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Preface

Arsenal’s connection to Black identity is special. Its multicultural fandom reflects the changing city that surrounds the club and the unique relationship it has developed with Black British culture. From decades of fielding iconic Black players on the pitch, through the storied and diverse histories of its terraces, Arsenal has emerged as a powerful symbol of what an organic and convivial multiculture can mean for society today.

We see it on the pitch, in the stands and across everyday social experiences: in the media, music, fashion and politics, but Arsenal’s connection to Black cultural identity is rarely expressed in its totality. It has emerged collectively through the club’s players, supporters, and their home in North London. From fielding some of the game’s most successful and charismatic Black players in Ian Wright and Thierry Henry – their legends built on the legacies of forebears like Paul Davis, David Rocastle and Brendon Batson – to the club’s community work in Islington and growing impact around the world.

Black Arsenal is an exploration, rather than a celebration, of Arsenal and Black culture. It does not claim that Arsenal has a model relationship to Black identity, nor is it an exhaustive list of all things Black and Arsenal. Instead, Black Arsenal has been an attempt to represent and reflect upon the breadth of a delicate and complex cultural experience that has come to play a role in defining both a football club and contemporary Black identity. As such, Black Arsenal’s many contributions show a culture of connections and contradictions. It is the unlikely story of how one of football’s grandest establishments became a remarkable manifestation of what Stuart Hall described as London’s ‘unplanned multicultural drift’. For many contributors in this book, Arsenal has become a palatable symbol of national identity and belonging for Black Britons, offering a profound kinship in the absence of other social institutions, rooted in a shared sense of place and understanding. Black Arsenal also sees how this feeling has rippled outwards, attracting broader support from other communities and fans underrepresented in the stands, as well as those who live well beyond the boundaries of North London.

As a result, Black Arsenal doesn’t offer a single account of Arsenal and Black culture. The project has drawn upon years of thinking and lived experience: presenting contributions and accounts that frequently converge and separate, ranging from first-hand accounts of terrace culture in the 1970s and 80s, to impressionistic responses on the cultural impact of the club’s Black stars, to critical interventions on Arsenal’s role within place and identity. It is these points of both connection and disconnection where Black Arsenal contributes to Britain’s wider cultural histories; providing new records of experience and critical work that traces the evolution of Arsenal’s Black identity over generations of supporters and players, alongside the shifting constructions and articulations of Blackness across contemporary culture.

In general the word ‘Black’ takes an initial capital where it refers to Black ethnic or cultural identity, as in the phrase ‘Black Arsenal’. However, this style preference is a political symbol and as such we have not imposed it on our contributors, hence the occasional occurrence of lower-case ‘black’.
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Brendon Batson.


1

‘These streets are our own …’

Black Arsenal, the Highbury library and the Gooner culture of conviviality

paul gilroy

I

I attended my first, unforgettable home game at Highbury during the autumn of 1966. I was ten years old. I had been invited to the match by two season ticket holders of long standing: Boris and Jonathan Prevezer. Hardly a classic introduction, but Arsenal defeated Sheffield United by two goals to one. I was nervous walking towards the ground, but the aggressive, noisy fallout of ‘Keep Britain White’ was nowhere to be heard that day. This was before Enoch Powell rewrote the basic rules of England’s race-talk. Looking back, my fear that Saturday afternoon serves as a reminder that we must consider the social and cultural forces that comprise black Arsenal in their entanglement with Britain’s politics of immigration and the popular racism it has incubated. This means there is a value in approaching the cultural history of black Arsenal as an expression of antipathy towards racism that can acquire wider significance, meaning and applicability. It might for example, provide an opportunity to rethink and adjust our ways of understanding the political place of spectator sport in general and football in particular. Can they be significant sources of common feeling that help different people discover dimensions of mutuality and sameness? These inquiries provide a way to focus attention on the ideas of belonging, togetherness and community presupposed by the game and its fandoms (online and offline). All those possibilities should be classified as responses to the hateful summoning of race and nation that took shape in the aftermath of Powell’s notorious ‘rivers of blood’ speech. His apocalyptic racial populism cemented foundational links between the thematics of race and those of immigration, invasion and bloody warfare. The effects of that convergence refuse to die away. Aftershocks of Powell’s intervention come and go, yet they have defined the distinctiveness of British racism for more than half a century.

