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  People


  LIN, on stage, male, an astronaut, and Silass lover


  SILAS, voice-over, male, an author, and Lins lover


  AUTO, voice-over, a system-announcement software


  Action


  Occurs forty years into the future, on board the Oshūn, a one-man spacecraft on a pioneering mission to Nova, a distant world, a planet intended as humanitys first extraterrestrial colony.


  Lin is the Oshūns sole human occupant.


  Auto is a distinctly artificial voice, without a distinct personality. Silas is only heard via audio messages from Earth.


  The Oshūns environment has circadian artificial daylight, which brightens and dims depending on the time of day and has tinctures for sunrise and sunset.


  NB In this text, any description of Lins actions during the playback of Silass messages has been kept deliberately minimal, to allow for full discovery by performer and director.


  Note on Text


  In the stage action, an ellipsis () indicates a kind of punctuation in the flow, perhaps a pause, perhaps a thought, perhaps a beat. It shouldnt be taken as gospel.


  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.


  
    
  


  


  Voicenotes into Oblivion

  Amanda Fawcett, Producer


  When I sat down to read DELAY, I devoured it in one hyper-focused sitting – completely transfixed. It’s the kind of text that demands your attention, no matter how ruined your reading stamina might be.


  Lying in the foetal position, in the single bed of my parents’ box room, clutching the iPad with the final page still open, I knew this play had to be staged. These characters needed to meet an audience. I fell instantly in love with them – these beautiful, queer, intelligent people – and became fiercely protective of their noble, heartbreaking, messy, gorgeous, huge romance.


  Timothy X Atack’s writing does that to you. It’s of the body. It’s emotional. His characters are achingly real, even if we meet them on a solo mission in space, even if we only catch fleeting glimpses of their lives. Voicenotes into oblivion. Their words carry weight – deliberate and chaotic all at once. Deeply human. Deeply queer.


  In the aftermath of the first read, my mind immediately went to audiences. Functionally, as a producer, you’re a key part of identifying and understanding audiences. It’s how you get the work made: you work out who the work is for, and why it will speak to them. And you have the joy and privilege of packaging up this tender, brand-new thing and convincing other people to get on board and support it. With a text like DELAY, and a writer/director team like Timothy X Atack and Tanuja Amarasuriya, it’s not a hard task but a deeply fulfilling one.


  There are many reasons this story resonates: its relevance in the current wave of politically charged, queer, sci-fi; the way Timothy’s writing and Tanuja’s direction both thoughtfully honour and challenge the genre. But if you’ve made it this far into the Afterwords, you’re probably already thinking about all of that. So instead, I’ll return to the characters.


  I feel like I know them. I think audiences will, too.


  There’s been plenty written on the the sacred connection between The Girls and The Gays™, but suffice to say, I’ve had the privilege of knowing and loving queer men at all the different stages of my life. They’ve carried me, humbled me, comforted me, read me and healed me. With the light and shade of laughter and tears, and how that turns on a dime. And I can’t help but see them, the different parts of them, in Silas and Lin. In their impossible, noble navigation of intimacy and distance, fear and devotion. And despite this limited stage time – in this infinite and terrifying space – they are rendered so thoughtfully, so specifically, with nuance and without stereotype.


  I hope you recognise the wit and wisdom of yourself in them – or of the queer people you know and love. And if you haven’t yet had that privilege, I hope you enjoy getting to know them, even as this story breaks your heart.


  It’s tough being queer in these times. So stay a while. Let these characters speak to you. Let their story hold you. Let the romance land.


  (And maybe bring tissues.)


