

[image: ][image: ]




[image: ][image: ]


Mutual Admiration, Ranjini Venkatachari, CPSA, 2008, 34” × 24”, water-soluble wax pastel and colored pencil on Pastelbord. Collection of Beth and Terry Gatto-Russeff.

In this piece Ranjini Venkatachari balances the visual weight of the objects by arranging them around the center of the composition, deliberately overlapping to create depth and further emphasize the design effect. Ranjini chose a textured surface, blending water-soluble Neocolor II wax pastels on it, followed by layers of colored pencils; the overall effect is a full, saturated painting with lots of detail.
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Chambered Nautilus, Karen Coleman, CPSA, 2005, 10” × 8”, colored pencil on Pastelbord. Collection of Merv and Judith Rosen.

This piece by Karen Coleman makes dynamic use of negative space. She captures the play of light on the colorful patterned exterior of the shell and creates contrast with the rich blue background, evoking the deep sea where it makes it home. Fuzzy La Carte pastel paper also allowed a dense and speedy buildup of colors.
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Rusty Truck in Rain Forest, Jana Westhusing, 2010, 10 × 8, colored pencil on Stonehenge paper.

Jana Westhusing chose Prismacolor pencils and Stonehenge paper because she likes these materials for their ability to enhance fine details. The combination allowed for the photo-like quality of this art.


INTRODUCTION

From the first time I picked up a colored pencil in my local art league class, I have been intrigued by the medium. More than two decades have passed since that course, and I have embraced the growth of colored pencil as a fine art medium with great enthusiasm. Since my first book, Drawing and Painting with Colored Pencil, was published by Watson-Guptill in 2005, there have been many product and technique developments. With a spirit of fun and adventure, I have incorporated new pencils, wax pastels, tools, and approaches into my own art. Whether I drew, brushed, grated, spattered, or even blew pigment through a screen, it has been an enjoyable and satisfying experience. In recent years, many new varieties and types of colored pencils have emerged, each with their own merits and characteristics—and sometimes inspiring new techniques. The varieties of pencils and the palette of colors in which they’re available have grown beyond wax- or oil-based “permanent” traditional pencils. Water-soluble drawing products now include new types of watercolor pencils, including ink-like pencils and even tinted aquarelle graphite pencils. Pigments are rich and dense, and more emphasis has been placed on lightfastness for the permanence of one’s art.

The emergence of water-soluble wax pastels—which may look like crayons but which offer much more in terms of quality, speed, and versatility—has been perhaps the most surprising development in the world of color drawing and painting. Aquarelle wax pastels swiftly cover large areas with rich pigment that dissolves instantly with the sweep of a damp brush. The wax pastel can also be sharpened to a point, or the pigment can be stroked from the tip with a wet brush. This type of aquarelle wax pastel can yield a highly pigmented liquefied wash which can then be applied with a brush.

New and diverse drawing and painting surfaces that are colored pencil–compatible have emerged, too. Longtime favorite lines of paper have expanded to include more colors. New brands of papers have appeared with a variety of textures, to appeal to artists’ wide-ranging tastes. Versatile illustration board ideally designed and textured for wet media as well as dry is now on the market. Translucent film–like vellum, acid-free and of high quality, offers speedy, rich laydown of colors. From fine-toothed silky paper to sandy-textured boards, dazzling pure white or toned to a range of colors, such supports offer an aspiring array of textures, hues, and unique traits—the potential unfolds with great possibilities.

Colored pencil is ever-blossoming as a fine art medium, bringing with it new materials and surfaces, even an expanded concept of what “drawing a painting in color” means. This book presents many possibilities and techniques for widening those colored pencil boundaries.

Artists whose work I have admired over the years, whether they were long-recognized figures in colored pencil circles or emerging artists I met through my workshop travels, have been generous in sharing their art, describing their tools and techniques, even revealing their sources of inspiration. You will linger and marvel over their art as I, too, have done. I am most grateful for their participation and the enhancement that their art has lent to The New Colored Pencil. My deepest gratitude goes to these very special guest artists, whose contributions so enhance these pages: Debbie Bowen, Jeannette Buckley, Karen Coleman, Barbara Grant, Mary Hobbs, Laura Miller, Jackie Treat, Ranjini Venkatachari, and Jana Westhusing.

I hope that learning about colored drawing materials and seeing the work of colored pencil artists will inspire you to consider such techniques and materials and to continue to grow creatively.
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Mushrooms, Karen Coleman, CPSA, 2009, 7” × 5”, colored pencil on Pastelbord.

Karen Coleman used a range of closely related hues—from a very pale ivory to deep sepia—and close-cropped composition to create this quiet, yet striking, piece.



PART ONE

WAX-BASED
TRADITIONAL
COLORED
PENCILS
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Bierstadt Trail, Jeannette Swisher Buckley, CPSA, 2001, 36” × 16”, colored pencil on vellum-finish Bristol board.

