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PRAEAMBULUS

WORDS THAT POSSESS A POWER

From Abracadabra to the Avada Kedavr* and Rennervate used in the Harry Potter books,1 everyone has become familiar with magic words, although novels, films, and comic books can provide only a simplified, distorted version of them. Shouted, whispered, chanted, recited, or muttered by a magician, sorcerer, or witch—using peculiar and even incomprehensible words to obtain supernatural effects—these perpetually evolving spells come down to us from the dawn of time. Thanks to the efforts of the scholars from a variety of disciplines, we now have a corpus consisting of tens of thousands of accounts at our disposal.† These phrases can be found in charms (from the Latin carmen, meaning “song”), orisons, blessings, conjurations, and medical prescriptions.

SOME DEFINITIONS

Orisons are magic prayers that conceal their true nature behind a Christian exterior, most often through references to Jesus, Mary, the evangelists, and so on. Blessings can be pagan or Christian, but either way they share the same structure: they are used to summon good fortune on an individual; they are the opposite of curses. Conjurations are used to summon supernatural beings whose assistance is required as well as to perform the exorcisms necessary to banish the malevolent entities embodied in misfortunes. These entities are most often encountered in remote solitudes and deserted regions where men rarely travel. As for the short notes still known today as brevets in France, they are most often found on amulets of parchment or paper that contain Kabbalistic phrases that have been encrypted through the use of characters known as “Solomonic writing,” “Ephesian letters,”* or “unknown scripts.”† All these strange signs are called caracteres2 in Latin, a term I will use to avoid creating any confusion. A scholar wrote this about Ephesiae litterae in 1717: “They plunge the soul of those who hear them into terror.”3 Hebrew letters were also used because, according to the Pseudo–Arnaldus de Villanova,‡ they were the most effective (“Si habet literas hebraycas, efficassisimum est opera”).4 But Saint Jerome had already spoken in his own time about magicians who used every means to impress their customers: the less these customers understood, the more they found admirable.5

PAGANISM AND CHRISTIANITY

While the bulk of the charms are intended to provide protection and to heal illnesses affecting men and livestock—and are thus suggestive of what we might customarily describe as medical prescriptions—some are truly magical because of the entities they call on through strange phrases and words. Like the pagans, medieval Christians believed that disease was sent by the devil or by demons,6 and they only added the notion of sin to this concept. God is the great, all-powerful physician, per the saying “Diabolus ligavit, Angelus curavit, Dominus salvavit” (the devil bound, the angel cured, God saved).§ The cross and Christ’s wounds became beneficial aids: “crux et passio Christi sint medicina mei” (the cross and the suffering of Christ are my medicine). An English charm dating from the second half of the fourteenth century also invokes the tears of the Virgin, the Three Magi, and the secret names of God:




Sint medicyna mei pia crux et passio Christi

Vulnera quinque dei sint medicyna mei!

Virginis et lacrime mihi sint medicamina trina,

Her mihi portanti succurrant febricitanti! Amen

† A † g. † l. † a. † Jaspar † Melchysar † Baptizar †7







Another account from this same country, a benediction intended to encourage a good labor and delivery, provides an accurate image of the blend of the Christian sacred and the pagan profane in this kind of prescription:

Boro berto briore † Vulnera quinque dei sint medicina mei † Tahebal †† ghether ††† guthman †††††8

Here the five wounds of Christ are framed by magical pagan phrases.

It can be noted in passing that every affliction is a bond, that demons are binders, and that the Christian figures undo these bonds. Sometimes these demons’ names are given to us. They are dwarves and elves, trolls and gnomes who shoot invisible arrows at you.9 In 348, Cyril of Jerusalem noted, “As long as man lives within a body, he will have to fight off countless wild demons,”* and Porphyry stated that the demons would be free to choose where they wanted to dwell. It was therefore necessary to find protection as well from their human auxiliaries, such as magicians and sorcerers, and to do this, people resorted to esoteric practices that enlisted invisible beings, the foremost of which were the gods or God.

THE USEFUL NATURE OF THE SPELLS

One of the purposes of magical phrases and words was the protection of people and property. It involved preventing something from happening or halting an action already at work—a fire or the effects of a curse, projectiles (arrows, then bullets) or the bite of bladed weapons. An entire series of apotropaic (protective) charms aimed at providing shelter from evil spells, the sudden death of livestock, and theft, and here a large number of recipes indicate how to uncover a thief by subjecting him to a magic test or by forcing him to return his booty. A subcategory of these recipes, which is suggestive of black magic, teaches how to blind a thief in one eye from a distance, paralyze him, or otherwise get one’s revenge on him.

The bulk of the spells come from healing charms. Johann Weyer (1515–1588) provides a good overview of these in his Cinq livres de l’imposture des diables, des enchantements, et sorcelleries (Five Books on the Imposture of Devils, Enchantments, and Sorceries), published in Paris in 1570, from which I have drawn this example:

There are some who to staunch the flow of blood take a cup of cold water, into which they drip three drops of blood, and at each drop say the dominical orison with the angelic salutation. They then give it to the patient and ask him: “Who will help you?” The patient answers it will be the Holy Mary. They then say: “sancta Maria hunc sanguinem firma,” meaning, “Saint Mary, stop this blood flow.” Others write on the patient’s forehead with the blood that drips out: “Consummatum est,” meaning: “All is achieved.” Others to stop the blood flow say these words: “sanguis mane fixus in tua vena sicut Christus in sua poena: sanguis mane fixus sicut Christus quando fuit crucifixus.” This means: “Blood remain in your vein like Christ in his torment; blood remain still like Christ when he was crucified.” They say this should be repeated three times. Another says “De latere eius exiuit sanguis et aqua,” meaning, “blood and water come out his side.” Others think that the flow of blood from several parts of the body can be stopped with these words: “Christ was born in Bethlehem and suffered in Jerusalem; his blood is troubled; I tell you to stop it by the power of God and by the aid of all the saints; just as in the Jordan in which Saint John baptized our Lord Jesus Christ, in the name of the Father and the Son and the Holy Ghost.” Hold the nameless finger in the wound and make three crosses on it; say five Our Fathers and Hail Marys, and once the Apostles’ Creed in honor of the five wounds.10

Then there are the spells intended to grant one’s wishes. These range from desires for wealth—through the discovery of hidden treasures!—to catching fish, and doing so with a net or a line is spelled out, to winning the love of a person one lusts after, by way of curious spells such as the one that helps a woman weave a blouse, makes her dance, or makes an entire household dance against its will. Oddly enough, spells for invisibility rarely accompany magical phrases and words.

The fact that the phrases may have been incomprehensible was irrelevant since their use was based on an act of faith, relying first on the magic and authority of the text, then on the tradition. If they have been handed down, it is because they work, and the more impenetrable they seem, the more effective they are! In this regard, we may speak of the notion of “mystification.”

