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        As an aspiring author I love this book! I’m checking out the sites I’m interested in as I’m reading, and I’ve already sent a couple submissions.

        Erudessa Gentian on The Guide Of All Guides
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        Ever wondered how a writer comes up with a story? Angelique Fawns reveals what goes on before a story reaches the reader's eyes. Informative and well-written. Definitely recommended for new writers trying to figure out how to come up with their own stories.

        Alec Cizak on The Story Behind The Stories
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        It's the most detailed and thorough compilation of speculative fiction short story markets I've found.

        Henry L Herz on The Guide of All Guides
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        Would highly recommend this as writers’ resource! These stories exemplify the qualities needed for a successful submission.

        Willow Croft on The Publishers Behind the Pages
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        “I don't want to take up literature in a money-making spirit, or be very anxious about making large profits, but selling it at a loss is another thing altogether, and an amusement I cannot well afford.”

        Lewis Carroll
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      Why do some short stories get picked up by high-paying magazines and others collect rejection after rejection? What was it about these ten speculative fiction stories that made them stand out in the slush pile?  This book answers those questions. Featuring one-on-one interviews with the people making the decisions, this is a must-have guide for any writer hoping to sell their work.
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        Unlike other guides on the market, this book goes directly to the source featuring one-on-one interviews with publishers and editors who are buying stories in today’s market.  Get the inside scoop from the people behind the magazine and anthology covers.

        

      

      Use the hint and tips to find the right kind of market and produce better short stories. Much of the information in this book was acquired firsthand. The Publishers Behind the Pages details the struggles and secrets from my own journey, plus the advice I received straight from the editor’s mouth. Learn why each story was chosen and how it went from first version to final copy.

      Curl up with this anthology and meet some unusual zombies, aliens, and adventures seekers. Peek into a hopeful future and explore magical worlds. Learn about the elements that convinced an editor to say ‘yes!’ and send out that coveted acceptance letter.

      How do you make money writing stories? It takes time typing on the keyboard. It takes developing a thick skin to rejection. Most of all, it takes the willingness to learn. The secret to success is shared by many writers. They didn’t quit when someone told them “No.”

      
        	J.K. Rowling’s manuscript for Harry Potter was rejected 12 times.

        	Joseph Heller named his satirical book about World War II, Catch 22, after his 22 rejections.

        	Kenneth Grahame’s best-selling children’s story The Wind in the Willows was called, “An irresponsible holiday story that will never sell.”

      

      We have to think about rejections as steps on the ladder to success. I’ve included all of the useful and/or personalized rejections that came with the stories published in this anthology. Some are harsh. Some are helpful. A few are hilarious.

      My personal favorite was from an editor who told me, “the piece made no sense.” Read “Camp Napanoo” for yourself and let me know what you think.

      Another editor rejected “The New Mutants” and said, “We felt the gang violence gave the story a fan-fic feel a little too similar to other popular works, (e.g., Lord of The Flies, Mad Max, etc.,).”

      He compared my story to Lord of The Flies and Mad Max!  I was chuffed beyond belief. That was exactly the kind of vibe I was going for. Third Flatiron Publishing agreed with me and purchased “The New Mutants” for their Gotta Wear Eclipse Glasses anthology.

      In a story called  “An Alice Cooper Killing”, I sprinkled lyrics from the eccentric singer’s hits throughout it. A kind editor informed that’s a hard pass for her. You can’t use music lyrics without express permission. No wonder every place I sent it to rejected it. I renamed it “A Melody for Measure” and removed any reference to Alice Cooper. (It’s the bonus story in this book.)
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        One thing EVERY editor reiterates… Make sure you’ve actually read/listened to their publication/podcast and followed the guidelines.

        

      

      My background is in journalism and I’ve been writing non-fiction articles for years. My passion is writing strange stories. This book is the result of taking the skills I’ve been using for decades and combining them with my dream to write speculative fiction.

