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For Lola, my true love. Without your watchful eye, sentences would remain like this one.
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INTRODUCTION

When I was a kid, I loved Saturday-morning cartoons! Every Saturday, my sister and I would wake up at the crack of dawn, grab a bowl of Lucky Charms, and bask in the wonders of eighties cartoons. Whether we were defending Eternia and the secrets of Grayskull or the streets of Manhattan with Spider-Man, we could not get enough! But that was nothing compared to when we discovered Tekkaman Blade, a Japanese anime series. It had everything—amazing action, steamy romance, cute boys, and giant robots! We were obsessed! This show sparked my love of Japanese animation, and then, in the mid-nineties, the show Sailor Moon aired; this cemented my passion forever. To this day, I still have a small crush on Tuxedo Mask. (But who doesn’t!)

When I hit my teens, I discovered manga. Don’t get me wrong—I love Peter Parker, but American comics just didn’t set off my spider-sense like manga did. The characters in the stories were just like me: They had everyday struggles with friends and parents. They laughed, loved, and even cried. It wasn’t just about fighting or saving the world (although there was some of that); it was about internal struggles and personal tragedies. Plus, the girls were prettier and the boys were way cuter! Manga stories like Sailor Moon and those from Clamp, the all-female artist group, inspired me to start drawing comics.

A handful of my paintings, drawings, and panels are sprinkled throughout this book. I included these not only because I love to share my work with others, but also because I’m hoping they might inspire you to keep creating and encourage you to find your own artistic style!
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Getting Ideas

I’m often asked in interviews where I find inspiration for my art. The answer is rather simple: all around me! Sometimes I like to wander the streets armed with my iPhone so that I can snap pictures of anything that catches my eye. It could be a broken toaster in the garbage or a bent pipe on the street—you’d be surprised where some of my helmet designs come from! What I’m getting at is, don’t wait for inspiration to come knocking on your door. Get up and go find it. Finding inspiration is about being active, constantly challenging yourself, and opening your mind to new creative wonders, be they music, movies, books, art, or even random things on the street. Trust me, you never know what will spark your imagination and lead you to your next great creation.
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CHOOSING YOUR “WEAPONS”

This is my studio—a.k.a. my Batcave—where I do all my drawing, painting, and plotting.

Just like a samurai has his sword, every manga artist has an arsenal of supplies. Pens, paper, and Photoshop are my tools of the trade. With these mighty weapons, I do battle every day with the evil blank page, creating characters and backgrounds. Before we get started, I’m going to tell you a little bit about some of the tools I can’t live without, starting with my favorite pens, which are, in fact, mightier than most manga swords.



The Bic Pen

My first weapon of choice is a run-of-the-mill, find-it-on-the-floor, top-probably-chewed-off classic black Bic ballpoint pen. These are cheap and amazing! Every time I go to Staples, I buy a box, and I have literally thousands of them. Why do I love these pens so much? Well, they produce a smooth line and are comfortable to hold while drawing. They have the feel of a pencil in your hands, but unlike pencils, they never smudge. Another fantastic feature of this pen is that it lets me alter my lines from thick to thin, from subtle to hard, just by adjusting my grip or by putting extra pressure on the tip. I can’t live without them.

Faber-Castell Pitt Artist Pens

When I want to make my lines superthick or superthin, I use the Faber-Castell Pitt Black 199. I find that the tips on these pens are very delicate but sturdy. The “B” brush tip is especially good for drawing hair because it allows me to draw a thicker or thinner line, depending on the character’s hairstyle. This is also what I use to fill in any solid black areas I want on my drawings.

Pilot Color Eno Mechanical Lead Pencil

I do all my initial, or base, drawings with a Pilot Color Eno mechanical lead pencil before moving on to my final black ink. The color I use is called “soft blue.” (It’s actually a teal, or light turquoise, shade.) The soft-blue pencil is amazing because when you scan your image in grayscale, the scanner will not pick up the blue lines. It’s like an invisible ink. All the step-by-step drawings in this book were done with this lead.

Staedtler Mars Plastic Eraser

The Staedtler Mars eraser—an eraser made of white plastic—is the only one I use. It is accurate and easy to hold, making it the perfect weapon for destroying all evidence of my mistakes. So throw those big pink erasers in the garbage and replace them with a white Staedtler Mars eraser.
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I’m giving you a list of some of my favorite “weapons,” but you should feel free to experiment. Try out an assortment of tools and find the ones that work for you. Remember, the artist doesn’t choose the pen—the pen chooses the artist.

