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Garland as Dorothy in The Wizard of Oz, artwork by Andy England. From the author’s collection.




CHAPTER 1

THE ROAD TO MGM

To understand Judy Garland’s life and career at MGM, one must understand her life and career before MGM. Understanding Garland’s formative vaudeville years helps us understand the choices she made, the choices others around her made, and why things happened the way they did. If anyone was “born in a trunk,” it would be—at least euphemistically—Judy Garland.
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Baby Gumm (Judy Garland) circa 1922. From the author’s collection.



Judy Garland was born Frances Ethel Gumm in Grand Rapids, Minnesota, on June 10, 1922. Her parents were former vaudevillians Frank and Ethel Gumm, who had settled in Grand Rapids to raise a family. Frank was born Francis Avent Gumm in Murfreesboro, Tennessee, on March 20, 1886. He grew up to be a handsome young man with a beautiful voice, and, like his youngest daughter, Frances (Garland), he had an alternating romantic, optimistic, and melancholy disposition. Frank had an early interest in show business and later told of how he ran away at ten and joined a minstrel show. Whether the story is true is unknown, but it speaks to his romantic side and his early semi-transient history. At thirteen, Frank already possessed a beautiful voice, which prompted a sponsorship by a family friend, local rich man George Darrow, to both finish his grammar school and begin college at the University of the South in Sewanee, Tennessee, on condition of his services to the school’s choir. Frank called his time in Sewanee “six of the happiest, the most beautiful years of my life.”1 In late 1905, with just two of the eight years of school left, he quit and moved back home to help care for his ailing father.
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Frank Gumm (right) with an unidentified man in front of an unidentified theatre in Ironwood, Michigan, 1911. Note the poster advertising Frank’s act. From the collection of Michael Siewert.



There might not have been a Judy Garland at all if Frank’s life had taken a dramatically different turn at this juncture, as it almost did. Frank was popular, singing at Sunday afternoon socials and in church. His frequent duet partner Nene White, who also had a lovely voice, thought Frank had the most beautiful voice she had ever heard.2 They sang together often until Frank decided to propose, and although White adored him, she turned him down. Had she not done so, you wouldn’t be reading this book.

The rejection prompted Frank to leave town, ending up in Tullahoma, Tennessee, living with his younger brother Allie and his sister Mary. He worked as an office manager and bookkeeper, while the local church choir and variety shows provided him with outlets for his performing talents.3 In 1911, Frank, Allie, and Mary followed brother Robert up north to Ironwood, Michigan. Frank worked as an office clerk for the Oliver Iron Mining Company. His voice got him noticed and a nighttime job as a performer for the owner of several local area theatres, eventually becoming the manager of Ironwood’s Temple Theatre, his first time managing a theatre. Frank and Robert formed “The Gumm Bros.,” leasing and managing two theatres in Cloquet, Minnesota.
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Frank Gumm (left) clowning with a friend on the Columbia River, Portland, Oregon, 1912. From the collection of Michael Siewert.



In December 1911, Frank gave his half of the business to Robert and left town again, this time settling in Superior, Wisconsin, where he got lucky and was immediately hired as a singer by the owner of several local theatres. He romanced Kathryn Francis McGraw, the daughter of a local real estate agent. Frank proposed but then kept putting off setting the date until Kathryn finally gave up. In an interesting twist, she married the famous vaudevillian and later film star, comedian Joe E. Brown, a marriage that lasted fifty-eight years.4 One of Frank’s singing engagements was at the local movie theatre, the Bijou Theatre, where he met and eventually became smitten with the theatre’s pianist, Ethel Milne.
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Frank Gumm on the Columbia River, Portland, Oregon, 1912. From the collection of Michael Siewert.
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More clowning by Frank Gumm (far right) with unidentified friends on the Columbia River, Portland, Oregon, 1912. From the collection of Michael Siewert.



Ethel was born Ethel Marion Milne in Marquette, Michigan, on November 17, 1893, and, unlike Frank, she hadn’t ventured far from her hometown after her family moved to Superior when she was fifteen. The two dated, and it looked as though they were heading for marriage when, in late March 1912, again, Frank abruptly left. He traveled quite a bit in a short time, working for the People’s Amusement Company. The bulk of his time away was spent managing and performing in the Crystal Theatre in faraway Portland, Oregon. He became entrenched in the Portland theatre community, performing at other theatres (such as the Sunnyside Theatre) as well as being a founding member of the People’s Amusement Company’s new Screen Club, serving on its advertising committee. In late 1913, he returned to Superior.5 The reasons for his pattern of abrupt departures weren’t due as much to itchy feet as they were to the fact that Frank was homosexual and had affairs with and made advances at local young men. Either he was being run out of town or he left when rumors began to circulate and before he was found out.
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Frank Gumm in front of the Crystal Theatre, Portland, Oregon, 1912. From the collection of Michael Siewert.



Frank’s vaudeville partner in Superior, Maude Ayres, noted about Frank’s earlier exit from Cloquet, Minnesota, “He was accused of being a pervert, and he had to skip town and get out fast.”6 His reputation eventually followed him back to Superior, becoming known not long after he and Ethel married on January 22, 1914. According to Ayres, who was still his stage partner and a friend to the couple, “Everybody in Superior was talking about it. … I was shocked because I had had no idea that there was anything like that going on.”7 It’s unknown whether Ethel knew of these rumors yet (she eventually would); if she did, it appears that she kept her feelings to herself. After a brief honeymoon, they left Superior and ended up in Grand Rapids, Minnesota. Frank went into business with Fred Bentz, becoming the manager and in-house singer at the town’s movie theatre, the newly opened Grand Theatre. Not long after, the couple tried their luck in vaudeville as a duo act named “Jack and Virginia Lee, Sweet Southern Singers.” Sweet they were; successful they were not. After three months on the road, while in Chicago, Ethel was hit with pneumonia and was bedridden for three weeks. They returned to Grand Rapids on February 20, 1915. Frank was able to purchase co-ownership of the Grand with Bentz from the theatre’s other owner, James Barlow (in 1918, Frank and Bentz also purchased the Lyceum Theatre in nearby Deer River, Minnesota). Frank dubbed the Grand in Grand Rapids the “New Grand,” although the trade magazines during Frank’s co-ownership years referred to it as simply the “Grand.”

The Gumms’ first child, Mary Jane, was born on September 24, 1915, and their second, Dorothy Virginia, was born on July 4, 1917. As soon as the girls could walk, they learned the family business, and after some extensive home training, they premiered as a song and dance team at the Grand in 1921. Life was good as the family became a fixture of the town, providing entertainment for


[image: fig_9_1.jpg]







[image: fig_10_1.jpg]




[image: fig_10_2.jpg]





[image: fig_11_1.jpg]





CALIFORNIA
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STOPPING THE SHOW
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GUMM TO GARLAND
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THE AUDITION
































APPENDIX A 

JUDY GARLAND’S MGM FILMOGRAPHY

The following is a list of the films Judy Garland made during her tenure at MGM, including the official shorts. All films were produced by MGM unless otherwise noted. The pre-MGM shorts are not included, nor are the films that she made after she left MGM. The songs listed here are all of Garland’s songs in the films, including outtakes, and are solos unless otherwise noted. The main credits and cast are listed. Complete lists of all the songs, casts, and credits for all of Garland’s films can be found online at TheJudyRoom.com.



LA FIESTA DE SANTA BARBARA (short) (1935)

Producer: Lewis Lewyn


Release Date: December 7, 1935


Garland and her sisters filmed this short in the summer of 1935, just prior to Garland’s audition for (and subsequent signing with) MGM. This is also the last performance of the Garland Sisters as a trio. Although the film was released by MGM, it was an independent production made outside of the studio. This is the first time Garland was filmed in (the then-new) three-strip Techni-color.


Song: “La Cucaracha” (The Garland Sisters—each sister gets a short solo in the song). It’s amusing to see (hear) Garland and her sisters sing about marijuana!





EVERY SUNDAY (short) (1936)

Director: Felix E. Feist


Screenplay: Mauri Grashin


This was Garland’s first official film for MGM, costarring Deanna Durbin.


Garland Songs: “Opera vs. Jazz” (duet with Durbin), “Americana” (both songs music by Con Conrad, lyrics by Herb Magidson)





PIGSKIN PARADE (1936—produced and released by 20th Century Fox)

Producer: Bogart Rogers


Director: David Butler


Screenplay: Harry Tugend, Jack Yellen, and William Conselman; from a story by Arthur Sheekman, Jack Yellen, and Mark Kelly


Main Cast: Stuart Erwin as Amos Dodd, Jack Haley as Slug, Patsy Kelly as Bessie, Arline Judge as Sally Saxon, Grady Sutton as Mortimer, Johnny Downs as Chip Carson, Tony Martin as Tommy, Dixie Dunbar as Ginger Jones, Betty Grable as Laura Watson, Judy Garland as Sairy Dodd, Fred Kohler Jr. as Biff, the Yacht Club Boys (as themselves)


Songs (all written by Lew Pollack [music] and Sidney D. Mitchell [lyrics]): “The Balboa” (with Dixie Dunbar, Johnny Downs, Betty Grable, Judy Garland, Jack Haley, Patsy Kelly, and the Yacht Club Boys), “The Texas Tornado,” “It’s Love I’m After,” “Hold That Bulldog” (outtake)





BROADWAY MELODY OF 1938 (1937)

Producer: Jack Cummings


Director: Roy Del Ruth


Screenplay: Jack McGowan; original story by Jack McGowan and Sid Silvers


Main Cast: Robert Taylor as Steve Raleigh, Eleanor Powell as Sally Lee, George Murphy as Sonny Ledford, Binnie Barnes as Caroline Whipple, Buddy Ebsen as Peter Trot, Sophie Tucker as Alice Clayton, Judy Garland as Betty Clayton, Charles Igor Gorin as Nicki Papaloapas, Raymond Walburn as Herman Whipple, Robert Benchley as Duffy, Willie Howard as Waiter, Charley Grapewin as James K. Blakely, Robert Wildhack as the sneezer, Billy Gilbert as George Papaloapas, Barnett Parker as Jerry Jason, Helen Troy as Emma Snipe


Garland Songs: All songs written by Nacio Herb Brown (music) and Arthur Freed (lyrics) except “You Made Me Love You.” “Yours and Mine” (partial Garland solo behind the main titles), “Everybody Sing” (with Sophie Tucker, Barnett Parker, and the MGM Studio Chorus), “(Dear Mr. Gable) You Made Me Love You” (“You Made Me Love You” music by James V. Monaco, lyrics by Joe McCarthy, “Dear Mr. Gable” music and lyrics by Roger Edens), “Your Broadway and My Broadway” (dance by Garland and Buddy Ebsen), “Your Broadway and My Broadway” (out-take), “Yours and Mine” (outtake) (with Eloise Rawitzer and the St. Brendan’s Boys Choir), “I’m Feelin’ Like a Million” (outtake)





THOROUGHBREDS DON’T CRY (1937)

Producer: Harry Rapf


Director: Alfred E. Green


Screenplay: Lawrence Hazard; from an original story by Eleanore Griffin and J. Walter Ruben Music and Lyrics: Nacio Herb Brown and Arthur Freed


Main Cast: Judy Garland as Cricket West, Mickey Rooney as Timmy Donovan, Sophie Tucker as Mother Ralph, C. Aubrey Smith as Sir Peter Calverton, Ronald Sinclair as Roger Calverton, Forrester Harvey as Wilkins, Charles D. Brown as “Click” Donovan, Frankie Darro as “Dink” Reid, Henry Kolker as “Doc” Godfrey, Helen Troy as Hilda


Garland Songs: Both songs written by Nacio Herb Brown (music) and Arthur Freed (lyrics). “Got a Pair of New Shoes” (solo and with Mickey Rooney and Ronald Sinclair), “Sun Showers” (outtake)





SILENT NIGHT (short) (1937)

Garland rehearsed, recorded, and filmed the short from November 6 through November 8, 1937.


This charming short, MGM’s Christmas trailer for 1937, features Garland singing “Silent Night” backed by the St. Luke’s Episcopal Church Choristers of Long Beach. Conductor William Ripley Dorr later stated that “she told me she had sung in a church choir since she was very small and loved church music.”