      I hope my journey can help yours. Enjoy the stories!
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      First published: January 25, 2021

      DreamForge Anvil

      Issue #1 -Let’s Talk Story

      Genre: Science Fiction/Fantasy

      Publisher/Editor: Scot Noel

      Pay: $270 US

      

      DreamForge Anvil 

      DreamForge is a respected science fiction and fantasy magazine run by a husband-and-wife team, Scot and Jane Noel. They are passionate about positive fantasy and science fiction. 

      Scot explains why they decided to create their own publishing endeavor: 

      “DreamForge as an idea came about in 2017 - 2018, when my wife and I were at a high point in our business careers. It looked like we would be able to step back from much of the day-to-day work and turn our focus to a creative project. 
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        In my reading, I had become disenchanted with the level of apocalyptic thinking and the hopeless tone in many stories.

        

      

      Don’t get me wrong, I grew up loving post-apocalyptic novels and stories like Sterling E. Lanier’s “Hiero’s Journey”, Andre Norton’s “Daybreak 2250 A.D”. (in which I found encouragement to start my first journals), and Pat Frank’s “Alas Babylon”. But those were all about exploring, rebuilding, and creating something better. 

      Near the end of 2017, I saw the Black Mirror episode entitled “Metalhead,” which was an amazing piece of dark fiction, culminating in the extinction of humanity by AI in the form of robot dogs equipped to hunt down and kill the last of us. It was brilliant. And the last straw for me. 

      I much prefer Gene Roddenberry’s vision that “the Human Adventure is just Beginning,” and it would seem to me that belief is truer now than ever before.
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        There are certainly problems, even existential threats in today’s world, but that’s because the future doesn’t get handed to you on a silver platter. 

        

      

      So, perhaps the need to stand up on a soap box and say that is what led to DreamForge. We talked with friends like novelist Jane Lindskold, illustrators Mark Zingarelli and Frank Schurter, and we decided to publish a lushly illustrated, hopeful science and fantasy fiction magazine.  

      While we had no previous publishing experience, we were not without related skills and experience. My day job is as a content developer and editor for our business, Jane is a graphic designer and layout artist, and I worked for a time as Editor-in-Chief of a local interest magazine. So, we took a year to get organized, plan, assemble test issues, go to conventions, put together a Kickstarter, and launch DreamForge, Issue One “Tales of Hope in the Universe” in February of 2019.” 

      In 2021, the Noels re-invented DreamForge in response to the changing financial climate brought upon by the pandemic. The website says: 

      “This year we’re turning a passionate attention to the craft behind the stories with DreamForge Anvil. Enjoy SF & Fantasy Stories and learn how to write them, going behind the scenes with story inspiration, development, and even line edits. An online magazine of speculative fiction that is positive and hopeful, while also helping new writers learn their craft.” 

      My story “Invasive Species” was picked up for the first issue of the re-imagined magazine.  
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      Editor Hints for Acceptance: 

      “The one piece of advice for writers submitting anything to anywhere is to read the publication! That doesn’t mean you have to go spend a lot of money; if you cast your net wide enough and give it a try, there’s usually someone who can loan you a copy, and many of today’s stories can be found free online. 
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        I know writers wonder if they are making a nuisance of themselves or are getting a bad reputation with the editor when they submit story after story that gets rejected. The answer is no.

        

      

      As editor of DreamForge, I’ve sent back a lot of stories to authors who tried again and again, yet I just didn’t have a place for those stories or perhaps they just didn’t quite rise above the others I chose. But I enjoyed the stories and respected the authors. 

      When I did get mildly peeved, it was when it was obvious that the writer knew nothing about us, and we were simply on their ‘making the rounds list.’ I don’t mind being the fifth or 25th publication on your list; that’s practical. What I do mind is when you gave no consideration to what we publish and then get upset about it when we send it back. We’re not here for stories about seduction, revenge, and murder, or to read screenplays, children’s books, and novel manuscripts.” 
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        I’m proof that Scot doesn’t mind a persistent author. I submitted six stories to DreamForge. 
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      How “Invasive Species” found a home in DreamForge Anvil 

      "Invasive Species" is one of my first fiction stories and it took me three years before I managed to sell it to a suitable market. I collected 33 rejections and overhauled the entire story nine times. When my rejections came back with advice, I revised the story using the editor's notes.  