Cougar Paper

I have tried hundreds of paper types over the years, and the one that beats all the others is the 11 × 17, 100-pound Cougar Opaque White Digital Choice Super Smooth paper. This paper has a little bit of weight but almost no surface texture, which allows you to use an assortment of pens without smudging or ripping the paper. You can get it at any print or copy shop, and it’s much cheaper than buying prelined manga boards or sketch paper. I buy it in bulk and draw a border around each sheet myself.
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Scanner and Photoshop

I scan everything I draw and import it into Photoshop, where I can scale it down to manga-size boards or panels. Working with a scanner and Photoshop, I can draw my images at a larger scale and then shrink them down while keeping all the detail.
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BECOMING A MANGA ARTIST

Whether you got this book as a gift or picked it up yourself, I want to say I’m honored to show you everything I know to help you become a manga artist. Trust me, it’s not easy, but I know you have what it takes. Together we’re going to tackle all the techniques you’ll need to bring your characters to life, and along the way we’re going to get some help from a little creation of mine—Inku!
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Sorry about Inku’s attitude! You’ll find that when you start drawing your own manga, some characters take on lives of their own.

Before we begin, I want to take a moment to explain how to use this book. First, I don’t want you to think you have to master each and every step before you continue on to the next chapter. If you find a particular step a little challenging, try tracing it—that’s what I did when I was learning—or skip it and come back to it later. And don’t worry if your drawings don’t look exactly like mine. This book’s purpose is to help you discover your own voice, so feel free to experiment. Remember, there’s just one rule when comes to learning manga: Have fun!

Now, just one last thing before we get started drawing. It’s a word of wisdom from one of my all-time favorite comic artists, John Buscema. John, who drew everything from The Avengers to Conan the Barbarian to Silver Surfer, once said, “People who draw comics don’t do it for the money. They don’t do it for the fame. If you want to be rich and famous, you’re better off being an actor. We draw and write comics for the love and passion of it, and we don’t give up if it’s something that we really love to do!” So ask yourself why you want to draw manga. If it’s for love, then you’ll be successful no matter what.

Okay, let’s draw manga!
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FROM THE TOP

DRAWING THE HEAD


The face showcases a character’s emotions and creates a connection with the reader. That’s why all manga artists should begin their study with the face. In this chapter, we are going to learn how to draw the eyes, the nose, and the mouth. I’ll also give you pointers on facial expressions and tips on drawing hair. Once you’ve mastered each element, you’ll practice putting them together.
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DRAWING EYES

Whenever I’m creating a new character, I always start with the eyes. You get all the emotion from the eyes; they are the gateway to the character’s soul. Eyes are the manga artist’s catchphrase or calling card. The next time you’re reading Naruto, Chobits, or even Vampire Knight—some of my personal favorites—take a look at the characters’ eyes, and notice the differences in the style and execution. Each manga artist has a signature way of drawing eyes. My eyes are “circle eyes,” and that’s the style you’re about to learn. But I want you to take the steps I teach you and run with them, altering them to match your own style and your own characters’ personalities. Remember, it’s your signature, so have fun!



GIRL EYES

Girls’ eyes are really fun to draw. They are big, round, and beautiful. Girls’ eyes are the biggest set of eyes you will draw, next to toddler eyes. Okay, let’s begin!
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STEP 1 Using your blue pencil, draw an oval shape for the head and then crosshairs going from top to bottom and side to side. The crosshairs will give you the position of the eyes on the face and also determine which way the head is turned. In this case, the view is full frontal, so the lines of the crosshairs run straight down the middle of the face and horizontally across.
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STEP 2 Add the eyebrow and the upper eye line. Here we are drawing a classic bright-eyed girl, so the eyebrows are arched. The upper eye lines should curve in the same direction as the eyebrows.
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STEP 3 Each eye is a simple circle centered on the horizontal line halfway between the side of the face and the central line. Make sure you draw the circle touching the upper eye lines you previously drew.
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STEP 4 It’s time for the highlights. For each, draw a little circle inside the larger eye circle—it should be about a quarter of the larger circle’s size. I place the highlight at the top left, which is my standard look. (Some artists put three or four of these little circles in each eye.)

