revolution of 1917 contributed to the demise of Polish aristocracy and their individual Arabian herds. Bolsheviks had slaughtered horses at the state stud Janow Podlaski. World War I (1914-1920) reduced the breeding stock. By 1926, Janow had dropped from 400 to 45 broodmares. That war marked the end of the nobility’s stud farms and led to state-operated facilities.


  During World War II, the Arabian Polish breeding program was decimated by invading Nazi Germans and by Russians who appropriated Arabians from the Polish to stock their own breeding programs or to feed their starving citizens. The book And Miles To Go by Linell Smith draws a fascinating picture of the World War trials of the stallion *Witez II. Due to a brave, calm, and loving spirit, the dark bay stallion survived to become a leading sire in the United States.


  By 1938, the year of *Witez’s birth, the Polish state stud was on the mend, with 237 horses steeped in precious bloodlines. In keeping with his valuable ancestry, the young colt was named “Witez,” which means chieftain and knight, prince and hero. During his first year, the Ministry of Agriculture rated him as the top colt at the stud.


  In August, 1939, Germany and Russia signed a non-aggression pact, which essentially gave Hitler freedom to invade Poland. In September, the Nazis began moving east across the country. Janow evacuated the horses, sending them and their handlers 30 kilometers a day eastward toward Brest Litovsk, a town near the Russian border.


  Witez and his young groom Stasik Kowalski walked with the other yearlings along a road filled with human refugees escaping the invading Germans. Flies and heat were deadly. People and horses were exhausted. Hundreds of Nazi aircraft droned through the sky. Soon heavy bombing blasted the road. To shield the frightened horses from the explosions, the yearling group was moved deep into the forest and took up travel only at night. On the third night they stopped at a farm for rest and food. A Polish military unit and their loud machinery caused the youngsters to break through the fencing and scatter in every direction.


  Stasik found *Witez in the forest, alone and terrified. Rather than continue with the others toward the Russians who were advancing from the other direction, Stasik chose to take *Witez home, even at the risk of facing bombing and the German army. They tramped through marshes and forests, living without food for Stasik or grain for *Witez. Along their way, a Polish Army unit supplied some nourishment, but only momentary rest. The German army was in pursuit. Shots sent Stasik and the colt racing through the forest. A rifle bullet grazed Stasik. He remained conscious long enough to get *Witez away from the conflict.
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This painting by the late Gladys Brown Edwards serves as a model of the ideal Arabian
in terms of type and conformation. REPRINTED WITH PERMISSION OF THE ARABIAN HORSE
ASSOCIATION.
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Fantine, a Half Arabian created from the cross of an Arabian mare and an
Oldenburg stallion, exhibits the mix of Arabian elegance with Oldenburg
substance. Both breeds contribute athleti cism. PHOTO BY RAINBOW BEND EQUINE
PHOTO.