EVERYBODY SING (1938)

Director: Edwin L. Marin


Original Story and Screenplay: Florence Ryerson and Edgar Allan Woolf; additional dialog by James Gruen


Main Cast: Allan Jones as Ricky Saboni, Judy Garland as Judy Bellaire, Fanny Brice as Olga Chekaloff, Reginald Owen as Hillary Bellaire, Billie Burke as Diana Bellaire, Reginald Gardiner as Jerrold Hope, Lynne Carver as Sylvia Bellaire, Helen Troy as Hillary’s Secretary, Monty Wool-ley as John Fleming


Garland Songs: “Swing Mr. Mendelssohn” (with the St. Brendan’s Boys Choir dubbing for school girls) (music by Bronislau Kaper and Walter Jurmann, lyrics by Gus Kahn), “Melody Farm” (music by Bronislau Kaper and Walter Jurmann, lyrics by Gus Kahn), “Bus Sequence (Melody Farm)” (with Allan Jones, Reginald Gardiner, Mildred Rogers for Lynne Carver, and Adia Kuznetzoff) (music by Bronislau Kaper and Walter Jurmann, lyrics by Gus Kahn),“Swing Low, Sweet Chariot” (words and music by Wallace Willis, special material by Roger Edens), “Why? Because!” (with Fanny Brice) (music and lyrics by Bert Kalmar and Harry Ruby), “Ever Since the World Began/Shall I Sing a Melody?” (music and lyrics by Roger Edens), “Melody Farm” (finale reprise) (with Allan Jones, Fanny Brice, and the MGM Studio Chorus)





LOVE FINDS ANDY HARDY (1938)

Producer: Carey Wilson


Director: George B. Seitz


Screenplay: William Ludwig; based on stories by Vivian B. Bretherton and characters by Aurania Rouverol


Main Cast: Lewis Stone as Judge James K. Hardy, Mickey Rooney as Andrew Hardy, Cecilia Parker as Marian Hardy, Fay Holden as Mrs. Hardy, Judy Garland as Betsy Booth, Lana Turner as Cynthia Potter, Ann Rutherford as Polly Benedict, Gene Reynolds as Jimmy MacMahon


Garland Songs: “In-Between” (music and lyrics by Roger Edens), “Meet the Beat of My Heart,” “It Never Rains, But What It Pours” (music and lyrics by Harry Revel and Mack Gordon), “Bei Mir Bist Du Schoen” (outtake) (music by Sholom Secunda, lyrics by Jacob Jacobs, English lyrics by Sammy Cahn and Saul Chaplin, special material by Roger Edens)





MARCH OF DIMES (independent short, circa 1938)

Most likely filmed on the MGM backlot, on the “New England” (Andy Hardy) Street, Garland and Mickey Rooney provide a public service announcement encouraging people to send in money to help fight polio.





LISTEN, DARLING (1938)

Producer: Jack Cummings


Director: Edwin L. Marin


Screenplay: Elaine Ryan and Anne Morrison Chapin; from the story by Katherine Brush


Main Cast: Freddie Bartholomew as Buzz Mitchell, Judy Garland as Pinkie Wingate, Mary Astor as Dottie Wingate, Walter Pidgeon as Richard Thurlow, Alan Hale as J. J. Slattery, Scotty Beckett as Billie Wingate


Garland Songs: “Zing! Went the Strings of My Heart” (James F. Hanley), “Ten Pins in the Sky” (Joseph McCarthy and Milton Ager), “On the Bumpy Road to Love” (Al Hoffman, Al Lewis, and Murray Mencher) (with Freddie Bartholomew, Mary Astor, and Scotty Beckett), “On the Bumpy Road to Love” (reprise) (with Freddie Bartholomew, Mary Astor, Walter Pidgeon, and Scotty Beckett)





THE WIZARD OF OZ (1939)

Producer: Mervyn LeRoy


Production Assistant: Arthur Freed


Director: Victor Fleming; uncredited: George Cukor, Norman Taurog, Richard Thorpe, King Vidor


Screenplay: Noel Langley, Florence Ryerson, Edgar Allan Woolf; uncredited: Irving Brecher, William Cannon, Herbert Fields, Arthur Freed, E. Y. Harburg, Samuel Hoffenstein, John Lee Mahin, Herman Mankiewicz, Jack Mintz, Ogden Nash, and Sid Silvers


Score: Herbert Stothart


Main Cast: Judy Garland as Dorothy Gale, Frank Morgan as Professor Marvel, Doorman, Cabby, Guard, and the Wizard of Oz, Ray Bolger as Hunk Andrews/Scarecrow, Bert Lahr as Zeke/Cowardly Lion, Jack Haley as Hickory Twicker/Tin Woodman, Margaret Hamilton as Miss Almira Gulch/Wicked Witch of the West, Billie Burke as Glinda, the Good Witch of the North, Charley Grapewin as Uncle Henry, Clara Blandick as Aunt Em, Pat Walshe as Nikko, the Singer Midgets as the Munchkins, Terry the dog as Toto


Garland Songs: All songs written by Harold Arlen (music) and E. Y. “Yip” Harburg. “Over the Rainbow,” “The Wind Began to Switch,” “If I Only Had a Brain” (with Ray Bolger), “We’re Off to See the Wizard” (with Ray Bolger, Jack Haley, and Buddy Ebsen), “If I Only Had the Nerve” (with Bert Lahr, Ray Bolger, and Jack Haley), “The Merry Old Land of Oz” (with Frank Morgan, Ray Bolger, Jack Haley, Bert Lahr, and MGM Studio Chorus), “If I Were King of the Forest” (with Bert Lahr, Ray Bolger, and Jack Haley), “The Jitterbug” (outtake) (with Ray Bolger, Jack Haley, and Bert Lahr), “Over the Rainbow” (reprise) (outtake)





BABES IN ARMS (1939)

Producer: Arthur Freed


Director: Busby Berkeley


Screenplay: Jack McGowan and Kay Van Riper; screenplay contributors: Florence Ryerson, Edgar Allan Woolf, Joe Laurie, John Meehan, Walter DeLeon, Irving Brecher, Ben Freedman, and Anita Loos; based on the musical by Richard Rodgers and Lorenz Hart


Music and Lyrics: “Babes in Arms,” “Where or When” (music by Richard Rodgers, lyrics by Lorenz Hart), “Good Morning” (music by Nacio Herb Brown, lyrics by Arthur Freed), “God’s Country” (music by Harold Arlen, lyrics by E. Y. Harburg), “I Cried for You” (music by Gus Arnheim and Abe Lyman, lyrics by Arthur Freed)


Main Cast: Mickey Rooney as Mickey Moran, Judy Garland as Patsy Barton, Charles Winninger as Joe Moran, Guy Kibbee as Judge Black, June Preisser as Rosalie Essex (Baby Rosalie), Grace Hayes as Florrie Moran, Betty Jaynes as Molly Moran, Douglas McPhail as Don Bricek, Ann Shoemaker as Mrs. Barton, Margaret Hamilton as Martha Steele


Garland Songs: “Good Morning” (with Mickey Rooney) (music by Nacio Herb Brown, lyrics by Arthur Freed), “Opera vs. Jazz” (with Betty Jaynes and Mickey Rooney), “Babes in Arms” (with Douglas McPhail, Mickey Rooney, Betty Jaynes, and the MGM Studio Chorus) (music by Richard Rodgers, lyrics by Lorenz Hart), “Where or When” (music by Richard Rodgers, lyrics by Lorenz Hart), “I Cried for You (Now It’s Your Turn to Cry over Me)” (music by Gus Arnheim and Abe Lyman, lyrics by Arthur Freed), “Minstrel Show Sequence” (includes “Minstrel Show,” “Oh! Suzanna,” and “I’m Just Wild about Harry”) (with Mickey Rooney, Douglas McPhail, and the Crinoline Choir) (“Minstrel Show” music and lyrics by Roger Edens, “Oh! Susanna” music and lyrics by Stephen Foster, “I’m Just Wild about Harry” music by Eubie Black, lyrics by Percy Wenrich), “Finale Sequence” (includes “God’s Country” and “My Day”) (with Mickey Rooney, Douglas McPhail, Betty Jaynes, Sally Mueller, Helen Pacino, Betty Rome, Irene Crane, Albert Mahler, Bob Priester, Ralph Leon, N. Nielsen, John Moss, Charles Schroeder, Allan Watson, J. D. Jewles, and the MGM Studio Chorus) (music by Harold Arlen, lyrics by E. Y. “Yip” Harburg, special material by Roger Edens)





IF I FORGET YOU (independent short, 1940)

In early 1940, Garland recorded and filmed “If I Forget You” for the Will Rogers Memorial Fund. It’s a beautiful number showing off Garland’s range when she jumps a full octave toward the end. The short was created for the annual Will Rogers National Theatre Week,” which began on April 25, 1940. Although the short is titled “If I Forget You,” the lyrics that Garland sings are all “If we forget …”


This short is a good example of the several shorts and newsreels Garland appeared in during the 1940s, ranging from public service announcements for causes like the March of Dimes to brief shots featuring her and stars entertaining and working for the troops or arriving at film premieres.





ANDY HARDY MEETS DEBUTANTE (1940)

Producer: Carey Wilson


Director: George B. Seitz


Screenplay: William Ludwig; based on stories by Vivian B. Bretherton and characters by Aurania Rouverol


Main Cast: Lewis Stone as Judge James K. Hardy, Mickey Rooney as Andy Hardy, Cecilia Parker as Marian Hardy, Fay Holden as Mrs. Hardy, Judy Garland as Betsy Booth, Ann Rutherford as Polly Benedict, Diana Lewis as Daphne Fowler, George Breakston as Beezy, Sara Haden as Aunt Milly


Garland Songs: “I’m Nobody’s Baby” (music by Milton Ager, lyrics by Benny Davis and Lester A. Santly, “Alone” and “All I Do Is Dream of You” (music by Nacio Herb Brown, lyrics by Arthur Freed), “Buds Won’t Bud” (outtake) (music by Harold Arlen, lyrics by E. Y. “Yip” Harburg and Ted Koehler), “All I Do Is Dream of You” (outtake) (music by Nacio Herb Brown, lyrics by Arthur Freed)





STRIKE UP THE BAND (1940)

Producer: Arthur Freed


Director: Busby Berkeley


Original Screenplay: John Monks Jr. and Fred Finklehoffe


Music and Lyrics: “Strike Up the Band” (music by George Gershwin, lyrics by Ira Gershwin), “Our Love Affair,” “Do the La Conga,” “Nobody,” and “Drummer Boy” (music and lyrics by Roger Edens)


Musical Director: Georgie Stoll


Main Cast: Mickey Rooney as Jimmy Connors, Judy Garland as Mary Holden, Paul Whiteman as Himself, June Preisser as Barbara Frances Morgan, William Tracy as Phillip Turner, Larry Nunn as Willie Brewster, Margaret Early as Annie, Ann Shoemaker as Mrs. Connors


Garland Songs: “Our Love Affair” (with Mickey Rooney) (music by Roger Edens, lyrics by Arthur Freed), “Do the La Conga” (with Mickey Rooney, Six Hits and a Miss, and the MGM Studio Chorus) (music and lyrics by Roger Edens), “Nobody” (music and lyrics by Roger Edens), “Nell of New Rochelle Routine” (includes “Gay Nineties” and “Heaven Will Protect the Working Girl”) (with Mickey Rooney, June Preisser, William Tracy, Larry Nunn, Margaret Early, and the MGM Studio Chorus), “Gay Nineties” (music and lyrics by Roger Edens), “Heaven Will Protect the Working Girl” (music by A. Baldwin Sloane, lyrics by Edgar Smith), “Drummer Boy” (with Six Hits and a Miss and the MGM Studio Orchestra featuring Mickey Rooney on drums and vibraphone), “Finale” (includes “Strike Up the Band,” “Do the La Conga,” “Our Love Affair,” and “Drummer Boy”) (with Mickey Rooney, Six Hits and a Miss and the MGM Studio Orchestra and Chorus), “The Curse of an Aching Heart” (music by Al Piantadosi, lyrics by Henry Fink) (outtake)





LITTLE NELLIE KELLY (1940)

Producer: Arthur Freed


Director: Norman Taurog


Screenplay: Jack McGowan; based on the musical comedy written, composed, and produced by George M. Cohan