Then draw the lower eye line. It’s basically a mirror of the upper line. I don’t like to draw the lower line as full as the upper. Why? Because every artist has her secrets …

[image: ]

STEP 5 Okay, now for the iris, which is the colored part of the eye. Draw a half-circle, starting at the bottom middle of the highlight and going around to the other side. I don’t go all the way to the top of the eye, but you certainly can, if you like. Remember, it’s all about finding your own personal style.
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STEP 6 It’s time to get out your black pen and go over the drawing to add a little depth and character. Draw the pupil right in the middle of the iris, and fill it in. Then lightly shade in the area between the edge of the iris and the pupil, being careful to avoid the highlight. You can also fill in more of the upper and lower eye lines with a few black pen strokes to give things a little more depth.

GUY EYES

When you’re drawing female eyes in manga, everything is soft and round
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STEP 1 Once again, begin with a circle and crosshairs. Remember, we’re using our blue pencil here—no black ink yet.
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STEP 2 Now draw the circles for the eyes and the eyebrows above them. Guys’ eyebrows are less arched and extend farther toward the outer edges of the face.
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STEP 3 Now let’s do the top eye lines. For guys’ eyes, we’re not going to follow the contour of the eye circle like we did when drawing girls’ eyes. Instead, the top eye line should overlap the circle slightly, like a little hat. Next, draw the bottom eye lines, which are gentle, continuous curves.
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STEP 4 Draw the highlight circles and the half-circles for the irises, just like you did for the girl eyes. Feel free to flip back for a reminder.
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STEP 5 Using your black pen, go over all the lines you’ve drawn so far to give them a little more depth and strength.
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STEP 6 Time to shade! I do the initial shading with a steady, straight-line motion. This gives the eyes more depth and a fuller, finished look.
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STEP 7 Now intensify the darkness by adding more shading at the top. Also, here I’ve waited until the last minute to add the pupil, drawing in a small U shape and making it the very darkest part of the eye. Bang! Just like that, the eyes are complete!
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TODDLER EYES
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ADULT EYES


Women
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Men
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GRANDPARENT EYES
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STEP 1 Draw eye circles and thick eyebrows with your blue pencil. Lay in the eye lines so that they cut across the top and bottom of each circle—which makes it look like the old person’s eyes are half open (or half closed). Also, most grannies stop wearing mascara at a certain age!
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STEP 2 Now add in the highlights and pupils, remembering that highlights are always smaller in older people. If you’ve forgotten how to do this, flip back a few pages. (Just make sure Inku doesn’t catch you!) Now, with your blue pencil, start adding in the details that make people look old—wrinkles! Draw two little strokes under the lower eye line and above the eye. Finish by adding a few little lines indicating crow’s-feet at the corner of each eye and some wrinkle lines near the eyebrows.
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STEP 3 Use your black pen to go over the lines. I usually start with the eye lines, because they should cover the tops and bottoms of the eyes. Drawing them first lets you know where to draw the eye. From there, draw the eyelids, eyebrows, and wrinkles. The more wrinkles, the older the character.
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STEP 4 Finally, shade the eyes. Remember to avoid the highlight as you shade the iris and pupil. The highlights in older characters’ eyes are smaller than those of any other character.

VILLAIN EYES
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STEP 1 Draw the eye circles with your blue pencil. Then draw the upper eye lines so that they point downward and inward. The upper eye lines curve downward. Add slanting eyebrows to match, showing that these characters are always angry.
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STEP 2 Trace over your initial drawing with your black pen, making sure to smooth out your line work around the eyebrows.
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STEP 3 Add the pupils, making them slightly smaller than you would in a normal adult eye. Also note that you are not going to draw highlights in these eyes—just the pupils. Without the highlights, the eyes take on a more devious look.
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STEP 4 Now shade in the irises above the pupil. This makes the character appear sinister. You may want to give female villains extra eyelashes. Think of the Evil Queen in Snow White—the meaner a female villain is, the more makeup she wears!

DRAWING NOSES
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Here the nose line extends past the cheek because of the face’s position.
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In manga, a nose can be as simple as two small points indicating the nostrils.

[image: ]

With noses, don’t be afraid to experiment with shading and line work. As you can see, I do!
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A small button nose gives the character a cuter, younger look.
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When drawing a nose line in three-quarter view, I begin the incline at the point where the crosshairs meet. Keep in mind that the nostril should be positioned about midway between the horizontal crosshair and the mouth.
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This painting drove me crazy! It wasn’t working until my editor, Sean, came over and said, “You forgot her shoulder.” He was right! Sometimes we artists miss the obvious.

