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For Pascaline
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We only know about one per cent of what’s happening to us. 
We don’t know how little heaven is paying for how much hell.

William Gaddis, The Recognitions




Translator’s Note

The judicial system in France is fundamentally different to that in the United Kingdom and the U.S.A. Rather than the adversarial system, where police investigate, and the role of the courts is to act as an impartial referee between prosecution and defence, in the French inquisitorial system the judiciary work with the police on the investigation, appointing an independent juge d’instruction entitled to question witnesses, interrogate suspects, and oversee the police investigation, gathering evidence, whether incriminating or otherwise. If there is sufficient evidence, the case is referred to the procureur – the public prosecutor, who decides whether to bring charges. The juge d’instruction plays no role in the eventual trial and is prohibited from adjudicating future cases involving the same defendant.

The French have two national police forces: the police nationale (formerly called the Sûreté), a civilian police force with jurisdiction in cities and large urban areas, and the gendarmerie nationale, a branch of the French Armed Forces, responsible both for public safety and for policing the towns with populations of fewer than 20,000. Since the gendarmerie rarely has the resources to conduct complex investigations, the police nationale maintains regional criminal investigations services (police judiciaire) analogous to the British C.I.D, they also oversee armed response units (R.A.I.D.).




Glossary

Brigade criminelle: equivalent to the Homicide and Serious Crime Squad, the brigade handles murders, kidnappings and assassinations, the equivalent of the British C.I.D.

Commandant: Detective Chief Inspector

Commissaire divisionnaire: Chief Superintendent (U.K.)/Police Chief (U.S.) has though he has both an administrative and an investigative role

Contrôleur général: Assistant Chief Constable (U.K.)/Police Commissioner (U.S.)

G.I.G.N.: “Groupe d’intervention de la Gendarmerie nationale”: a special operations unit of the French Armed Forces trained to perform counter-terrorist and hostage rescue missions

Identité judiciare: the forensics department of the national police

Inspection générale des services (I.G.S.): the French police monitoring service equivalent to Internal Affairs (U.S.) or the Police Complaints Authority (U.K.)

Juge d’instruction: the “investigating judge” has a role somewhat similar to that of an American District Attorney. He is addressed as monsieur le juge

Préfecture de Police: the local police headquarters overseeing a district or arrondissement.

Procureur: similar to a Crown Prosecutor in the U.K. He is addressed as magistrat in the same way one might say “sir”, or “your honour”

*

The Périphérique is the inner ring-road circumscribing central Paris, linking the old city gates or portes, e.g. porte d’Italie, porte d’Orleans




Day 1




 

10.00 a.m.

An event may be considered decisive when it utterly destabilises your life. This is something Camille Verhœven read some months ago in an article entitled “The Acceleration of History”. This decisive, disorientating event which sends a jolt of electricity through your nervous system is readily distinguishable from life’s other misfortunes because it has a particular force, a specific density: as soon as it occurs, you realise that it will have overwhelming consequences, that what is happening in that moment is irreparable.

To take an example, three blasts from a pump-action shotgun fired at the woman you love.

This is what is going to happen to Camille.

And it does not matter whether, like him, you are attending your best friend’s funeral on the day in question, or whether you feel that you have already had your fill for one day. Fate does not concern itself with such trivialities; it is quite capable, in spite of them, of taking the form of a killer armed with a sawn-off shotgun, a 12-gauge Mossberg 500.

All that remains to be seen is how you will react. This is all that matters.

Because in that instant you will be so devastated that, more often than not, you will react out of pure reflex. If, for example, before she is shot three times, the woman you love has been beaten to a pulp and if, after that, you clearly see the killer shoulder his weapon having chambered a round with a dull clack.

It is probably in such a moment that truly exceptional men reveal themselves, those capable of making the best decisions under the worst of circumstances.

If you are an ordinary man, you get by as best you can. All too often, in the face of such a cataclysmic event, your decision is likely to be flawed or mistaken, always assuming you have not been rendered utterly helpless.

When you have reached a certain age, or when a similar event has already destroyed your life, you suppose that you are immune. This is the case with Camille. His first wife was murdered, a tragedy from which he took years to recover. When you have faced such an ordeal, you assume that nothing more can happen to you.

This is the trap.

You have lowered your guard.

For fate, which has a keen eye, this is the ideal moment to catch you unawares.

And remind you of the unfailing timeliness of chance.

*

Anne Forestier steps into the Galerie Monier immediately after it opens. The shopping centre is almost empty, the heady smell of bleach heavy in the air as shop owners open their doors, setting out stalls of books, display cases of jewellery.

Built in the late nineteenth century towards the lower end of the Champs-Elysées, the Galerie is made up of small luxury boutiques selling stationery, leather goods, antiques. Gazing up at the vaulted glass roof, a knowledgeable visitor will notice a host of Art Deco details: tiles, cornices, small stained glass windows. Features Anne, too, could admire if she chose, but, as she would be the first to admit, she is not a morning person. At this hour ceilings, mouldings, details are the least of her concerns.