Let’s look at one example. Who today would guess that XV XR XI means “Christ is victorious, Christ rules, Christ commands” (imperat)? Entire phrases are reduced to a series of letters whose meaning generally escapes us. Only Christian series have been partially deciphered. I am thinking here of Zacharias’s Benediction against the plague, which contains eighteen uppercase letters, each of which refers to a passage from a psalm, or of the Charm of Saint Agatha, used against fires, which includes nine, each of which is the initial for a word.

THE RECOURSE

The use of spells by this means requires divine or diabolical aid. To get all luck on one’s side, one would accumulate the names of supernatural beings based on an extremely ancient belief: to possess the true name of one of these beings compels their obedience. To name is to master, to lift a corner of the veil covering the mystery and force the creature or power to bend to our will because numen est nomen (a spirit’s power is embedded in its name), an idea that can be found almost everywhere, especially in the legends of changelings, those children who had been replaced by demons or fairies.11 If the true name was not known, one would gather together all the known names to form a veritable litany, in the hopes that the right one might be among them.* A very fine Greek text recommends this:

Only invoke the Great Name when in great distress, in situations of life and death. . . . Say Jao three times, then the great name of God. I invoke you, Ptha hra iè Phta oum emêcha erôth Barôch thorchtha thôm chai eouch archandabar ôea eô yneôch èra ôn èloph bom phta athabrasia Abriasôth barbarbelôcha barbariasô*. . .12

During the Middle Ages, this accumulation procedure was picked up anew by Christian magic, which informs us that God has seventy-two ways of being named.† This number kept growing because people were not satisfied with only the Latin names, but also sought out those in Greek, Hebrew, and sometimes even Arabic. The variety of these names is explicable if we remember what Origen (ca. 185–253) said: “The names that possess a power in one language, lose it when they are translated.”13 Therefore people took all the names and nicknames of God from the Bible as well as all the descriptive phrases, metaphors, and symbols that applied to him. For good measure, the names of the Three Magi, the patriarchs, the apostles, the archangels, and so on were all added to the list. The same was done with the Holy Trinity and the Virgin Mary. In other words, the entire Christian pantheon was mobilized. This was how only the licit white magic proceeded. The ars notoria, illicit black magic, did likewise with demons and planetary spirits, for, as the author of Picatrix notes, “There are certain words among the names of God that compel the spirits of heaven to come down to earth.”14 Starting in the sixteenth century, esoteric writings circulated the hierarchy of hell, with a multitude of names ranging from Lucifer and Satan to Belial and Belzebuth. Spells and prayers were then made in the name of the devil, the Adversary, the Evil One!

RITUALS AND INGREDIENTS

For the word or spell to be effective, it had to be written at a time previously indicated. Among the days of the week, Thursday was most auspicious in the Scandinavian countries, followed by Saturday and Wednesday. This precision is rare for charms with phrases in other lands. Throughout Western Europe, they had to be drawn before sunrise as the underlying idea is that magic is the daughter of darkness. The choice of the day is based on the astrological traditions of classical antiquity, which drew a distinction between lucky and unlucky days, but this background disappeared as magic became more popular and was no longer solely performed by scholars. Only a few signatures (coded depictions of the heavenly bodies and constellations) from all this survive among the spells.15

The oldest charms sometimes include rituals, but this is rare for a very simple reason: the scribes or authors did not really want everyone to be able to use them without the services of a “specialist.” The scribes and copyists therefore censored their texts.

We should not forget that during the Middle Ages, and even long after, the people who knew how to read and write were clerics and churchmen, and they drew a supplemental income from the writing or copying of charms. They could make a little money on the side, to put it in modern terms, by selling them or performing them. The proof? This is supplied by the penitential books, which continually denounce the magicians or sorcerer priests, reminding people that the “notorious arts” were forbidden by the Church. Primarily all that remains of charms is the way they were used: this spell should be hung around the neck, this other one diluted in water and given to the patient to drink. And the patient should lap it up, then spit it out . . .

We can learn a bit more about the ingredients and everything that accompanies the magic words and phrases: blood of a bat or black dog, a piece of your baptism taper, or a piece of cheese, bread, or lead, or a hazel wand. One ties knots or sticks a certain nail in a wall, or carves a notch in the ear of a black cat . . .

The value of these details is, among other things, that they reveal a practically boundless imaginal realm that is quite solidly anchored in reality and daily life. The animals and instruments are the same ones you come across or use every day.

SPELLS FOR EVERYTHING

What is most noticeable in the magic phrases is their multiple functionality. It would only be a slight exaggeration to say that none of them are truly specialized, treat but one illness or type of curse, or even serve as protection against any one form of attack, whatever that aggression may be. This multifunctional character arises from their ability to be combined together, and this is especially true of the Christian or Christianized texts. All evidence points toward the fact that a stock of set phrases existed from which magicians, witches, or healers drew what they needed at will. The material collected in the dictionary provides ample documentation for this situation.

Another conclusion becomes obvious: the accumulation of spells in a single text tends to show that doubt persisted as to the effectiveness of each spell taken separately. For this reason, the people of the Middle Ages and their descendants juxtaposed them, blending truly pagan elements together with them, such as invocations to the sun and moon.

As best we can judge, pagan charms were first given a mere Christian veneer; clerics then developed Christian charms on the pagan models, replacing gods like Odin and Thor with figures from the dominant religion. In the third stage, these two kinds of prescriptions merged together to form texts in which Christianity and paganism were neighbors. This is how we can find the magic square Sator Arepo Tenet Opera Rotas next to Christ and the Our Father next to the spell poro pota, and so on.

Over a thousand-year stretch, we can see a clear reduction of magic spells—both developed and abbreviated—in the grimoires. When compared to medieval manuscripts, La poule noire (The Black Hen) or Le petit Albert (The Little Albert) come off as poor relations. Several have survived into the present, but not the oldest ones. They are direct descendants of the books printed in the seventeenth century, especially those that cast anathema against superstitions. Jean-Baptiste Their’s Traité des superstitions (Treatise on Superstitions; 1679) provides a good example. The content seems to have been decanted over the years with the elimination of the more obscure spells, but this proceeded at varying paces in different countries. On the other hand, everything that fell under the heading of Christian magic continued to be handed down, which tends to show that the church had managed over the long haul to divert pagan folk magic to its own benefit—at least in part. This development should not come as any surprise: every plant cut off from its roots will die. What endures is the belief in a cure, an acquisition, or a form of protection through supernatural means. In this regard people’s minds have scarcely evolved, and just as they did in earlier times, men and women continue to make pilgrimages, visit healers, and wear amulets.

