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CHAPTER 1

Walking Through the Years

Step by Step Through the Swing Era

 


 


 


“I JUST PLAY ANY OL’ GO-TO-HELL NOTE, AS LONG AS IT SWINGS,” explained seminal New Orleans jazz man Pops Foster. That approach worked for the bass pioneer—but the rest of us need a little more guidance as we work on our own jazz accompaniment styles. In this chapter and its follow-up, I’ll explore the development and performance of walking bass lines through the history of jazz, letting you build your own skills as you follow the steps from simple early parts to complex latter-day lines.

The music Pops and his contemporaries developed early in the 20th century defined the rhythm of jazz and of its underpinning, the walking bass line. That style is based on the 4/4 swing rhythm: a straight quarter-note beat with an underlying triplet feel. If you want to learn how to walk a bass line and really swing, you have to get that feeling in your fingers. So check out the recordings and dig into these “real-life” examples—they beg to be practiced. Ready? One... two... ah-one, two, three, four.

Wellman Braud claimed his place in history as an early jazz bass virtuoso laying raucous grooves with the Duke Ellington Orchestra in the late ’20s and early ’30s. His part on 1931’s “Rockin’ in Rhythm” is typical of the period, with its two-beat feel and mostly diatonic (scale-based) motion (Ex. 1, which you can hear on track 3 of the play-along audio files that accompanies this book). Later in the piece, Braud springs into 4/4 by doubling up on the same notes (Ex. 2). Simple yet effective.

To master this master player’s style, listen to and emulate the recording. Then practice the line through all 12 keys using the cycle of 5ths: F–B[image: e9781617132179_img_9837.gif],–E[image: e9781617132179_img_9837.gif],–A[image: e9781617132179_img_9837.gif]–D[image: e9781617132179_img_9837.gif]–G[image: e9781617132179_img_9837.gif]/F#–B–E–A–D–G–C (Ex. 3, play-along track 4). That’s a great method for learning walking bass.

Braud plays his notes long, but the swing feeling comes from the space between the notes—each has a definite attack and cutoff. A common thread between old-style and modern bassists is the way they manipulate attack, decay, and cutoff to achieve the swing feel. Says Dr. Todd Coolman, bassist and director of Jazz Studies at S.U.N.Y Purchase: “I change note lengths a great deal, even within eight bars. I like to vary the lengths for several reasons: to create tension and release, to ‘shade’ the beat in a variety of ways, and to emphasize or de-emphasize certain parts of the harmony or accentuate important points of harmonic arrival or change.”

Audio element not supported


Ex. 1
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Ex. 2
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Ex. 3
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Braud and his contemporaries often used the upright slap style. Listen to Ellington’s 1932 recording of “It Don’t Mean a Thing (if It Ain’t Got That Swing)” to get the feel of Ex. 4 (play-along track 5), and then try the technique: Pull the string away from the fingerboard on beats one and three, let it pop back, and then slap your right hand against the fingerboard on two and four. You’re slappin’!

Audio element not supported


Ex. 4
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Along with Steve Brown, Milt Hinton, and Bob Haggart, Braud was one of the most technically advanced players of his day. A 1930 performance of “Old Man Blues” finds him walking up to F on the G string during the bridge, an uncommon adventure for an early bass man. Play Ex. 5 to get the feel, and then memorize the A minor line and transpose it into all 12 keys. Ex. 6 gives you a start in D minor; then you’re on your own.

Through the years bass players developed more complexity in their lines. In the ’30s and ’40s, Walter Page began to expand the style by frequently using chromatic passing tones. Sometimes called leading tones or approach notes, these are notes outside the scale or chord. Used in a walking line, some passing tones emphasize an important chord tone by leading to it; others lengthen the line so a chord tone lands on the next bar’s downbeat. Page exploited passing tones in his classic line for the Basie masterpiece “One O’ Clock Jump.” Note the chromatic tones in Ex. 7: In bar 4 the D[image: e9781617132179_img_9838.gif] keeps the line moving as it rises from the D[image: e9781617132179_img_9837.gif] chord’s root to the G[image: e9781617132179_img_9837.gif]’s in the next bar. Bar 6’s D[image: e9781617132179_img_9838.gif] lets the descending line land on the D[image: e9781617132179_img_9837.gif] root, while bar 8’s D[image: e9781617132179_img_9838.gif] performs a similar function as the line rises to E[image: e9781617132179_img_9837.gif]. Bar 10 mirrors bar 4, using an A[image: e9781617132179_img_9838.gif] passing tone over the A[image: e9781617132179_img_9837.gif] chord. You can use this functional one-bar walking pattern as a cycle-of-5ths exercise (Ex. 8, play-along track 6; track 7 is the same but at a faster tempo).

