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We feel assured that a long introduction is neither requisite to the reader or publisher of a Work like the present, and shall, therefore, merely say, that the great success our former little Works have met with, has induced us to send forth this edition, in which will be found every particular connected with this very useful source of amusement and fashionable department of practical art. The illustrations are furnished by a late pupil of the School of Design, who obtained the highest prize for Flower Painting, assisted by a student of the Royal Academy of Arts. Every example given has been practically tested, and, in most instances, the drawings have been copied from the models executed in leather, and will be found to combine durability with beauty of design. In order to make the leather modelling as durable as possible, we have not departed from nature in the finished form, but in the mode of construction; for example, we make several portions of a flower in one piece of leather. The Narcissus and the beautiful White Lily have each six petals; in both instances, we make the entire corolla of the flowers in one piece; thereby, while losing none of the beauty of the natural form of the flowers, we gain strength and solidity; as, were the petals of the Lily or Narcissus to be composed of six pieces, one, if imperfectly cemented, might fall off and detract from the beauty of the entire piece of work. By our method of proceeding, it is impossible to do so: we mention this, as, in our description of Making and Modelling Flowers in Leather, we differ from the literally botanic construction, while, at the same time, we arrive at perfectly correct and artistic formation.

In some flowers, as in the Hop, Dahlia, &c., we have found it impracticable to combine many petals in one piece of leather; where this is the case, especial care must be taken to have good liquid glue, and fasten each petal securely.

All leather to be used in Modelling Leaves, Flowers, &c., must be first wetted, and modelled while wet; and as this is a general rule, the student will understand that mention of the necessity of this operation will not in every instance be repeated.

Amongst the many uses to which Leather Work is applied, that of ornamenting Pulpits will be found a capital field for the display of this art, as it is capable of being moulded into any form, and nothing can possibly have a more substantial and beautiful appearance.

Glasses of varied form, as jelly glasses and old-fashioned goblets, as well as many of modern manufacture, can be covered on the outside with Leather Work. Lilies of the Valley, and other such flowers, being trailed round a groundwork of leaves, and being either gilded or stained, look exceedingly well; and as they are capable of holding water, become really useful as well as ornamental articles for bouquets of flowers.

Fire-screens and scroll work are executed exactly in the same manner, as described in the following pages, for frames[1q]. Fire-screens are generally filled with Berlin wool, or some other fancy work[2q]. Those who would prefer to have an entire piece of Leather Work, can paint landscapes or flowers upon white leather, using the same medium which is used at the School of Design for body colour painting, mixed with finely powdered colours.

Gold Leather Work looks remarkably well upon a blue or crimson velvet ground, and makes very rich frames, fire screens, &c. When tastefully arranged, the flowers and leaves upon these grounds have a very magnificent appearance.

Amongst the numerous articles which admit of being ornamented with leather, may be enumerated frames, brackets, vases, pole and hand screens, card plates and racks, music and watch stands.
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The principal Materials required for this work are—


	Basil Leather.

	Skiver Leather.

	A Bottle of Oak Varnish Stain.

	A Bottle of Spirit Stain.

	A Bottle of Shaw’s Liquid Glue.

	A Bottle of Stiffening.

	A Small Hammer.

	A few Brushes.

	Some Tacks.

	A pair of Nippers.

	A Veining Tool.

	A few hard Steel Pens.

	Bradawl.

	Pair of Scissors.

	A Leather-cutting Knife.

	Grape Moulds.

	Moulds for Passion Flowers.

	Fine Black Lead Pencil.



[image: Decoration]



LEATHER.
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The kind of leather used for general purposes is basil; it should be selected of an even texture and of a light colour, as the lighter coloured basil takes the oak varnish stain better than the dark.

Great care must be taken to select it soft and free from blemishes, as if dark and rough leather is used, the work when finished, even by skilful hands, will not have so good an appearance as the production of much less skilful artists, where good basil leather[1] is used.

The skiver leather is used for making grapes, or very small leaves and flowers, and can be obtained at the same place as the basil leather; this kind is also very useful for thin stems and any minute portion of the work.



DIRECTIONS FOR MAKING THE LEAVES.
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[image: Pattern for making leaves.] No. 1.