To those who think his remarks should be left in the past, I say that recent events demand new reflections on that dismal pattern. Events at the 2021 European championship final at Wembley underlined that it is foolish to imagine the effects of racist ultranationalism and xenophobia to be entirely residual. It seems that many people in our country still find the idea of being simultaneously black and British an impossible, unthinkable combination. Comparable patterns can be discerned in France, Italy, Germany, Sweden and Denmark, other countries where the boundaries of racial division and racial hierarchy are mapped neatly onto the shrinking political contours of nationality and citizenship. Things are still volatile and nothing good can be taken for granted because race-talk seems always capable of returning us to the errors, mentalities and bad habits from which we thought we had been freed. That is its unique power.

That summer of 2021, Bukayo Saka, Arsenal’s latest attacking talisman, found himself freshly cast in the old English drama that assumes black players not only to be ‘bottlers’ but considers them to be a gang of unwelcome intruders who lack the bulldog qualities required for authentic membership of the national community. Saka’s missed penalty that meant England were defeated confirmed him in the blurry roles of unwanted alien, interloper and enemy within the gates.

It bears repetition that this hostile response to black settlement emerged in the post-war era of ‘Keep Britain White’. It was refined in the 1970s by groups like the National Front and the British Movement, and has lingered on guiltily in public life, intermittently fading and then flickering back into flames that have been fanned by a surprising variety of political voices, left and right, respectable and otherwise. Xenophobic hostility was a widespread response to the black settler presence long before 1990 when another senior Conservative politician, Norman Tebbit, made an infamous attempt to harness racist sentiment politically by introducing what he called the ‘cricket test’. This was an assessment of the degree of patriotic loyalty being displayed by ‘new commonwealth’ citizen incomers and their superfluous and deviant descendants.

Elite sport was being annexed by what we now call the hostile environment. It was positioned in the core of a vicious argument about belonging and what it might mean to be accepted in Britain as a subject or citizen. When Tebbit made that cultural barrier appear, it was answered by manifesting black Britain’s rightful claims to belong and elaborating our demands for recognition, making them appear both obvious and reasonable. Those responses were fostered in large measure by the things we have come to identify today with the idea of black Arsenal.

II

Appreciating the profound significance of this unacknowledged history requires us imaginatively to grasp a combination of things that aren’t usually thought to be connectable, never mind them being actually connected. The central challenge resides in how we are to understand developments on the pitch in relation to things that happen elsewhere: in the grimy streets around the stadium; in common spaces: workplaces, school playgrounds, hospitals, dancehalls, pubs, cafes and other locations where black Arsenal fandom took shape and eventually found what we can call its characteristic Gooner swagger.

Before we can proceed, it is important to grasp that the way blackness appears in elite sport has altered markedly since the period initiated by Jesse Owens’ Coca-Cola-sponsored Olympic triumph in 1936. Further important changes had followed the historic Black Power demonstration on the winners’ podium at the 1968 Olympics. Tommie Smith, John Carlos and Peter Norman overthrew the pretence that sport and politics could be compartmentalised.

Today, the difference race makes infuses blackness with desire as well as loathing, anxiety and resentment. Its metaphysical subordination to whiteness is not merely a matter of appearances, biology or natural hierarchy. It is the fragile outcome of prolonged cultural and psychological relationships: phobia, distaste and resentment as well as longing and jealousy. Those generic racial categories Blackness and Whiteness originated in the United States but they have been exported worldwide. They circulate in digital forms across the algorithmic networks of timeline media and have, as a result, become more real to many of their addicted users than actual, localised manifestations of racial injustice and inequality. And yet, in this country, football in general and the Arsenal fandom in particular have been integral to how a bleak and sometimes violent situation was improved and how new varieties of conversation were created about the dangers represented by popular racism. Once other kinds of difference become less important than what team you support, people stop seeing racialised division and inequality as either fundamental or inevitable. The crippling structural effects of the racial order are brought within the sphere of things that can be changed if there is sufficient political will to make that happen.
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A far-right/anti-immigration National Front party campaign in Islington, London.
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Fans outside Highbury in the late nineties.