Ex. 5
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Ex. 6
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Ex. 7
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Ex. 8
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Israel Crosby was a virtuoso walker, and his work with pianist Ahmad Jamal presents a wealth of perfect walking bass lines. Ex. 9 shows his ability to use his instrument’s entire range, precisely outlining the harmony while creating an engaging countermelody. In this excerpt Crosby gives us two great IIm–V–I patterns in the key of A[image: e9781617132179_img_9837.gif], each four measures long. If you memorize these two gems and then transpose them to all 12 keys, you will own the patterns for life. A small gift from Israel to you.

Audio element not supportedDemo
Audio element not supportedPlay-Along


Ex. 9
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Jimmy Blanton was one of the first players to use varied rhythm embellishments in his bass lines. “Sepia Panorama,” the Duke Ellington band’s theme song in the early ’40s, featured the barely-of-age Blanton playing drops and skips, solos, and bass lines no one had imagined possible. Ex. 10 demonstrates Blanton’s trademark dotted-eighth/16th embellishments. In the last measure he shows us how to descend one-and-a-half octaves in two beats.

Ex. 10
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The most influential walking bassist of the post-swing era, Ray Brown gained renown for his driving time, rhythmic bounce, and ability to place notes in just the right spot. His early inspiration was Blanton. “I used to take a bass home from school every day and practice with Blanton records,” says Ray. “That’s the way styles are born. The thing that appealed to me was the length of his notes.”

On the Oscar Peterson Trio’s 1956 Live at the Stratford Shakespearean Festival [Polygram], Ray shines on the jazz chestnut “How High the Moon.” The intro begins with Brown and Peterson furiously trading four-bar solo phrases. When Oscar finally plays the melody, Ray goes into a two feel (playing mainly two half-notes per bar), with guitarist Herb Ellis comping quarter-notes lightly in the background. The two-feel phrase in bars 3 and 4 of the melody (Ex. 11) is typical of Ray’s effortless mastery up and down the instrument. Brown goes into four at the start of the guitar solo (Ex. 12), playing four quarter-notes to the bar along with the kind of arpeggios and rhythmic embellishments he developed from the style Blanton established in the early ’40s.

To play successfully in the Ray Brown style, you must have a solid command of all scales and arpeggios. Brown has obviously spent countless hours in the woodshed learning the technical building blocks. (Play-along track 8 is an example of Brown-style walking under major 7 chords through the cycle of 5ths; track 9 is similar but at a faster tempo.) Ex. 13 gives you a start on Brown-style triplet drops. Practice them slowly through all 12 keys. When you listen to Ray play, note that his drops have a forward motion into the phrase’s last note.

Ex. 11
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Ex. 12
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Ex. 13
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Brown, along with contemporaries such as Oscar Pettiford, Paul Chambers, Red Mitchell, Doug Watkins, Butch Warren, Percy Heath, and Sam Jones, developed the bebop walking style. These players extended the range of their lines, used many rhythmic embellishments, played melodically, and outlined harmonies more precisely than their swing-era counterparts.

The role of jazz bass was developing just as drummers like Kenny Clarke and Max Roach were starting to play with a more fluid rhythmic approach. Notes bassist/compos-er /bandleader/producer John Clayton: “Bass players could still swing and play driving walking lines without worrying about drummers going crazy because of bebop’s new freedoms. Even with all of the syncopations and accents, drummers still ‘feathered’ the bass drum on all four beats. This grounded the groove and helped the bass sound bigger, rounder, and warmer.”

Check out Doug Watkins on the 1957 Sonny Rollins recording Newk’s Time [Blue Note]. Doug often “follows” pianist Wynton Kelly when he makes harmonic alterations. Ex. 14 shows Watkins outlining Kelly’s impromptu alteration of the standard IIm–V–I progression. To learn this type of extended IIm–V–I, you can practice a cleaned-up version of the lick in every key (Ex. 15).

Ex. 14
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Ex. 15
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In the late ’50s and early ’60s, players like Red Mitchell, Charles Mingus, and Scott LaFaro were making their marks as hot soloists, but walking bass hadn’t gone out of style. From 1963-68, Ron Carter anchored the rhythm section in the legendary Miles Davis Quintet. Carter, along with drummer Tony Williams and pianist Herbie Hancock, created a new way of playing time. Ex. 16 comes from Carter’s line on “If I Were a Bell,” from the classic ’65 Miles Davis recording Live at the Plugged Nickel [CBS]. With Davis, Carter often played harmonically open bass lines, allowing the other players space to stretch on the original changes. Notice how Ron leaves a rest on beat one. That’s an extremely important beat, but modern players on every instrument disguise the one to create tension. Says bassist Todd Coolman, “No matter what Tony Williams was experimenting with—polyrhythms, playing across the bar lines, metric modulation, or whatever—he could always count on Ron Carter to point the way to one.”