      The story got better.  

      
        	It earned an Honorable Mention in the Writers of the Future Contest.   

        	Unreal magazine gave it a blue ribbon.  

        	It was even accepted twice by other markets but I withdrew it before publication. One editor wouldn't allow me to replace my original submission with an updated version.

      

      The second time it was accepted by a non-pro market with a low pay scale. I decided to hold out for a higher paying market.
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        As writers we can get so eager for that “yes” that we forget we can hold out for a more suitable publisher.

      

        

      

      It depends on how much faith you have in that particular story.

      It was sheer luck I connected with Scot Noel. I sent him an email asking permission to use his DreamForge rejection letter for a story called “The Patron Saint of Livestock” in my book, The Guide of all Guides. His note was filled with helpful advice and positive feedback.This was his response: 

      “Wow, that came out of the blue and with interesting timing. First, absolutely. We’ll be glad to cooperate with your project. 

       Second, your timing is interesting, because in 2021, I want to do more about helping writers because it’s always so limiting while we’re trying to produce the magazine – there’s no way to treat 1,000 submissions with the care and thought that we would like to.”  

      Noel went on to explain the concept behind DreamForge Anvil and asked me if I could submit a story for his test issue. I sent him four, and he chose “Invasive Species” to work with. He was very blunt about what wasn’t working. For example, some of the science behind the greenhouse wasn’t accurate. He also thought the narrative needed more foreshadowing.  It took me more than eight hours to do the research ensuring every detail in my story was accurate and made sense. You can take a deep dive into exactly how he helped this story evolve in issue #1 of DreamForge Anvil.  

      https://dreamforgemagazine.com 

      I asked Scot why he chose to work with “Invasive Species”: 
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        In "Invasive Species," Angelique presented us with an engagingly written tale constructed around some interesting ideas.

        

      

      I felt the original version could find a home eventually, if it just hit the right editor's desk at the right time. Angelique told us; "Actually, ‘Invasive Species’ was accepted twice, but I withdrew both times because I didn’t think the publishers were going to help me make it better." What a fascinating thing to hear from a submitting author!  Very few stories ever reach perfection, but we felt there were some ideas and elements already present in the story that just needed a jog in one direction or the other to create a stronger tale.”  
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      Inspiration for “Invasive Species” 

      In the summer of 2017, Toronto was dealing with unprecedented rainfall. I work at a media company down by the lakeshore and the city was dealing with terrible flooding.

      
        	The Don Valley Parkway was under water in the lowest elevations.

        	The Redpath Sugar Factory was using sandbags to protect stop the lake from soaking their ground level.

        	The inhabitants of Toronto Islands had to evacuate.

      

      There were some great photos in the newspapers showing people travelling on Center Island using canoes and kayaks.

      Also at this time, our region’s ash trees were being ravished by an invasive species called the Emerald Ash Borer. My husband's job includes handling these issues for our township, so I knew it was a serious problem. Most of the ash trees in our region have been killed by this highly destructive non-native beetle.
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        Flooding + Nasty Weird Bugs?

      

        

      

      The idea for “Invasive Species” was born. This was one of my very first stories, so I focused my characters and settings on places I knew for authenticity. What terrible things can grow out of a pot field? And what if an alien invasion has already begun?
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        We are not alone. 
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      Lessons Learned 

      1) Even the tiniest details in a story should be completely accurate. Scot Noel challenged my assumptions about greenhouses and how much nourishment they could provide per square foot. If I was going to write about supporting a family on the food that could be grown in a greenhouse, I better know how large the structure needs to be.  