Main Cast: Judy Garland as Nellie Kelly/Little Nellie Kelly, George Murphy as Jerry Kelly, Charles Winninger as Michael Noonan, Douglas McPhail as Dennis Fogarty, Arthur Shields as Timothy Fogarty


Garland Songs: “A Pretty Girl Milking Her Cow” (and reprise) (traditional Irish folk song, English lyrics by Thomas Moore, additional material by Roger Edens), “It’s a Great Day for the Irish” (with Doug McPhail and the MGM Studio Chorus) (music and lyrics by Roger Edens), “Singin’ in the Rain” (music by Nacio Herb Brown, lyrics by Arthur Freed), “Nellie Kelly, I Love You” (with Doug McPhail, George Murphy, and the MGM Studio Chorus) (music and lyrics by George M. Cohan), “Nellie Kelly, I Love You” (reprise) (with Doug McPhail, George Murphy, and Charles Winninger) (music and lyrics by George M. Cohan), “Danny Boy” (outtake) (traditional Irish melody, lyrics by Frederic Weatherly)





ZIEGFELD GIRL (1941)

Producer: Pandro S. Berman


Director: Robert Z. Leonard


Screenplay: Marguerite Roberts and Sonya Levien; original story by William Anthony McGuire Musical Numbers: directed by Busby Berkeley


Main Cast: James Stewart as Gilbert Young, Judy Garland as Susan Gallagher, Hedy Lamarr as Sandra Kolter, Lana Turner as Sheila Regan, Tony Martin as Frank Merron, Jackie Cooper as Jerry Regan, Charles Winninger as “Pop” Gallagher, Edward Everett Horton as Noble Sage, Philip Dorn as Franz Kolter, Paul Kelly as John Slayton, Eve Arden as Patsy Dixon, Dan Dailey Jr. as Jimmy Walters, Al Shean as Al, Fay Holden as Mrs. Regan


Garland Songs: “Laugh? I Thought I’d Split My Sides” (with Charles Winninger) (music and lyrics by Roger Edens), “I’m Always Chasing Rainbows” (music by Harry Carroll, lyrics by Joseph McCarthy) “Minnie from Trinidad” (with the MGM Studio Chorus) (music by Harry Carroll, lyrics by Joseph McCarthy), “Finale” (with Tony Martin and the MGM Studio Chorus) (includes “Ziegfeld Girls” [music and lyrics by Roger Edens] and “You Gotta Pull Strings” [music by Walter Donaldson, lyrics by Harold Adamson], “We Must Have Music” [outtake] [music by Nacio Herb Brown, lyrics by Gus Kahn], “Special Material/I’m Always Chasing Rainbows” [outtake] [music and lytrics by Roger Edens], “You Never Looked So Beautiful Before” [music by Walter Donaldson, lyrics by Harold Adamson])





LIFE BEGINS FOR ANDY HARDY (1941)

Producer: Carey Wilson


Director: George B. Seitz


Screenplay: Agnes Christine Johnson; based on the characters created by Aurania Rouverol


Main Cast: Lewis Stone as Judge James K. Hardy, Mickey Rooney as Andy Hardy, Judy Garland as Betsy Booth, Fay Holden as Mrs. Hardy, Ann Rutherford as Polly Benedict, Sara Haden as Aunt Milly, Patricia Dane as Jennitt Hicks (“The Wolfess”), Ray McDonald as Jimmy Frobisher, George Breakston as Beezy


Garland Songs: All songs are not in the final film. “America (My Country’Tis of Thee)” (melody adopted from “God Save the Queen,” lyrics by Samuel Francis Smith), “Easy to Love” (words and music by Cole Porter), “Abide with Me” (music by Felix Mendelssohn, lyrics by Henry Francis Lyte), “The Rosary” (music by Ethelbert Nevin, lyrics by Robert Cameron Rogers)





BABES ON BROADWAY (1941)

Producer: Arthur Freed


Director: Busby Berkeley


Screenplay: Fred Finklehoffe and Elaine Ryan; original story by Fred Finklehoffe


Main Cast: Mickey Rooney as Tommy Williams, Judy Garland as Penny Morris, Fay Bainter as Miss Jones (“Jonesy”), Virginia Weidler as Barbara Jo Conway, Ray McDonald as Ray Lambert, Richard Quine as Morton Hammond (“Hammy”), Donald Meek as Mr. Stone, Alexander Woollcott as Himself, James Gleason as Thornton Reed, Annie Rooney as the third girl opposite Hammy; uncredited: Donna Reed as Jonesy’s Secretary (her film debut), Joe Yule (Mickey Rooney’s real-life father) as Mason, Reed’s Aid, Margaret O’Brien as Child Auditioner (her film debut)


Garland Songs: “How about You?” (with Mickey Rooney) (music by Burton Lane, lyrics by Ralph Freed), “Hoe Down” (with Mickey Rooney, Six Hits and a Miss, the Five Musical Maids, and MGM Studio Chorus) (music by Roger Edens, lyrics by Ralph Freed), “Chin Up! Cheerio! Carry On!” (with the St. Luke’s Episcopal Church Choristers and the MGM Studio Chorus) (music by Burton Lane, lyrics by E. Y. Harburg), “Ghost Theater Sequence” (with Mickey Rooney, the Stafford Quartet, the Debutantes, the Notables, and the Uptowners) (includes “Mary’s a Grand Old Name” [music and lyrics by George M. Cohan], “I’ve Got Rings on My Fingers” [music by Maurice Scott, lyrics by R. P. Weston and F. J. Barns], and “Yankee Doodle Boy” [music and lyrics by George M. Cohan]), “Bombshell from Brazil” (with Mickey Rooney, Richard Quine, Ray McDonald, Virginia Weidler, Annie Rooney, Robert Bradford, and the MGM Studio Chorus) (music and lyrics by Roger Edens), “Minstrel Show Sequence” (with Mickey Rooney, Ray McDonald, Virginia Weidler, Richard Quine, Annie Rooney, and the MGM Studio Chorus) (includes “Minstrel Show” [music and lyrics by Roger Edens], “Blackout over Broadway” [music by Burton Lane, lyrics by Ralph Freed], “F. D. R. Jones” [music and lyrics by Harold J. Rome, additional material by Roger Edens], “Waiting for the Robert E. Lee” [music by Lewis F. Muir, lyrics by L. Wolfe Gilbert], and “Babes on Broadway” [music by Burton Lane, lyrics by Ralph Freed])





WE MUST HAVE MUSIC (1942)

This lengthy short was made to show audiences the inner workings of the MGM Music Department. The title is taken from the Garland song that opens the short, “We Must Have Music,” which she and Tony Martin had recorded on December 22, 1940, and filmed for the finale to 1941’s Ziegfeld Girl. The song was replaced by a much grander finale, and MGM cleverly used the outtake for this short. This is the only known existing footage of the cut number. Also included in the short is some behind-the-scenes footage of a rehearsal of “Hoe Down” from Garland and Rooney’s Babes on Broadway, followed by a clip of the number from the film.





FOR ME AND MY GAL (1942)

Producer: Arthur Freed


Director: Busby Berkeley


Screenplay: Richard Sherman, Fred Finklehoffe, and Sid Silvers; original story by Howard Emmett Rogers (“The Big Time”)


Main Cast: Judy Garland as Jo Hayden, George Murphy as Jimmy K. Metcalfe, Gene Kelly as Harry Palmer (his screen debut), Marta Eggerth as Eve Minard, Ben Blue as Sid Simms, Richard Quine as Danny Hayden, Keenan Wynn as Eddie Melton, Horace (Stephen) McNally as Mr. Waring, Lucille Norman as Lily Duncan


Garland Songs: “Jimmy K. Metcalfe & Co.” Sequence (includes “The Doll Shop” [music and lyrics by Roger Edens], “Don’t Leave Me Daddy” [music and lyrics by Joe Verges], and “By the Beautiful Sea” [music by Harry Carroll, lyrics by Harold Atteridge]) (with George Murphy and Lucille Norman), “For Me and My Gal” (with Gene Kelly) (music by George W. Meyer, lyrics by Edgar Leslie and E. Ray Goetz, additional material by Roger Edens), “When You Wore a Tulip” (with Gene Kelly) (music by Percy Wenrich, lyrics by Jack Mahoney), “After You’ve Gone” (music by Turner Layton, lyrics by Henry Creamer), “’Till We Meet Again” (partial) (music by Richard A. Whiting, lyrics by Raymond B. Egan), “Ballin’ the Jack” (with Gene Kelly) (music by Chris Smith, lyrics by James Henry Burris), “How You Gonna Keep’Em Down on the Farm?” (music by Walter Donaldson, lyrics by Sam M. Lewis and Joe Young), “Where Do We Go from Here?” (with the King’s Men and the MGM Studio Chorus) (music by Percy Wenrich, lyrics by Howard Johnson), “YMCA Montage” (includes “It’s a Long Way to Tipperary” [music by Jack Judge, lyrics by Harry Williams], “Smiles” [music by Lee M. Roberts, lyrics by J. Will Callahan], and “Pack Up Your Troubles in Your Old Kit Bag” [music by Felix Powell, lyrics by George Asaf]), “When Johnny Comes Marching Home (with the MGM Studio Chorus) (music and lyrics by Louis Lambert, additional material by Roger Edens), “For Me and My Gal” (finale) (with Gene Kelly and the MGM Studio Chorus) (music by George W. Meyer, lyrics by Edgar Leslie and E. Ray Goetz, additional material by Roger Edens), “Don’t Bite the Hand That’s Feeding You” (outtake) (music by James Morgan, lyrics by Thomas Holer), “Three Cheers for the Yanks” (with Six Hits and a Miss and the MGM Studio Chorus) (music by Hugh Martin, lyrics by Ralph Blane), “For Me and My Gal (original finale) (with George Murphy, Gene Kelly, and the MGM Studio Chorus) (music by George W. Meyer, lyrics by Edgar Leslie and E. Ray Goetz, additional material by Roger Edens)





PRESENTING LILY MARS (1943)

Producer: Joseph Pasternak


Director: Norman Taurog


Screenplay: Richard Connell and Gladys Lehman; based on the novel by Booth Tarkington


Main Cast: Judy Garland as Lily Mars, Van Heflin as John (“Thorny”) Thornway, Fay Bainter as Mrs. Thornway, Richard Carlson as Owen Vail, Spring Byington as Mrs. Mars, Marta Eggerth as Isobel Rekay, Connie Gilchrist as Frankie, Leonid Kinskey as Leo, Patricia Barker as Poppy, Janet Chapman as Violet, Annabelle Logan Rosie, Douglas Croft as Davey, Ray McDonald as Charlie Potter, Tommy Dorsey and His Orchestra as Themselves, Bob Crosby and His Orchestra as Themselves, the Wilde Twins as Themselves, Charles Walters as Specialty Dancer (Garland’s dance partner in the finale), Joe Yule (Mickey Rooney’s real-life father) as Mike the Stage Doorman


Garland Songs: “Tom, the Piper’s Son” (music by Burton Lane, lyrics by E. Y. Harburg), “Every Little Movement Has a Meaning of Its Own” (with Mary Kent for Connie Gilchrist) (music by K. Hoscnha, lyrics by Otto Harbach), “When I Look at You” (music by Walter Jurmann, lyrics by Paul Francis Webster), “When I Look at You” (Comedy Version, a.k.a. Caro Mona) (music by Walter Jurmann, lyrics by Paul Francis Webster, additional material by Roger Edens), “A Russian Rhapsody,” “Finale” (with Charles Walters, Tommy Dorsey and His Orchestra, and the MGM Studio Chorus) (includes “Where There’s Music” [music and lyrics by Roger Edens], “Its Three O’Clock in the Morning” [music by Julian Robledo, lyrics by Dorothy Terris], “Broadway Rhythm” [music by Nacio Herb Brown, lyrics by Arthur Freed]), “Paging Mr. Greenback” (out-take) (with the MGM Studio Chorus) (music by Sammy Fain, lyrics by E. Y. Harburg), Unused Medley (cut from finale sequence) (with the MGM Studio Chorus) (includes “St. Louis Blues” [music and lyrics by W. C. Handy], “It’s a Long Way to Tipperary” [music by Jack Judge, lyrics by Harry Williams], “In the Shade of the Old Apple Tree” [music by Edward Van Astyne, lyrics by Harry Williams])