Ex. 16
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Carter is a master of left- and right-hand rhythmic embellishments, using hammer-ons, pull-offs, and “dead” notes to add motion to his improvised lines (Ex. 17). Often, when playing a drop, Carter first pulls off a note with his left hand and then plays an arpeggio downward (Ex. 18).

You can improve your walking bass lines by learning all of these musical examples not just with your hands, but also with your ears. Jazz is a social music. You have to play the right bass line for the right occasion, to complement the other musicians and make the music feel good. It’s important to have a “Ray Brown” command of the instrument, but it’s more important to listen and understand how bass lines work in the context of the music you want to play. John Clayton sums it up this way: “There is a childlike innocence, a zone we are in when we are playing and really enjoying music. The trend toward ‘left-brain’ jazz is damaging a lot of players. They use rules: more leading tones, the modal approach, numerical analysis, altered scales. All of these things are good to know, but imagine if the player had the sound under his or her skin first and then analyzed or discovered that something was a 9/13 chord with a [image: e9781617132179_img_9837.gif]5 substitution.”

Ex. 17
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Ex. 18
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Remember that bass lines are composed only of chord tones, scale tones, and passing tones. Keep your ears open and don’t just play any ol’ go-to-hell note.

For Further Listening

Ron Carter w/Miles Davis: My Funny Valentine, Columbia. Israel Crosby w/Ahmad Jamal: Cross Country Tour: 1958–1961, GRP. Jimmy Blanton w/Ellington: The Blanton-Webster Band, RCA-Bluebird. Walter Page w/Count Basie: 1936–1938, Classics. Wellman Braud w/Duke Ellington: 1930–1931, Classics; Rockin’ in Rhythm, Jazz Hour.





CHAPTER 2

It’s Got to Be Bop!

How Diz, Bird, and O.P. Changed the Way We Play Bass

 


 


 


BEBOP HAS THE GROOVE, POWER, VIRTUOSITY, ELEGANCE, AND THE FEELING. At the dawn of bop in the ’40s, old ideas about jazz bass playing and rhythm-section work exploded, and we’re still feeling the shock waves. So just what is bebop, and why is it still a force for bassists to contend with?

During the ’20s and ’30s, bass players earned their livings by laying down a groove that locked directly with the bass drum. Guitarists often reinforced this by playing chords on every beat. The groove was thick and undeniably heavy; listen to Walter Page’s work with Count Basie. The music was called swing—for good reason—and in this era, jazz and popular music were often one and the same. Folks didn’t care what it was called. If the music had a groove, they danced to it.

The bebop style began in the early ’40s with alto saxophonist Charlie “Bird” Parker and trumpeter John Birks “Dizzy” Gillespie setting the pace. Bored with typical dance-band soloing, Bird and Diz started stretching out and playing more advanced harmonic and rhythmic ideas. To accommodate the soloists’ new melodies, rhythms, and harmonies, rhythm sections also changed. Bass players began to take on more responsibility, and the Swing Era’s thump-thump-thump sound became passé. Bebop bassists still used the traditional walking style of four quarter-notes per measure, but they began making more sophisticated note choices, harmonizing solo lines and providing contrapuntal melodies under chord changes. The sound changed, too, as bassists made their notes ring longer. Tempos soared to 350 beats per minute (BPM) and faster, and bass players were expected to hold things together. Medium-tempo tunes and ballads became thick with additional harmonies and chord substitutions, and walking lines had to delineate the new harmonies. In the rest of the rhythm section, drummers moved away from heavy 4/4 bass drum, shifting their timekeeping to the ride cymbal. Guitarists and pianists likewise stopped playing four-to-the-bar time, instead using lighter, sharper accents to comp behind soloists.

Oscar Pettiford was the first to explore bop’s complexities on bass. Other innovative bass players who were supporting and following the great soloists included Tommy Potter, Nelson Boyd, Ray Brown, Charles Mingus, Leroy “Slam” Stewart, and Al McKibbon. Brown, who played with Gillespie in the mid ’40s, told Bass Player about the jolt the new music gave him: “It was different, but I found it very exciting. I had to listen and ask questions, because I hadn’t played anything like that. It was just what I needed to get my attention.”

In the early days bassists weren’t always up to the demands of bop soloing, but there were exceptions. In Ira Gitler’s book Swing to Bop [Oxford Press], pianist Billy Taylor remembers Pettiford’s approach: “The tempos were ungodly, but Oscar would get annoyed if we didn’t give him a solo. Most bass players would say, ‘Look man, I’ve been playin’ four behind you guys all these choruses. Let the drummer take it.’ But Oscar said, ‘You played on it. I’ll play on it, too.’ Everything he did—fast, medium, slow—was an extension of what Jimmy Blanton did [with Duke Ellington], but Pettiford’s work was plugged right into Dizzy and Bird.”