DRAWING MOUTHS
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What can I say? I love a boy with fangs!
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When a character is speaking—or, in this case, shouting—I like to color in the interior of the mouth. It gives more punch to the image.
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Here the character is speaking softly, so we see only a hint of teeth.
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When drawing sexy, pouty lips, keep the mouth opening small to accentuate the lips.
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Here is your classic “Genki” girl mouth, laughing.
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I call this the “Ticked-Off Girlfriend Mouth.”
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You can tell by the wide opening and the lines of his smile extending up and out that this character is laughing.
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This character is shouting. There is always shouting in manga, especially if there is a Yu-Gi-Oh! battle happening.
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Here’s a side view of a guy speaking.

DRAWING HAIR





Girls’ Hairstyles
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MEDIUM-LENGTH HAIR
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Farrah’s Flow
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Bold Bangs
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Cute and Tidy
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The Snow White

LONG HAIR
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Treasure Hunter

[image: ]

Sultry Smooth
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Behind Wave
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Sleek and Straight
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Innocent Wave

[image: ]

Banged Beauty

SHORT HAIR
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The Sixties Schoolgirl
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Sleek and Sexy Bob
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Long and Bouncy Bob
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Puffy Princess

UPDOS
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The Pull-Back
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The Tie-Back
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Pigtails
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Ponytail
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Space Buns

Boys’ Hairstyles
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The Seventies Shag
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The Rebel
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The Rock Star
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Sleek and Serious
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Messy Magnificent
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The Rascal
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The Beaver
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The Villain
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The Beatle
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The Cloud
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Short Spikes
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Bed Head

THE FACE—PUTTING IT ALL TOGETHER




FRONT VIEW—GIRL’S FACE
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STEP 1 Start with an oval and crosshairs, drawing the eyes on the horizontal line and then the eyebrows just above the eyes. Next, draw a little line to indicate the nostrils, halfway between the place where the crosshairs meet and the chin. Then add the mouth halfway between the nostrils and the chin. To complete this step, draw little vertical lines for the ears, which are on the same horizontal line as the eyes.
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STEP 2 Shape the head a bit by making the sides of the face straighter and by creating the jawline, which begins at either side of the face midway between the nose and mouth. Now make little half-ovals for the ears. The ears should barely be noticeable in a front view of a manga character’s face.
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STEP 3 Define the nose with just two small dots for nostrils. Define the mouth with a very small line that bumps up slightly in the middle. Also, draw the neck. A female character’s neck is slimmer than a guy’s, so curve the neck lines inward. Now is also the time to begin defining the chin. I use a point similar to the bottom of a heart shape, but feel free to use another shape for your characters.
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STEP 4 Define the eyes and eyebrows further. (Flip back to the section on drawing eyes (this page) if you don’t remember all the steps.) You might also begin sketching in the hairline at this stage.
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STEP 5 Begin defining the basic shape and texture of the hair. Don’t worry if you don’t get it quite right when working with your blue pencil—you’ll be able to refine it later on.
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STEP 6 Now it’s time for the black ink. Start with the eyes, further defining their shape; then move on to the nose, mouth, and eyebrows. You don’t have to follow your blue lines exactly, so don’t be afraid to make adjustments.
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STEP 7 Fill in the rest of the face, shading the eyes and adding details to the hair.
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STEP 8 Finally, erase your blue lines, and—presto!—you have a supercute girl’s face. Easy as store-bought cake!

FRONT VIEW—GUY’S FACE
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THREE-QUARTER VIEW—GUY’S FACE
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STEP 1 As always, we begin with an oval for the head and a pair of crosshairs. Note that the vertical crosshair curves toward one side of the face. Whichever direction the curve goes in will be the direction in which the head is turned. In this case, it’s toward the left. For the eye on the far side of the face, it’s just the opposite: Place it slightly closer to the left edge of the oval than to the vertical crosshair. Also, the far eye should be a bit smaller than the near eye, since nearer things appear bigger and more distant things appear smaller.