III

When I was putting together Black Britain: A Photographic History, I felt that an image of Ian Wright, captured during a game against Blackburn Rovers, could be used to underline this very point. I wanted a dramatic image to suggest that Ian had become not only an important celebrity voice and authoritative presence in the mediascape, but a symbol. His airborne body encapsulated both black Britain’s sporting prowess and the wider issues involved in the integration and mainstreaming of black culture during the 1990s in the run-up to the founding of the Premier League. That story did not begin at Arsenal, but it was shaped and amplified there.

Like Paul Ince, Linford Christie, Denise Lewis, Hope Powell and many others who combined athleticism and sporting intelligence with a measure of distinctive style, Ian Wright provided a combative rebuke to the idea that racial difference alone disqualified black people from belonging to this country or from being recognised as fully British.

That generational cohort of athletes is remembered for doing a lot of work with the Union Jack. They prised the national flag out of the hands of the white supremacists and ultranationalists who had successfully monopolised its political use. The flag was passed to adoring crowds of spectators who were hungry for more sporting victory. Many wanted to live in a normal, modern country exhibiting a less toxic brand of patriotism that revealed it to be at ease with itself and its postimperial condition. The athletes’ authentic attachment, first to the Union Jack and later to the flag of St George, was so widely recorded that we know that they, and the photographers who captured their patriotic antics, realised important demands for recognition and acceptance were being made. Norman Tebbit’s cricket test was surpassed, first by the athletics test and then by the football test.

Over the years, comments on the steel, strength and intelligence of George Graham’s midfield identified their successes as part of a revolutionary change in the way that black footballers were viewed. Again, this is a longer story than the worthy chapters which black Arsenal contributed to it; nonetheless, Graham’s midfielders made a massive impact. They destroyed the old stereotypes: the mercurial winger gloved and shivering on a wintery, windswept touchline, the beefy, herculean number 9 more suited to the boxing ring, and the dogged monstrosity of always unintelligent defenders. Graham’s team shattered the racist fantasies that had persisted in football for a generation and more. The historic synergy of Michael Thomas, Paul Davis and David Rocastle (who I often saw in the long-gone Barclays Bank at Finsbury Park) was pivotal in a footballing revolution as well as to the commercial and cultural developments that were underway. Those key players in the teams that brought the title to Highbury in 1989 and 1991 detonated the racist assumptions about black physiology and temperament that governed popular sport in Britain up to that point. Of course, the Arsenal players did not overthrow the ingrained racist mentality all by themselves. Many other contributions were involved at other clubs with different circumstances, traditions and catchments, but by accident and design Arsenal led the way.

Thanks to half a century of tireless work by black communities and other opponents of racism at every level in this society, the patterns of overt discrimination, once so visible and audible along racial lines, came to be considered backward or outmoded. They had been made to look uncool as well as out of place. As a result, we have fewer Alf Garnets to deal with. Bananas are seldom thrown. The diehards are still trolling uninhibitedly online, but the NF, the BNP and their various successors are no longer peddling propaganda outside the ground. Racists and homophobes rightly pay a high price for openly expressing their grotesque opinions in the securitised environment of the stadium.

These notable changes do not mean that the hateful feelings that underpin racist attitudes have evaporated. Beyond private prejudice and personal bias, the structural, inferential and hidden mechanisms of racism and racial hierarchy continue to operate tacitly in sport and beyond. They can be hard to perceive and even harder to change.

We are not letting the perpetrators and hate-mongers off the hook if we say that people can sometimes enact those scripts without fully comprehending what they are doing. The state of social media reveals examples of how popular racism has evolved, and also how it can operate as an unthinking, default setting. Trolling and online abuse show vividly that the battle against racism remains unfinished, but the enduring patterns suggest that dealing with it requires more than general, blanket bans that shut down the symptoms but do not attempt to deal with the underlying conditions that produce them.

[image: Image]
Patrick Vieira, Ian Wright and Paul Merson celebrate after Wright’s goal during a match between Arsenal and Wimbledon in November 1996.