Bebop’s standard small-group format was established in the ’40s. As a reaction to the swing era’s big bands, most bebop groups consisted of just bass, drums, piano or guitar, and one or two horns. (There were exceptions, such as the big band Dizzy fielded for a hot minute.) The performance format also became standardized: State one chorus of melody, solo on chorus after chorus, and then play the melody once more at the end. Bass usually took one of the last solos, followed by the bebop technique of trading fours and eights with the drummer: A soloist plays for four or eight measures, and then the drummer solos for four or eight.

The bebop era ushered in many slick bass developments. Chromatic passing tones and leading tones made lines more flowing and melodic. Raising the 4th on major and dominant chords (often notated as #4, [image: e9781617132179_img_9837.gif]5, or #11) created an open, modern sound. In Dizzy Gillespie’s memoir To Be or Not to Bop [Doubleday], Milt Hinton recalled encountering the new harmonies on a 1939 session with Dizzy and Lionel Hampton (Hot Mallets, Smithsonian Collection): “Dizzy had started the flatted 5ths and other things we hadn’t been into, and it really sounded fantastic. We couldn’t quite understand it. And it sounded so good—we just stood back in amazement.”

Another bebop trick is chord substitution. Boppers created IIm–V progressions by adding the minor chord to one or two bars of straight dominant 7. When the dominant 7 chord was going to resolve down a 5th (the typical V–I progression), boppers added tension and movement by substituting the 7 chord a tritone ([image: e9781617132179_img_9837.gif]5th) away. Boppers often make these tritone substitutions on the fly, with the bassist or soloist outlining the sub and the other players following. For an experienced bop bass player the technique is second nature. (A lesson in bop bass lines and harmonies starts below.)

Bebop compositions are often based on the chord progressions of standard songs; the changes to George Gershwin’s “I Got Rhythm,” for instance, are the harmonic basis for such bebop tunes as “One Bass Hit,” “Red Cross,” “Steeplechase,” “Straighten Up and Fly Right,” “The Theme,” and “Salt Peanuts.” Other bop-friendly standards include “All the Things You Are,” “Oh, Lady Be Good,” “Out of Nowhere,” “Honeysuckle Rose,” “How High the Moon,” and “What Is This Thing Called Love?” Countless other bop tunes are based on 12-bar blues. Bass players who perform or jam in the bebop style need to know these forms inside out. (No Real Book, please!)

Charlie Parker died in 1955, but the music has lived on, thanks to Dizzy (who died in ’93) and other bebop champions. Bassists such as Paul Chambers, Doug Watkins, Sam Jones, Red Mitchell, Ron Carter, Butch Warren, Percy Heath, and Brown took over the tradition and kept it growing as the bop tree branched off into hard bop, cool jazz, and avant-garde. Today bebop’s melodies, rhythms, and harmonies pop up in everything from pop to rap to country, and the tradition is being nurtured by such dedicated bassists as Dennis Irwin, Peter Washington, Christian McBride, Todd Coolman, Ray Drummond, and Niels-Henning Ørsted Pedersen. Bop’s future? It’s in your hands!

I Be Bop, You Be Bop: Learning the Language

How do you become the hip bassist who gets all the bop gigs? The first step is to immerse yourself in the music—check the discography on page 15. Here are the basics of the sounds you’ll hear.

Ex. 1
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Ex. 2
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Ex. 3
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Ex. 4
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Ex. 5


[image: e9781617132179_i0031.jpg]


Ex. 6
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Ex. 7
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Ex. 1 is a typical swing bass line over a common four-measure turnaround; Ex. 2 shows the bebop style. Note the absence of repeated notes, the use of half-step leading tones, the increased rhythmic variety, and the line’s overall shape.

Ex. 3 outlines a typically flowing bop line that uses a descending F dominant (Mixolydian) scale. As a solo this line sounds odd because the B[image: e9781617132179_img_9837.gif] lands on beat three and clashes with the F7 chord. Beboppers smooth out such lines by adding half-steps between certain scale degrees (Ex. 4). Note how the chord tone C lands on a downbeat (beat three) rather than on the weaker upbeat. This technique can be expanded to include many chromatic passing tones, as in Ex
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Hip Discs: A Bop Sampler

















Epilogue/Dedication

THIS BOOK IS DEDICATED TO two groups of people—the first, smaller group being my family. My wife and kids respect the fact that I play the bass for a living, and I appreciate their support. I go to work—and I play. It is sometimes hard to separate the work I do for the love of music from the work I do because I am making a living. I thank them for putting up with the problems inherent in the music business, and I hope we will always revel in the joys and rewards that music brings to our household.