Bierstadt Trail is in the Rocky Mountain National Park—a great subject since it is a favorite hiking spot for Jeannette Swisher Buckley and since she loves portraying trees and rocks. Jeannette used Prismacolor pencils on Strathmore Bristol paper, vellum finish, one of her favorite papers.




1 GETTING STARTED
WITH WAXY
COLORED PENCILS

WHEN AN ARTIST USES THE TERM COLORED PENCIL, generally the wax-based permanent, traditional pencil comes to mind. Such non-aquarelle pencils are the most prevalent type and can be found in a variety of styles, thicknesses, and hardnesses. The colored pencil—whatever its form—is nontoxic, portable, and affordable. It is also beautifully suited to color delivery, control, and precision.

Quality art begins with quality art materials. With such a large variety of pencil brands, it can be difficult to decide what products to buy. No matter what your budget, you should always aim for quality above quantity as you build a collection of colored pencils. A small basic set of quality colored pencils can be gradually expanded by purchasing additional hues from open stock of individual colors. Look for a range of suitable colors based on preferences and subject matter. Some brands, such as Sanford Prismacolors, offer more than one hundred colors and an extended range of grays: French grays, warms grays, and cool grays. Such a broad range of grays appeals to the artist who prefers the bold or quaint look of black-and-white images, as well as photographers who specialize in reproducing and restoring old photographs.

    This chapter presents a survey of the top traditional waxy pencils on the market today, based on their unique makeup, functions, and value. All of the brands I mention are considered artist-grade pencils and almost all of them offer open-stock refills of individual colors.
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Kathakali, Portrait of an Indian Dancer; Ranjini Venkatachari, CPSA, 2007, 14½” × 24”, colored pencil, pastel, and gold leaf pen on Pastelbord.

Ranjini Venkatachari created this work as a tribute to Kathakali, meaning “story play,” an art form that originated in south India more than five hundred years ago. Combining literature, music, painting, acting, and dance to portray stories from the Hindu epics, the dancer uses concentration, skill, and stamina to present a spectacular performance. Ranjini applied an initial layer of pastels on Pastelbord, lightly sprayed it with a fixative, and followed with colored pencils on top of the pastels to add more details. She then created raised areas with Art Spectrum Colourfix Primer, allowing it to dry overnight; her final step was to apply gold leaf pen to these raised areas to add a vivid effect.


MAKEUP AND CONSTRUCTION

Professional-grade colored pencils have a higher percentage of pigment and better quality construction than the student-grade colored pencils commonly found in variety and school or office supply stores.

Core Composition

Colored pencil “leads” are composed of pigment, waxes, and other ingredients such as extremely minute particles of clay, titanium dioxide, and—for smoothness—talcum. (Although the core is often called the lead, it is not the same composition as a lead pencil and does not contain graphite.) Gum binders form a thin coating around these minute particles, bonding them together. Molten waxes then fill the spaces between these particles; waxes enable the actual drawing process. Different brands use various recipes and proportions of these ingredients, as well as multiple synthetic waxes (so-called “dry” or “wet,” with the latter liquefied wax having oily drawing, or laydown, characteristics). The waxes are essential for making the pencil strokes actually adhere to the paper. Applying colored pencil is very much a sensory, tactile experience.
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    Different brands of traditional, non-water-soluble pencils have different traits, ranging from crisp and fine to creamy and waxy. Thirteen prominent varieties of artist-grade pencils are, from top to bottom: Sanford Prismacolor, Lyra Rembrandt Polycolor, Koh-I-Noor Polycolor, Irojiten, Faber-Castell Polychromos, Derwent Studio, Derwent Drawing, Derwent Coloursoft, Derwent Artist, Cretacolor Karmina, Caran d’Ache Pablo, Caran d’Ache Luminance, Bruynzeel Design.
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    Karen’s Tulip, Kristy Ann Kutch, CPSA, 2013, 11⅞” × 9½”, colored pencil on Rising 4-ply museum board.

    This floral art combines two familiar materials, museum board and Faber-Castell Polychromos pencils. The easy laydown of the Polychromos pencils, which contain soybean oil, combines well with the velvety, almost cushioned feeling of Rising Museum Board. Since the pencils are highly pigmented and the board accepts color so readily, they were a natural blend.
   
    
Buttery, “Wet” Pencils

Faber-Castell includes vegetable oil (soybean oil) in its Polychromos pencils, lending a characteristic smoothness and glide. The line offers 120 highly pigmented hues and, despite their characteristic softness, they are very concentrated and durable. Faber-Castell’s S.V. bonding system of internal adhesive keeps the cores in their premium-quality wooden jackets. S.V. is a Faber-Castell trade term for “sekuralverfahren,” meaning “secure bonding” of the pencil core to the internal part of the wooden casing. Polychromos can be easily used on their sides or sharpened to a fine point for excellent precision, too. Budget-friendly Koh-I-Noor Polycolors, in 36 shades, also have vegetable oil blended into the wax.