GIRL CRAZY (1943)

Producer: Arthur Freed


Director: Norman Taurog


Screenplay: Fred Finklehoffe


Music: George Gershwin


Lyrics by: Ira Gershwin


Based on musical play Girl Crazy by Guy Bolton and Jack McGowan


“I Got Rhythm” number directed by Busby Berkeley


Main Cast: Mickey Rooney as Danny Churchill Jr., Judy Garland as Ginger Gray, Gil Stratton as Bud Livermore, Robert E. Strickland as Henry Lathrop, Rags Ragland as Rags, June Allyson as Specialty Number, Nancy Walker as Polly Williams, Guy Kibbee as Dean Phineas Armour, Frances Rafferty as Marjorie Tait, Henry O’Neill as Mr. Churchill Sr., Howard Freeman as Governor Tait, Tommy Dorsey and His Orchestra as Themselves


Garland Songs: All music and lyrics by George and Ira Gershwin. “Bidin’ My Time” (with the King’s Men and the MGM Studio Chorus), “Could You Use Me?” (with Mickey Rooney), “Embraceable You” (with Henry Kruze, P. Hanna, G. Mershon, H. Stanton, E. Newton, Tommy Dorsey and His Orchestra, and the MGM Studio Chorus), “But Not for Me,” “I Got Rhythm” (with Mickey Rooney, Six Hits and a Miss, the Music Maids, Hal Hopper, Trudy Erwin, Bobbie Canvin, Tommy Dorsey and His Orchestra, and the MGM Studio Chorus), “Bronco Busters” (outtake) (with Mickey Rooney, Nancy Walker, and the MGM Studio Orchestra and Chorus), “Embraceable You” (deleted reprise/outtake) (with Mickey Rooney)





THOUSANDS CHEER (1943)

Producer: Joe Pasternak


Director: George Sidney


Original Screenplay: Paul Jarrico and Richard Collins; based on their story “Private Miss Jones”


Garland guest starred as herself in the “All-Star MGM Parade” of performers that came toward the end of the film. This was Garland’s first appearance in Technicolor since The Wizard of Oz in 1939.


Main Cast: Kathryn Grayson as Kathryn Jones, Gene Kelly as Eddie Marsh, Mary Astor as Hyllary Jones, John Boles as Colonel William Jones, Ben Blue as Chuck Polansky, Frances Rafferty as Marie Corbino, Jose Iturbi as Himself; Guest Stars: Judy Garland, Mickey Rooney, Red Skelton, Eleanor Powell, Lucille Ball, Ann Sothern, Virginia O’Brien, Frank Morgan, Lena Horne, Marsha Hunt, Marilyn Maxwell, Donna Reed, Margaret O’Brien, June Allyson, Gloria DeHaven, John Conte, Sara Haden, Don Loper, Maxine Barrat, Kay Kyser and His Orchestra, Bob Crosby and His Orchestra, Benny Carter and His Band


Garland Song: “The Joint Is Really Jumpin’ Down at Carnegie Hall” (with Jose Iturbi at the piano) (music by Hugh Martin, lyrics by Ralph Blane, additional material by Roger Edens)





MEET ME IN ST. LOUIS (1944)

Producer: Arthur Freed


Director: Vincente Minnelli


Assistant Director: Wallace Worsley


Screenplay: Irving Brecher, Fred Finklehoffe; from the novel by Sally Benson; uncredited script contributions: Sally Benson, Doris Gilbert, Sarah Y. Mason, Victor Heerman, William Ludwig


Main Cast: Judy Garland as Esther Smith, Margaret O’Brien as “Tootie” Smith, Mary Astor as Mrs. Anna Smith, Lucille Bremer as Rose Smith, Leon Ames as Alonzo Smith, Tom Drake as John Truett, Marjorie Main as Katie the maid, Harry Davenport as Grandpa, June Lockhart as Lucille Ballard, Henry H. Daniels Jr. as Lon Smith Jr., Joan Carroll as Agnes Smith, Chill Wills as Mr. Neely


Garland Songs: “Meet Me In St. Louis, Louis” (with Lucille Bremer, Joan Carroll, Harry Daven-port, and the MGM Studio Chorus) (music by Kerry Mills, lyrics by Andrew B. Sterling), “The Boy Next Door” (music by Hugh Martin, lyrics by Ralph Blane), “Skip to My Lou” (with Lucille Bremer and the MGM Studio Chorus) (traditional with new music and lyrics by Hugh Martin and Ralph Blane), “Under the Bamboo Tree” (with Margaret O’Brien) (music and lyrics by Bob Cole), “Over the Bannister” (music by Conrad Salinger, lyrics by Roger Edens), “The Trolley Song” (with the MGM Studio Chorus) (music by Hugh Martin, lyrics by Ralph Blane), “Have Yourself a Merry Little Christmas” (music by Hugh Martin, lyrics by Ralph Blane), “Boys and Girls Like You and Me” (outtake) (music by Richard Rodgers, lyrics by Oscar Hammerstein II)





COMMAND PERFORMANCE (US Army Signal Corps—1944)

This edition of the radio show Command Performance was filmed on March 5, 1944, and released as “Army-Navy Screen Magazine No. 20” by the US Army Signal Corps for broadcast both in the states and for the troops overseas. It features emcee Bob Hope introducing a host of performers, including Betty Hutton and Lana Turner (who takes a soldier’s request to sizzle a steak in front of the microphone so they could hear it!), as well as Garland engaging in some quick banter with Hope and then singing “Over the Rainbow.”


This is the only known footage of Garland performing her signature song as she sang it in dozens of radio shows and other live performances throughout the 1940s. She’s radiant. The look on her face and in her eyes when she hits that last note is pure magic. For this reason, it’s included here even though it wasn’t filmed by or at MGM.





THE CLOCK (1945)

Producer: Arthur Freed


Director: Vincente Minnelli


Assistant Director: Al Shenberg


Screenplay: Robert Nathan and Joseph Schrank; based on a story by Paul Gallico and Pauline Gallico


This was Garland’s dramatic debut.


Main Cast: Judy Garland as Alice Mayberry, Robert Walker as Corporal Joe Allen, James Gleason as Al Henry, Keenan Wynn as the Drunk, Marshall Thompson as Bill, Lucille Gleason as Mrs. Al Henry, Ruth Brady as Helen; uncredited: Moyna MacGill as Woman in Restaurant, Arthur Freed, Roger Edens, Robert Nathan, Terry Moore, Ruby Dandridge





THE HARVEY GIRLS (1946)

Producer: Arthur Freed


Associate Producer: Roger Edens


Director: George Sidney


Screenplay: Edmund Beloin, Nathaniel Curtis, Harry Crane, James O’Hanlon, and Samson Raphaelson; additional dialogue by Kay Van Riper; based on the book by Samuel Hopkins Adams; original story by Eleanore Griffin and William Rankin


Main Cast: Judy Garland as Susan Bradley, John Hodiak as Ned Trent, Ray Bolger as Chris Maule, Preston Foster as Judge Sam Purvis, Virginia O’Brien as Alma, Angela Lansbury as Em, Marjorie Main as Sonora Cassidy, Chill Wills as H. H. Hartsey, Kenny Baker as Terry O’Halloran, Selena Royle as Miss Bliss, Cyd Charisse as Deborah


Garland Songs: Unless otherwise noted, all music by Harry Warren, lyrics by Johnny Mercer. “In the Valley Where the Evening Sun Goes Down,” “On the Atchison, Topeka, and the Santa Fe” (with Cyd Charisse, Virginia O’Brien, Marjorie Main, Ray Bolger, Benny Carter, the Seckler Group, the Williams Brothers [Andy, Bob, and Don], and the MGM Studio Chorus) (additional music and lyrics by Kay Thompson and Ralph Blane), “Training Montage” (The Train Must Be Fed) (with Edward Earle, Selena Royle, Marjorie Main, Joe Karnes, Elva Kellogg, Virginia O’Brien, Cyd Charisse, and the MGM Studio Chorus) (music and lyrics by Harry Warren, Conrad Salinger, and Roger Edens), “It’s a Great Big World” (with Virginia O’Brien and Marion Doenges for Cyd Charisse), “Swing Your Partner Round and Round” (with Marjorie Main and the MGM Studio Chorus), “In the Valley Where the Evening Sun Goes Down” (deleted reprise) (with Kenny Baker and the MGM Studio Chorus), “March of the Doagies” (outtake) (with Joe Karnes, Frank Laine, Don Ellis, Eugene Dorian, Ralph Blane, Don Williams, and the MGM Studio Chorus), “March of the Doagies” (outtake reprise) (with the MGM Studio Chorus), “Hay-ride” (outtake/deleted) (Ray Bolger, Judy Garland, and the MGM Studio Chorus), “My Intuition” (outtake) (with John Hodiak)





ZIEGFELD FOLLIES OF 1946

Producer: Arthur Freed


Associate Producer: Roger Edens


Directors: Vincente Minnelli, George Sidney, Lemuel Ayres, Roy Del Ruth, Merrill Pye, and Norman Taurog


Screenplay: Robert Alton, John Murray Anderson, Lemuel Ayers, Ralph Blane, Guy Bolton, Allen Boretz, Irving Brecher, Eddie Cantor, Erik Charell, Harry Crane, Roger Edens, Joseph Erons, David Freedman, Devery Freeman, Everett Freeman, E. Y. Harburg, Lou Holtz, Cal Howard, Al Lewis, Robert Lewis, Max Liebman, Don Loper, Eugene Loring, Wilkie Mahoney, Hugh Martin, Jack McGowan, William Noble, James O’Hanlon, Samson Raphaelson, Philip Rapp, Bill Schorr, Joseph Schrank, Frank Sullivan, Kay Thompson, Charles Walters, and Edgar Allan Woolf


Another guest spot for Garland. She played the “great lady” in the “A Great Lady Has an Interview” musical segment written by Kay Thompson and Roger Edens, commonly known as “Madame Crematante.” Garland recorded, rehearsed, and filmed her sequence from July 6, 1944, to July 21, 1944 (after completing Meet Me in St. Louis). The film was given a quick roadshow engagement on August 13, 1945, but didn’t go into general release until April 8, 1946.





TILL THE CLOUDS ROLL BY (1946)

Producer: Arthur Freed


Director: Richard Whorf (Judy Garland’s numbers directed by Vincente Minnelli)


Screenplay: Myles Connolly and Jean Holloway; story by Guy Bolton, adapted by George Wells; based on the life and music of Jerome Kern


Garland had a small guest spot playing the real-life Broadway legend Marilyn Miller. In this guest spot, she gets a couple of dramatic scenes as well as three numbers.