The second, larger group of people to whom I dedicate this book are the bass players I left out. This includes all of the monster players who were not included because of my oversight, or simply because they did not fit into the book’s format. This group also includes all the players who are not monsters, who are not famous, and who just drag the bass out as often as they can and try and make it swing and sing. You also have my respect and best wishes—with you, the bass tradition lives and breathes.

I also think about players like Bobby Boswell (check out his playing on Max Roach’s Drum Conversation, Enja), who never felt much like leaving his hometown of Pittsburgh but who was an incredibly swinging player and a consummate professional. Or Carl McVicker, who played for over 30 years with the jazz trio on the Mr. Rogers’ Neighborhood television show.

I could fill more books with the stories of great bassists like Steve Swallow, who has remained on the cutting edge of the jazz scene for the last 40 years. Or Bill Crow, who in addition to being a great bass player, has documented the behind-the-scenes music business with several engrossing books of his own. And finally Michael Moore, who was my teacher and mentor off and on for many years. These players knock me out too—they play the bass, they have productive careers, and they remain an important part of the jazz bass tradition.

The documentation of bassists in this book ends more or less with those who came on the scene before the late ‘60s. I think the story of bass playing in the fusion, retro-swing, neo-bop, and contemporary jazz eras is still being written. Maybe you or someone you know will be included in one of those chapters. Keep swingin’!

 


—John Goldsby 
Cologne, Germany 
December 2001




On the audio files

Musicians: Bill Dobbins, Piano; Hans Dekker, drums; John Goldsby, bass 
Recorded by Reinhard Kobialka at Topaz Studio, Cologne, Germany 
Bass, right channel; piano, left channel; drums, both channels

 


In addition to the audio tracks, the audio files includes written notation for the bass lines/chord progressions played on tracks 4, 6, 8, 9, 15, 16, 17, 18, 22, 23, 24, and 25. This notation extends the book’s examples through all 12 keys. Use your computer’s CD-ROM drive to view or print the file notation.PDF.





	Track Number
	Description/ Chapter


	1.
	Tuning note, concert G


	2.
	Tuning chord, concert Em


	3.
	Swing-style bass line in two in the style of Wellman Braud (Chapter 1, Ex. 1)


	4.
	Swing-style bass line in four through all 12 keys in the style of Wellman Braud (Chapter 1, Ex. 3)


	5.
	Slap bass in the style of Wellman Braud (Chapter 1, Ex. 4)


	6.
	Dominant 7 chords in the cycle of 5ths, walking bass in the style of Walter Page (Chapter 1, Ex. 8)


	7.
	Dominant 7 chords in the cycle of 5ths, faster tempo, walking bass in the style of Walter Page (Chapter 1, Ex. 8)


	8.
	Major 7 chords in the cycle of 5ths, walking bass in the style of Ray Brown (Chapter 1)


	9.
	Major 7 chords in the cycle of 5ths, faster tempo, walking bass in the style of Ray Brown (Chapter 1)


	10.
	Bossa bass line (Chapter 21, Ex. 1)


	11.
	Bossa bass line (Chapter 21, Ex. 2)


	12.
	Bossa bass line (Chapter 21, Ex. 3)


	13.
	Tumbao bass line (Chapter 22, Ex. 3)


	14.
	Ten choruses of blues (Chapter 55)


	15.
	Major IIm–V–I progression, descending in half-steps (Chapter 56, Ex. 12)


	16.
	Major IIm–V–I progression, ascending in half-steps (Chapter 56, Ex. 24)


	17.
	Minor IIm–V–I progression, ascending in half-steps (Chapter 57, Ex. 10)


	18.
	Minor IIm–V–I progression, cycle of 5ths (Chapter 57, Ex. 14)


	19.
	Adding rhythmic interest to walking bass lines (Chapter 59, Examples 4 through 8)


	20.
	Dominant 7 blues étude (Chapter 62, Ex. 1)


	21.
	Altered blues etude (Chapter 64, Ex. 1)


	22.
	Dominant 7 chords, two bars each, cycle of 5ths (Chapter 65, Ex. 11)


	23.
	Dominant 7 chords, two bars each, cycle of 5ths, faster tempo (Chapter 65, Ex. 12)


	24.
	Major 7 chords, two bars each, cycle of 5ths (Chapter 65, Ex. 16)


	25.
	Minor 7 chords, two bars each, cycle of 5ths (Chapter 65, Ex. 17)


	26.
	“Read This!” (Chapter 69, Ex. 1)


	27.
	Etude-“All Them Leaves” (Chapter 70)


	28.
	Étude—“All Them Leaves”, faster tempo (Chapter 70)


	29.
	Étude—“Ode Drip” (Chapter 71, Ex. 1)


	30.
	Étude—“Ode Drip,” faster tempo, arco (Chapter 71, Ex. 1)