More than anything, she needs coffee. Strong and black.

Because this morning, almost as if it were destined to be, Camille wanted her to linger in bed. Unlike her, Camille is very much a morning person. But Anne did not feel up to it. Having gently fended off Camille’s advances – he has warm hands; it is not always easy to resist – and forgetting that she had poured herself some coffee, she rushed to take a shower and so by the time she emerged and padded into the kitchen towelling her hair, she discovered that the coffee was cold, and rescued a contact lens that was about to be washed down the drain . . .

By then it was time for her to leave. On an empty stomach.

Arriving at the Galerie Monier at a few minutes past ten, she takes a table on the terrace of the little brasserie at the entrance; she is their first customer. The coffee machine is still warming up and she is forced to wait to be served, but though she repeatedly checks her watch, it is not because she is in a hurry. It is an attempt to ward off the waiter. Since he has nothing to do while he waits for the coffee machine to warm up, he is trying to engage her in conversation. He wipes down the tables, glancing at her over his shoulder, and, moving in concentric circles, edges towards her. He is a tall, thin, chatty guy with lank blond hair, the type often found in tourist areas. When he has finished with the last table, he takes up a position close to her and, hands on hips, gives a contented sigh as he stares out the window and launches into pathetically mediocre meteorological musings.

The waiter may be a moron, but he has good taste because, at forty, Anne is still stunning. Dark-haired and delicate, she has pale green eyes and a dazzling smile . . . She is luminously beautiful, with exceptional bone structure. Her slow, graceful movements make you want to touch her because everything about her seems curved and firm: her breasts, her buttocks, her belly, her thighs . . . indeed everything so exquisitely shaped, so perfect it would unsettle any man.

Every time he thinks about her, Camille cannot help but wonder what she sees in him. He is fifty years old, almost bald and, most importantly, he is barely four foot eleven. The height of an eleven-year-old boy. To avoid speculation, it is probably best to mention that, although Anne is not particularly tall, she is almost a whole head taller than Camille.

Anne responds to the waiter’s flirtation with a charming smile that eloquently says “fuck off” (the waiter acquiesces and returns to his work) and she, having hastily drunk her coffee, heads through the Galerie towards the rue Georges-Flandrin. She has nearly reached the exit when, slipping a hand into her bag to get her purse, she feels something damp. Her fingers are covered in ink. Her pen has leaked.

For Camille, it is with the pen that the story really begins. Or with Anne deciding to go to a café in the Galerie Monier rather than somewhere else, on that particular morning rather than another one . . . The dizzying number of coincidences that can lead to tragedy is bewildering. But it seems churlish to complain since it was a dizzying series of coincidences that led to Camille first meeting Anne.

The pen is a small dark-blue fountain pen and the cartridge is leaking. Camille can still picture it. Anne is left-handed and holds her pen in a tortuous grip, writing quickly in a large, loping hand so that it looks as if she is furiously dashing off a series of signatures yet, curiously, she always buys small pens which makes the sight the more astonishing.

Seeing the ink stains on her hand, Anne immediately worries about what damage has been done. She glances around for some way to deal with the problem and sees a large plant stand, sets the handbag down on the wooden rim, and begins to take everything out.

She is quite upset, but her fears prove unjustified. Besides, those who know Anne would find it hard to see what she might be afraid of since Anne does not have much. Not in her bag, nor in her life. The clothes she is wearing are inexpensive. She has never owned an apartment or a car, she spends what she earns, no more, but never less. She does not save because it is not in her nature: her father was a shopkeeper. When he was about to go bankrupt, he disappeared with funds belonging to some forty associations to which he had recently had himself elected treasurer; he was never heard of again. This may explain why Anne has a rather detached relationship to money. The last time she had money worries was when she was single-handedly raising her daughter Agathe, and that was a long time ago. Anne tosses the pen into a rubbish bin and shoves her mobile phone into her jacket pocket. Her purse is stained and will probably have to be discarded, but the contents are unaffected. As for the handbag, although the lining is damp, the ink did not bleed through. Perhaps Anne decides to buy a new one, after all an upmarket shopping arcade is the perfect place, but it is impossible to know since what happens next will make any plans superfluous. For now, she dabs at the inside of the bag with some wadded Kleenex and when she has done so sees that both her hands are now ink-stained.

She could go back to the brasserie, but the prospect of having to deal with the same waiter is depressing. Even so, she is steeling herself to do so when she spots a sign indicating a public toilet, an unusual facility in a small shopping arcade. The sign points to a narrow passageway just beyond Pâtisserie Cardon and Desfossés Jewellers.

At this point, things begin to move faster.