Main Cast: Robert Walker as Jerome Kern, Judy Garland as Marilyn Miller, Lucille Bremer as Sally Hessler, Joan Wells as Sally as a young girl, Van Heflin as James I. Hessler, Paul Langton as Oscar Hammerstein; Guest Stars: June Allyson, Kathryn Grayson, Lena Horne, Van Johnson, Tony Martin, Dinah Shore, Frank Sinatra, Gower Champion, Cyd Charisse, Angela Lansbury, Ray McDonald, Virginia O’Brien, Caleb Peterson, William “Bill” Phillips, Wilde Twins (Lyn and Lee), Cameo by Esther Williams


Garland Songs: Music for all songs composed by Jerome Kern. “Look for the Silver Lining” (lyrics by Buddy DeSylva), “Sunny”/“Who?” (with the MGM Studio Chorus) (lyrics by Otto Har-bach and Oscar Hammerstein II), “D’Ye Love Me” (outtake) (lyrics by Otto Harbach and Oscar Hammerstein II)





THE PIRATE (1948)

Producer: Arthur Freed


Director: Vincente Minnelli


Screenplay: Albert Hackett and Frances Goodrich; based on the play by S. N. Behrman as produced by the Playwrights Producing Company and the Theatre Guild (some sources also credit Lillian Braun, Anita Loos, Joseph L. Mankiewicz, Joseph Than, and Wilkie Mahoney as having contributed to the writing)


Main Cast: Judy Garland as Manuela Alva, Gene Kelly as Serafin, Walter Slezak as Don Pedro Vargas, Gladys Cooper as Aunt Inez, Reginald Owen as the Advocate, George Zucco as the Viceroy, the Nicholas Brothers as Specialty Dancers


Garland Songs: All songs written by Cole Porter. “Mack the Black,” “You Can Do No Wrong,” “Love of My Life,” “Be a Clown” (with Gene Kelly), “Voodoo” (outtake)





EASTER PARADE (1948)

Producer: Arthur Freed


Director: Charles Walters


Screenplay: Sidney Shelton, Frances Goodrich, and Albert Hackett; based on a story by Frances Goodrich and Albert Hackett


Main Cast: Judy Garland as Hannah Brown, Fred Astaire as Don Hewes, Peter Lawford as Jonathan Harrow III, Ann Miller as Natine Hale, Jules Munshin as Francois, the Heat Waiter, Clinton Sundberg as Mike the Bartender


Garland Songs: All songs written by Irving Berlin. “I Want to Go Back to Michigan,” “A Fella with an Umbrella” (with Peter Lawford), “Medley” (with Fred Astaire) (“I Love a Piano,” “Snooky Ookums,” “When the Midnight Choo Chho Leaves for Alabam”), “It Only Happens When I Dance with You,” “A Couple of Swells” (with Fred Astaire), “Better Luck Next Time,” “Easter Parade” (with Fred Astaire and the MGM Studio Chorus), “Mr. Monotony” (outtake)





WORDS AND MUSIC (1948)

Producer: Arthur Freed


Director: Norman Taurog


Screenplay: Fred Finklehoffe; story by Guy Bolton and Jean Holloway; adaptation by Ben Feiner Jr. (with Jean Holloway, Guy Bolton, Isabel Lennart, and Jack Mintz); based on the lives and music of Richard Rodgers and Lorenz Hart


Garland made another guest appearance, playing herself in a party scene and singing “I Wish I Were in Love Again” with Mickey Rooney and “Johnny One Note.” Both songs written by Richard Rodgers (music) and Lorenz Hart (lyrics).


Main Cast: Mickey Rooney as Lorenz Hart, Perry Como as Eddie Lorrison Anders, Ann Sothern as Joyce Harmon, Tom Drake as Richard Rodgers, Betty Garrett as Peggy McNeil, Janet Leigh as Dorothy Feiner, Marshall Thompson as Herbert Fields; Guest Stars: June Allyson, Judy Garland, Lena Horne, Gene Kelly, Cyd Charisse, Mel Torme, Vera-Ellen, Dee Turnell, Emory Parnell, Helen Spring, Edward Earl, Allyn McLerie, The Blackburn Twins





IN THE GOOD OLD SUMMERTIME (1949)

Producer: Joe Pasternak


Director: Robert Z. Leonard


Screenplay: Albert Hackett, Frances Goodrich, and Ivan Tors; from a screenplay by Samson Raphaelson and a play by Miklós László (The Shop around the Corner)


Main Cast: Judy Garland as Veronica Fisher, Van Johnson as Andrew Larkin, S. Z. (“Cuddles”) Sakall as Otto Oberkugen, Spring Byington as Nellie Burke, Buster Keaton as Hickey, Marcia Van Dyke as Louise Parkson, Clinton Sundberg as Rudy Hansen


Garland Songs: “Meet Me Tonight in Dreamland” (music by Leo Friedman, lyrics by Beth Slater Whit-son), “Put Your Arms Around Me, Honey” (music by Albert Von Tilzer, lyrics by June McRee), “Play That Barbershop Chord” (with the King’s Men) (music by Lewis Muir, lyrics by William Tracy and Ballard MacDonald), “I Don’t Care” (music by Harry Sutton, lyrics by Jean Lenox), “Merry Christmas” (music by Fred Spielman, lyrics by Janice Torre), “Finale” (“In the Good Old Summertime”) (outtake) (with Van Johnson and the King’s Men) (music by George Evans, lyrics by Ren Shields), “Last Night When We Were Young” (outtake) (music by Harold Arlen, lyrics by E. Y. Harburg)





ANNIE GET YOUR GUN (1949)

Garland did not complete the film, but it’s listed here because it’s the only film that Garland was unable to complete and yet had recorded the complete score and filmed two musical numbers and some dramatic scenes prior to her departure.


Garland Songs: All songs written by Irving Berlin. “Doin’ What Comes Natur’lly” (with Peter Price, Sharon McManus, Carol Sue Sherwood, and Jeanette Williams), “You Can’t Get a Man with a Gun,” “There’s No Business Like Show Business” (with Howard Keel, Frank Morgan, Keenan Wynn, Bill Seclar, and Mac McLain), “They Say It’s Wonderful” (with Howard Keel), “There’s No Business Like Show Business” (reprise), “I’m an Indian, Too” (with the MGM Studio Chorus), “The Girl That I Marry” (reprise), “I Got the Sun in the Morning,” “Anything You Can Do (I Can Do Better)” (with Howard Keel), “Let’s Go West Again” (outtake)





SUMMER STOCK (1950)

Producer: Joe Pasternak


Director: Charles Walters


Screenplay: George Wells and Sy Gomberg; story by Sy Gomberg


Main Cast: Judy Garland as Jane Falbury, Gene Kelly as Joe Ross, Eddie Bracken as Orville Wingait, Gloria DeHaven as Abigail Falbury, Marjorie Main as Esmé, Phil Silvers as Herb Blake, Ray Collins as Jasper Wingait, Nita Bieber as Sarah Higgins, Carleton Carpenter as Artie, Hans Conried as Harrison Keath


Garland Songs: All songs written by Harry Warren (music) and Mack Gordon (lyrics) unless otherwise noted. “If You Feel Like Singing, Sing,” “(Howdy Neighbor) Happy Harvest” (with the MGM Studio Chorus), “You Wonderful You” (with Gene Kelly) (lyrics by Saul Chaplin and Jack Brooks), “Friendly Star,” “All for You” (with Gene Kelly and the MGM Studio Chorus) (music and lyrics by Saul Chaplin), “You Wonderful You” (reprise) (with Gene Kelly) (lyrics by Saul Chaplin and Jack Brooks), “Get Happy” (music by Harold Arlen, lyrics by Ted Koheler), “Finale” ([Howdy Neighbor] Happy Harvest) (with Gene Kelly, Phil Silvers, and the MGM Studio Chorus)





OTHER FILM PROJECTS

Judy Garland was considered, even in passing, for every musical made in Hollywood during the Golden Age. That’s an exaggeration, but her talent was so revered that she was always in demand and usually at the top of most wish lists. At MGM she was regularly the first choice for the latest musical, especially in the Freed Unit (which she helped create). Everyone wanted to work with her. Songwriters Oscar Hammerstein II and Jerry Herman both exclaimed that when they wrote a song, they would imagine how “Judy Garland would sing it.” As a result, Garland’s name was attached to many projects that either did not get past the planning stages or were eventually made with other stars. Columnists Hedda Hopper and Louella Parsons regularly mentioned Garland’s name in news blurbs about a variety of film projects. Some of the mentions are most likely the product of the MGM publicity department. So, while many projects were, in fact, legitimate, many were fictitious.



THIS TIME IT’S LOVE/BORN TO DANCE (1935/1936)

This is the first known film project that Garland was considered for after signing with MGM in September 1935. The 1975 book Young Judy by David Dahl and Barry Kehoe features the contents of a letter from October 1935 in which Garland’s father, Frank Gumm, relayed to their family friend John Perkins in Lancaster, California, that Garland was to start production on This Time It’s Love in January 1936 with an April 1936 release date. The film would star Robert Montgomery and Jessie Matthews, with Garland playing opposite Buddy Ebsen. This Time It’s Love eventually became Born to Dance, starring Eleanor Powell, and was released in 1936. On March 10, 1936, Cole Porter noted in his diary that to his “great joy,” Born to Dance would include “Buddy Ebsen and Judy Garland.” Garland’s part was written out before she would have begun any work on the film.





LA BELLE DOLLY (1935/1936)

In Variety’s December 18, 1935, issue, there is a short blurb (dated December 17) that MGM was preparing an adaptation of Edgar Allan Woolf’s La Belle Dolly as Garland’s first film, costarring the seventy-four-year-old opera diva Madame (Ernestine) Schumann-Heink. Schumann-Heink was a legendary opera star who was forced out of retirement when she lost everything in the Crash of 1929; she worked as a coach and, of course, singer. Harold W. Cohen picked up the story for his column “The Drama Desk” on December 24, 1935, but mentioned only Mme. Schumann-Heink and Woolf’s names. It’s unknown whether the intent was to have Garland sing in a more operatic style. This role sounds more like the kind that would be played by Deanna Durbin rather than Garland. The property had been at MGM for at least a few years. In 1933, Variety noted that the film would be made starring the young Jackie Cooper with the older actress Marie Dressler. Details about the plot are unknown, although it appears that it was probably a typical story about an older mentor with a younger performer and/or relative.





THE GREAT ZIEGFELD (1935)

Universal originally owned the rights to this screen adaptation of Florenz Ziegfeld’s amazing life. In 1934, Garland and her sisters were noted as one of the acts that would appear in the film. There are no records of any studio contracts being signed with Universal for either Garland alone or with her sisters. If a contract were created, it would have been for a one-picture deal and not the standard long-term contract for new contract players. An article in Variety on January 29, 1935, about vaudeville acts in Hollywood noted, “Francis [sic] Garland landed a part in Universal’s ‘Great Ziegfeld.’ In Variety’s November 20, 1935, issue, Garland’s connection to the film was mentioned again. By this time, she had been signed by MGM. The notice reported that producer Sam Katz was looking for a story to star Garland and went on to claim that Garland went to MGM with the Ziegfeld project when it was transferred from Universal, that Universal had changed her name to Garland, and that “the studio paid little attention to her until some of the execs heard her sing at a night spot several months after she came on the lot.” This Variety notice was obviously given to the paper by MGM, probably to get some press out about their upcoming Ziegfeld film and Garland, who was already making waves with her radio and personal appearances. MGM released their version of The Great Ziegfeld in 1936 to critical and financial acclaim, becoming the second musical to win the Oscar for Best Picture (the first was MGM’s The Broadway Melody in 1929).





YOURS AND MINE (1935)

In his introduction of Garland for the November 15, 1935, broadcast of the radio show The Shell Chateau Hour, Wallace Beery mentions that since her first appearance on the same show in October, she had been signed by MGM (in reality, she signed with MGM in September) and Sam Katz had “written her into his next picture Yours and Mine.” This was probably more studio PR than actual plans, created to build up Judy’s importance to an audience still fairly unaware of her existence.





OUR GANG FOLLIES (a.k.a. OUR GANG FOLLIES OF 1936) (1935)

In December 1935, MGM planned to loan Garland to the Hal Roach Studios for an Our Gang Follies film. The studio changed its mind at the last minute, possibly because This Time It’s Love had become Born to Dance with Garland still attached to it in March 1936. She ended up working on a test short (with Deanna Durbin) for MGM’s exhibitor’s convention in Chicago, Illinois, in May 1936, which was followed by work on the short Every Sunday in June 1936, also with Durbin. In the summer of 1936, the deal to loan her to Fox for Pigskin Parade came along, which was a better showcase for her talents than an Our Gang film would have been.





GONE WITH THE WIND (1939)

Producer David O. Selznick originally wanted Garland to play the role of Scarlett O’Hara’s younger sister, Colleen. Garland, however, was busy making that other masterpiece of 1939: The Wizard of Oz. The part of Colleen went to Garland’s fellow MGM contract player and Andy Hardy’s girlfriend, Ann Rutherford.





GOOD NEWS (1939)

Arthur Freed planned a remake of the 1930 MGM college musical Good News (based on the popular 1927 Broadway musical of the same name) as Garland and Rooney’s follow-up to Babes in Arms (1939). MGM studio chief Louis B. Mayer suggested he build a new musical around the Gershwin song “Strike Up the Band” because it “sounded patriotic.” Good New s was again suggested for Garland and Rooney in 1943, but that didn’t pan out either. Eventually, it was made by the Freed Unit in 1947, starring June Allyson and Peter Lawford.





VERY WARM FOR MAY (1942)

After Babes on Broadway and just prior to For Me and My Gal, producer Arthur Freed wanted to film the Oscar Hammerstein/Jerome Kern show “Very Warm for May” starring Garland with Ray McDonald and Marta Eggerth or Kathryn Grayson. But the plot was too similar to the three previous “Let’s Put on a Show!” films. Freed wanted to keep moving forward with the advancement of the film musical, and this plot would be a step backward. He eventually turned it over to fellow MGM producer Jack Cummings, and it became 1944’s Broadway Rhythm starring Ginny Sims and George Murphy.