With magic words and phrases, we enter into a specific world where the opening of the Gospel of John holds complete sway: “In the beginning was the Word”— and when John tells us that “the Word was God,” this means that it was all-powerful. If we just stick to contemporary accounts, I can add that it will still hold true in saecula saeculorum, and beyond all religions, cultures, and eras. The main lesson that can be taken from this is humanity’s immense need for transcendence, the irrepressible need to place above it beings that govern our lives for both good and ill.

ELEMENTS OF LANGUAGE

From a linguistic perspective, magic spells come in a wide variety and can be separated into three basic types. We first have elements of the Christian liturgy—extracts from the Bible, especially the Psalms,* prayers, litanies, and the Mass. Second we have Greek, Hebrew, and Latin words,† often including words from the local dialect that are so twisted as to be unrecognizable, for what seems to be most important is the sound, which is often based on alliterations and homophones. The use of sounds prompts a series of variations on a single word, such as, “festella, festelle, festelle festelli festello festello, festella festellum,” used to banish all kinds of fistulas.16

There are also variations on a specific concept. A German charm intended to compel the return of a fugitive opens with the phrase:

Peda inpeda. Prepeda. Conpeda prepedias Inpediae. Conpedia.

The words are derived from the verbs impedio and prepedio, “to shackle, to hinder,” and the term compedus, “that which binds the feet together.” The fugitive’s feet are bound together at a distance by means of words.

Lastly, we find sequences of letters that can be the initials of words. We are all familiar with I.N.R.I., meaning “Jesus of Nazareth, King of the Jews,” or VRS (vade retro satanas). Such words are sometimes composed of a phrase or abbreviations, like the one found in the work of Rabelais, where Pantagruel is written P.N.T.G.R.L.17 A passage from the Gesta imperatorum suggests this; in fact we read there the sequence “P P P, S S S, R R R, F F F,” meaning, “Pater patriae perditur, sapientia secum sustollitur, ruunt regna Rome ferro, flamma, fame.”18 The series of letters would therefore be a mnemonic means used to retain whole phrases, but in charms it also serves as a way to keep things secret: only the initiate, mage, or sorcerer knows what it means.

Otherwise, we are generally confronted by amulet “texts” in which we find crosses, numbers, and signs mixed in with the letters. The meanings of these series of letters have been long lost, if there ever were meanings, because obscurity strengthens their magical nature, at least for the profane. When we have several variations of the same phrase, we can see that it was not understood by the individuals who copied it, who were clerics for the most part. There are two causes for these transcription errors: either the spell was written in writing that was hard to decipher, or else it was misheard when used by a third party or dictated to the cleric. This is the conclusion that is drawn from the almost phonetic transcriptions of prayers like the Our Father, or the change of the word artifex to artifaehs, or the Provençal spelling dixitz for dixit, or penitensia.

It is worth citing Julien Véronèse’s pertinent observations on the transmission of texts. He writes:

Revelations were in fact made in certain reputedly sacred languages—Egyptian in Greek tradition, Hebrew or “Chaldean” [Aramaic] in the Judeo-Christian tradition—the knowledge of which, from one era to the next, tended to get lost. Over the course of time, the revealed word became increasingly resistant to all attempts to decode it. But this progressive loss of meaning is far from being a handicap in this domain. To the contrary, it becomes, especially with respect to the invocations that form a large part of magic rituals, a token of their effectiveness. Words whose meanings have become unknown [if they were ever known] . . . more easily appear to belong to the very language of the deity. . . . In other words, the secret nature of magical language is a guarantee of its power.19

THE SPELLING OF THE SPELLS

A word should be said about the written aspect of the spells, as this will enable us to get a better sense of the changes that were made over time by the copyists and users. In medieval manuscripts, the letters themselves were frequently a source of confusion. Here are a few examples of letters and pairs of letters that could be mistaken for one another:

[image: image]

A transcription is based on the pronunciation; this is how we get the notation /ngn/ for /gn/, or why /x/ becomes /xs/. The first letters of words can be omitted—abriel for Gabriel, erba for herba, while others are doubled up—vinccit for vincit. Words can be dislocated, as in An An Jzapla for Ananizapta, su † per for super, and ad jutor for adjutor, and then words can even be compounded, for example saname for sana me (heal me). We have words stuck together, such as Kuiaesinnceliss for qui est in Coelis (who art in heaven), or contracted, for example, alfaetho for alpha et omega. Words are abbreviated, such as with ysros for ischyros (strong), and letters vanish, as in fia volua for fiat voluntas (thy will be done). The list of examples of cacography and other linguistic phenomena that leave their mark on the manuscripts is much longer, but we should also mention the variations made with uppercase and lowercase letters, for example, a † G † l.a or even teneBRArum—elements that I have scrupulously respected in this dictionary. May this overview give the reader a small idea of the difficulties encountered by the researcher!

What we can deduce from an overall view of these linguistic phenomena is that the important thing was the prosody of the charms and the inclusion of terms with strange sounds that strengthened their magic aura. To test the accuracy of this conjecture, it is enough to pronounce them out loud while respecting the rules of their accentuation, record it, and then listen to it. What you will hear is a kind of a highly rhythmic, monotonous chant that cannot help but bring to mind that of the Altaic shamans. The reader can try this experiment using this extract from a spell to banish cankers: “canckera canckere canckere canckeri canckero canckera canckerum;”20 or even better, with this extract from a summoning of air spirits by Peter D’Abano (1250–1316):

Adonai, Zabaoth, Amioram, Sadai, El, Aty, Titeip, Azia, Hyn, Minosel, Achadan, Vay, Ey, Haa, Eye, Exe, a El, El, a Hy, Hau, Hau, Hau, Minosel, Achadan, Va, Va, Va, Va.21

WRITING AND CODING

To write magic words or phrases, we are sometimes told it is necessary to use one’s own blood or that of animals—the most often cited animals are bats, cats (preferably black ones), roosters, and dogs—and to write on paper, wax, or virgin parchment, meaning it came from a stillborn animal. Other support materials are cited on which the required caracteres are drawn in ink. These include fruits, bread, cheese, a communion wafer, or an object used to drink or eat, such as a bowl or goblet. In healing procedures, the phrases are drunk after being dissolved in a liquid; in procedures of persecution, they prevent the individual from swallowing, such as when the intention is to uncover a thief.

The texts can be coded. A twelfth-century manuscript preserved in Paris gives us a few keys, for example, the replacement of vowels with dots:



A = . e = : i = :. o = :: u = :.:22





But other variations exist as well. Consonants may also be substituted for the vowels: b represents a, f for e, k for i, p for o, and x for u. Or all the letters of a word can be replaced by those letters that follow them (say, two places later) in the alphabet: viuit (he lived) thereby becomes xkxkx. The alphabet can be written backward, using z for a, y for b, and so forth. The vowels can be numbered from 1 to 5 (1 = a, and so on), or from 5 to 1 (5 = a, and so on). A dot can be used for a, a line for e, a ∆ for i, and a ∇ for u. And of course, alphabets were invented.23 The reader can try to decipher some phrases with the help of the clues found in appendix 2.