Sketch, either from nature, or from the example annexed, the leaf you intend to copy, upon pasteboard; cut it out very carefully; then place a piece of basil in cold water for half a minute (not longer), unless the leather is unusually thick; the leather should then be taken out of the water, and pressed in a linen cloth until the surface becomes dry. Being thus prepared, lay it quite flat and place upon it the pasteboard pattern, holding it firmly down with the left hand, while with the right, draw a line round the pattern with a fine hard black lead pencil or the veining tool: while the leather is damp cut out the leaf with a pair of scissors or with the leather-cutting knife, as occasion may require; when smaller or larger leaves are required, a reduced, or enlarged, sketch should be taken, a pattern made of it in pasteboard, and applied in the same manner as described above, cutting out as many leaves as you require, and generally making about four sizes of them, as varying the sizes of the leaves adds much to the beauty of the foliage. Leaves all the same size would have a very formal appearance, as they must be veined before they are allowed to dry; too much leather must not be wetted at a time, nor more leaves cut out than can be veined. To vein the leaves, mark them with the veining tool on the smooth side of the leather strongly, by pressing heavily on the leaf, where a thick vein is required; and more lightly where only finer ones should be visible; for raised veins employ the end of a fine pair of scissors for the large, and a hard steel pen for the smaller veins. Being veined, the leaves should be bent and moulded as they are to appear upon the work when it is completed: they should then be dried rather quickly, as it greatly assists in the hardening.
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TO HARDEN THEM.
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When the leaves are thoroughly dry, brush them all over, particularly the edges with the prepared stiffening, applying it with a camel’s hair pencil, nimbly, as it dries very rapidly, apply it thin and evenly, taking care to cover the edges; when dry, they will be ready for staining.



TO STAIN THEM.
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Pour a little oak varnish stain into a small vessel, and brush the leaves all over, using a hog’s-hair tool for the purpose of laying on the stain, taking care to cover the edges, and brush it well out of the veined parts; should the leaves, when dry, not be so dark as desired, another coat can be given, but in no instance apply thick coats of stain, it will, if put on thick, most likely dry darker in one place than another, and will never have so smooth an appearance as when two thin coats have been applied; take care always that one coat must be dry before another is applied[3q].



TO MAKE STEMS.
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Cut strips of basil leather about one-third of an inch wide and as long as the leather will allow; soak them well in water for a few minutes until they feel very soft, take them out, wipe the water from the surface, then roll them round as tightly as possible (the smooth side outwards) on a table or any even surface, and dry them; if required very stiff, add inside a piece of wire[4q]; when very thick ones are required the leather must be proportionately wider.



TO MAKE TENDRILS.
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Tendrils are made in the same manner as Stems, using skiver instead of basil leather, dry them quickly, and they will then be ready for use in the following manner: take a tendril, damp it and immediately wind it round a bradawl or a piece of stout wire, taking care to fasten both ends of the tendril so that it does not fly off; dry it by the fire, then remove it from the awl and a delicately-formed tendril will be the result; arrange it and cut to length and form wished, and apply a coat of stiffening to keep it in shape. Stems and tendrils are to be hardened and stained precisely in the same manner as the leaves[5q].



GRAPES.
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In order to produce grapes symmetrically formed a proper mould should be obtained; then cut rounds of skiver leather the size required, which must be wetted and placed in the mould the smooth side downwards; then fill the leather in the mould firmly with wadding, and tie the grapes securely with strong thread or fine twine; when the grape is finished, put a piece of wire through the part where it has been tied up to form a stalk. Or grapes can be made of deal or any soft wood with a hole pierced through the centre large enough to admit of a leather or gutta percha stalk[2] being drawn through and fastened at one end; they should now be stained and made into clusters[6q]; wooden grapes may be covered with damp skiver leather if preferred; it is necessary to observe, in making the clusters that the tying should be entirely concealed[7q]; all fruit and flowers must be stained, &c., precisely in the same manner as leaves[8q].



TO ORNAMENT A FRAME.
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Procure a deal frame of the size and form required, taking care to have it made of well-seasoned wood. Size it all over with patent size[9q]. Leave it about an hour to dry, then apply a coating of oak varnish stain, and when dry it will be ready for use. Commence the process of covering by attaching the stem with small tacks all round, in spaces of a few inches, in a zigzag direction. Supposing the vine pattern frame is selected, cover the wood with four or five gradations of foliage, well arranged, so as to preserve as nearly as possible, the natural appearance of the vine. Too great a profusion of grapes should be avoided; but as the number and size of the clusters can hardly be determined, we must therefore leave it to the taste of the artist.

Common pins can be used with advantage in keeping in its proper place that portion of the work where glue only can be applied for the permanent fastening. When the work becomes firmly attached, the pins can either be withdrawn, or they can be cut off, close to the ornaments, with the nippers.
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THE PROPER KIND OF FRAMES TO PROCURE.
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[image: Sketch of frame.] No. 2.