THE BELLE OF NEW YORK (1943/1945)

Garland’s involvement in this project dates back to at least 1943. In an October 14, 1943, letter to Oscar Hammerstein, producer Arthur Freed mentions, “Regarding the Belle of New York. We have a fine outline for the story and I am still counting on you and Dick [Richard] Rodgers to do the score.” Hammerstein replied on June 7, 1943: “Regarding the Judy Garland picture you spoke to Dick and me about, we are looking forward to receiving a story layout whenever you have one.”


Freed put The Belle of New York on the production schedule in 1945, starring Garland and Fred Astaire. In his book about the Freed Unit, The World of Entertainment! Hollywood’s Greatest Musicals, Hugh Fordin states, “At one time the project had to be aborted during rehearsals because Judy Garland, Astaire’s costar, dropped out.” No mention of any time period is made, although it was most likely in 1945 when Astaire was on the MGM lot filming Ziegfeld Follies. Freed finally made The Belle of New York in 1952 with Astaire and Vera-Ellen.





THE RAZOR’S EDGE (1945)

Garland really wanted the role of Sophie (eventually played by Anne Baxter) in the 1946 version of the W. Somerset Maugham novel. Baxter won a Supporting Actress Oscar for the role. 20th Century Fox wanted Garland as well, but in 1945 there was no way MGM would loan their top star to a rival studio for a gritty drama, especially when that star was Hollywood’s singing sweetheart, Judy Garland. One of Garland’s former lovers, Tyrone Power, also stars in the film. It would have been fascinating to see the two together in a film. Perhaps Garland would have been nominated for, and maybe even won, the Supporting Oscar as well?





YOLANDA AND THE THIEF (1947)

Garland was never seriously in the running for this film. It was planned for production at the same time as The Harvey Girls. Because Yolanda was being directed by her husband, Vincente Minnelli, and was to star Fred Astaire, Garland wanted to be in it rather than The Harvey Girls and tried to persuade producer Arthur Freed to switch the roles. He convinced her that The Harvey Girls was a better showcase of her talents. He was right.





ROMANCE ON THE HIGH SEAS (1948)

Garland was allegedly on the Warner Bros. list of possible replacements for the film’s original lead, Betty Hutton. The film’s director, Michael Curtiz, instead auditioned and hired then band singer Doris Day, which marked the beginning of her dazzling film career. One wonders what magic Garland could have brought to Day’s big hit song from the film, “It’s Magic.”





TAKE ME OUT TO THE BALL GAME (1948)

Gene Kelly and Stanley Donen had turned in a story idea to producer Arthur Freed that included Kathryn Grayson as the lead. Freed swapped out Grayson with Garland. Garland had recently had a tough time filming her numbers for Words and Music and beginning (and then being taken out of) the production of The Barkleys of Broadway, so Freed replaced her with Esther Williams. The Rodgers and Hammerstein song “Boys and Girls Like You and Me,” which was deleted from Meet Me in St. Louis, was here sung by Frank Sinatra to Betty Garrett but also deleted.





SHOW BOAT (1940s/1951)

This is another film that had been earmarked for Garland for several years during her tenure at MGM. Producer Arthur Freed had wanted to remake the Oscar Hammerstein/Jerome Kern milestone since becoming a producer in 1939 (and probably before). He had the studio finance a 1946 revival on Broadway after purchasing the rights from Universal, which previously had made an early 1929 part-talkie film and a well-loved 1936 version. Freed wanted Garland to play the supporting role of the tragic singer Julie. The Freed version wouldn’t get made until 1951, after Garland had left the studio. Garland fans have always speculated on how different the role and the film would have been if Garland had the chance to play the role. It had also been argued (with some validity) that if Garland had stayed at MGM, her status as the studio’s premier musical leading lady would most likely have prevented her from being cast in a secondary role that disappears from most of the last half of the story.











APPENDIX B 

MGM PRERECORDINGS AND RECORDS

The following is a list of the recordings Garland made for her MGM films, including outtakes. It’s a minor miracle that only a few sessions are lost. At least a few takes, if not all, that were “printed” (saved for use by the MGM audio technicians) are extant. Beginning in the early 1930s, MGM began recording the music for their films in an early version of what is now called “multitrack” recording. They placed microphones around the recording stage to create what they called “stems,” which were separate tracks that they then mixed to make a balanced mono track. The recordings were transferred from optical film to tape in the late 1940s and then saved again after an edict came down to destroy them; most of the recordings have been restored and, where all of the stems survived, remixed into stereo. Only Meet Me in St. Louis (1944) and Ziegfeld Follies of 1946 (1946) have been made available on home media with all of the music (songs and background scoring) in full stereo. Most of the information here was taken from the surviving Daily Music Report sheets that detail all of the recording sessions for the films. Note that some of the titles are different from what the official titles became. In those instances, both the original title and the final titles are noted.





[image: fig_326_1.jpg]





[image: fig_327_1.jpg]





[image: fig_328_1.jpg]





[image: fig_329_1.jpg]





[image: fig_330_1.jpg]





[image: fig_331_1.jpg]





[image: fig_332_1.jpg]





[image: fig_333_1.jpg]





[image: fig_334_1.jpg]





[image: fig_335_1.jpg]



[image: fig_335_2.jpg]
MGM Records flyer circa 1948. From the collection of Bruce Hanson.




MGM Records released their first soundtrack album in 1947, MGM-1, which was the soundtrack album for Till the Clouds Roll By (1946). The soundtrack market was a new one, and MGM took full advantage of this new source of revenue. Initially, the soundtracks were just eight heavily edited songs spread over four 78 rpm discs. The soundtrack album eventually expanded when the long-playing format came along, allowing for more music and longer tracks. MGM Records, though, reissued their limited soundtracks in the new formats without expanding the tracks. MGM Records went defunct in the early 1990s; at the same time, Rhino Records was contracted by Turner Entertainment (which owned the MGM library) and began to release newly remastered and expanded editions of the MGM soundtracks. The following list includes all of the Judy Garland MGM Records soundtracks released in the United States, both soundtracks and compilations. The various international versions are not listed (including the UK and Japanese imports), as that would require another book. Fittingly, and in another example that Judy Garland was “The Voice of MGM,” the final two soundtrack releases from MGM Records bearing the MGM Records logo before the label went defunct in the 1990s were new-to-CD Garland film soundtracks (Meet Me in St. Louis and Ziegfeld Follies of 1946).
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MGM Records 7" 45 rpm boxed set compilation (1951). From the author’s collection.
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The Original MGM Records 78 rpm release of “Get Happy” from the Summer Stock soundtrack album (1950). From the author’s collection.
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If You Feel Like Singing (the title for Summer Stock in the United Kingdom), 1970s soundtrack album reissue. From the author’s collection.
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1940 Decca Records album of songs from The Wizard of Oz (1939). From the author’s collection.
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Inside the 1940 Decca Records album of songs from The Wizard of Oz (1939). From the author’s collection.










APPENDIX C 

DECCA RECORDS

Judy Garland’s association with Decca Records predated her association with MGM. On March 29, 1935, the “Garland Sisters” (twelve-year-old Garland and her two older sisters, Virginia and Mary Jane) recorded test records for the label accompanied on the piano by their mother, Ethel Gumm. The trio sang “Moonglow,” and Garland (listed as Francis [sic] Garland) soloed on “Bill” and a medley of “On the Good Ship Lollipop/The Object of My Affection/Dinah.”


Although the label’s Los Angeles representative, Joe Perry, was enthusiastic and even sent “Bill” to his colleagues in New York, the tests were rejected. They were thought lost until 2004, when the two Garland solos surfaced. The owner of the two records provided the story of how they were hidden and then rediscovered in an email to this author in 2004:



My mother’s brother (also my Godfather) took us (me, my Mom, my younger sister, and my Aunt) to Judy’s home which had just been sold and was no longer occupied. His landlord at the time had a “clean up business” and told my Uncle to come see this house. The house was 2 story and I remember lots of red carpeting going up the stars, and especially a room with nothing but mirrors (for dance practice I would guess). There was also a “train” in the backyard. This train left a big impression on me as it was like something you’d see at Knott’s Berry Farm.


On our way to the car we came upon this trash, a big pile (I can see it in my head) and my Mom and her brother started to rummage through it. My Mom ended up with 5 albums, a wooden cane, and a script “Man O’War.” The significance of these did not seem too great. Who would want them? They were just beat up records and were lying in a pile of trash. They sat in my Mom’s closet for years and years and years. If it was 1960 I was only 6 years old at the time, but I have a memory like an elephant and can see this like it was yesterday. My Dad just told me the other day that he also had a metal box with receipts for gardeners, etc., and that he threw that out a long, long time ago.




After trying to sell them to Capitol Records and MCA Music (which owned the Decca catalog) and getting turned down (Decca’s attitude was “Why should we pay you for recordings that are already ours?”), the family put the records (which remained unknown to the public) up for auction in 2006. The winning bid did not meet the reserve price, so the discs went back to the family and again disappeared from the public until 2010, when they were remastered and released on the JSP Records CD boxed set “Judy Garland—Lost Tracks.” At last, a happy ending, although “Moonglow” (the only studio recording made by Garland with her sisters) remains lost.


When Garland signed with Decca Records, she was the youngest singer ever signed to a contract by a major record label. Garland remained with Decca for a full decade, recording her last singles on November 15, 1947. This association gave her a chance to sing a variety of song genres that she wouldn’t necessarily have had the chance to sing at MGM. Much like her radio performances, she was able to experiment and sing with people not on the MGM roster, such as Bing Crosby and Dick Haymes. In addition to the studio versions of songs from her films (such as “Over the Rainbow” and “The Trolley Song”), Garland’s Decca catalog includes such popular songs as “Stompin’ at the Savoy,” “Blues in the Night,” “That Old Black Magic,” “Love,” “Oceans Apart,” “Smilin’ Through,” and “You’ll Never Walk Alone.”


The following is a chart of all of Garland’s Decca recordings, including notes about alternates and unused tracks.
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September
1937
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November 15,
1947

I Wish I Were in Love
Again

(with Two Piano Accom-
paniment by Eadie Grif-
fith and Rack Goodwin)

An alternate take
(L-4565-B) has survived
was first released on the
MCA (Decca) 1992 CD
Judy Garland: Changing
My Tune—The Best of
the Decca Years, Vol. Two.
It is also available on
the 2011 JSP Records
four-CD release Smulin®
Through: The Singles Col-
lection, 1936-1947.

L-4565-A

24469 A

July 19, 1948

November 15,
1947

Falling in Love with
Love

(with Two Piano Accom-
paniment by Eadie Grif-
fith and Rack Goodwin)

This recording was
evidently made as an
afterthought at the end
of th rding session.
It was not discovered
until 1992, when the
producers of the MCA
(Decca) CD Judy Garland:
Changing My Tune—The
Best of the Decca Years, Vol.
Two found it and includ-
ed itin that CD. It is also
available on the 2011
JSP Records four-CD
release Smilin® Through:
The Singles Collection,
1936-1947.

(see note)

MCAD-
10504

July 1992
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July 10, 1945

Smilin’ Through

The fourth song Gar-
land recorded while on
her honeymoon with
Vincente Minnelli in
New York City.

W-72974-A

23539 A

April 15,
1946

September 7,
1945

It’s a Great Big World
(with Virginia O’Brien
and Betty Russell)

1-3956-A

23460 A

November 1,
1945

September 7,
1945

In the Valley (Where
the Evening Sun Goes
Down)

1-3957-A

23458 B

November 1,
1945

September 10,
1945

On the Atchison, Tope-
ka, and the Santa Fe
(short version; minus
the choral intro; short
ending)

This is the version that
was originally released
on 78 as part of the orig-
inal Decca cast album.
When the cast album
was released on LP in
the 1950s, Decca mis-
takenly used the rejected
version of Part 2 record-
ed on May 15, 1945. See
the notes for May 15,
1945, for further details.