IV

I’ve already said that historians of Arsenal football club and its fans can now draw upon a huge shelf of books. With very few exceptions, those volumes exclude anything interesting, insightful or controversial with regard to the issue of racism, either on or off the pitch. I know that the Highbury library is not the main focus of this discussion, but we should acknowledge that there are also institutional issues pending in the professional and business side of the club’s transition which those texts document without necessarily meaning to do so. For example, how qualified black people, mostly former players, get into high-level coaching and management positions has been a vexed topic for ages. I recall, more than twenty years ago, reading a PhD thesis written by Dr Colin King at Goldsmiths College where, aside from his academic activity, he also coached one of the football teams. It was entitled ‘Play the white man: the theatre of racialised performances and narratives in soccer coaching and management’. Among other factors, King had identified the significance of using alcohol as an important gate-keeping mechanism. Paul Davis’s recent book (Arsenal and After, 2022) provides many more insights into how the uneven development of change and equity appear when viewed from the inside.

There must be no room for complacency about these institutional problems, not least because English football was so comprehensively made over as a global phenomenon by the economic and cultural power of the Premier League. As a result, local and provincial figurations of racial hierarchy came into contact with the projection of racialised differences on a planetary scale. This is where the Global South touches the annals of black Arsenal and alters a history that had previously been most meaningful in the fading citadels of overdevelopment.

Moving between the local runnings of North London and the extended reach of the Arsenal brand, I want to sketch components of a framework that might help us to hold together the sometimes divergent elements of black Arsenal. This attempt is strongly a matter of generational perspective. For the record, I am the same age as Laurie Cunningham and Viv Anderson. I accept that the patterns I perceive are conditioned by the historic predicament of what Linton Kwesi Johnson calls the ‘rebel generation’. Things may look very different to those of you who are younger than us.

This is a provisional list of the factors that I judge to have combined to produce the things we explain as black Arsenal. First and fundamentally, we have to reckon with the uniqueness of the club’s home territory: the triangle of Hackney, Islington and Haringey that converge at Finsbury Park and radiate outwards in all directions. A patchwork of parochial forces and cultures was composed by Arsenal’s gradual shift away from being classified as an Irish club and into being something else. That change was symbolised for me by the sight of Charlie Nicholas, freshly imported from Celtic, driving his expensive convertible down Stroud Green Road en route to Highbury.

During the sixties and seventies this was an area where, in local pubs, you could still find Caribbean people clustered in one bar while the Irish customers were happily congregating in the other. Those subaltern worlds overlapped and leaked, but a degree of informal segregation is part of my memory of living in Finsbury Park in the seventies and eighties.

That this special area acquired a unique character, is conveyed by the fact that it was immortalised twice in popular music. First in reggae by a local group, Paget King’s Tribesman, and a second time in soul/disco style by a Zimbabwean expatriate, Fungai Malianga. These were also the streets of Brother Herman, of the Harambee Housing Association, of pioneering Caribbean restaurants, of the world-historic New Beacon bookshop, of the two Black Houses on Holloway Road, of Campbell Bunk and Little Algeria, of the Rainbow Theatre and the Mosque on St Thomas’s Road.

The campaigning group Inquest, which works with the families of people who have lost their lives following contact with the police and prison authorities is, like CND and the Campaign Against Arms Trade, headquartered in the neighbourhood. The lone-wolf terrorist Darren Osborne came into the area from Wales purposely to kill a local resident, Makram Ali, in a spectacular act of political murder which he thought would initiate a race war. This is where we live.

Local schools fostered a rich footballing culture that displaced the love of cricket among the rising generation of wannabe athletes of Caribbean heritage. Different Class, Dermot Kavanagh’s wonderful biography of Laurie Cunningham, charts that change and rightly credits him as an epochal presence establishing a stylish black masculinity on the pitch. He raised the stakes for black belonging even if the idea that blacks played ‘flashy football’ was cemented in the process.