Anne crosses the thirty metres to the toilets, pushes open the door and finds herself face to face with two men.

They have come in through the emergency exit on the rue Damiani and are heading towards the Galerie.

A few seconds later . . . it seems ridiculous, and yet it is true: if Anne had gone in five seconds later, the men would have already pulled on their balaclavas and things would have turned out very differently.

Instead what happens is this: Anne pushes open the door and she and the two men suddenly freeze.

She looks from one man to the other, startled by their presence, their behaviour, by their black balaclavas.

And by their guns. Pump-action shotguns. Even to someone who knows nothing about firearms, they look daunting.

One of the men, the shorter one, lets out a moan or perhaps it is a cry. Anne looks at him; he is stunned. She turns to the other man whose face is harsh and angular. The scene lasts only a few seconds during which the three players stand, shocked and speechless, all of them caught unawares. The two men quickly pull down their balaclavas, the taller one raises his weapon, half turns and, like an axeman preparing to fell an oak tree, hits Anne full in the face with the butt of his rifle.

With all his strength.

He literally shatters her cheekbone. He even gives a low grunt like a tennis player making a first serve.

Anne reels back, her hand reaching out for something to break her fall only to find empty air. The blow was so sudden, so brutal, she feels as though her head has been severed from her body. She is thrown almost a metre, the back of her skull slams against the door and she flings her arms wide and slumps to the ground.

The wooden rifle butt has smashed her face from jaw to temple, breaking her left cheekbone, leaving a ten-centimetre gash as her cheek splits like a ripe fruit, blood spurts everywhere. From outside, it would have sounded like a boxing glove hitting a punchbag. To Anne, it is like a sledgehammer swung with both hands.

The other man screams furiously. Anne only dimly hears him as she struggles to get her bearings.

The taller man calmly steps forward, aims the barrel of the shotgun at her head, chambers a round with a loud clack and is about to fire when his accomplice screams again. Louder this time. Perhaps even grabs the tall man’s sleeve. Anne is too stunned to open her eyes, only her hands move, flailing in an unconscious reflex.

The man holding the pump-action shotgun stops, turns, wavers: firing a gun is a sure way to bring the police running, any career criminal would tell you that. For a split second, he hesitates over the best course of action and, having made his decision, turns back to Anne and aims a series of kicks to her face and her stomach. She tries to dodge the blows, but she is trapped. There is no way out. On one side is the door against which she is huddled, on the other, the tall man balancing on his left foot as he lashes out with his right. Between salvoes, Anne briefly manages to catch her breath; the man stops for a moment, and perhaps because he is not getting the desired result, decides on a more radical approach: he spins the shotgun, raises it high and starts to hit her with the rifle butt as hard and as fast as he can.

He looks like a man trying to pound a stake into a patch of frozen ground.

Anne writhes and twists as she tries to protect herself, she slithers on the pool of her own blood, clasps her hands behind her neck. The first blow goes awry and lands on the back of her head, the second shatters her interlaced fingers.

This change of tactic does not go down well with the accomplice, since the smaller man now grabs his arm, preventing him from continuing. The tall man, unfazed, goes back to the more traditional method, aiming brutal kicks at her head with his heavy military-style boots. Curled into a ball, Anne tries to shield herself with her arms as blows rain on her head, her neck, her arms, her back; it is impossible to know how many, the doctors will say at least eight, the pathologist says nine.

It is at this point that Anne loses consciousness.

As far as the two men are concerned, the matter has been dealt with. But Anne’s body is now blocking the door leading to the arcade. Without a word, they bend down; the smaller man takes her arms and drags her towards him, her head thumping against the tiles. Once there is space to open the door, he drops her arms which fall back heavily, her languid, broken hands coming to rest in the oddly graceful pose of a painted Madonna. Had Camille witnessed the scene, he would immediately have noticed the curious resemblance between the position of Anne’s arms, her abandon, and a painting by Fernand Pelez called “The Victim”, something he would have found devastating.

The story could end here. The story of an ill-fated incident. But the taller of the two men does not see it like that. He is clearly the leader and he quickly weighs up the situation.

What is going to happen to this woman? What if she regains consciousness and starts to scream? What if she runs back into the Galerie? Worse, what if she manages to get out through the emergency exit and calls for help? Or crawls into a toilet cubicle and phones the police?

He puts his foot against the door to hold it open, bends down and, grabbing her by the right ankle, he leaves the toilets, dragging her behind him with the same ease, the same casual indifference with which a child might drag a toy.

Anne’s body is bruised and battered, her shoulder slams against the toilet door, her hip against the wall of the corridor, her head lolls as she is dragged along, banging into a skirting board or one of the plant pots in the Galerie. Anne is no more than a rag now, a sack, a lifeless doll leaving a scarlet trail that quickly clots. Blood dries fast.

