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In the famous paint “Eve & Adam caught”, disclosed just in recent years, the anonymous Master shows us the surprise of a couple -formed by a mature nude woman (Eve) and a much younger man (Adam)-, as being caught by someone unknown to us. Someone off the frame, but who truly terrified them. She covers her breasts, while “Adam” clings to the woman’s womb while covering her back. Why are they so afraid?

Master’s paint portraits probably the scandal of one of Lady G’s many infidelities with her favorite, the Italian captain Emilio Fontanarrosa.  

The title suggests it’s indeed the case. In fact, it inverts the usual sequence of Adam’s name first and Eve's second, putting Eve in first place. So she had a more important status than “Adam", as it was Lady G.’s aristocratical social status to Fontanarrosa. She was blonde also as Lady G. was. "Eve" covers her breast and it’s an interesting detail.  

Countess Glenda Gloucester, best known as Lady G., was an early XIX century socialite who famously established firmly her freedom in a very private (yet notarial) marital contract amendment in which she assured her right to enjoy “the private company of persons of one or another sex and any age or social status at the time and times the wife would choose, whose privacy the husband agrees not to disturb at any case nor circumstances". Lady G married for politic and economic purposes with a much elder man (Lord Gloucester) who was already known to have many mistresses and bastard children. Even when she was not a young woman, she wanted to enjoy freedoms and not to be locked in any castle or palace (as was the common destiny of women of her rank). So, why is she surprised or horrified? Were they caught by her husband? Another clue is the nature of the paradise that paint Eve and Adam inhabit: a cozy velvet’d hotel room or a private chamber of a palace. 

The young captain Fontanarrosa was Lady G’s lover and sexual mate by longtime. He was her last lover, and it’s said Fontanarrosa secretly fathered all Lady Glenda's six children. They had indeed a private chamber, in the familiar palace, where both discretely met to mate or simply to stay together. As Lady G’s biographer reported it, the luxurious Love Chamber secretly connected to her official marital chamber. So, when she was in her fertile days or simply bored, Lady G slid away to Fontanarrosa’s arms. All happened, more or less, to her husband’s knowledge. Were they caught by him? Apparently, she had nothing to fear from him. Some critics say that her expression is not terror but anger (contrary to fear in Adam’s face). If it was the husband's intromission so he was violating the marital agreement, to Lady G's ire. This could be the case of the painting. Besides, “Adam” (Fontanarrosa) firmly grips to Lady Glenda’s belly. Could be this a sign that the paint is about the just moment Emilio Fontanarrosa impregnated her? We must remember she could not breed (presumably because of her age) at the moment Lady G. knew Emilio by the first time.  

He was a young military aggregated by the Italian embassy. As the passion with Emilio arose and lasted for a long time, however, she could get pregnant many times within her official marriage. This was known at the time as “Lady G’s Summer Miracles”, because of the old age of her husband; and because she always gave birth at the beginning of winter and then so many presumed she had conceived at the end of summer -just in the time Fontanarrosa returned to her every year from Italy-. Lord Gloucester recognized all children. 

“Eve” wears white bridal lingerie, a symbol of purity of a newly married wife, as well her wedding ring, which Fontanarrosa liked very much to watch as a fetish on Lady G's hand while performing intercourse (as Emilio considered himself as "the man who plundered the almost virgin soil" of the unfaithful Countess- a victory to his manhood according to Emilio's biographer). Indeed, because of his biographer, we know Emilio was fond of married women, especially mature and unhappy wives still in fertile age. Did Lady G. wear the symbols of her official marriage... to provoke her lover's sexual excitement and so to breed in her fertile days? Is that the point of the paint? Lady Glenda commissioned the paint herself, as a gift to the captain, probably to commemorate an event that truly happened to both. Alone in her last years of life, with her children grown up and off home, her husband already dead, and her former lover, Fontanarrosa, old too and married with his own aristocratic young wife; the paint was surely a tribute to the memory of their already gone years as a couple. Her biographer says Lady G. intended that the old Emilio–in words of the own countess- “masturbated himself while remembering by watching the paint". Remembering what? This is yet unknown and we probably never know.
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"You always finished inside me, every time. Do I have to explain to you? Don't you know what it means?" Jeanette assured to me when I confronted her with my doubts. "Don't be silly, our love is the only proof you should need". We had only one offspring: Anäis. Jeannette assured her baby was mine. I had doubts because she had to make love with her hubby also as well as she must have had other men in the times, I was absent. Jeannette wasn't a faithful wife. She needed more men besides her hubby to be sure of her self-esteem. Jeanette used to be my girlfriend. She was the first woman in my life I bed with. The first woman I carnally knew. Older than me, Jeanette was already engaged. Her family arranged a marriage in the rich province she came from. A funny girl I fell in love.  

After one of those nights together, she noticed my sadness at our future separation and told me “don't be in grief... I have it decided: we'll be lovers! You'll ease the pains of my boring as a wife because my future husband is a filthy rich old man. I'll present you as a friend of family and we could be together again.”  

I was doubtful. Is such a thing possible? Why didn't we simply ran away and live together? "No, no, no. My father needs my future husband's money. But don't worry my love: ALL married women I know in my town have at least a lover. It's a no-spoken custom. All families I introduced to you in our trips to my city, do you remember? All they have an unexplained "uncle" who attend almost every day into home. You have seen them. Silent men, allegedly "far relatives", who sit close to the wife and who, secretly, pinch her ass if the woman says stupid things. It's the only way a woman may bear these arranged marriages by lifetime. These men help hubby to father the last children of the house, or sometimes all the children, as in our case". And she laughs so strongly her nude tits bounce around as a flan-. She looked so devilishly confident. I did this painting, with Jeanette posing almost nude, as a gipsy princess. It took to me many months, and I thought to do this for to have a self-consolation foreseeing a permanent absence of her. Every time she posed, after a time she bored and Jeanette did dirty-talking, just to excite me and that we had a break time to make love. She just loved sex. But she wanted the paint as her gift marriage. "Are you nuts?" I told her. "Your husband will punish you!". "You still think we’ll be separated...don't you? I am a woman from the rich south. We, the women, rule there. I'll drive my husband as I want. This paint is nothing, we are like amazons in my town. An almost nude painting
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