Brendon Batson signed schoolboy forms in 1966 and became the first black player to represent Arsenal in the Football League. He was Pat Rice’s understudy and would leave Highbury in 1974 having overlapped with Laurie who was released by the club aged sixteen after just two years on the books in 1972. Laurie’s failure to make the grade was explained by a supposed lack of stamina. This sounds like a racial trope, but it was nonetheless sufficient to prove he was not the right material for a professional career in football. Viv Anderson came to the club in the 1980s after a distinguished career elsewhere.

In their different ways, these players provided the foundations for George Graham’s 1989/91 team by forcing the judgement that black players could have both an ‘engine’ and a ‘brain’. There is insufficient space here to list all the other black English players who contributed to this history. Their overall achievement was to liberate themselves so that black players would no longer be considered a decorative and temperamental presence in teams – figures who could be defeated by wet and icy winter weather. Against that assumption, they demonstrated that ‘bottle’ was not lacking just at the moment the Premier League was being formed.

This brief essay cannot do justice to the expansive role of Arsène Wenger in this story. He arrived with a philosophy, an approach that tempered the appeal of victory at any cost with a number of substantial aesthetic considerations. The ball became a ‘sacred’ object to which a host of stylish Black European footballers came to play tribute. Their input came to embody Wenger’s particular sense that the game could be beautiful as well as efficiently played. In December of 1999, my daughter and I bumped into Thierry Henry in a North London phone shop where his acquisition of vernacular English was being fostered by the friendly employees – a number of young black Londoners of his own age.

Wenger systematically acquired African footballers: Lauren, Kanu, Eboué, Kolo Touré, Adebayor. He established links enabling the scouting and professional development of African footballing talent that must be understood as part of Europe’s wider postcolonial settlement with the continent. Some stereotypes of African athletic physicality did persist, but that is a complicated subject that merits an extended treatment on another occasion. We arrive now in the era of social media fandom, which was a decisive factor in Wenger’s departure. Initially, virtual fan networks had been parasitic on the club and its actual fandom, but gradually the online constituency became symbiotic with them. The most successful digital fandom, AFTV, was a hybrid that successfully monetised a fan culture that nobody had previously imagined to have any value. In the process, they extended and augmented the visibility of black Arsenal by featuring commentary delivered in the vernacular speech and characteristic cultural style of the area.

Their representation of black Arsenal cannot be severed from a process of cosmopolitanisation for which Wenger, still deeply influenced by his time in Japan, supplied the figurehead. Football is not only the world’s most popular sport. It’s also one of the most widely shared kinds of global culture. Now the iconic figure of Spike Lee turns up, properly dressed, at the Emirates. Connections were established that would flourish further during the Covid-19 pandemic and especially in the American summer of 2020. The Black Lives Matter movement created conditions in which Premier League footballers inspired by, and working in conjunction with, US athletes ‘Taking the Knee’, began to kneel in silent solidarity with the African American freedom movement and its righteous pursuit of better justice than the malign versions that routinely arrive in blatantly colour-coded form. Discussing the issue of cosmopolitanisation would not be complete without acknowledgement of the Brazilian connection that has supplied yet another shade of black to the multiplicity that is black Arsenal. How these questions of racism have been played out in the context of the women’s game is another matter that merits extended discussion. We eagerly await the autobiographies of Lianne Sanderson and Anita Asante.

Lastly, the analyst of black Arsenal must bear the club itself in mind. As you might expect any socially responsible business to do these days, the football club has embraced a corporate agenda of Equality, Diversity and Inclusivity that takes on anti-racist commitment publicly as one strand among several others: disability, inequality and social injustices arising from gender. We should acknowledge and celebrate Arsenal’s success in building an exemplary community programme. Perhaps it could be even more visible locally, but its depth and evident ambition speak to the evolving needs and well-being (mental as well as the physical health) of North London’s culturally mixed and partly postcolonial population. There has been notable involvement in education, with primary and secondary school pupils across Islington, Camden and Hackney as well as work with victims of torture, refugees, people with disabilities and so on.
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Arsène Wenger with the team during a training session in 2001.

V

The appetite for exploring the theme of black Arsenal can be interpreted as a positive development that encapsulates broader issues arising from the difficult history of black settlement and the continuing struggle against racism in Britain. Interest in black Arsenal suggests that novel ways of looking at the history of Arsenal football club are being found. They include a new reckoning with its expanded fandom and with its unique location in North London, as well as its wider significance for this country, to say nothing of its increasing planetary reach.