She seems dead. The man drops her leg, abandoning her dislocated body without a second glance; he has no more use for her. He loads the pump-action shotgun with swift sure movements that emphasise his determination. The two men burst into Desfossés Jewellers yelling orders. The shop has only just opened. A witness, had there been one, would be struck by the disparity between their fury and the empty shop. The two men bark orders at the staff (two petrified women), and immediately lash out, punching them in the stomach, the face. The Galerie echoes with the sound of smashing glass, screams, whimpers, gasps of fear.

Perhaps it due to being dragged along the ground, to her head being bumped and jolted, but there is a sudden pulse of life and in that moment, Anne struggles to reconnect with reality.

Her brain, like a defective radar, tries desperately to make sense of what is happening, but it is futile, she is in shock, her mind literally numbed by the blows and the speed of events. Her body is racked with pain, she cannot move a muscle.

The spectacle of Anne’s body being dragged through the Galerie and abandoned in a pool of blood in the doorway of the jeweller’s has one positive effect: it lends a sense of urgency to the events.

The only people in the shop are the owner and a trainee assistant, a girl of about sixteen, thin as a leaf, who wears her hair pinned up in a chignon to give herself some gravitas. The moment she sees the two armed men in balaclavas, she knows it is a hold-up; hypnotised, sacrificed, passive as a victim about to be burned at the stake, she stands, her mouth opening and closing like a goldfish. Her legs can barely hold her up; she clutches the edge of the counter for support. Before her knees finally give way, the barrel of the shotgun is slammed into her face. Slowly, like a soufflé, she sinks to the ground. She will lie here as events play out, counting her heartbeats, shielding her head with her arms as though expecting a shower of stones.

The owner of the jeweller’s stifles a scream when she first sees Anne being dragged along the ground, skirt rucked up to her waist, leaving a wide, crimson wake. She tries to say something, but the words die in her throat. The taller of the two men is stationed at the entrance to the shop, keeping lookout, while the shorter man rushes her, aiming the barrel of his shotgun. He jabs it viciously into her belly and she only just manages not to vomit. He does not say a word; no words are necessary. Already she is working on automatic pilot. She clumsily disarms the alarm system, fumbles for the keys to the display cases only to realise she does not have them on her, she needs to fetch them from the back room; it is as she takes her first step that she realises she has wet herself. Her hand trembling, she holds out the bunch of keys. Though she will not mention this in her witness statement, at this moment she whispers to the man “Don’t kill me . . .” She would trade the whole world for another twenty seconds of life. As she says this, and without having to be asked, she lies down on the floor, hands behind her head, whispering fervently to herself: she is praying.

Given the viciousness of these thugs, one cannot help but wonder whether prayers, however fervent, serve any practical purpose. It hardly matters: while she prays, the two men quickly open the display cases and tip the contents into canvas bags.

The hold-up has been efficiently planned; it takes less than four minutes. The timing is perfectly judged, the decision to enter the arcade through the toilets is astute, the division of roles between the men is professional: while the first man ransacks the cabinets, the second, standing squarely in the doorway, keeps one eye on the shop and another on the rest of the arcade.

The C.C.T.V. camera inside the shop will show the first robber rifling through cases and drawers and grabbing anything of value. Outside, a second camera films the doorway and a narrow section of the arcade. It is on this footage that Anne’s sprawled body can be seen.

This is the point at which the meticulously planned robbery begins to go wrong; this is the moment on the camera footage when Anne appears to move. It is an almost imperceptible movement, a reflex. At first, Camille is hesitant, unsure what he has seen but, studying it with care, there can be no doubt . . . Anne moves her head from right to left, very slowly. It is a gesture Camille recognises: at certain times of the day when she needs to relax, she arches her neck, working the vertebrae and the muscles – the “sternocleidomastoid”, she says, a muscle Camille did not know existed. Obviously, on the video the gesture does not have the tranquil grace of a relaxation exercise. Anne is lying on her side, her right leg is drawn up so the knee touches her chest, her left leg is extended, her upper body is twisted as though she is trying to turn onto her back, her skirt is hiked up to reveal her white panties. Blood is streaming down her face.

She is not lying there; she was thrown there.

When the robbery began, the man in the doorway shot several quick glances at Anne, but since she was not moving, he focused his attention on watching the arcade. Now he ignores her, his back is turned, he has not even noticed the blood trickling under the heel of his right shoe.

Emerging from her nightmare, Anne struggles to make sense of what is going on around her. As she looks up, the camera briefly captures an image of her face. It is heartrending.

When he comes to this moment on the tape, Camille is so shocked he twice fumbles with the remote control before he manages to stop, rewind and pause: he does not recognise her. He can see nothing of Anne’s luminous features, her laughing eyes in this bruised, bloody face swollen already to twice its size, in these vacant eyes.