The nose and mouth—here indicated by little lines—appear at the same height as in the front view, but you want to position them on the vertical crosshair. Then add in little lines for eyebrows and also indicate the ear’s position. In the three-quarter view, you see only the ear on the near side of the head.
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STEP 2 Now you’re going to give the head some shape. On the far side of the face, make a slight indent, starting at about the level of the eyebrow and ending at about the same level as the nose. From there, continue the line, curving it around the bottom of the vertical crosshair. Now that you’ve established the chin, continue the line up and over to define the jawline on the near side of the face. This side of the face should be a little fuller than the lower far side. Complete this step by adding a half-oval for the ear and sketching in the neck lines.
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STEP 3 Define the eyes and eyebrows a bit, remembering that guys’ eyebrows are longer and not so curved as girls’. Also, begin defining the nose, making a tiny arrow, like this: <, for the nostril on the far side of the face. Define the neck lines as well: The line defining the front of the neck extends down directly from the point of the chin; the line for the back of the neck should align with the near jawline.
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STEP 4 Sketch in the hair—and don’t be afraid to make the hairstyle one of your own creation!
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STEP 5 It’s time for the black ink. Begin with the eyes, defining their shape, and then move to the nose, the mouth, and finally the eyebrows. Remember, if you don’t love your blue lines, you don’t have to follow them exactly.
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STEP 6 Fill in the rest of the face using the black ink, shading the eyes and adding details to the hair and ears.
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STEP 7 Erase your blue lines. Isn’t he dreamy?

THREE-QUARTER VIEW—GIRL’S FACE
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EARS
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CHILD’S EAR
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TEENAGER’S EAR

[image: ]

ADULT’S EAR
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OLD PERSON’S EAR



PROFILE—GIRL’S FACE
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STEP 1 Begin with your oval. Bisect it with a horizontal line. In the middle of the line, indicate the ear with a little straight line. In profile, the eye is a very narrow oval that sits near the edge of the larger oval of the head—but not on the edge, because that area will become the bridge of the nose. Just outside the oval, draw a little line to indicate where the nose will end and another little line to indicate the mouth.
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STEP 2 Make an indent for the bridge of the nose. This line curves inward just above the eye and then curves outward just below the eye. For the chin, draw a small diagonal line outside the lower left-hand edge of the oval and then a longer, slightly curved diagonal line that moves back into the oval to indicate the jawline. The end of the jawline aligns with the ear, stopping at about the same level as the mouth.
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STEP 3 Define the nose. From the bottom of the bridge of the nose, extend the line out in a little downward swoop. Hitting the guideline you drew for the nose in the last step, create a little button nose and add a small line for a nostril at the base. Draw the line of the mouth. Finally, add lines for the neck, which will tilt forward toward the face.
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STEP 4 Beginning at the tip of the nose, draw a line that extends down to the point of the chin—with three little indents along the way: one for the space between the nose and the upper lip; one for the divot where the lips meet; and one for the space between the lower lip and the chin.

Straighten out the eye’s curves at the top and bottom, so that they meet at the outer corner of the eye. Then, where those two diagonal lines are farthest apart, draw a straight vertical line between them. This line defines the front of the eye.
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STEP 5 Add a small vertical line in the center of the eye to represent the iris. At this point, you can also start to sketch in the girl’s hair.
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STEP 6 For the ear, make a half-oval that’s a little taller than the eye, and draw a few little lines inside to indicate the whorls in the ear. Using the black pen, finish defining the hairstyle and the individual strands of hair.
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STEP 7 Erase your blue pencil lines—and finito!

PROFILE—GUY’S FACE


[image: ]

[image: ]

[image: ]

I’ll tell you a secret: This painting is about heartbreak! I was totally heartbroken but was getting ready for a show and I had one more painting to finish. This painting is the result of, no joke, a thousand tears. I was literally crying while I was painting it. However, when I finished it, I felt better! Painting and drawing can be a way to get out all those emotions that you can’t express any other way. Well, besides burning pictures!


EXTREME HEAD TURNS
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DRAWING EXPRESSIONS
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Grief
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Slyness
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Anger
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Flirtatiousness
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Sadness
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Love
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Determination
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Pity
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Rage
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Confusion
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Shock
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Jealousy
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Outrage
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Joyous Expectation
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Intimidation
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+® Wait, Camillal What
about the stink eye?
How do you draw that?!
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+® Camilla, I'm shocked that you forgot o tell
them that when someone is sad, the head
is tilted slightly down. When someone is
laughing, the head is tilted slightly up. T
should really be writing this book!
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*® Don't add any lashes to the
male eyes. Those are just

for females. Then again, who

Knows? Maybe your guy likes

to wear mascaral
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" 1 hate noses! Mostly because
T look like T came from inside
of one. Anyway, did you know
that the direction the nose
points is the direction the

eyes are looking? 4

Y
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Manga girls’ hair often looks like it
is blowing in the breeze. It's Kind of a
charismatic look, and it makes all the

manga boys stop and stare. g

-9’
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