1.-3958-A

23458 A

November 1,
1945






OEBPS/Images/bck_fig_037.jpg
July 7, 1945

On the Atchison, Tope-
ka, and the Santa Fe
(with the Merry Macs)

No. 10 on Billboard in

e W-72967-A
Garland recorded this

pop version of the song

while on her honeymoon

with Vincente Minnelli

in New York City.

23436 A

November 9,
1945

July 7, 1945

If T Had You
(with the Merry Macs)

The second song Gar-
land recorded while on
her honeymoon with
Vincente Minnelli in
New York City. An alter-
nate take (W-72968-B)
has survived and was
first released on the 1984
MCA Records LP Fudy
Garland—Fyom the Decca
Vaults.

W-72968-A

23436 B

September 9,
1945

July 10, 1945

You'll Never Walk Alone

The third song Garland

recorded while on her W-72973-A
honeymoon with Vin-

cente Minnelli in New

York City.

23539 B

April 15,
1946
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Arent’s You Kind of

1947

September 11, -0 We Did? 1-4294-A 23687 B October 21,
1946 e . i 1946
(with Dick Haymes)
For You, For Me, Forev-
SEP‘T;‘Egr | ermore 1-4295-A | 23687 A OC‘]";):(; 21,
: (with Dick Haymes)
S“Ptj‘;‘;’: | Changing My Tune L-4296-A | 23688 A O"‘;’;:(: 21,
Don’t Tell Me That
Story
An alternate take
chj‘%‘ L (L-4318-T) has survived | L-4318-A 23756 B Dccig‘ﬁ;‘ 2
and was first released on
the 1984 MCA Records
LP Judy Garland— From
the Decca Vaulls.
October 1 There Is No Breeze (To December 2
> . - 9375 >
1946 Cool the Flame of Love) L-A4319-A 23736 A 1946
November 13, Nothing But You L-4564-A 24460 B July 19, 1948
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July 31, 1944

Mine
(duet with Bing Crosby)

An additional “C” take
has also survived.

1.-3486-A

23804-B

January 20,
1947

January 26,
1945

This Heart of Mine

An alternate take (DLA-
3727-B) has survived
and was first released on
the MCA (Decca) 1992
CD Judy Garland: Chang-
ing My Tune—The Best of
the Decca Years, Vol. Two.

DLA-
3727-A

18660 A

March 22,
1945

January 26,
1945

Love

DLA-
3728-A

18660 B

March 22,
1945

March 9, 1945

Connecticut
(duet with Bing Crosby)

An alternate take
(L-3750-B) has survived
was first released on the
MCA (Decca) 1992 CD
Judy Garland: Changing
My Tune—The Best of the
Decca Years, Vol. Two.

L-3750-A

23804 A

January 20,
1947
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December 22,

No Love, No Nothin’

DLA-

18584 A

January 27,

No. 3 on Billboard in
1944

1943 3264-A 1944
December 22, ) y DLA- - January 27,
1943 A Journey to a Star 3965-A 18584 B 1944
: - o November 2,
April 20, 1944 The Boy Next Door 1-3385-A 23362 B 1944
o . Boys and Girls Like You on November 2,
April 20, 1944 and Me 1-3386-A 23362 B 1944
Have Yourself a Merry
Little Christmas
An alternate take
. (L-3387-C) has survived - . November 2,
¢ _ 93369 s
April 20, 1944 and was first released on Rl s 1944
the MCA (Decca) 1992
CD Judy Garland: Chang-
ing My Tune—The Best of
the Decca Years, Vol. Two.
The Trolley Song
April 21, 1944 1-3388-A 23361 A November 2,

1944

November 2,

(duet with Bing Crosby)

April 21, 1944 Skip to My Lou 1-3389-A 23360 B 1944
e . Meet Me in St. Louis, . November 2,
April 21, 1944 Louis 1-3390-A 23361 B 1944
You're Got Me Where .
owre . ‘ April 19,
July 31, 1944 You Want Me 1.-3485-A 23410 B 1947
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May 15, 1945

On the Atchison, Tope-
ka, and the Santa Fe
(full orchestra and cho-
rus version; repeat tag at
end)

This is the complete
original version, Parts 1
and 2. Part 1 (chorus in-
tro) had its debut on the
1994 CD boxed set Judy
Garland—The Complete
Decca Masters (plus).

Part 2 (Garland’s entrance
and vocal) of this song
was rerecorded on Sep-
tember 10, 1945, and that
is the version heard on the
original 78 album. When
Decca began rereleasing
these recordings on LP in
the 1950s, they mistakenly
released this May 1945
rejected version of Part 2.
It begins with Judy singing
“What a lovely trip” as
she does in the film and
ends with the repeat of
the song title three times
at the end (again as in

the film). The recording
made on September 10
changes the lyric from
“trip” to “day” for con-
tinuity, and the end coda
was shortened.

1-3861-A

(see note)

1950s/1994
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March 9, 1945

Yah-Ta-Ta, Yah-Ta-Ta
(Talk, Talk, Talk)
(duet with Bing Crosby)

No. 5 on Billboard in
late 1945

An alternate take L-3751-A
(L-51085/1-3751-T) has

survived and was first

released on the 1984

MCA Records LP Judy

Garland—From the Decca

Vaults. An additional “B”

take has also survived.

23410 A

April 19,
1945

May 14, 1945

March of the Doagies
(with Kenny Baker and
the Kay Thompson
Chorus)

This recording was not
given a record number
because the song was
cut from the film The
Harvey Girls prior to the
release of the film and
the Decca cast album
of songs from the film.
It had its official US
release in 1984 on the
MCA Records LP Judy
Garland—From the Decca
Vaults.

[-3858-A

(see note)

November
12, 1984

May 14, 1945

Swing Your Partner

Round and Round [-3859-A

23459 B

November 1,
1945
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April 1, 1949

Anything You Can Do

Annie Get Your Gun (1949)

April 25, 1949

I'm an Indian, Too

(
Annie Get Your Gun (1949)

October 13, 1949

If You Feel Like Singing, Sing

Summer Stock (1950)

February 13, 1950

You Wonderful You (reprise)

Summer Stock (1

October 13, 1949 | Happy Harvest Summer Stock (1950)
October 27, 1949 | Friendly Star Summer Stock (1950)
February 2, 1950 | All for You Summer Stock (1950)
February 2, 1950 | Happy Harvest (finale) Summer Stock (1950)
February 3, 1950 | You Wonderful You Summer Stock (1950)
(
(

March 15, 1950

Get Happy

950)
Summer Stock (1950)
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January 7, 1948

It Only Happens When I Dance with
You

Easter Parade (1948)

January 7, 1948

Better Luck Next Time

Easter Parade (1948)

January 26, 1948 | Easter Parade Easter Parade (1948)
A Fella with an Umbrella
March 10, 1948 (this session consisted of a short Easter Parade (1948)

twenty-second vocal with the note
“Sync voice to track”)

May 28, 1948 1 Wish I Were in Love Again Words and Music (1948)
Sep‘el‘;:;' 30, Johnny One Note Wards and Mausic (1948)

November 16,

948

Last Night When We Were Young

In the Good Old Summertime (

949)

November 16,

948

Merry Christmas

In the Good Old Summertime (

949)

November 16,

1948

Put Your Arms Around Me, Honey

In the Good Old Summertime (1949)

November 16,

948

Meet Me Tonight in Dreamland

In the Good Old Summertime (

949)

November 17,

1948

Play That Barbershop Chord

In the Good Old Summertime (1949)

November 17,

948

I Don’t Care

In the Good Old Summertime (

949)

November 17,

In the Good Old Summertime (finale

In the Good Old Summertime (1949)

1948 version/outtake)
March 25, 1949 | Doin’ What Comes Natur’lly Annie Get Your Gun (1949)
March 25, 1949 | You Can’t Get a Man with a Gun Annie Get Your Gun (1949)
They Say That Falling in Love (They o
March 28, 1949 Sav It's Wonderful Annie Get Your Gun (1949)
March 28, 1949 | The Girl That I Marry (reprise) Annie Get Your Gun (1949)
March 30, 1949 | Let’s Go West Again (outtake) Annie Get Your Gun (1949)
March 31, 1949 2‘;“ s No Business Like Show Busi- 1 o, Gt ur Gun (1949)
March 31, 1949 TI'here’s No Business Like Show Busi- Anie Get Tour Gun (1949)

ness (reprise)

April 1, 1949

T've Got the Sun in the Morning

Annie Get Your Gun (1949)
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February 19, 1945

Hayride (outtake)

The Harvey Girls (1946)

February 19, 1945

Swing Your Partner

The Harvey Girls (1946)

October 2, 1945

Look for the Silver Lining

Till the Clouds Roll By (1946)

October 9, 1945

Who?

Till the Clouds Roll By (1946)

October 15, 1945

D’Ye Love Me? (outtake)

Till the Clouds Roll By (1946)

Decelrgligr 27, | ove of My Life (outtake) The Pirate (1948)
DCCC{;‘Z? 28 | Mack the Black (outtake) The Pirate (1948)

February 12, 1947

Mack the Black (temporary track end-
ing/outtake)

The Pirate (1948)

Nin (Garland is listed with Gene Kelly
as providing vocals for at least eight

March 28, 1947 takes listed as “Pt 2—Revised”; this The Pirate (1948)
recording is not known to exist)
April 10, 1947 | Voodoo (outtake) The Pirate (1948)
You Can Do No Wrong
May 5, 1947 (the Daily Mr_mc Report states “no AcCePt- | 1 b e (1948)
ed takes—will do over again”; the song
was rerecorded on May 13, 1945)
Love of My Life (reprise/final version .
May 13, 1947 as heard in the film) The Pirate (1948)
May 13,1947 | You Can Do No Wrong The Pirate (1948)
July 14, 1947 Be a Clown The Pirate (1948)
Novelr;l:);r 12, Mr. Monotony (outtake) Easter Parade (1948)
Novc’gzgr 12 I Want to Go Back to Michigan Easter Parade (1948)
Novelr;l:);r 13, A Couple of Swells Easter Parade (1948)
Novc’gzgr 17 Naudeville Montage Easter Parade (1948)
November 15, | Mack the Black (final version used in .
047 the film) The Pirate (1948)

January 7, 1948

A Fella with an Umbrella

Easter Parade (1948)
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January 14, 1941

Minnie from Trinidad

Ziegfeld Girl (1941)

February 24, 1941

Minnie from Trinidad “new ending”
(prerecordings made on this date were
just forty-eight seconds)

Ziegleld Girl (1941)

March 19, 1941 | The Ziegfeld Girl—Finale (new finale) | Jiegfeld Girl (1941)

May 19,1941 | America (outtake) Life Begins for Andy Hardy (1941)

June 4, 1941 Easy to Love (outtake) Life Begins for Andy Hardy (1941)

June 4, 1941 Abide with Me (outtake) Life Begins for Andy Hardy (1941)

June 4, 1941 The Rosary (outtake) Life Begins for Andy Hardy (1941)

June 25, 1941 Easy to Love (partial/outtake) Life Begins for Andy Hardy (1941)

July 18, 1941 How about You? Babes on Broadway (1941)

July 23, 1941 The Rosary (outtake/second session) Life Begins for Andy Hardy (1941)
August 11,1941 | Bombshell from Brazil Babes on Broadway (1941)
August 29, 1941 | Hoe Down Babes on Broadway (1941)

Se Jtclr;}:cr 10, Chin Up! Cheerio! Carry On! Babes on Broadway (1941)

Septelrgfler 23, j\(/)[[il:ssrel Show (including F. D. R. Bbes on Broadweay (1941)

Se telr;l:er 24, Babes on Broadway Babes on Broadway (1941)

October 10, 1941

Ghost Theatre Sequence

Babes on Broadway (1941)

Doll Shop (a.k.a. Jimmy K. Metcalfe &

March 20, 1942 Co. Medley) For Me and My Gal (1942)
March 21, 1942 | Ballin’ the Jack For Me and My Gal (1942)
March 21, 1942 | For Me and My Gal For Me and My Gal (1942)
March 24, 1942 | After You've Gone For Me and My Gal (1942)
March 27, 1942 | 'Till We Meet Again For Me and My Gal (1942)
March 27, 1942 | Where Do We Go from Here? For Me and My Gal (1942)
March 27, 1942 | Flow You Gomna Keep "Em Downon | oy ap, Gar (1942)
the Farm?
March 27, 1942 For Me and My Gal (outtake/original For Me and My Gal (1942)

finale)
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April 23,1940 | Curse of the Aching Heart (outtake) Strike Up the Band (1940)