The local idiom can also be transliterated into Greek letters, especially in Italy, often in an approximate way, as shown in the following example from a bref for healing animals:24



	TEXT
	TRANSLITERATION



	χίστινομουραρού πλασχρίζι σιλουμάλι έστι διαβάντι τζιλι σχριβίτι έττάαχχάτιλι άλουχόδδου χουν Γ Πάτερνοόστερ έδ τρι άβι–μαρί έδ σι έστι διααρρέρι τζιλι άτταχά–τι άλαχούδα διλαββέστια
	Kristinomourusou plaskhritzi siloumali esti diavanti tzili skhriviti ettakhkhatili aloukhoddou khoun G Pater noster eth tri avimari eth si esti diarreri tzili attakhati alakhouda dialabbestia



	TRANSCRIPTION
(SOUTHERN ITALIAN):
	TRANSLATION



	Kisti nomu ora suplascrizzi, si lu mali esti di avanti, cili scriviti e ‘ttacatili allu coddu cun tri Pater noster e tri Avi Mari. Ed si esti di arreri cili attacati all cuda dilla bestia.
	These words written here above, if the evil is in front, write them down and attach them to the neck while saying three Our Fathers and three Hail Marys, and if the evil is behind, attach them to the animal’s tail.




In medieval Ireland, this kind of coding is also used, and in a charm against bladder diseases, we read: PRECHNYTΦcANω MNYBVc:- KNAATYω NIBVS:- FINIT:-, meaning “prechnytosan (praedicent) omnibus nationibus” (preach to all nations).

Another way to encrypt is, quite simply, by abbreviating. A spell from an Italian grimoire explains how this was done.




Eloim, Ariel e Jehova, Agla, Tagla, Mathon,

Oarios, Almouzin, Arios, Membrot, Varios,

Pithona, Magots, Salphae, Gabots, Salamandra,

Tabots, Gnomus, Terra, Coelis, Godend,

Aqua, Guingua, Jauna, Etitnamus, Zariatnatmick, etc.









A. E. A. J. A. T. M. O.

A. A. M. V. P. M. S. G. S. T.

G. T. C. G. A. C. J. E. Z., etc.25





Each letter represents a word. When similar series of letters are found, it is quite difficult to discover what they represent. Also, these letters can be used to form new magic words. Often such series are poorly deciphered. For another attestation with variants, see the entry for Agla in this dictionary.

SIGNS AND ALPHABETS

All the ancient grimoires contain so-called Kabbalistic signs called Ephesian letters (Ephesia grammata) and caracteres, taken from secret alphabets or else reused from Heinrich Cornelius Agrippa’s Occult Philosophy or inspired by it.
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In fact, it could be said that everything constituted a sign. Magic works when letters and figures are unknown to the profane. Until the nineteenth century, runes were used in the Scandinavian countries, and Ancient Greek and Hebrew letters were used there and elsewhere in Europe, including Great Britain (since at least the ninth and tenth centuries). This is how the name Veronica came to be written as Bepponike. The use of Ancient Greek remains rare, just as it is rare to find people capable of reading and writing it. When this language is encountered in a charm or prescription, you can be sure that it involves a scholarly tradition rooted in antiquity. Sometimes a simple phrase in a language foreign to the scribe became a magic spell. This is why there are so many Latin terms (almost always disfigured) that appear in the vernacular charms. In Scandinavia, in addition to the Latin words we find German, English, and Celtic words. It is obvious that some words were invented or coined from Latin models, and that terms in the local dialect were Latinized through the addition of Latin declensional endings.

LATIN CHARMS

Contrary to what one might think at first glance, the languages of charms are not “exotic tongues” like Greek or Hebrew, which are those of the spells from high magic rituals—the Kabbalah, The Lesser Key of Solomon, Heinrich Cornelius Agrippa’s Occult Philosophy—that are known only to scholars. Greek provided a number of terms along with its alphabet, which served to transliterate the common tongue, and Hebrew supplied several names and words that were most often drawn from the scriptures. The major language of magic from the Middle Ages into the nineteenth century was Latin, which remains a mysterious language for many people, the language of the liturgy. We need to recall that the people who attended sermons given in this language often did not understand a word of them. They knew the responses, canticles, hymns, and so forth by heart, which is shown in the transcriptions of biblical passages for magical purposes. The words and expressions are therefore frequently skewed Latin terms or else common words that have been Latinized, or even Latin-sounding fabrications, or ultimately, Latin terms that were misunderstood, poorly deciphered, or extremely disfigured, which does not facilitate their comprehension and produces spells that are impenetrably obscure.

For example, the phrase, “Continuing on his way, Jesus passed close to them,” which in Latin is “Jesus autem transiens per medium illorum ibat” (Luke 4:30), was frequently used by travelers during the period from the Middle Ages to the nineteenth century. Here is a glance at its evolution:

In 1789: Jesus Hutem Abrasius rer medrum I lov rum ibat

In 1800: Jesu en fentrans tius Poe mer dium Horum ibat

Thesus outrem trans sniper medium poramilet

In 1827: Jesus aut antrocius † per Medium † Senum telb26

Ultimately, the Latin charms worked through the melody and the prosody of the language, and the researcher should pronounce these words disregarding the written form if he wishes to move forward. When they exist, the variants are of great assistance because by comparing them it is sometimes possible to reconstruct the original meaning.

We have to believe that their appeal still works, as J. K. Rowling has Harry Potter speak spells such as “Levicorpus! Muffliato, Reparo! Lumos! Impedimenta! Sectumsempra! Petrificus!” But long before this author, a radio series from the 1960s offered this incantation:



Chaviro

Rotentacha

Chamipataro

Rogrillapatacha

Chalacharo.*





The extraordinary if not extravagant world of magic spells reflects a way of thinking that has endured through the centuries and continues to fuel cinematographic and fictional works.

HOW THE DICTIONARY IS ORGANIZED

My dictionary is the result of the scrutinizing of more than seven thousand magic spells from western and northern Europe. This corpus continues to grow as a result of the ongoing analysis of medieval manuscripts and the fortuitous discoveries of grimoires, like that of Vinje, Norway (found hidden beneath the floorboards of the local church), or that of Elverum in the same country (found in a farmhouse attic), or again in the documents found in the Sachet accoucheur (birthing pouch) owned by a family in Auvergne, France. There is also the extraordinary library of the sorcerer and quack doctor Joseph Wetzel, which was discovered during a search of his premises in 1894. It contained 123 books!27 In 1760, Johann Wallberger supplied a list of sixty-eight titles.28 I cannot claim this to be an exhaustive list, because collecting magical words and spells is an immense task that calls for a team of researchers, if only for the many languages that need to be mastered. My book’s essential purpose is to provide a glimpse of the fruits of magical thought from the Middle Ages into the nineteenth century.