Thinking about black Arsenal takes conversations immediately into an embattled world that is still struggling to come to terms with the difference that racism makes. Examining black Arsenal confirms that culture – even when allied with sporting business and media commerce – can hasten the processes that reduce or mediate racism’s power to intimidate, mobilise and terrify. Progress in that effort is not guaranteed. However, analysing black Arsenal historically as a social phenomenon helps to identify some positive developments. It can gauge how our nation is being changed so that, for the most part, overt expressions of racism now appear absurd or out of date.

That important shift has been the product of a long period of historical conflict over racism, nationalism and fascism. Those battles have swirled around the stadiums and sometimes entered them. Usually, the strife has occurred away from the pitch. We must therefore resist the temptation to invent player-centred accounts of it.

Professional footballers, managers and coaches have been publishing their autobiographical writing for years. Their books present personal stories from the angles required by merching, marketing, branding and self-promotion. Even, or perhaps especially, after they have retired, that group have acquired powerful channels through which they communicate their truths to an eager public. We, on the other hand, need to be clear that they represent only one (albeit important) element in the multidimensional history of black Arsenal that unfolded in the streets, leisure spaces and airwaves of North London. The big adjustments which are now pending, await the kind of liberating impact on the club’s fan culture that followed transformative publications by the likes of Tom Watt and Nick Hornby thirty-plus years ago.

Since then, Arsenal Football Club has transitioned into the symbol of diversity and plurality. But that change was not planned or organised from the boardroom. Now, at the very peak of equality and diversity management, fans are not acquainted with what the club’s board, owners and managers think about that wholly unexpected development. Everything the black Arsenal initiative identifies and celebrates as precious has been dwelling quietly and symbiotically in the club’s shadow for several decades. It was never amenable to being orchestrated or dictated downwards from on high. Instead, it has been an organic and often an unruly phenomenon. It expanded in its own unsteady tempo and evolved in harmony with the protean character of class and culture in North London’s irreversible creolisation. On those streets, open expressions of hatred and contempt for black people are unacceptable. What counts as mere banter or righteous free speech in other locations, national and international, is not spoken out loud around here.

That fragile triumph must be unpacked very carefully. In doing so, ‘Class’ and ‘Culture’ must remain key concepts. They are not fixed or frozen. They encompass the impact of racial hierarchy and gendered inequality and help us to understand why the topic of black Arsenal has come to matter beyond the big shadow cast by the football club. If we take black Arsenal seriously, we begin to glimpse the possibility that the difficult lessons learned locally might be transposable on to bigger scales. If, for example, our divided country could opt, self-consciously, to embrace the possibility of an inevitably plural future – which has become the starting point for understanding life around here – racism might become completely unacceptable.

This essay was finished on the twenty-first anniversary of Arsenal fielding nine black outfield players in the famous defeat of David O’Leary’s Leeds team in September 2002. The most interesting version of the Leeds story would not omit the extra significance that the game acquired because it followed so closely on the heels of the trial of Lee Bowyer and Jonathan Woodgate for a violent assault on a student, Sarfraz Najeib. Bowyer was later acquitted while Woodgate was convicted of affray, and you may remember that their teammate Michael Duberry was also found not guilty of perverting the course of justice.

The cultural transformation that was underway nurtured the idea of Black Arsenal. It became clearer to me watching that contest at three thousand miles distance, but it was first explained to me one afternoon in the mid-1990s when, standing outside Finsbury Park station, I bumped into Ben Bousquet, a season-ticket-holding, Arsenal-loving human rights activist who was making his way to the match.

I had been living in the US during the previous season and was a little bit out of touch. Ben tutored me astutely about the changes he had observed in the Highbury crowd. The club, he argued, was steadily becoming recognisable as a hospitable place for a rising number of black fans.

The process that began then, was not, as some unsympathetic commentators have claimed, a matter of importing essentially North American concern with the effects of racial inequality into British political life and culture where it did not belong. I prefer to see those changes as a slow process of coming to terms with the ways that racialised inequality, injustice and violence have for far too long impacted negatively upon the lives of our city and our polity. Policing is just one part of this. After all, football people know exactly how arbitrary and violent policing can get.

