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      Scene One


      We are in the clinic waiting room. ZAKARIYA is standing in front of the mental health noticeboard, scanning the posters and reading the signs. He’s holding his poetry book in his hands. NAJMA enters, stopping abruptly when she sees him. The surprise catches her off guard. She looks at ZAKARIYA. She glances over her shoulder for a second. She looks back at ZAKARIYA inquisitively, hesitates and then proceeds to ask him.


      NAJMA. You alright there? You look a bit lost –


      ZAKARIYA. I’m not lost. Just waiting for someone.


      NAJMA. Same. My friend’s just in there. Should be out soon.


      ZAKARIYA. Oh yeah? What do they look like?


      NAJMA. Bright-yellow jumper. Big hair. Big chunky earrings. Hard to miss her.


      ZAKARIYA. Ummm yeah… big hair… yellow jumper… I think I just saw her go past here.


      NAJMA is taken by surprise and goes along with her lie.


      NAJMA. Yeah?? Uhhhh… Ahh yes, that was her.


      ZAKARIYA. I’m also waiting for my sister.


      NAJMA. Okay. Sure.


      NAJMA sits down on the sofa. ZAKARIYA looks around for a second and then sits down and starts writing in his poetry book but feels the tension and awkwardness in the room. He gets up suddenly and tries to get some water from the dispenser. The tap doesn’t work. He fiddles with it for a moment until NAJMA notices and starts laughing. He looks at her, as if pleading for help. She gets up and walks towards him.


      You just press this button here. Flip this thing here and then really push it up. It gets stuck all the time.


      NAJMA fixes the water dispenser leaving ZAKARIYA looking confused.


      ZAKARIYA. How did you know to do that?


      NAJMA. It just takes some getting used to.


      Beat.


      ZAKARIYA. Unless…


      NAJMA. Unless what?


      ZAKARIYA. Nothing.


      Beat.


      You’re not actually waiting for anyone, are you?


      NAJMA. No… you?


      ZAKARIYA. No.


      They both laugh. The atmosphere shifts, awkward but a little warmer now. NAJMA gets a cup, fills it with water and then hands it to him. She then grabs a cup for herself.


      Let me.


      ZAKARIYA takes NAJMA’s cup and fills it for her and their hands touch for a second. They hold each other’s gaze a second too long before they both look away, breaking the moment.


      NAJMA. Is this your first day?


      ZAKARIYA. No, it’s not my first day. Is it your first day?


      NAJMA. No.


      ZAKARIYA. Okay… cool.


      NAJMA. It’s just that… I know everyone who comes here around this time and I don’t recognise you.


      ZAKARIYA. Ah, it’s probably cos I don’t usually come on Tuesdays, I had to swap my session around cos I have a thing tomorrow –


      NAJMA. You have a thing? What thing?


      ZAKARIYA. I’m helping out at this event that my friend runs.


      NAJMA. Doing what?


      ZAKARIYA. I’m performing.


      NAJMA. Performing what?


      ZAKARIYA. I’m a poet.


      NAJMA. Of course you’re a poet.


      ZAKARIYA (defensive). What do you mean?


      NAJMA. Never mind.


      NAJMA leans in slightly, trying to peek over ZAKARIYA’s shoulder as he writes in his notebook. Before she can get a proper look he notices and quickly snaps the book shut.


      What do you write about?


      ZAKARIYA places the book on the table beside him. He then brings out All About Love: New Visions by bell hooks from his bag and starts reading it.


      Beat.


      ZAKARIYA. What is your name?


      NAJMA. Najma. You?


      ZAKARIYA. Zakariya.


      NAJMA. Let me guess, you go by Zak?


      ZAKARIYA. Yeah, but mostly I just go by my full name…


      Najma.


      That’s a really nice name.


      NAJMA. Thanks. It means ‘star’ in Arabic. What about you, does your name have a meaning?


      ZAKARIYA. All I know is that Zakariya was a prophet innit.


      NAJMA. There was a prophet named Zakariya?


      ZAKARIYA. Yes! Do you not know your Deen?


      NAJMA. I mean there were literally so many of them.


      ZAKARIYA (playful). Still though… I’m looking at you sideways right now.


      NAJMA. A prophet? No pressure then.


      ZAKARIYA. How about you? Najma, yeah. Stars ’n’ dat. Looks like you’re going to have to come correct too. Your name is celestial.


      NAJMA (sarcastically). Oh absolutely, I was practically born for greatness.


      ZAKARIYA. Where were you heading?


      NAJMA. I’m going to a session.


      ZAKARIYA. Oh yeah? I just came from mine. How are you finding it?


      Beat.


      NAJMA begins to feel uncomfortable, she gestures to his book to change the subject.


      NAJMA. I recognise that book cover anywhere. All About Love ey…


      ZAKARIYA looks at his book cover.


      ZAKARIYA. I’m really enjoying it so far. What would you rate it?


      NAJMA. Five out of ten. Everything can be improved.


      ZAKARIYA. Remind me to never ask for your opinion on my poems.


      NAJMA. What’s your favourite thing about it so far?


      ZAKARIYA. I like how it reminds you that love isn’t just a feeling, it’s the fabric of our being. It’s intrinsically tied to our bodies. Without it, the world would simply cease to exist.


      Beat.


      NAJMA. Wow, so this is your thing, yeah? You come to clinics with your books and your poetry in an attempt to get with vulnerable girls. You are sick.


      ZAKARIYA (deadpan). I am sick actually.


      There is a pause. NAJMA freezes, her smile fades.


      NAJMA. I’m so sorry. It was a bad joke. I didn’t mean it that way.


      ZAKARIYA. Najma… we’re at a clinic, come on now.


      NAJMA and ZAKARIYA both laugh.


      NAJMA. How long have you been coming here?


      ZAKARIYA. Six months. You?


      There is a pause whilst NAJMA takes a deep breath before answering.


      NAJMA. Four years.


      Beat.


      ZAKARIYA. You have Wilma too, right?


      NAJMA. Who?


      ZAKARIYA. Sorry – I meant Dr Stokes.


      NAJMA. Oh, she lets you call her by her first name? (Mocking.) How adorable.


      ZAKARIYA. You don’t call her Wilma?


      NAJMA. No…


      Beat.


      Do you like her?


      ZAKARIYA. Yes –
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    Hadsan is a British Somali actor and writer from North West London. She trained with the National Youth Theatre, Orange Tree Young Company, and Bush Theatre Company. Most notably, Hadsan performed in Kayd Somali Arts’ award-winning play Dugzi Dayz. With a degree in Psychology, Hadsan’s work explores themes of mental health, identity and belonging, focusing on stories rarely seen on stage. With CRUSH, she hopes to increase Somali representation on stage, and in audiences.
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