Camille grips the edge of the table, he feels an overwhelming urge to weep because Anne is staring straight into the lens, gazing directly at him as though she might speak, might beg him to come to her rescue; he cannot help but imagine this, and imagination can be devastating. Imagine someone you love, someone who relies on you for protection, imagine watching them suffer, watching them die and feel yourself break out in a cold sweat. Now, go one step further and imagine in that moment of excruciating terror, this person crying out to you for help and you will wish you could die too. This is how Camille feels, staring at the video monitor, utterly helpless. There is nothing he can do save watch, because it is all over . . .

It is unendurable, literally unendurable.

He will watch this footage dozens of times.

Anne behaves as though her surroundings do not exist. She would not react if the tall man were to stand over her and aim the barrel at the back of her head. It is a powerful survival instinct even if, watching it on the screen, it seems more like suicide: scarcely two metres away from a man with a shotgun who only minutes earlier made it clear that he was perfectly prepared to put a bullet in her head, Anne is about to do something that no-one in her position would wish to do. She is going to try to stand up. With no thought for the consequences. She is going to try to escape. Anne is a woman of great courage, but confronting a man with a sawn-off shotgun goes beyond bravery.

What is about to happen arises almost automatically from the situation: two opposing forces are about to collide and one or other must prevail. Both forces are caught up in the moment. The difference being that one is backed up by a 12-bore shotgun, which unquestionably gives him the upper hand. But Anne cannot gauge the balance of power, cannot rationally calculate the odds against her, she is behaving as though she were alone. She musters every ounce of strength – and from the flickering images, it is clear she has little left – draws up her leg, hoists herself laboriously with her arms, her hands slipping in a pool of her own blood. She almost falls back, but tries a second time; the slowness of her movements lends the scene a surreal quality. She feels heavy, numb, you can almost hear her gasping for breath, you want to heave her up, to drag her away, to help her to her feet.

Camille wants only to tell her not to move. Even if it takes a minute before the tall man turns and notices, Anne is so dazed, so out of it that she will not make it three metres before the first shotgun blast all but cuts her in two. But several hours have passed, Camille is staring at a video monitor, what he thinks now is of no importance: it is too late.

Anne’s actions are not governed by thought but by sheer determination which knows no logic. It is obvious from the video that her resolution is simply a survival instinct. She does not look like someone being threatened by a shotgun at point-blank range, she looks like a woman who has had too much to drink and is about to pick up her handbag – Anne has clung to the bag from the beginning – stagger to the door and make her way home. It seems as though what is stopping her is not a 12-bore shotgun, but her befuddled state.

What transpires next takes barely a second: Anne does not stop to think, she has struggled painfully to her feet. She manages to stay standing, her skirt is still hiked around her waist. She is scarcely upright before she begins to run.

At this point, everything goes wrong and what follows is a series of miscalculations, accidents and errors. It is as though, overwhelmed by events, God does not know how to play out the scene and so leaves the actors to improvise, which, ineptly, they do.

Anne does not know where she is, she cannot get her bearings, in fact in attempting to escape, she heads the wrong way. If she reached out a hand, she would touch the tall man’s shoulder, he would turn and . . .

She hesitates for a long moment, disorientated. It is a miracle that she manages to stay upright. She wipes her bloody face with her sleeve, tilts her head as though listening to something, she cannot seem to take that first step . . . Then, suddenly, she tries to run. As he watches the video, Camille falls apart as the last pillars of his stoic courage crumble.

Anne’s instinct is fine in theory; it is in practice that things go wrong. She skids in the pool of blood. She is skating. In a cartoon, it would be funny; in reality it is agonising because she is slipping in her own blood, struggling to stay on her feet, trying desperately to run and succeeding only in flapping and flailing dangerously. It looks as though she is running in slow motion. It is heart-stopping.

The tall man does not immediately realise what is happening. Anne is about to fall on top of him when her feet finally reach a patch of dry ground, she regains her balance and, as though powered by a spring, she begins to lurch.

In the wrong direction.

Initially, she follows a curious trajectory, spinning around like a broken doll. She makes a quarter turn, takes a step forward, stops, turns again like a disorientated walker trying to get her bearings, and eventually manages to stumble off in the vague direction of the exit. Several seconds pass before the robber realises that his prey is attempting to escape. The moment he does, he turns and fires.

Camille plays the video over and over: there is no doubt that the killer is surprised. He is gripping his gun next to his hip, the sort of stance a gunman takes when trying to hit anything within a radius of four or five metres. Perhaps he has not had time to regain his composure. Or perhaps he is too sure of himself – it often happens: give a nervous man a 12-bore shotgun and the freedom to use it and he immediately thinks he is a crack shot. Perhaps it is simply surprise, or perhaps it is a mixture of all these things. The fact remains that the barrel is aimed high, much too high. It is an impulsive shot. He does not even try to aim.