The entries of this dictionary are arranged by single magical words and spells. When the spells are short, the entire phrase is used for the entry; if they are long, only a portion of the phrase is used. The other entries are abbreviated spells, and they are presented following the same principle.

Some entries provide information about the grimoires I studied, and others gather together the data on a theme.

I have strictly respected the spellings of the manuscripts, so it should come as no surprise to sometimes find what looks like gibberish, such as vicit for vincit, and so on, as well as variants for proper names (Semiphoras, Schemhamphoras, Shem ha-mephorash).

When there are several accounts offering variations of the same spell, all will be included. Some items are synthesized overviews combining the names of God, demons, and so forth.

In the Middle Ages, magic spells and words were passed on within medicinal and pharmaceutical codices, or else transmitted in manuscripts that had empty space left over, but from the sixteenth century onward into the nineteenth century, thanks to printing and peddling, they spread almost everywhere in the form of grimoires whose compilers drew their contents from everything they could get their hands on. Therefore, this dictionary does not confine itself to the Middle Ages, and it charts the evolution of these prescriptions, allowing us to distinguish the ancient traditions from the newer ones.

The commentary directly follows the names of the charms and prescriptions and seeks to decipher them whenever possible. The Biblical references are based on the Vulgate Latin translation.

Due to typographical limitations, I had to leave out some spells filled with Kabbalistic signs. All the original uses of uppercase and lowercase letters, italics, and staggered letters have been faithfully respected.

I have limited the bibliographical indications (marked [image: ]) to the source of the charm cited in the order of its appearance in the entry and, when necessary, to the most pertinent studies.

The ✦ symbol refers to other entries that make it possible to get a better grasp of the spell or word.

To avoid multiple entries that simply repeat the same information, I have provided an appendix that indicates in which spell the principal magical word can be found (see appendix 3 on pp. 385–391).

This dictionary rounds off the work that appears in two other publications of mine: The Book of Grimoires (2012) and The High Magic of Talismans and Amulets: Tradition and Craft (2014).

It is my hope that this tool, which lays no claim to being exhaustive, will make it easier to identify the magic legacy common to the countries included in this book and to give the reader a better idea of its true circulation.

CLAUDE LECOUTEUX

GAGNY, SEPTEMBER 1997–EASTER 2010
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*In which we can recognize Abracadabra.

†The Adolf Spamer Collection at the Humboldt University in Berlin, for example, has twenty-two thousand.

*It is believed that the name “Ephesian” comes from the Babylonian epêsu, “enchanter.”

†The original terms are salmoniacas scripturas, Ephesia grammata (or Ephesiae litterae), barbara nomina, and litterae ignotae. They are also referred to as voces magicae. Thomas Aquinas called such signs ignota nomina, “unknown words.”

‡Arnaud de Villeneuve in French.

§Christ is regarded as a doctor; see Matthew 4:32.

*This is reminiscent of what Paul expresses in his letter to the Galatians 5:29.

*The ancient Egyptians invoked Phnô eai Iabôk this way and the Jews Adonai Sabaôth. Horus-Knuphi is also called Arbath, Abaoth, and Bakchabre, and in a Greek plant conjuration, Chronos, Hera, Ammon, Isis, Zeus, Helion, Osiris, Hermes, Mnevis, Horus, Pan, Ares, and Athena are all called upon!

*This word appears frequently in Greek charms, for example in the Greek Magical Papyri (PGM IV, 88–93).

†A large number of charms are based on Biblical and hagiographical elements, such as the Charms of Saint Peter, Saint Agatha, Saint Anne, Longinus, the Jordan, Saint Suzanne, Saint Apollonia, and so forth.

*Johann Weyer writes: “Another washes his hands with the patient during the rise of the fever and at its onset, he whispers the psalm, which begins, ‘Exaltabo te Deux meus rex’ [Blessed be the Lord, my strength, Psalm 144]. Another says while taking the patient’s hand, ‘Aeque facilis tibi febris hac sit, atque Mariæ virgini Christi partus,’ in other words, ‘This fever will be as easy to bear as the birth of Christ was to Mary’” (Cinq Livres de l’imposture, IV, 4).

†Or alternately, in the case of Romanian charms, the magical character of the text often comes from the use of the Slavonic liturgical language.

*The radio series was Signé Furax created by Pierre Dac and Francis Blanche, and the incantation means: “The cat sees the roast, the roast tempts the cat, the cat puts its paw on the roast, the roast burns the cat’s paw, the cat drops the roast!” In the folktale collection Trésor des contes, vol. 2, Henri Pourrat records a version of the same spell collected in Auvergne in the 1950s, but with a different ending: “Cat shakes paw and abandons the roast.” The folktale titled “Le Desservant nouveau” (p. 64 in the same volume) also offers a good example of French spells moving from Latin into the oral tradition.


[image: Page from a seventeenth-century Icelandic grimoire]


[image: Dictionary of Ancient Magic Words and Spells; From Abraxas to Zoar; Whoever seeks to grasp this book shall learn from it fine reason, and several things he may hear from it are good to keep in mind.; Thirteenth Century; You who wish to read this book, keep it secret the best you can and only divulge it to the one who merits it, who is worthy and well prepared for this art.; PICATRIX IV, 9, 26, ANNO 1256; May he who wishes to know the secrets, know to keep them secret and not give bread to dogs or pearls to swine.; DE ELECTRO [TREATISE ON AMBER], CIRCA 1570]


[image: A]

A A A B E D Y E O H R ATT: To cause a girl to pursue you, you should write these letters on her clothing.

[image: ] Ohrt II, 79.

A A G G: Inscribed on wax in the shape of a cross, these letters allow a prisoner to free himself from his bonds; this seal should also be carried when one wishes to be invisible.

[image: ] Heidelberg, Germany, University Library, Cpg 369, folio 168 r°.

[image: image]

A : 2 X3 : H : X : I : R : 2 : m: To uncover the identity of someone who has stolen something from you, you should write these words and place them beneath your head for the whole night: the face of the thief will appear.

[image: ] Ohrt, II, 438.

ABA: This term appears in the spell + Aba + Aluy + Abafroy +Agera + Procha, and so on, which the person should speak when wishing to win at cards or another game, or he should carry it on his person, written on virgin parchment.

[image: ] Thiers I, 356, 410.

A B A D E P G P ψ † † 2 A † P † β X: To find love, you should write these letters on your hand.

[image: ] Ohrt II, 79.

A. B. A. G. A. P.: To win the love of a young woman, write these letters on her right hand on a Thursday evening, then take the maiden’s hand and press it over her chest.

[image: ] Bang, no. 1123.

ABARA BARBARICA BORDON CABRADU BRABARSABA: This spell is used to soothe bladder pain. It should be written on a male pig’s bladder for a man and a sow’s bladder for a woman, then attached over his or her belly. It is a variant of Abracadabra.