      2) I’m learning that being involved in a community of writers is just as important as reading, writing and submitting. As part of my involvement with DreamForge Anvil, the Noel’s “gifted” me one of their seminars on writing. It was eye-opening. I learned some amazing writing tools and rules — plus I met the coolest bunch of writers, including Wulf Moon. Moon does seminars and provides writing “secrets” stemming from the Writers of the Future Contest. I feel like I’ve found my tribe.
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      Rejections  

      “Invasive Species” was turned down 33 times

      

      THE MAGAZINE OF FANTASY & SCIENCE FICTION 

      Thank you for giving me a chance to read “Invasive Species.” I was interested in the premise, but overall, the story didn’t quite grab me — in part, I thought it started in the wrong place or with the wrong event to give it strong narrative momentum — and I’m going to pass. I wish you best of luck finding the right market for it. I appreciate your interest in F&SF and hope that you’ll keep us in mind in the future.” 
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        A year later, I gave the story an intensive rewrite, changed the title and resubmitted it to the editor C.C. Findlay.
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      THE MAGAZINE OF FANTASY & SCIENCE FICTION 

      Thank you for giving me a chance to read “A Flood of Bugs.” I don’t remember the earlier version, but this story didn’t quite grab me — I didn’t see what the stakes in the first couple scenes were for Cass and, particularly, Devon, and so the beginning didn’t have a lot of narrative momentum for me. I’m going to pass on this one for Fantasy & Science Fiction, but I wish you best of luck finding the right market for it and hope that you’ll keep us in mind in the future.
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        Also, I’m very happy to see your enthusiasm, especially for revising stories — regardless of how this one turned out, that’s generally the way people become better writers and reach their first sales. Good luck. 

        

      

      

      ABYSS & APEX MAGAZINE

      Thank you for submitting your story to ABYSS & APEX. It was well received here, but after some thought we have decided not to accept it for publication. I hope you’ll consider us again, and I wish you the best success in placing this story elsewhere. 

      

      EERIE RIVER PUBLISHING 

      We really enjoyed the tale you wove, the flooding of the Toronto Island brought me back to the news reports last year, I think. However, we regret to advise you we will not be using it for our anthology. Although dark in nature, it didn’t quite hit the horror notes we were looking for. It was an interesting take on the call out, but just not for us. 

      

      THE RECKONING 

      Thank you very much for submitting “Invasive Species” to Reckoning, but unfortunately it isn’t what we’re looking for right now.
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        The concept, while clever, is somewhat overdone — we see a lot of aliens-as-invasives go by. Best of luck in placing this elsewhere.

        

      

      

      THE RABBIT HOLE

      Many thanks for sending us your story for consideration in The Rabbit Hole. However, with 114 submissions in contention, I’m afraid we feel unable to include it. 
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        It’s an interesting piece, with an intriguing concept at its core.

        

      

      Unfortunately, though, we felt that it would have needed a different treatment to make a stronger impact. Such judgments are subjective, of course, so you may find that others will differ, and I wish you all success in placing it elsewhere. 

      Wishing you all the best in your future writing, and if you have any questions, please don’t hesitate to get in touch.

      

      VISIONS MAGAZINE 

      We’ve reviewed Invasive Species and unfortunately it hasn’t made the cut. 

      It’s a nice pitch that creates an interesting atmosphere, unfortunately the story doesn’t fit with the rest of the commissioned pieces. Overall, the delivery didn’t feel fully mastered and the narrative could have been snappier. It left me wanting something a bit more crafted to create a more long-lasting impression. 

      We’re very thankful that you took the time to submit your story and hope you will consider us again.”
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      A YEAR AGO

      Brad Smudge rested a hand on his daughter’s shoulder as they surveyed the rows of cannabis plants. The smell of ripe buds hung heavy in the greenhouse and some of the green leaves were turning yellow. Moisture dripped off the glass and sweat trickled down Cass's skin under her tank top.

      The old farmer took a deep breath, “darlin, that there’s the smell of money.”

      “It smells like skunk. Would this stuff survive outside?”

      She raised her voice over the sound of rain pattering down on the glass roof. It was the end of August and thunder-stormed almost every day. Very atypical weather for the Greater Toronto Area.

      “Mary Jane likes it warm with just the perfect bit of humidity, she doesn’t like to get her knickers damp. This dang summer’s been wetter than an otter’s pocket.”

      Cass strolled down the rows of plants, the heads on them dark and turning a reddish color. Her father followed with a notepad, taking a final count of his inventory.