  May 2025


  
    
  


  


  TIMOTHY X ATACK


  Timothy X Atack is a writer and composer working in stage, screen, audio, and books. His writing for stage and performance includes: Heartworm (winner of the Bruntwood Prize for Playwriting 2017); Babels Cupid (Runner-up, Yale Drama Series 2020); Ocean Confessions (Sura Medura, Sri Lanka); Dark Land Light House (MAYK/Bristol Old Vic); Supernova (Mayfest); The Bullet and the Bass Trombone (MAYK/Bristol Old Vic/UK tour); The Morpeth Carol (Bristol Old Vic); M32 is Also a Galaxy (Paines Plough/Bristol Old Vic); The Freelance Magdalene (Bristol Old Vic); Buzzard (Theatre Bristol/Bristol Old Vic) and Astronaut (Arnolfini/UK tour).


  Writing and directing for screen includes the short film All My Dreams on VHS (Audience Award, NexT Bucharest 2009). Writing for audio includes the BBC productions Vidya Wade, Beethoven Can Hear You, The Beard, Forest 404 (WGGB Best Radio Drama 2020, Radio Academy ARIA Best Fictional Storytelling 2020), The Stroma Sessions (Afonica, nominated for the Tinniswood Prize 2017), Phonophone, and The Morpeth Carol (Radio Academy Award Best Drama 2014). He is also a regular writer of Doctor Who audio dramas for Big Finish Productions.


  As a composer, musician and sound designer he has worked with Angel Tech, North Sea Navigator, Neil Bartlett, Raucous, Selina Thompson, Nik Partridge, Edgar Wright, Bodies in Flight, Nikesh Shukla, Lucy Cassidy, Matt Lucas, Tobacco Factory Theatres, Manchester Royal Exchange, Bristol Old Vic, Channel 4, BBC Radio, We The Curious, and English Heritage among many others.


  He is a resident at Pervasive Media Studio, Watershed, a writer on attachment at National Theatre Studio 202324, and co-founder of the multi-artform company Sleepdogs alongside Tanuja Amarasuriya.


  
    
  


  A Nick Hern Book


  DELAY first published in Great Britain in 2025 as a paperback original by Nick Hern Books Limited, The Glasshouse, 49a Goldhawk Road, London W12 8QP, in association with Amanda Fawcett Productions and Bristol Old Vic


  DELAY copyright  2025 Timothy X Atack


  Timothy X Atack has asserted his right to be identified as the author of this work


  Front cover: image design by Malcolm Reid; photography by Paul Blakemore


  Designed and typeset by Nick Hern Books, London


  ISBN 978 1 83904 436 6 (print edition)

  ISBN 978 1 78850 873 5 (ebook edition)


  CAUTION This ebook is copyright material and must not be copied, reproduced, transferred, distributed, leased, licensed or publicly performed or used in any way except as specifically permitted in writing by the publishers, as allowed under the terms and conditions under which it was purchased or as strictly permitted by applicable copyright law. Any unauthorised distribution or use of this text may be a direct infringement of the authors and publishers rights, and those responsible may be liable in law accordingly. This ebook may not be used, in whole or in part, for the development or training of artificial intelligence technologies or systems.


  Amateur Performing Rights Applications for performance, including readings and excerpts, by amateurs in the English language throughout the world should be addressed to the Performing Rights Manager, Nick Hern Books, The Glasshouse, 49a Goldhawk Road, London W12 8QP, tel +44 (0)20 8749 4953, email rights@nickhernbooks.co.uk, except as follows:


  Australia: ORiGiN Theatrical, email enquiries@originmusic.com.au, web www.origintheatrical.com.au


  New Zealand: Play Bureau, 20 Rua Street, Mangapapa, Gisborne, 4010, tel +64 21 258 3998, email info@playbureau.com


  United States of America and Canada: Berlin Associates, see details below.


  Professional Performing Rights Application for performance by professionals in any medium and in any language throughout the world should be addressed to Berlin Associates, 7 Tyers Gate, London SE1 3HX, tel +44 (0)20 7836 1112, email agents@berlinassociates.com


  No performance of any kind may be given unless a licence has been obtained. Applications should be made before rehearsals begin. Publication of this play does not necessarily indicate its availability for amateur performance.
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