	31.
	Étude—“What Impressions?” (Chapter 71, Ex. 2)


	32.
	Étude—“Megafun Blues” (Chapter 71, Ex. 3)


	33.
	Étude—“Rhythm,” slow tempo (Chapter 71, Ex. 4)


	34.
	Étude—“Rhythm,” medium tempo (Chapter 71, Ex. 4)


	35.
	Étude—“Rhythm,” fast tempo (Chapter 71, Ex. 4)


	36.
	Étude—“You Are All the Things” (Chapter 71)


	37.
	Étude—“Great Big Steps”, slow tempo (Chapter 72, Ex. 6)


	38.
	Étude—“Great Big Steps”, fast tempo (Chapter 72, Ex. 6)


	39.
	Étude—“Countdown” (Chapter 72, Ex. 8)


	40.
	Thumb position (Chapter 73, Examples A and B)


	41.
	Thumb position (Chapter 73, Examples D and E)


	42.
	Thumb position (Chapter 73, Examples F and G)


	43.
	Thumb position (Chapter 73, Examples H through L)


	44.
	Bowing techniques (Chapter 74, Examples 4 through 8)


	45.
	Performance/play-along track: “You Are All the Things.” Two choruses piano solo, two choruses bass solo. Ends with the last measure of “You Are All the Things” étude.


	46.
	Performance/play-along track: “All Them Leaves.” One chorus bass solo, one chorus “conversational” style, one chorus piano solo (bass walks), one chorus bass and drums trading fours, one chorus “conversational” style. Ends with last measure of “All Them Leaves” étude.


	47.
	Performance/play-along track: “Ode Drip.” Two choruses piano solo, two choruses bass solo. Ends with last measure of “Ode Drip” étude.



OEBPS/audios/45_Performance_Play-Along_Track___You_Are_All_The_Things._.mp3
Performance/Play-Along Track: "You Are All The Things."

John Goldsby
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Bowing Techniques (Chapter 74, Examples 4 Through 8)

John Goldsby

The Jazz Bass Book CD, track 44/47, disc 1/1
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Performance/Play-Along Track: "Ode Drip."

John Goldsby

The Jazz Bass Book CD, track 47/47, disc 1/1
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Performance/Play-Along Track: "All Them Leaves."

John Goldsby

The Jazz Bass Book CD, track 46/47, disc 1/1
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Major IIm-V-I Progression, Ascending In Half-Steps (Chapter 56, Ex. 24)

John Goldsby

The Jazz Bass Book CD, track 16/47, disc 1/1
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Major IIm-V-I Progression, Descending In Half-Steps (Chapter 56, Ex. 12)

John Goldsby

The Jazz Bass Book CD, track 15/47, disc 1/1
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Minor IIm-V-I Progression, Cycle Of 5ths (Chapter 57, Ex. 14)

John Goldsby

The Jazz Bass Book CD, track 18/47, disc 1/1
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Minor IIm-V-I Progression, Ascending In Half-Steps (Chapter 57, Ex. 10)

John Goldsby

The Jazz Bass Book CD, track 17/47, disc 1/1
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Bossa Bass Line (Chapter 21, Ex. 3)

John Goldsby

The Jazz Bass Book CD, track 12/47, disc 1/1
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Bossa Bass Line (Chapter 21, Ex. 2)

John Goldsby

The Jazz Bass Book CD, track 11/47, disc 1/1
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Ten Choruses Of Blues (Chapter 55)

John Goldsby

The Jazz Bass Book CD, track 14/47, disc 1/1
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Tumbao Bass Line (Chapter 22, Ex. 3)

John Goldsby

The Jazz Bass Book CD, track 13/47, disc 1/1
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Adding Rhythmic Interest To Walking Bass Lines (Chapter 59, Examples 4 Through 8)

John Goldsby

The Jazz Bass Book CD, track 19/47, disc 1/1
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Altered Blues Étude (Chapter 64, Ex. 1)

John Goldsby

The Jazz Bass Book CD, track 21/47, disc 1/1
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Dominant 7 Blues Étude (Chapter 62, Ex. 1)

John Goldsby

The Jazz Bass Book CD, track 20/47, disc 1/1
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Slap Bass In The Style Of Wellman Braud (Chapter 1, Ex. 4)

John Goldsby

The Jazz Bass Book CD, track 5/47, disc 1/1
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Swing-Style Bass Line In Four Through All 12 Keys In The Style Of Wellman Braud (Chapter 1, Ex. 3)

John Goldsby

The Jazz Bass Book CD, track 4/47, disc 1/1
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Dominant 7 Chords In The Cycle Of 5ths, Faster Tempo, Walking Bass In The Style Of Walter Page (Chapter 1, Ex. 8)