Alone
(only one take was printed and went
May 8, 1940 unused; it was recorded again on Andy Hardy Meets Debutante (1940)
May 10, 1940—this May 8 take is not
known to exist)

May 10, 1940 | All I Do Is Dream of You (outtake) Andy Hardy Meets Debutante (1940)
May 10, 1940 | Alone Andy Hardy Meets Debutante (1940)
June 8, 1940 Drummer Boy Strike Up the Band (1940)
June 27,1940 | La Conga Strike Up the Band (1940)
July 10, 1940 Strike Up the Band—Finale Strike Up the Band (1940)

Curse of the Aching Heart (outtake)
(this was handwritten at the end of this
uly 10, 1940 day’s report, noting the scene number | Strike Up the Band (1940)
T
as 2061 and that Take 4 was kept for
use)
August 9, 1940 | 1t’s a Great Day for the Irish Little Nellie Kelly (1940)
Hansom Cab—Nellie Kelly

August 9. 194
August 9, 1940 \olie Kelly I Love You)

Little Nellie Kelly (1940)

September 9, 1940 | Singin’ in the Rain Little Nellie Kelly (1940)
September 9, 1940 | > Pretty Girl Milking Her Cow (second | /o e ey (1940)
version in the film) !
September 9, 1940 g;lll)‘e Relly Waltz (Nellie Relly TTove | o Nettie katty (1940)
September 10, . ) o .
940 Danny Boy (outtake) Little Nellie Kelly (1940)
September 10, | A Pfelt)i Girl Milking Her Cow (first Little Nelle Kelly (1940)
1940 version in the film)
N""“g J 3| m Always Chasing Rainbows Ziegfeld Girl (1941)
November 13, | I'm Always Chasing Rainbows—Audi- | . . .
1940 tion (forty-two-second track) Kiegfeld Gl (1941)
N""“g J 3 | Laugh? T Thought Td Split My Sides | Ziegféld Girl (1941)
December 22, Finale (includes We Must Have Music

outtake and I'm Always Chasing Rain- | Ziegfeld Girl (1941)
bows outtake)
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November 30,

Boys and Girls Like You and Me (out-

943 ake) Meet Me in St. Louis (1944)

Novelrgli;r 80, Over the Bannister Meet Me in St. Louis (1944)

December 1, 1943 | Meet Me in St. Louis, Louis Meet Me in St. Louis (1944)
T

December 2, 1943 | Clang Clang Glang Wencthe Trolley 1)\ v o 61 10 1944)

(The Trolley Song)

December 3, 1043 | Vieet Mein St Louis, Lovis (Esther |y 04 o0 61 i (1944)
and Rose duet version)

December 3, 1943 | Skip to My Lou Meet Me in St. Louis (1944)

December 4, 1943 | The Boy Next Door Meet Me in St. Louis (1944)

December 4, 1943 | Have Yoursell aMerry Livde Christ- /4o 6 s (1944)

mas

December 17,

1943 Under the Bamboo Tree Meet Me in St. Louis (1944)
July 17, 1944 ﬂ;‘iﬁ;iﬁﬁtf\“}fjka AGreat | o fid Follies of 1946 (1946)
January 5, 1944 | It’s a Great Big World The Harvey Girls (1946)
January 8, 1945 ;‘;{‘:}?‘C ison, Topeka, and the The Harvey Girls (1946)

January 13, 1945

Harvey Girls Training Sequence (The
‘Train Must Be Fed)

The Harvey Girls (1946)

In the Valley (Where the Evening Sun

February 15, 1945 | Goes Down) (impromptu recording The Harvey Girls (1946)
with Kay Thompson)

) - | In the Valley (Where the Evening Sun o -
February 16, 1945 Goes Down) The Harvey Girls (1946)
February 16, 1945 | My Intuition (outtake) The Harvey Girls (1946)

) - | In the Valley (Where the Evening Sun o -
February 17, 1945 Goes Down) (second recording) The Harug Gils (1946)
February 17, 1945 | March of the Doagies (outtake) The Harvey Girls (1946)
February 17, 1945 | March of the Doagies (outtake reprise) | The Harvey Girls (1946)
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May 26, 1942

YMCA Montage, includes Smiles, It’s
a Long Way to Tipperary, and Pack Up
Your Troubles in Your Old Kit Bag and
Smile, Smile, Smile

For Me and My Gal (1942)

May 26, 1942

Vaudeville Montage, includes When
You Wore a Tulip and Don’t Bite the
Hand That’s Feeding You (outtake)

For Me and My Gal (1942)

May 27, 1942

Three Cheers for the Yanks (outtake)

For Me and My Gal (1942)

June 25, 1942

‘When Johnny Comes Marching
Home/For Me and My Gal

For Me and My Gal (1942)

June 25, 1942

YMCA Montage Insert (36 and 39
second unnamed Garland vocals)

For Me and My Gal (1942)

June 28, 1942

Every Little Movement Has a Meaning
of Its Own

Presenting Lily Mars (1943)

June 28, 1942

Tom, Tom, the Piper’s Son

Presenting Lily Mars (1943)

September 18,

1949 When I Look at You Presenting Lily Mars (1943)
September 18, | Caro Mona (When I Look at You par- Sy
1949 ody) Presenting Lily Mars (1943)

October 16, 1942

Paging Mr. Greenback (outtake)

Presenting Lily Mars (1943)

December 22, | The Joint Is Really Jumpin® Down at ,
1942 Carnegie Hall Thousands Cheer (1943)
December29, 11 o Rhythm Girl Crazy (1943)
1942
January 2, 1943 | Bronco Busters (outtake) Girl Crazy (1943)

March 4, 1943

Finale Broadway Rhythm

Presenting Lily Mars (1943)

March 5, 1943

Finale Routine (Where There’s Music
medley)

Presenting Lily Mars (1943)

March 29, 1943

But Not for Me

Girl Crazy (1943

April 14, 1943

Bidin’ My Time

Girl Crazy (1943

April 15, 1943

Embraceable You

April 15, 1943

End Title (Embraceable You outtake)

Girl Crazy (1943

April 28, 1943

Could You Use Me?

(1943)
(1943)
Girl Crazy (1943)
(1943)
(1943)

Girl Crazy (1943

June 9, 1943

Walking in the Garden (Garland hum-
ming only)

Girl Crazy (1943)
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Recording Date Title Film
June 30, 1936 Americana Every Sunday (1936)
June 30,1936 | Opera vs. Jazz Every Sunday (1936)
March 5, 1937 | Everybody Sing Broadway Melody of 1938 (1937)

March 14, 1937

Your Broadway and My Broadway

Broadway Melody of 1938 (1937)

April 16,1937 | Yours and Mine (outtake) Broadway Melody of 1938 (1937)
May 7, 1937 %T“ Mr. Gable) You Made Me Love | o 1o Melods of 1938(1987)

August 1, 1937 | Feelin’ Like a Million Rehearsal Recording

August 26, 1937 | Swing, Mr. Mendelssohn Everybody Sing (1938)

August 27, 1937

Who Knows?

(Garland never appeared in Rosalie, but
the MGM music department records
note that she recorded this song for the
film on this date. The recording has not
survived. Nelson Eddy sings the song in
the final film.)

Rosalie (1937)

September 11,

Sun Showers (outtake)

Thoroughbreds Don’t Cry (1937)

1937
Sep‘el‘;‘;);' 20 Got a Pair of New Shoes Thoroughbreds Dont Cry (1937)
October 4, 1937 | Melody Farm (Down on Melody Farm) | Everybody Sing (1938)
October 21, 1937 | Bus Sequence Everybody Sing (1938)

October 24, 1937

Got a Pair of New Shoes (thirty-second
“walk” version)

Thoroughbreds Don’t Cry (1937)

November 6, 1937

Silent Night
(recorded and filmed November 6
through 8, 1937)

Silent Night (1937)

November 8, 1937

Sweet Chariot (Swing Low, Sweet
Chariot)

Everybody Sing (1938)

December 13,
1937

Finale Ultimo (Shall I Sing a Melody?)

Everybody Sing (1938)

December 21,
1937

Why? Because! (“Snooks” number)

Everybody Sing (1938)
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October 17, 1938

Over the Rainbow (deleted reprise
sung live on set; orchestra was recorded
on May 6, 1939)

The Wizard of Oz (1939)

October 30, 1938

The Merry Old Land of Oz (first ses-
sion)

The Wizard of Oz (1939)

December 14,

Munchkin Musical Sequence

The Wizard of Oz (1939)

938
December 22, Follow the Yellow Brick Road/You're .
938 Off 10 See the Wizard The Wizard of 0z (1939)

December 22,

The Jitterbug
(outtake—new opening chorus with

The Wizard of Oz (1939)

938 Jack Haley replacing Buddy Ebsen’s
carlier vocals)
December 28, Thel Merry Old Land of Oz (second The Wizard of Oz (1939)
938 session)
December 30, The. Merry Old Land of Oz (third The Wizard of 0z (1939)
938 session)

January 3, 1939

The Merry Old Land of Oz (fourth
session)

The Wizard of Oz (1939)

February 28, 1939

If I Only Had a Brain

The Wizard of 0z (1939)

May 15,1939 | Good Morning Babes in Arms (1939)
May 15,1939 | Where or When (reprise) Babes in Arms (1939)
May 15,1939 | Opera vs. Jazz Babes in Arms (1939)
May 23, 1939 Babes in Arms Babes in Arms (1939)
May 23, 1939 |1 Cried for You Babes in Arms (1939)
June 27, 1939 j\fs‘f‘;(]‘ﬁ:};‘;‘giefl‘;?;i (including T | in Arms (1939)

June 27, 1939

Finale Sequence (including “God’s
Country”)

Babes in Arms (1939)

March 14, 1940

I'm Nobody’s Baby

Andy Hardy Meets Debutante (1940)

March 14, 1940 | Buds Won’t Bud (outtake) Andy Hardy Meets Debutante (1940)
. Will Rogers Tribute Film
April 1, 1940 If I Forget You (circa 1940)
April 12, 1940 | Our Love Affair Strike Up the Band (1940)
April 12,1940 | Nobody Strike Up the Band (1940)

April 23, 1940

Nell of New Rochelle Routine

Strike Up the Band (1940)
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June 21, 1938

June 21, 1938
June 24, 1938
June 24, 1938

July 28, 1938
September 16,
1938
tember 26,
1938
September 30,
1938
September 30,
1938

September 30,
1938
September 30,
1938

September 30,
1938

Se

October 6, 1938

October 7, 1938

October 11, 1938

October 11, 1938

October 11, 1938

October 11, 1938

It Never Rains, But What It Pours
(first known surviving Garland record-
ing in stereo)

Bei Mir Bist Du Schoen
(outtake)

In Between

Meet the Beat of My Heart
(partial outtake)

Ten Pins in the Sky

Zing! Went the Strings of My Heart
On the Bumpy Road to Love
If I Only Had a Brain

If T Only Had the Nerve

‘Wonderful Wizard of Oz (We’re Off to
See the Wizard) (duo)

Wonderful Wizard of Oz (We're Off to
See the Wizard) (trio)

‘Wonderful Wizard of Oz (We’re Off to
See the Wizard) (quartet)

The Jitterbug

(outtake)

Over the Rainbow

We’re Off to See the Wizard (duo) (al-
ternate lyric) (subheaded as “Wonderful
Wizard of Oz” and “Lyric”)

We’re Off to See the Wizard (trio) (al-
ternate lyric) (subheaded as “Wonderful
Wizard of Oz” and “Lyric”)

We’re Off to See the Wizard (quartet)
(alternate lyric) (subheaded as “Won-
derful Wizard of Oz” and “Lyric”)

If T Were King of the Forest

Love Finds Andy Hardy (1938)

Love Finds Andy Hardy (1938)
Love Finds Andy Hardy (1938)

Love Finds Andy Hardy (1938)

Listen, Darling (1938)

Listen, Darling (1938)

Listen, Darling (1938)

The Wizard of Oz (1939)
The Wizard of Oz (1939)
The Wizard of Oz (1939)
The Wizard of Oz (1939)
The Wizard of Oz (1939)

The Wizard of 0z (1939)
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