[image: ] Önnerfors, 27.

ABAS † ELIM † ABRATO † AGEBAT PROCHA: This must be written on a piece of tin and placed beneath the headboard of the person whose love you wish to win.

[image: ] Secrets magiques pour l’amour, no. XVII.

ABBAC, ABDAC, ISTAC: This is the opening for a lengthy spell convoking the spirits when the individual wishes to no longer be mocked or scorned:

Abbac, Abdac, Istac, Audac, Castrac, Cuac, Cusor, Tristator, Derisor, Detestator, Incantator.

We can probably take the names ending in -or for those of demons meaning “Smiter, Mocker, Curser, Enchanter.”

[image: ] Clavicules, chap. 16.

ABBA † THEOS † BEHETIMYHAT: The opening words (the Incipit) of the twenty-second orison of the Liber iuratus (Book of Consecrations), in which the individual asks God to fortify his discernment and soul:

abba † theos † behetimyhat † hehem † ruhos † bethar † husurnhunt † hetarius † theos †

We can recognize several Greek words (abba, “father,” theos, “God”); ruhos is most likely the “Greekified” Hebrew word ruach, meaning “spirit.”

[image: ] Liber iuratus, chap. 33.

A, B, C, H, G: To reconcile individuals living in the same house but who hate each other, the following spell would be written on a piece of paper that was then placed beneath the doorsill over which all them had to cross:



A, b, c, h, g, g, T, g, v, x, o, o, g, k, F, s, z





[image: ] Vaitkevičienė, no. 1630 (spell from Poland).

ABEK/HABEK: A magic word that appears in an eleventh-century spell against epilepsy (morbus comitalis): Horner Larci Habek Cisius elaoro hodier laciaon Virtus coeli libera pellet. It can be found in later spells intended to stop hemorrhaging.

✦ Abek, Wabek.

[image: ] Heim, 226.

ABEK, WABEK, FABEK: Opening phrase for the Dutch and German Charm of the Three Roses; it should be repeated three times to stop bleeding.

[image: ] Van Haver, no. 40.

A B G D K E: These caracteres form the start of a long series found in the Note or Bref of Charlemagne, a text believed to have been written by Pope Leo III and given to Charlemagne in order to protect him “from enemies, swords, potions, serpents, and poisons.” This phrase reappears in several Latin charms, most notably in the Note of Saint Columban. It is said that God gave it to the abbot Colomban and that the priest requested it before leaving for war. Skeptical, the priest experimented on a criminal to test the virtues of the spell, and the villain emerged unscathed from all the ordeals imposed on him. A copy made its way to Charlemagne by way of Pope Leo III. The Note of Saint Columban offers protection from thieves, curses, bad weather, epilepsy, and fire.

[image: image]

[image: ] Galdrakver, folio 9r°–10v°; Aymar, 331–32, 335, 339; Romano, “Guaritrici tradizionali nel Bresciano”; Zingerle, Sitten, Bräuche und Meinungen, 67, no. 573.

A B H Z P O B L 9 H B M G N: First part of a prescription for soothing the pains of childbirth. This must be written on a piece of paper with the name of the birth mother in the center:



A b h z P O b L 9 h b m g n

Subratum nome nex gr.





followed by these other words: † Ecgitar † circabato † Bessiabato † Argon † vigora † tänet. The paper is then placed in a leather pouch whose seam is on the right side. It must not have any knot or ribbon and should be attached to the individual during an odd-numbered hour.

[image: ] Egyptian Secrets II, 138.

ABIA: A term used in alliterative phrases such as Abia Obia Sabia or Abia Dabia Fabia (Egyptian Secrets has Abiam, Dabiam, Fabiam), which should be written or carved on a staff when seeking to strike someone from a distance, mainly a witch who attacks livestock, or when shoeing a wild horse. Abia is probably the abbreviation of a sentence from the Bible or the names of God. At the beginning of the eighteenth century it can be found in a spell for preventing hailstorms: † AB †† IA † combined with SAB † Z, NDSMB and Agla. Z is believed to refer to Zachariah and B to Benedict. Jean-Baptiste Thiers, who lived during the seventeenth century, was of the opinion that this word is derived from Abraxas, but other scholars believe its origin is Hebrew and offer the following interpretation: A(b), “father,” B(en), “son,” and Rua(ch), “spirit.”

In early-nineteenth-century Switzerland and Germany, Abia, Dabia, Fabia was inscribed on a gun barrel in order to ensure its target was struck.

✦ Hola Noa.

[image: ] Egyptian Secrets, I, 149, 221; Thiers I, 364; Spamer, 369.

ABLA, GOT, BATA, BLEU: These words should be spoken to cause a weapon to dysfunction. Abla could represent the four letters of the beginning of the Jewish morning prayer: aleph, beth, lamed and aleph.

[image: ] Honorius, 65.

ABLANATHANALBA: A word that means “you are our father”; it is endowed with magical properties and commonly used on Greek amulets and papyri. One example in the collection of the National Library of France (no. 177) depicts an armed spirit with serpents for legs and a rooster’s head over the palindrome Ablanathanalba on one side. On the opposite side there is a winged god standing on the back of a reclining lion, with magical letters. This was all intended to protect the bearer from fear. A Greek papyrus, or curse tablet, dating from the second to fourth centuries, places it at the top of a series of words arranged in a triangle that shrinks one letter every line: ablanathanalba; aeêiouô; iaeôbaphrenemoun; ôuoiêea; akrammachamarei.

The phrase is also used in a reductive formula to combat fever:

ABLANATHANABLANAMACHARAMARACHARAMARACH
BLANATHANABLANAMACHARAMARACHARAMARA 
LANATHANABLANAMACHARAMARACHARAMAR 
ANATHANABLANAMACHARAMARACHARAMA 
NATHANABLANAMACHARAMARACHARAM 
ATHANABLANAMACHARAMARACHARA 
THANABLANAMACHARAMARACHAR 
ANABLANAMACHARAMARACHA 
NABLANAMACHARAMARACH 
ABLANAMACHARAMARA 
BLANAMACHARAMAR 
LANAMACHARAMA 
ANAMACHARAM 
NAMACHARA 
AMACHAR 
MACHA 
ACH 
A

It can also be found in a Greek charm for obtaining victory in the phrase: ABLANATHANALBA AKRAMMACHAMARI PEPHNA PHO’ZA PHNEBENNOUNI NAACHTHIP . . . OUNORBA.

[image: image]

A Coptic amulet on papyrus that may date from the fourth century, found in Egypt, bears this phrase: AKRAMMAJAMARI AABLANAPHANALBAA. On a gem intended to inspire love, Ablanathanalba is written in a circle around the first name Faustina. A curse tablet found in Cypress shows the compound ABLANATHANALBASISOPETRON. On a phylactery discovered in Germany that was intended to protect several people, we read:

OYDAEAGANFOZL . . . UNI Ia Ia Iai Sabaôth Adônai Ablanathanalba* Akramachari Semeseilam Sêsêngembarpharangês, io io io.