John Goldsby

The Jazz Bass Book CD, track 7/47, disc 1/1
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Dominant 7 Chords In The Cycle Of 5ths, Walking Bass In The Style Of Walter Page (Chapter 1, Ex. 8)

John Goldsby

The Jazz Bass Book CD, track 6/47, disc 1/1

2002

Jazz

43.23239

eng - iTunPGAP
0��

eng - iTunNORM
 00000183 000000C4 00001A5D 0000076B 00006087 00000153 000066E9 00007097 00006087 00006AD6�

eng - iTunSMPB
 00000000 00000210 00000828 00000000001D0D48 00000000 000A80FB 00000000 00000000 00000000 00000000 00000000 00000000�

eng - iTunes_CDDB_1
780E3B2F+273598+47+150+1903+6113+7842+13301+15089+18327+20921+24283+27163+29623+32164+34166+37915+56889+64377+69305+77377+83013+87482+91816+96610+101636+105833+110314+115187+126517+132338+136722+142254+146857+151696+155413+160579+166967+171977+178514+184199+188493+192781+196863+200185+203687+210389+221773+242871+258707�

eng - iTunes_CDDB_TrackNumber
6�



OEBPS/audios/01_Tuning_Note__Concert_G.mp3
Tuning Note, Concert G

John Goldsby

The Jazz Bass Book CD, track 1/47, disc 1/1
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Swing-Style Bass Line In Two In The Style Of Wellman Braud (Chapter 1, Ex. 1)

John Goldsby

The Jazz Bass Book CD, track 3/47, disc 1/1
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Tuning Note, Concert Em

John Goldsby
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Major 7 Chords In The Cycle Of 5ths, Faster Tempo, Walking Bass In The Style Of Ray Brown (Chapter 1)
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Major 7 Chords In The Cycle Of 5ths, Walking Bass In The Style Of Ray Brown (Chapter 1)

John Goldsby

The Jazz Bass Book CD, track 8/47, disc 1/1
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Bossa Bass Line (Chapter 21, Ex. 1)

John Goldsby

The Jazz Bass Book CD, track 10/47, disc 1/1

2002

Jazz

32.862316

eng - iTunPGAP
0��

eng - iTunNORM
 000001A1 000000BA 00001155 000007F1 00005F4E 000036E5 0000606C 0000736B 00004FB1 00006243�

eng - iTunSMPB
 00000000 00000210 000008A0 0000000000161250 00000000 0007F8D1 00000000 00000000 00000000 00000000 00000000 00000000�

eng - iTunes_CDDB_1
780E3B2F+273598+47+150+1903+6113+7842+13301+15089+18327+20921+24283+27163+29623+32164+34166+37915+56889+64377+69305+77377+83013+87482+91816+96610+101636+105833+110314+115187+126517+132338+136722+142254+146857+151696+155413+160579+166967+171977+178514+184199+188493+192781+196863+200185+203687+210389+221773+242871+258707�

eng - iTunes_CDDB_TrackNumber
10�



OEBPS/images/e9781617132179_i0040.jpg





OEBPS/images/e9781617132179_img_9838.gif





OEBPS/audios/38_E__tude______Great_Big_Steps___Fast_Tempo__Chapter_72__Ex._6_.mp3
Étude – "Great Big Steps," Fast Tempo (Chapter 72, Ex. 6)

John Goldsby

The Jazz Bass Book CD, track 38/47, disc 1/1
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Étude – "Great Big Steps," Slow Tempo (Chapter 72, Ex. 6)

John Goldsby

The Jazz Bass Book CD, track 37/47, disc 1/1
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Étude – "Countdown," (Chapter 72, Ex. 8)

John Goldsby

The Jazz Bass Book CD, track 39/47, disc 1/1
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Étude – "Rhythm," Medium Tempo (Chapter 71, Ex. 4)

John Goldsby

The Jazz Bass Book CD, track 34/47, disc 1/1

2002

Jazz

85.23805

eng - iTunPGAP
0��

eng - iTunNORM
 0000012B 000000E7 000014B9 00000819 0000B18D 000134FA 00006CD6 000070B6 00013705 0000D339�

eng - iTunSMPB
 00000000 00000210 00000900 0000000000395070 00000000 0014C24A 00000000 00000000 00000000 00000000 00000000 00000000�

eng - iTunes_CDDB_1
780E3B2F+273598+47+150+1903+6113+7842+13301+15089+18327+20921+24283+27163+29623+32164+34166+37915+56889+64377+69305+77377+83013+87482+91816+96610+101636+105833+110314+115187+126517+132338+136722+142254+146857+151696+155413+160579+166967+171977+178514+184199+188493+192781+196863+200185+203687+210389+221773+242871+258707�

eng - iTunes_CDDB_TrackNumber
34�



OEBPS/audios/33_E__tude______Rhythm___Slow_Tempo__Chapter_71__Ex._4_.mp3
Étude – "Rhythm," Slow Tempo (Chapter 71, Ex. 4)