      The greenhouse was the size of a large backyard pool and it took a second mortgage on the farm to build it.  It had been nearly invisible at the rear of the property, until her dad had installed his LED grow lights. He’d put them in a couple weeks ago, complaining bitterly about the added cost and how, “the cussin’ clouds were stoppin’ the sun from doing its damn job.”

      The farm was very private, being surrounded by several hectares of crown land. But now Brad Smudge’s Grow Op could be seen glowing at night. He’d hooked up a gas generator to power the lights and was bringing in fuel by the gallons.

      If her mother was alive, she would have shut old Brad Smudge’s pot emporium down in a New York minute.  Arlene Smudge had been a ferocious Métis woman and her French-Canadian spice, tempered with the farming wisdom from her indigenous heritage, kept the family firmly grounded. But now there was no one to harness Brad’s wild ideas and he was making some risky decisions.

      “Didn’t Carl from across the road come tell you it was dangerous to grow this stuff? Wasn’t a Grow Op a few concessions over robbed?”

      “Carl should mind his own damn business. Who takes advice from a guy trying to farm Buffalo meat? Just because he drives around on that rusty Harley Davidson, he thinks he’s some kind of criminal know-it-all.”

      “I hear Buffalo is a great low-fat alternative, but Dad, back to what you’re trying to farm. Are you sure this is a legal grow? You’re not great at paperwork.”

      “I already have a buyer for it. The Alcohol and Gaming Commission believe it or not. They are sending their inspector tomorrow and then it’s steak dinner for us!”

      Her father was short and muscular with just a slight beer belly. His thick hair stuck out like a hockey player under his John Deere ball cap. Cass inherited his body shape, minus the stomach pot, with her own spectacular spill of long dark hair. Her light brown skin and sensible nature came from her mother. A sudden wave of love washed over her watching him tend his crop. After Arlette died of cancer last year, they’d learned to depend on each other, becoming very close. Her mom had used hash oil in her tea for nausea relief near the end.

      “Look at these darn bugs,” he said, pulling a shiny green beetle out of the soil.

      The bug crawled over his hand, trying to scuttle back to its dark spot, and Brad shuddered, “Dang gone it, got me a bad feeling about these things. Your ma was the one for premonitions, but I think I’m havin’ one.”

      He tried to squash the bug between two thick callused fingers, but it shot out of his hand unharmed and disappeared into the dirt.

      “Can they ruin your sale?” Cass asked.

      “Not if I have anything to do with it. I’ll scour each and every plant. Even if it takes till sun rise.”

      “It’s already getting past seven Dad; you should get your rest.”

      “Nope. A farmer tends to his crop. Now throw your rain jacket on and head out.”

      Cass stepped into the deluge and ran towards the house. The corn plants on the rest of their acreage wilted under the rain, the stalks small from too much moisture. They wouldn’t even be able to harvest it this fall if the land didn’t dry up.

      She hoped she’d get a good night’s sleep. It was a big day for her tomorrow. She was starting her internship at a local media company in Toronto, part of her film college program. Steven Spielberg -move over.

      Cass banged through the screen door, peeling off her wet clothes and littering the hall. The decor of the farmhouse was simple and comfortable. She walked along the frayed carpet to the bathroom and drew herself a bath in the clawfoot tub. Pouring in some of her favorite bubble bath, she drifted off in the warm suds. Her eyes flew open when she heard what sounded like a gun.

      She sat up quickly in the bath water, now cold. Who shot skeet at night? And hunting season wasn’t for months. She threw on a bathrobe, grabbed her cell phone, and charged out the door in her rubber boots. The trail was muddy; the sky black with clouds; the rain a light drizzle.

      She stopped when she saw the headlights of several ATV’s with tow-behind trailers parked outside the greenhouse. Piles of plants were tossed haphazardly in the dump carts. Four dark forms moved among them. Her throat spasmed and Cass threw a hand up to her mouth to stop from calling out. Tucking herself behind one of the larger trees, she pulled her cell phone out of
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