Facing up to these uncomfortable facts of British political life, means accepting that dealing with racism must involve both policies and politics – even though we know they won’t be enough to generate the necessary cultural, psychological and emotional transformation.

During the last few years, thanks to the impact of the pandemic, some aspects of racialised inequality and injustice have become easier to understand and to condemn explicitly. For example, people were shocked when they started to grasp that our shared human vulnerability to the Covid virus was being overlaid and intensified by social and economic factors: who could work from home, who was working on the frontline and so on.

Our understanding of both class and culture has been stretched by the transformation of media technology and communication. Blackness has unexpectedly acquired a high commercial value in the mainstream. It has become possible to be a black celebrity and a black winner. Nobody wants to be seen as a loser. Britain’s black communities have been changing too. People of Caribbean descent are no longer the majority. People of direct African heritage do not share a single culture or faith. They do not always feel at home with a 1970s idea of common blackness as a public or political identity. Many prefer to present themselves in national terms as Ghanaian, Nigerian, Somali, Senegalese or South African alongside their attachments to Britain, or to affiliate with the ethnic and cultural groups of their ancestors and kin: Yoruba, Igbo, Twi.

At the same time, many anxious, insecure and fearful people try to answer the effects of austerity, impoverishment, economic crisis and political instability by returning to the certainties that racialised identity provides, seeking in that fortification ways of protecting, anchoring and orienting themselves. ‘Whiteness’ then composes a kind of ‘tribal’ association. In those circumstances, local feelings and the common culture of football fandom offer alternatives to the emotional appeal of nationalistic, racist and openly xenophobic political movements.

Of course, it may be tempting to imagine that the racial order of things has not changed in Britain’s last fifty years. But that verdict is wrong. If we can cultivate the ability to think historically and politically about sporting spectatorship, we will see how things have altered over time. Contemporary arrangements might then be recognisable as a combination comprising elements that are both better and worse than the things we know from the past.

That degree of complexity requires facing up to the evolving mood of our country, confronting its class and gender inequalities, its persistent hierarchies, and behind them all, its blocked sense of who belongs here and who should be excluded from entry. All of these judgements are bound up with the way that people understand the difference that what they call ‘race’ does or doesn’t make.

Most of the time when the idea of ‘race’ is invoked, users are referring to the effects of racism – on opportunity, access and economic and material well-being. Perhaps more attractive than the hard work of facing up to the difference racism still makes, is the welcome chance to enjoy black sporting excellence and style. There are things to learn from that history that extend outside AFC into people’s sense of themselves, their imaginations, identities and hopes.

Of necessity, the club will always place the emphasis on looking forward: to the next game, to the rest of the season. But to make sense of Black Arsenal we need to combine that orientation with other perspectives. We respect the club’s official history, but that respectable account has to be contextualised so that other sets of stories can be heard in a very crowded and contested media environment. They can be noisy comments shouted from the sidelines or whole narratives: life stories or partial observations delivered from angles that the club has not picked up on or been able to control. As we get into the period dominated by social media, AFC has had to compete with those commentaries in order to fix the meaning and maximise the value of its brand.

Blackness gets transmitted and cited in that circuitry, but it is not the




OPS/images/pg024.jpg





OPS/images/pg012.jpg





OPS/images/pg017.jpg





OPS/images/pg016.jpg
BRIPE

e |
nolluunuur"‘)ﬁ‘ A}

“COTQURED BIRTH _Brinaaird
RS ER oy tor brtoms

% O KT SecY
RSK 15 0MS iy

el
STOP imi gration
;ZgECT Common Mar
RES ORE capita! pun
MAKE Britain great2

rseas ak
RAPOVE armed forces

1o CONTINUED IMMIGR
ta thie COMMON MARK|

aonor iy
128 ot

vore

Rev. BRIAN GREEN

NATIONAL FRONT CANDIDATE






OPS/images/cover.jpg
Edited by
Clive Chijioke

Club,
Culture,
Identity





OPS/images/pg020.jpg





OPS/xhtml/nav.xhtml




Contents





		Cover



		Title Page



		Contents



		Editors and Contributors



		Preface



		1. ‘These streets are our own…’ : Black Arsenal, the Highbury library and the Gooner culture of conviviality
Paul Gilroy