Anne does not see anything. She is still stumbling forward through a black hole when a deafening hail of glass rains down on her as the ornamental fanlight above her head is blown to smithereens. In the light of Anne’s fate, it seems cruel to mention that the stained-glass panel depicted a hunting scene: two dashing riders galloping towards a baying pack of hounds that have cornered a stag; the hounds are slavering, their teeth bared, the stag is already dead meat . . . It seems strange that the fanlight in the Galerie Monier, which survived two world wars, was finally destroyed by a ham-fisted thug . . . Some things are difficult to accept.

The whole Galerie trembles: the windows, the plate glass, the floor; people protect themselves as best they can.

“I hunched my shoulders,” an antiques dealer will later tell Camille, miming the action.

He is thirty-four (he is precise on this point; he is not thirty-five). The stubby moustache that curls at the ends looks a little too small for his large nose. His right eye remains almost entirely closed, like the figure in the helmet in Giotto’s painting “Idolatry”. Even thinking about the noise of the gunshot, he seems dumbfounded.

“Well, obviously, I assumed it was a terrorist attack. [He apparently thinks this explains matters.] But then I thought, that’s ridiculous, why would terrorists attack the Galerie, there’s no obvious target,” and so on . . .

The sort of witness who revises reality as fast as his memory will allow. But not someone to forget his priorities. Before going out into the arcade to see what was happening, he looked around to check whether there was any damage to his stock.

“Not so much as a scratch!” he says, flicking his thumb against his front tooth.

The Galerie is higher than it is wide; it is a corridor some fifty metres across lined by shops with plate-glass windows. In such a confined space the blast is colossal. After the explosion, the vibrations ripple out at the speed of sound, ricochet off every obstacle sending back wave upon wave of echoes.

The gunshot and the hail of glass stopped Anne in her tracks. She raises her arms to shield her head, tucks her chin into her chest, stumbles, falls onto her side and rolls across the glittering shards, but it takes more than a single shot and a shattered window to stop a woman like Anne. It seems incredible, but once more she gets to her feet.

The tall man’s first shot missed its mark, but he has learned his lesson; he takes the time to aim. On the C.C.T.V. footage, he can be seen reloading the shotgun, staring down the barrel; if the video were sufficiently high resolution, it would be possible to see his finger squeezing the trigger.

A black-gloved hand suddenly appears; the shorter man jostles his shoulder just as he fires . . .

The window of the nearby bookshop explodes, splinters of glass, some large as dinner plates, sharp and jagged as razors, fall and shatter on the tiles.

“I was in the little office at the back of the bookshop . . .”

The woman is about fifty, an archetypal businesswoman: short, plump, self-confident, expensive make-up, twice-weekly trips to the beautician, tinkling with bracelets, necklaces, chains, rings, brooches, earrings (it is a wonder the robbers did not take her with the rest of their loot), a gravelly voice – too many cigarettes and probably too much booze, Camille does not take the time to find out. The incident took place only a few hours earlier, he is in shock, impatient, he needs to know.

“I rushed out . . .” she gestures towards the arcade. She pauses, clearly happy to be the centre of attention. She wants to make the most of her little performance. With Camille, it will be short-lived.

“Get on with it,” he growls.

Not very polite for a policeman, she thinks, must be his height, it’s the kind of thing that must make you bitter, resentful. Moments after the gunshot, she witnessed Anne being hurled against a display case as though pushed by a giant hand, bouncing back against the plate-glass window and then crumpling on the floor. The image is still so powerful that the woman forgets her affectations.

“She was thrown against the window, but she was hardly on the ground before she was trying to get up again! [The woman sounds amazed, impressed.] She was bleeding and disorientated, flapping her arms around, slipping and sliding, you get the picture . . .”

On the C.C.T.V. footage, the two men seem to freeze for a moment. The shorter one shoves the shotgun aside and drops the bags on the floor. He squares up, it is as though they are about to come to blows. Tight-lipped beneath his balaclava, he seems to spit his words.

The tall man lowers the gun, one hand gripping the barrel, he hesitates for a moment, then reality takes hold. Reluctantly he watches Anne as she struggles to her feet and staggers towards the exit; but time is short, an alarm goes off inside his head, the raid has taken far too long.

His accomplice grabs the bags and tosses one to him; the decision is made. The two men run off and disappear from the screen. A split second later, the tall man turns back and reappears on the right-hand side of the image, grabs the handbag Anne abandoned when she fled, then disappears again. This time he will not be back. We know that the two men went through the toilets and out onto the rue Damiani, where a third man was waiting with a car.

*

Anne barely knows where she is. She falls, gets up and, somehow, manages to make it out of the arcade and onto the street.

“There was so much blood, and she was walking . . . she looked like a zombie.” A South American girl, dark hair, copper skin, about twenty. She works in the hairdressing salon on the corner and had just stepped out to get some coffees.