John Goldsby

The Jazz Bass Book CD, track 33/47, disc 1/1
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Étude – "You Are All The Things" (Chapter 71)

John Goldsby

The Jazz Bass Book CD, track 36/47, disc 1/1
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Étude – "Rhythm," Fast Tempo (Chapter 71, Ex. 4)

John Goldsby

The Jazz Bass Book CD, track 35/47, disc 1/1
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Thumb Position (Chapter 73, Examples D And E)

John Goldsby

The Jazz Bass Book CD, track 41/47, disc 1/1
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Thumb Position (Chapter 73, Examples A And B)

John Goldsby

The Jazz Bass Book CD, track 40/47, disc 1/1
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Thumb Position (Chapter 73, Examples H Through L)

John Goldsby

The Jazz Bass Book CD, track 43/47, disc 1/1
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Thumb Position (Chapter 73, Examples F And G)

John Goldsby

The Jazz Bass Book CD, track 42/47, disc 1/1
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Étude – "All Them Leaves" (Chapter 70)

John Goldsby

The Jazz Bass Book CD, track 27/47, disc 1/1
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"Read This!" (Chapter 69, Ex. 1)

John Goldsby

The Jazz Bass Book CD, track 26/47, disc 1/1
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Étude – "Ode Drip" (Chapter 71, Ex. 1)

John Goldsby

The Jazz Bass Book CD, track 29/47, disc 1/1
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Étude – "All Them Leaves", Faster Tempo (Chapter 70)

John Goldsby

The Jazz Bass Book CD, track 28/47, disc 1/1
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Dominant 7 Chords, Two Bars Each, Cycle Of 5ths, Faster Tempo (Chapter 65, Ex. 12)

John Goldsby

The Jazz Bass Book CD, track 23/47, disc 1/1
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Dominant 7 Chords, Two Bars Each, Cycle Of 5ths (Chapter 65, Ex. 11)
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Minor 7 Chords, Two Bars Each, Cycle Of 5ths (Chapter 65, Ex. 17)
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The Jazz Bass Book CD, track 25/47, disc 1/1

2002

Jazz

65.0435

eng - iTunPGAP
0��

eng - iTunNORM
 000000A2 0000005D 0000087D 000004F0 0000426D 00005892 00004E67 00006DA1 0000952F 0000C939�

eng - iTunSMPB
 00000000 00000210 00000A44 00000000002BB8AC 00000000 000FD43F 00000000 00000000 00000000 00000000 00000000 00000000�

eng - iTunes_CDDB_1
780E3B2F+273598+47+150+1903+6113+7842+13301+15089+18327+20921+24283+27163+29623+32164+34166+37915+56889+64377+69305+77377+83013+87482+91816+96610+101636+105833+110314+115187+126517+132338+136722+142254+146857+151696+155413+160579+166967+171977+178514+184199+188493+192781+196863+200185+203687+210389+221773+242871+258707�

eng - iTunes_CDDB_TrackNumber
25�



OEBPS/audios/24_Major_7_Chords__Two_Bars_Each__Cycle_Of_5ths__Chapter_65__Ex._16_.mp3
Major 7 Chords, Two Bars Each, Cycle Of 5ths (Chapter 65, Ex. 16)
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Étude – "Ode Drip", Faster Tempo, Arco (Chapter 71, Ex. 1)
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The Jazz Bass Book CD, track 30/47, disc 1/1

2002

Jazz

61.438793

eng - iTunPGAP
0��

eng - iTunNORM
 00000074 00000085 00000802 00000432 0000CC63 0000CC49 00005496 000045CC 00006D2F 00008BB1�

eng - iTunSMPB
 00000000 00000210 0000096C 0000000000294C84 00000000 000EF2F1 00000000 00000000 00000000 00000000 00000000 00000000�

eng - iTunes_CDDB_1
780E3B2F+273598+47+150+1903+6113+7842+13301+15089+18327+20921+24283+27163+29623+32164+34166+37915+56889+64377+69305+77377+83013+87482+91816+96610+101636+105833+110314+115187+126517+132338+136722+142254+146857+151696+155413+160579+166967+171977+178514+184199+188493+192781+196863+200185+203687+210389+221773+242871+258707�

eng - iTunes_CDDB_TrackNumber
30�



OEBPS/images/e9781617132179_i0020.jpg





OEBPS/audios/32_E__tude______Megafun_Blues___Chapter_71__Ex._3_.mp3
Étude – "Megafun Blues" (Chapter 71, Ex. 3)

John Goldsby

The Jazz Bass Book CD, track 32/47, disc 1/1
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Étude – "What Impressions?" (Chapter 71, Ex. 2)
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