		2. Defining Black Arsenal: Television, national identity and Black cultural recognition
Clive Chijioke Nwonka



		3. ‘Where are my brothers?’
Amy Lawrence



		4. Going Home and Away
Clive Palmer



		5. Black Arsenal in Three Acts
Paul Davis



		6. Cooking up The Arsenal
Stardious Christie



		7. ‘Wright, Wright, Wright’… Arsenal v Millwall, 1995 and the politics of racism in London
Les Back



		8. Maintaining Highbury
Steven Davis



		9. ‘Nearly their whole team is Black!’: Leeds v Arsenal, 2002
Rodney Hinds



		10. The Godmother of the Elthorne Estate: Celia Facey, Islington and Arsenal in the Community
Celia Facey



		11. Michael Watson: A life fought in red
Clive Chijioke Nwonka



		12. Ezra Collective: The Arsenal, the Black diaspora and making connections through music
Clive Chijioke Nwonka



		13. Black Women Loving Football: ‘Whoever heard of Gillespie Road. It is Arsenal around here!’
Baroness Lola Young



		14. Kanu to Kelechi
Sean Jacobs



		15. The View From the North: Yorkshire, Black Arsenal and Class Identity
David Forrest



		16. Arsenal and Black Identity: 24 September 1991
Ian Wright



		17. From Highbury Stadium to Highbury Stadium Square
Tariq Jazeel



		18. The Margins
Eddie Otchere



		19. Arsenal in the Community
Samir Singh



		20. Designing Found a Place Where We Belong
Reuben Dangoor



		21. Arsenal’s Celebrity Gaze: Charting the emergence of Arsenal as a Black cultural touchstone
Sam Mejias



		22. Black Hero. Black Superhero
Tayo Popoola



		23. From Kingston to Notting Hill, via North London: Designing the Arsenal ‘Jamaica’ shirt
Clive Chijioke Nwonka



		24. Black Arsenal and British Asians
Anamik Saha



		25. The Visual Cultures of Black Arsenal
Clive Chijioke Nwonka



		26. Coming Full Circle
Matthew Joseph



		27. Starboy: Bukayo Saka as Digital Culture
James McNicholas



		28. Black Arsenal: Potentiality of being and becoming
Gail Lewis



		References



		Illustration Credits



		Copyright













Page List





		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		140



		141



		142



		143



		144



		145



		146



		147



		148



		149



		150



		151



		152



		153



		154



		155



		156



		157



		158



		159



		160



		161



		162



		163



		164



		165



		166



		167



		168



		169



		170



		171



		172



		173



		174



		175



		176



		177



		178



		179



		180



		181



		182



		183



		184



		185



		186



		187



		188



		189



		190



		191



		192



		193



		194



		195



		196



		197



		198



		199



		200



		201



		202



		203



		204



		205



		206



		207



		208



		209



		210



		211



		212



		213



		214



		215



		216



		217



		218



		219



		220



		221



		222



		223



		224



		225



		226



		227



		228



		229



		230



		231



		232



		233



		234



		235



		236



		237



		238



		239



		240



		241



		242



		243



		244



		245



		246



		247



		248



		249



		250



		251



		252



		253



		254



		255



		256



		257



		258



		259



		260



		261



		262



		263



		264



		265



		266



		267



		268



		269



		270



		271



		272



		273



		274



		275



		276



		277



		278



		279



		280



		281



		282



		283



		284



		285



		286



		287



		288



		289



		290



		291



		292



		293



		294



		295



		296



		297



		298



		299



		300



		301



		302



		303



		304



		305



		306



		307











Guide





		Cover



		Table of Contents



		Start Reading











OPS/images/titlepg.jpg
BLACK
ARSENAL

Club, Culture, Identity

EDITED BY CLIVE CHIUIOKE NWONKA
AND MATTHEW HARLE

WEIDENFELD & NICOLSON