[image: ] PGM III, 633–34; IV, 307ff; XIc, 107–121; XII, 107–121; XXXIII, 1–25 ; XXXVI, 187–88 and 211–30; Martinez, Michigan Papyri XVI; Mastrocinque, “Metamorfosi di Kronos,” 118.

ABRA: Word of a spell intended to provide protection against a dwarf who was believed to transmit illnesses. † Abra Iesus † Alabra Iesus † Galabra Iesus. This phrase is preceded by the equally widespread thebal guttatim.

[image: ] Berthoin-Mathieu, 155; Deonna, “Abra, abraca. La croix talisman de Lausanne.”

AB : RA : CA ≡ D.A: — B. R: A.: To chase away a cold fever, these words are written on a piece of bread that is then given to the patient to eat. The letters form the word Abracadabra!

[image: ] Bang, no. 1150.

[image: image]

ABRAC: To reconcile people who hate each other, the words Abrac, amon, filon should be written on a piece of bread and given to them to eat.

✦ Arac.

[image: ] Weyer, Opera Omnia, IV, 7.

ABRACADABRA: This term was already known as a magical word in the second century BCE. It appears in an amulet from that era in the form of a ba ga da in Greek letters. According to some, this could be the acrostic form of the Hebrew Ha brakha dabra, “The blessing has spoken”; [image: image] others maintain it is a derivative of Abraxas. It is used in a shrinking pattern against fevers and pains. By making the word shorter and shorter, the pains or illness are encouraged to gradually diminish:



Abracadabra

Bracadabra

Racadabra

Acadabra

Cadabra

Adabra

Abra

Bra

Ra

A





The Greek papyri offer some interesting variations, such as the sequence based on Akrakanarba (Aκρακαναρβα, κρακαναρβα, καναρβα, αναρβα, αρβα, ρβα, βα, βα, and κρακαναρβα, καναρβα, ρακαναρβα, ακαναρβα, καναρβα, αναρβα, καρβα, αρβα, ρβα, α). It was basically passed down by the doctor of Sulpicius Severus (in the third century), Quintus Serenus Sammonicus, in his Liber Medicinalis (verses 935–39), which prescribes its wearing when one is stricken with double tertian fever. It should be noted that this spell enjoyed wide use during the Great Plague of London (1665–1666).

In medieval Italy, in Venetian, we find the spell: † Arabra † Arabrum † Brototin † Soromi † Bretotiamin †. And we find in Columbia: Brac Cabrac Cabra Cadabrac Cabracam.

The Lesser Key of Solomon (II, 8) offers the following variation in the conjuration of the sword used in magical operations: Abrahach, Abrach, Abracadabra. This spell is found again in the “Consecration of the Athame (ritual dagger)” in The Book of Shadows of the neopagan Wiccan movement, created by Gerald Brousseau Gardner around 1940–1950:



I conjure thee,

O Athame

By these names, Abrahach, Abrach, Abracadabra,

That thou servest me for a strength and defence in all magical operations

against all mine enemies, visible and invisible . . .





The novelist Dan Brown believes this word comes from an ancient Aramaic magic spell—Avrach Ka Dabra—that means “I create by speaking” (The Lost Symbol, chap. III, 3). Everyone sees things their own way.

This prescription is offered in Lithuania for treating erysipelas: spread some butter on bread, and on it write this word, subtracting two letters each time, recite three Hail Marys, sign oneself three times, and eat the bread at dawn, dusk, and at dawn again.



Abracadabra

bracadabr

racadab

acada

cad

a

Fikus Mikus Arabikus





✦ Triangle.

[image: ] Dornseiff, 64; Heim, 491; PGM II, 1ff, 64ff; Werner, no. 8, 197; Vaitkevičienė, no. 1372.

ABRACH: The following variation of the spell Abracadabra can be read on an amulet meant to be worn around the neck:

† Abrach † lam † Abrahc † la † Abrach † l † Abrach † Abrach † Abrac † Abr † † ab † A † B †

[image: image]

[image: ] Heidelberg, Germany, University Library, Cpg 267, folio 11 r°.

ABRACHA † ABRAC LAUS: Invocation addressed to God to cure fevers. The spell is spoken over the patient and an Our Father is added: Abracha † Abrac Laus † Agyos † Sanctus † Sanctus † Sanctus Fortis Et Immortalis. It can be found in this form in the Sachet accoucheur:

plenesmo. Abrocala [image: ] Abra [image: ] Abraca [image: ] Abracalaps [image: ] Abralaps [image: ] Abracalas [image: ] [image: ] [image: ] Abracalaps [image: ] Abrocalaps. Abraca [image: ] Abracala [image: ] Abra. F.G. [image: ][image: ][image: ] Naqui nostros castatunta mihi Jhesus Christus bris quod dedit bris quod tulitz bris quod dedit [image: image] Christus ursim in nomine Domini. May the Lord be with you, the Father, the Son, and the Holy Ghost. He who carries this note on his person, fevers shall flee, and if he is stricken, the fever will weaken immediately.

[image: ] Braekman, 66; Aymar, 334.

ABRACULA/ABRACULUS: A word featured in a reductive spell intended to cure fever. It should be written on a note to be worn around the neck. It appears in a wide variety of forms in the manuscripts. A conjuration in the Book of Incantations gives a related term, Abracalos, in this spell: abini abyndo abyncola abracalos pyel thyel syel (folio 49 v°).

[image: ] Heidelberg, Germany, University Library, Cpg 267, folio 12 r°; 16 v°.

[image: image]

ABRAHAM JULITA: Magic words to be used against fever in reductive diagrams in the same way as Abracadabra.

ABRAHAM TE ALLIGAT † YSSAC TE TENEAT † IACOB TE OSTENDAT † (May Abraham bind you, Isaac seize you, Jacob reveal you): To prevent a thief from getting away it is necessary to draw four crosses at the four outside corners of all doors and to write the phrase cited above on the inward facing side of these doors. This spell dates from around 1500.

Variants: Abraham † liga † Isacc † Retinet † Jacob † Retuzet ; Enovia Abraham ligarit Jsacia Jacobs et ußit Redutaat.

[image: ] Ohrt I , no. 1246; Spamer, 248.

ABRAXAS, ABRASAX: This divine, cosmic name appears in the magical papyri of ancient Greece and on a large quantity of amulets, on so many amulets in fact that they have become synonymous with this term. In the Abrasax form, which designates the god of the year, it contains seven letters representing the seven days of the week, of which the pséphos, meaning the sum of the numbers represented by their constituent letters, is 365—the number of days in a year. Its use goes back to the Basilidian sect (second century).

