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​Introduction – What We See

The many pictures that we have of the Civil War and those who participated show us the faces, expressions and uniforms of those caught up in America’s most vivid maelstrom. We have thousands of those pictures. People from all walks of life and in all conditions of humanity of that troubled time are well known to those who take the time to look. The most compelling images are those of the soldiers – some in brightly pressed uniforms standing before the camera. Others line up with their fellow company members in scenes in and around their camps. We even have pictures of dead soldiers, lying peacefully and sadly on the fields and behind the rocks where they fought.

What we do not have are photographs of the battles themselves – the scenes of action where these men showed their courage, where they risked their lives, where they were wounded, and where and when they died.

Still, we can know that to some extent because, while we do not have photographs, we do have pictures. These pictures – drawings by men called Special Correspondents, or “Specials” for short – take us inside the battles, the campaigns, the marches, the fights and the killing. The drawings were made on the scene – sometimes in the middle of a battle and often at the end of the day when the shooting had ceased. They were made by men who had all the courage of the soldier but whose armaments were pencils, pens, occasionally a few paints, and a notebook of paper.

The drawings the Specials made were not meant to be finished artwork, though some of them came remarkably close to that. Rather, there were artistic notes that would be sent to the employer’s home office, where another artist would re-draw and enhance them, making them suitable for publication in a Harper’s magazine or a Frank Leslie’s Illustrated Weekly.

And after they had served this purpose, they were often discarded.

Yet, miraculously, many of those drawings survived. They survived by luck and by the deliberate actions of those who recognized their value. They come to us today as an extraordinary legacy.

This book is the first in a series that seeks to bring these drawings to the attention of young readers – those who can recognize the value of the true eyewitnesses to some of the most important times and acts of American history.

In this volume, we pay particular attention to the drawings of Alfred Waud on the first day of the battle, Wednesday, July 1, 1863.

Many of these drawings have gone unpublished for more than 150 years. It’s time that we looked at them – and looked closely.

For that reason, this book presents the drawings first. More information about them is in the back of the book.

​Day One, Wednesday, July 1, 1863

Lee had wanted to avoid any major engagements with Union forces until he could determine where they were and could choose a battleground that would give his smaller force an advantage. But, as often happens, the plans of the generals dissipate into the realities of the battlefield.

Early on July 1, Confederate generals Henry Heth and William Pender rode with their forces down the Chambersburg Road toward Gettysburg in order to drive Union forces out of the town. They did not expect to encounter much resistance. Instead, they found Union General John Buford’s division of Federal cavalry about three miles northwest of Gettysburg. That division had no intention of being moved, at least not without a fight.

Heth committed his lines to the fight, and Buford’s lines stiffened. The battle was joined.

In this initial battle, the Confederates had the advantage in numbers and position, and the Union forces gradually dropped back. General John Reynolds, hearing that the battle was unfolding, brought his brigades up to join the Union lines on ground known as McPherson’s Ridge. As the fighting began to intensify, Reynolds commanded the lines from his horse and was hit by a bullet at the base of his skull. He died instantly.

By noon, a lull had settled over the field. Each side was reinforcing itself and waiting on the next move of the enemy. Inadvertently, the Union forces had committed themselves to defending Gettysburg; just as inadvertently, the Confederates became committed to its capture.

Lee arrived that afternoon, and one by one Confederate divisions resumed their attacks on various parts of the Union lines. Sometime after 4 p.m., the Union line around the west and north of Gettysburg cracked, and the Confederates drove the Federal troops through the town to Cemetery Hill to the south of the village. A hour later, Lee told General Richard Ewell to take Cemetery Hill “if practicable.” Ewell accessed the situation and felt like he needed reinforcements to do that, but no reinforcements came forward. He decided to end the day’s fighting.

As it stood at that moment, the Confederates had won. They had drive off Union forces from ground they had tried to hold for most of the day. They had suffered about 6,500 casualties compared to the Union’s 9,000. The Confederates could have withdrawn at that point, declared victory and chosen another time and place to fight. They did not.

The Union forces also could have withdrawn. General Meade did not arrive in Gettysburg until the fighting was over for the day. What he found was his forces exhausted and beaten up but not beaten. They held the high ground. Like Lee, he could have chosen to withdraw and fight elsewhere. But after meeting with his commanders, he chose to stay in place. If Lee chose to bring the fight to him, he would be there to receive it.

​The Drawings

The drawings in this volume come from the collection of Civil War drawings housed in the Library of Congress. The library has about 3,000 of these drawings, which is probably a small fraction of the number that the Civil War artists produced during the four years of fighting. Most were either lost in transit or discarded by the home offices to which they were sent.

That we have this many, and that they are in relatively good condition, is a tribune to the J. Pierpont Morgan Library, which donated the drawings to the Library of Congress in 1919.

––––––––

A Word on the Sequencing of the Drawings

The story of Gettysburg lends itself to a natural sequence: prelude, Day 1, Day 2, Day 3, and aftermath. Such is the sequence that we follow in this book.

Most of the drawings, however, have not been identified by date, and we have tried by various means to place them in the proper time slots. Sometimes, when the drawings are of a specific incident, we can do so easily. At other times, we can sequence the drawings because of their general subject matter. 

Most of the time, we have placed the drawings arbitrarily in places where they seem to fit best.

As we do this, we have also tried to present complete information about the drawing so that you, the reader, can judge for yourself whether or not they are in the right order. Any insights from readers about this problem would be appreciated.
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