“Our machine is broken and someone has to go out and get coffee for the customers,” the manageress, Janine Guénot, explains. Standing, staring at Verhœven, she looks like a brothel madam, she has the same qualities. And the same sense of responsibility: she is not about to let one of her girls talk to some man on the street without keeping an eye open. The reason the girl went out – the coffee, the malfunctioning machine – hardly matters, Camille brushes it aside with a wave. Though not entirely.

Because at the moment Anne stumbled out into the street, the hairdresser was rushing back with five cups of coffee balanced on a tray. Clients in this neighbourhood are particularly annoying, being well heeled they feel entitled to be demanding, as though exercising some ancestral right.

“Serving lukewarm coffee would be a disaster,” the manageress explains with a pained expression.

Hence the young hairdresser’s haste.

Surprised and intrigued by the two gunshots she hears coming from the Galerie Monier, she is trotting along with her tray when she runs straight into a crazed woman, covered in blood, staggering out of the arcade. It is a shock. The two women collide, the tray goes flying and with it the cups, the saucers, the glasses of water, the coffee spills all over the blue trouser suit the hairdressers in the salon wear as a uniform. The gunshots, the coffee, the delay, she can deal with, but trouser suits are expensive. The voice of the manageress is shrill now, she wants to show Camille the damage. “It’s fine,” he waves away her concerns. She demands to know who is going to pay for the dry cleaning, the law must surely provide for such eventualities. “It’ll be fine,” Camille says again.

“And she didn’t even stop,” the woman insists, as though this were a prang with a moped.

By now, she is telling the story as though it happened to her. She imperiously takes over because, when all is said and done, this was one of “her girls”, and having coffee spilled all over her uniform means she has rights. Customers are all alike. Camille grabs her arm, she looks down at him curiously, as though observing a piece of dog shit on the pavement.

“Madame,” Camille says with a snarl, “stop pissing me about.”

The woman cannot believe her ears. And a dwarf at that! Now she’s seen it all. But Verhœven stares her down; it is unsettling. In the awkward silence, the young hairdresser tries to prove how anxious she is to keep her job.

“She was moaning . . .” the girl says, to distract Camille’s attention.

He turns to her, wants to know more. “What do you mean, moaning?”

“She was making these little cries, it was like . . . I don’t know how to explain it.”

“Try,” says the manageress, eager to redeem herself in the eyes of the policeman, you never know when it might be useful. She nudges the girl. Come on, tell the gentleman, what did they sound like, these cries? The girl stares at them, eyelashes fluttering, she is not sure what she is being asked to do and so, rather than describing Anne’s cries, she tries to mimic them. She begins to mouth little moans and whimpers, trying to find the right tone – aah, aah or maybe uhh, uhh, yes, that’s it, she says, concentrating now, uhh, uhh, and having found the right tone the moans grow louder, she closes her eyes then opens them wide and seconds later uhh, uhh, it sounds as though she is about to come.

They are standing in the street, a crowd begins to gather on the spot where street cleaners have carelessly hosed away Anne’s blood, which is still trickling into the gutter, they step on the fading scarlet blotches leaving Camille distraught . . . The crowd sees a diminutive police officer and, opposite him, the young hairdresser with the sallow tan who is staring at him strangely and making shrill, orgasmic sounds under the approving gaze of a brothel madam. Good heavens, it’s is hardly the sort of thing one expects to see in this neighbourhood. The other shopkeepers stand in their doorways, looking on appalled. The gunshots were bad enough – not the sort of publicity that’s going to attract customers – but now the whole street seems to have descended into a grotesque farce.

Camille goes on taking witness statements, comparing one to the other, trying to piece together what finally happened.

Utterly disoriented, Anne emerges from Galerie Monier onto the rue Georges-Flandrin next to number 34, turns right and staggers up towards the junction. A few metres on, she bumps into the hairdresser, but she does not stop, she hobbles on, leaning on the parked cars for support. Her bloody handprint is found on the roof and doors of several vehicles. To those on the street who heard the gunshots from the Galerie, this woman covered from head to foot in blood seems like an apparition. She seems to float, swaying this way and that but never stopping, she no longer knows what she is doing, she simply staggers on, groaning like a drunk, but moving forward. People stand aside to let her pass. One man dares to venture a concerned “Madame?”, but he is traumatised by so much blood.

“I can tell you, monsieur, I was truly terrified at the sight of the poor woman . . . I didn’t know what to do.”

He is clearly distraught, this elderly man with his calm face and his pitifully scrawny neck, his eyes are misted over. Cataracts, Camille thinks, his father suffered from cataracts before he died. After each phrase, the old man seems to slip into a dream. His eyes are fixed on Camille and there is a long pause before he picks up his story. He is overcome and he opens his frail arms wide; Camille swallows hard, assailed by conflicting emotions.