The frames best adapted for the work, we have found to be those levelled off on the outer edge to about half an inch thinner than the inner, and formed as shewn in Fig. 1. Frames made in this shape greatly increase the beauty of the entire design[10q]. A narrow gold beading we have generally added inside, as the gold gives a more finished appearance to the frame[11q].



WATCH STANDS,
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Can, like one below, be made by every carpenter; they must be strong to bear the nailing and gluing on of the leather ornaments. The design here given (Fig. 2), we keep, as well as other descriptions in stock, but they can be varied ad infinitum; and we shall be happy to make any design to order very promptly, or, as we have before observed, almost any carpenter can make them, if furnished with a drawing to work from.

[image: Sketch of watch stand.] No. 3.

[image: Decoration]



THE WHITE LILY.
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[image: Sketch of lily.] No. 4.

This beautiful flower, one of the oldest inhabitants of the flower garden, has six petals, which are formed of one piece of leather, as in Fig. 1; the three largest petals, which, alternate with the others, are brought uppermost, while the three smaller ones are placed behind. Our readers will at once perceive what is meant by referring to the finished flower; they are to be veined and curled as in the natural flower, and the petals will require to be glued to keep them in their proper places; it is necessary, if you have not our mould for that purpose, to adapt something to place the lily upon while modelling it, as near the shape of the interior of the flower as possible. The lily has six stamina, with oblong anthers, which are made in the manner described for the convolvulus; the pistil, with its swollen base or germen, lengthened style and heart-shaped stigma, should be carefully imitated from nature, being a very prominent feature in the flower; the stamina should be placed round the germen of the pistil and fastened with liquid glue into the centre of the flower; it must be recollected that the smooth side of the leather must be inside the lily as in the convolvulus; some flowers require the smooth side of the leather inside, and some outside; it must depend upon whether the interior or exterior of the flower is most in sight, and in some instances in the same flower some petals must be placed one way, and some another.

The bud of the lily is formed by merely folding the whole corolla together veined.
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FUCHSIA.
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[image: Sketch of fuchsia.] No. 5.

The calyx forms the external part of this flower, and is made with one piece of leather cut as in the accompanying (Fig. 1). The petals within this are four, and are cut out, the four in one piece; in the form of the dotted line, in Fig. 1, they must be moulded into shape and glued to the stamina inside the calyx so as to alternate with its petals. This flower belongs to the class Enneandria, having nine stamina; they are to cut in one piece of leather. To put the fuchsia together, proceed as follows:—Cut the nine stamina, and attach to them the wire, to form the stalk; then roll the four petals firmly over the stamina; they must be moulded and glued round the stamina and stalk, then take the calyx and roll round the whole; the leaves must be expanded and moulded as in the engraving, taking care that the stamina are left out as in the natural flower, and that the inner petals alternate with the leaves of the calyx; to make the buds, roll up the calyx, and turn the ends in, not inserting any stamina.
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[image: Sketch of bracket.] No. 6.

The beauty of a bracket depends entirely upon the artistic skill displayed in ornamenting it. The engraving here given is to illustrate the form of bracket best suited to give it strength and solidity, and to aid the artist in bringing the work well out, the strips of wood
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TO MAKE THE CONVOLVULUS FLOWERS.
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[image: Sketch of convolvulus.] No. 7.




THE CONVOLVULUS ANOTHER WAY.
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HOPS.
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[image: Sketch of hops.] No. 8.





PASSION FLOWER.


Table of Contents




[image: Sketch of calyx and corolla of passion flower.] No. 9.


[image: Sketch of nectary of passion flower.] No. 10.


[image: Sketch of stamina and involucrum of passion flower.] No. 11.



[image: Sketch of passion flower.] No. 12.
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CAMILLA.


Table of Contents



[image: Sketch of camilla.] No. 13.
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JESSAMINE.


Table of Contents



[image: Sketch of jessamine.] No. 14.
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DAISY.
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[image: Sketch of daisy.] No. 15.
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ROSES.
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[image: Sketch of rose.] No. 16.






OAK AND IVY BRACKET.
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[image: Sketch of oak and ivy bracket.] No. 17.
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WATCH STAND FINISHED.
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[image: Sketch of finished watch stand.] No. 18.




CARD RACKS
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[image: Sketch of card rack.] No. 19.
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THE ROUND OPEN WORK FRAME.
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