Caran d’Ache Pablo and Luminance (see Lightfast Superstar) and Lyra Polycolors (see Uniquely Constructed Pencils), do not contain vegetable oil, but due to the types of waxes they contain, they still lend a buttery glide sensation in the laydown process. Caran d’Ache’s 120 Pablo pencils are dipped in a wax bath and cured; they create a resist effect when watermedia is layered over them. The Pablo feels like a soft 6B graphite pencil and fills in the tooth of the paper with beautiful saturation. This is a bonus for the artist who wants a smooth, unflecked effect. The Pablo pencil also lends itself well to translucent color layering, with every hue appearing as a subtle veil in the color harmony.

Other creamy, “wet” pencils include the 72 Derwent Coloursoft shades and the 150 Sanford Prismacolor pencils. The 24 shades of Derwent Drawing Pencils, touted as “the fur and feather pencils,” are ideal for subjects from nature and landscapes; they are thick and soft, almost pastel-like, in texture.

    Crisp, “Dry” Pencils

    Derwent Studio Pencils (in 72 shades) and Artist Pencils (in 120 shades), on the other hand, lend a drier, sharper sensation, something which appeals to artists who like to keep fine lines and precision in their work. Sanford’s 36 shades of Verithin pencils, while not heavily pigmented, are excellent tools for creating fine lines. Verithins, which are needle-like and quite hard, help tremendously in bringing an image into focus, making edges look

    
    

Densely Pigmented Pencils
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Uniquely Constructed Pencils
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Specially Formulated Pencils


Lightfast Superstar
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Wax Bloom Warriors
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Non-Photo and Sketch-Friendly Tools
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            	PRODUCT NAME
            	NUMBER OF SHADES
            	PRICE LEVEL
        

        
            	Bruynzeel Design
            	48
            	Budget-friendly
        

        
            	Caran d'Ache
                Luminance
            	76
            	High-end
        

        
            	Caran d'Ache
                Pablo
            	120
            	High-end
        

        
            	Cretacolor
                Karmina
            	36
            	Moderate
        

        
            	Derwent Artist
            	120
            	Moderate
        

        
            	Derwent
                Coloursoft
            	72
            	Budget-friendly
        

        
            	Derwent Drawing
            	24
            	High-end
        

        
            	Derwent Studio
            	72
            	Moderate
        

        
            	Faber-Castell
                Polychromos
            	120
            	Moderate
        

        
            	Irojiten
            	90
            	High-end
        

        
            	Koh-I-Noor
                Polycolor
            	36
            	Budget-friendly
        

        
            	Lyra Rembrandt
                Polycolor
            	72
            	Moderate
        

        
            	Sanford
                Prismacolor
            	150
            	Moderate
        

    
    
    
    

    
        
        
        
            	PRODUCT NAME
            	KEY CHARACTERISTICS
        

        
            	Bruynzeel Design
            	Wax-based, excellent pencil construction and laydown
                qualities, no wax bloom
        

        
            	Caran d'Ache
                Luminance
            	Outstanding lightfastness, very concentrated color and
                coverage, great pigmentation combined with quality art
                waxes
        

        
            	Caran d'Ache
                Pablo
            	Wax-based, combines a soft feel (equivalent to that
                of a 6B pencil) with excellent coverage of the tooth of
                the paper
        

        
            	Cretacolor
                Karmina
            	Wax-based, crisp-feeling, very lightfast pencils, not
                widely distributed nor available in open stock
        

        
            	Derwent Artist
            	Great color selection, crisp laydown sensation; pencils
                are slightly oversized for many sharpeners
        

        
            	Derwent
                Coloursoft
            	Very soft and creamy wax-based pencils in a brilliant
                selection of colors
        

        
            	Derwent Drawing
            	Soft wax-based pencils in muted colors of nature
        

        
            	Derwent Studio
            	Long-established line of wax-based pencils with sharp,
                crisp characteristics
        

        
            	Faber-Castell
                Polychromos
            	Excellent pigmentation and construction, smooth and
                buttery laydown; formula includes soybean oil
        

        
            	Irojiten
            	Outstanding range of highly pigmented hues, no wax
                bloom, arranged in book-like volumes of color families,
                including ideal landscape colors
        

        
            	Koh-I-Noor
                Polycolor
            	Oil-based pencils that feature a creamy laydown quality
        

        
            	Lyra Rembrandt
                Polycolor
            	Beautiful palette, no wax bloom, and a smooth, silky
                gliding sensation of color laydown
        

        
            	Sanford
                Prismacolor
            	Huge range of colors, waxy composition, popular, widely
                available, often on sale; tend to have some quality
                control flaws
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