The old man calls out “Madame!”, but he dares not touch her, she is like a sleepwalker; he lets her pass, Anne stumbles on.

At this point, she turns right again.

There is no point wondering why. No-one knows. Because in doing so she turns into the rue Damiani. And two or three seconds after Anne turns into the street, the robbers’ car appears, driving at breakneck speed.

Heading straight towards her.

Seeing his victim within range, the tall man who smashed her head in and twice failed to shoot her cannot resist reaching for his shotgun. To finish the job. As the car comes alongside, the window winds down and the barrel of the gun is levelled at her. Everything happens quickly: Anne sees the gun, but is incapable of even the slightest movement.

“She stared at the car . . .” said the man, “I don’t know how to put it . . . it was like she was expecting it.”

He realises the enormity of what he is saying. Camille understands. What the old man means is that he senses a terrible weariness in Anne. After everything she has been through, she is ready to die. On this point everyone seems to agree: Anne, the shooter, the old man, fate, everyone.

Even the young hairdresser: “I saw the barrel of the gun poking out the window. And the lady, she saw it too. Neither of us could look away, but this lady, she was right there, right in the firing line, you understand?”

Camille holds his breath. Everyone, then, is in agreement. Everyone except the driver of the car. According to Camille – who has given the matter long and careful thought – at the time, the driver did not know about the carnage in the Galerie. Sitting in the getaway car, he probably hears the gunshots, knows too that the robbery was taking longer than planned. Panicked and impatient, he drums nervously on the steering wheel, he may even be thinking about driving away but then he sees the two men appear, one of them pushing the other towards the car . . . “Was anyone killed?” he wonders. “How many?” Finally, the robbers climb into the car. Under pressure, the driver starts the car and drives away, but as they come to the corner of the street – they have travelled scarcely two hundred metres since the car had to slow down at the traffic lights – he sees a woman lurching along the pavement, covered in blood. At that moment, the shooter probably shouts at him to slow down, rolls down his window, maybe even gives a howl of victory: one last chance, he cannot pass it up, it is as though fate itself is calling, as though he had found his soul mate, just when he had given up all hope she appears. He grabs the shotgun, brings it to his shoulder and aims. In the split second that follows, the driver suddenly imagines himself being held as an accomplice to cold-blooded murder in front of at least a dozen witnesses, to say nothing of whatever may have happened in the Galerie in which he is already implicated. The robbery has gone horribly wrong. He had not expected things to turn out like this . . .

“The car screeched to a halt,” says the hairdresser. “Just like that! The scream of the brakes . . .”

Traces of rubber on the street will make it possible to determine that the getaway car was a Porsche Cayenne.

Everyone in the vehicle pitches forward, including the gunman. His bullet shatters the doors and the side windows of the parked car next to which Anne stands, frozen, waiting to die. Everyone nearby drops to the ground, everyone except the elderly man who does not have time to move. Anne collapses just as the driver floors the accelerator, the car lurches forward and the tyres squeal. As the hairdresser gets to her feet she sees the old man, one hand leaning against a wall for support, the other clutching his
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PREVIOUS CAMILLE VERHŒVEN INVESTIGATIONS

IRÈNE

For Commandant Camille Verhœven life is beautiful: 
he is happily married and soon to become a father.

But his blissful existence is punctured by a murder of 
unprecedented savagery. When he discovers the killer 
has form – and each murder is a homage to a classic 
crime novel – the Parisian press are quick to coin 
a nickname . . . the Novelist.

With the public eye fixed on both hunter and hunted, 
the case develops into a personal duel, each hell-bent on 
outsmarting the other. There can be only one winner – whoever has the least to lose . . .

ALEX

Alex Prévost – kidnapped, savagely beaten, 
suspended from the ceiling of an abandoned warehouse 
in a wooden cage – is running out of time. Her abductor 
appears to want only to watch her die.

Apart from a shaky eyewitness report, 
Police Commandant Camille Verhœven has nothing to 
go on: no suspect, no leads. To find the young woman, 
the detective – a man with a tragic past and extraordinary 
abilities as an investigator – must first understand 
more about her.

Beautiful, tough, resourceful, always two steps ahead – 
the enigma that is Alex will keep Verhœven guessing till 
the bitter, bitter end. Before long, saving Alex’s life will be 
the least of Verhœven’s considerable challenges.


OEBPS/nav.xhtml






		Cover Page



		Title Page



		Copyright Page



		Dedication



		Epigraph



		Translator’s Note



		Glossary



		Day 1



		Day 2



		Day 3



		Acknowledgements



		About the Author



		Also by Pierre Lemaitre in English translation













		Cover



		Table of Contents



		Begin Reading











OEBPS/images/Art_ad.jpg
LEMAITRE LEMAITRE






OEBPS/images/9781782066217.jpg