[image: image]

A lead tablet conserved in the Louvre Museum contains an adjuration of the spirit of a dead man “by Barbaratham Cheloumbra Barouch Adonaï and by Abraxas,” in which a fragment of the Jewish prayer “barouch aththa Adonai” (blessed by the Lord) can be recognized. Another one housed in the Cairo Museum contains a charm and an adjuration “by Abrathabrasax.” A later one dating from the fifth century includes the phrase “Lord Sisirô Sisiphermou Cnouôr Abrasax.”

The name is also found on a phylactery intended to provide protection against demons and fevers: ABRASAX ABRASICHO’OU.

This is what François-André-Adrien Pluquet (1716–1790), archbishop of Albi, then Cambrai, tells us:

Basilides, who adopted Pythagorean philosophy, concluded that nothing was more apt at attracting the beneficial influences of this Intelligence, that the expression of the number three hundred sixty-five and as numbers were expressed using the letters of the alphabet, he chose from the alphabet the letters whose sequence could express three hundred sixty-five and this sequence of letters formed the word Abraxas. As the word Abraxas has the virtue of powerfully attracting the influence of the producing intelligence of the world, this name was carved on stones that were called Abraxas, a prodigious number of which can be found in studies throughout Europe. As Pythagoras presumed the producing intelligence of the world resided in the sun, the word of Abraxas was joined with the image of the sun as an explanation of the virtues attributed to it. People of this era were stubbornly obsessed with the virtue of Talismans, and this is how Abraxas spread almost everywhere & instead of the sun, different symbols were carved on the Abraxas that were most apt at depicting its characteristics and finally the favors one expected of it & which one wished granted, as can be see by an Abraxas that depicts a man mounted of a bull with this inscription: restore this woman’s womb to its proper place you who govern the course of the sun.

[image: ] PGM LXXXIX, 1–27; Heim, 481, 537, 542ff.; Bernant, 289, 291, 341ff.; Dieterich; Pluquet, 471; Barb, “Abraxas Studien”; Harrauer; Sallmann, 17ff.

ABRE ET ABREMON ET ABRENDE ET CONSECRAMINA: These spells were hung at the necks of fearful men and women. Abrende is the deformation of Abremonte.

[image: ] Aymar, 346.

ABREMONTE: The beginning of an exorcism intended to free a possessed individual. The exorcist places his left hand on the individual’s head and his right hand over his or her mouth, then speaks this into both ears (ambas aures):

Abremonte Abrya, Abremonte consacramentaria, Ypar Ypar Ytumba opote celacent alaphie.

Then firmly grasping the possessed individual, he speaks the incantation that opens with these words: “I conjure you, evil spirit, by the terrible name of God Agla and by Agla Helene, all-powerful name of God . . .”

✦ Abre.

[image: ] Franz II, 569.

ABRIA SOLLITIE OAT: To cause the return of a stolen piece of property, a person would write these words on a piece of lead, then break the lead in two and place one piece above the door and the other below it: Abria Sollitie Oat I Sachi Redempt, Jacob Vomun, Redugbit. The first part of the phrase can be interpreted as, “You must return the property/the thing.

[image: ] Bang, no. 1118.

ABRIDO ÆRIGETU SAEP RETE OBRIGAT: Phrase intended



















































































































































































	AG
LA
	AVEMARIA GRACIA PLE.













































































































































































































































































































































































































































































	Artus, Pratus, Sartus
Pratus, Sartus, Artus
Sartus, Artus, Pratus



	Vragen Ragen Seragen
Ragen Seragen Vragen
Seragen Vragen Ragen



	Ageront Nageront Sebeont



































	Ars notoria, 14ff.



	Azay lemach azae gessemon thelamech azabhaihal sezyon traheo emagal gyeotheon samegon pamphilos sitragramon limpda jachim alna hasios genonagal samalayp camiel secal hanagogan heselemach getal sam sademon sebmassan traphon oriaglpan thonagas tyngen amissus coysodaman assonnap senaly sodan alup theonantriatos copha anaphial Azathon azaza hamel hyala saraman gelyor synon banadacha gennam sassetal maga halgozaman setraphangon zegelune Athanathay senach zere zabal somayel leosamach githacal halebriatos Jaboy del masan negbare phacamech schon nehooz cherisemach gethazayhy amilya semem ames gemay passaynach tagayl agamal fragal mesi themegemach samalacha nabolem zopmon usyon felam semessi theon, Amen



	Liber iuratus, chap. XXI



	Hazailzemaht uel Hasaylemath lemaht azac gessemon thelamoht hazab habatal haebal sezior sicromagal gigoro mogal gielotheon samagoy haphiles pamphilos sicragalmon lanpda iothun halnal hailos halna genenogal samanlay tacayhel thamiel secalmana hoesemolas hesemelaht gesatham cethal stilmon saibaiol semalsay crathon hanagnil panconuegos tyngeny hamyssitoy sebarnay hassinilop thenaly soday henaly halaco meahil crihicos sepha caphanal hazaron tezamahal haila saraumay gelior synoy bariachacha gehemizay ietrafagon .legelyme hathamathay senac gromyazay sothalmagaal iemazai zehemphagon hasihezamay legelime hacama ieizobol ierozabal symalyel seymaly seihel leosamaht gemyhacal halabre cyophagros theos phabos ycolmazay negen pharamepht nehihahon sehon gethorem nehehom helisemaht saratihai ierasiai hynaliha sememamos gezamay iecremai passamaht thagail hagamal fagamesy fagamesym themegoman zemegamary salamatha salamothono bon lon . sepizihon harion vsyon semession tegon. Amen



	Liber iuratus, chap. XX



	Assaylemaht uel Assailamath rasay semaht azahat araaht lameth hazabat hamat hamae gesemon grephemyon zelamye hazatha hamatha hazaremehal hazanebal helial zebial seziol semyhor hamissiton fintiugon tintiugethe hamissirion sebarnay halmoth alymyon gemail halimot sadail hehomail neomail cristos thiothot sepha taphamal paphalios sicromemior laupdau laupta iothileta lazahemor iemeamor letahemor saromegall haemor giseleccor gihelerathon glereleon gamasgay semagar semalgay semasgyy balna atheton iesamahel gegemahelay hala hela iemay semethay may semnay geles syney iolehelney iesmar samennay bariaccoca cariactera tharietha socalmata getymay socalma socagamal helgezamay balma hailos halos zaynos ienenegal sarimalip sacramalaip tamygell thamal sathabynhel sathabmal samal maga samalanga saminaga satalmagu silymal salmana sagnaht silymythu semalsay gahit galiht gezamanay sabal zegahaton zehanphaton iezamycrathon iecnaphaton iezemo iezelem ioselimen hatanathos hathanathay semaht zemehet iezorahel chetorab helgezorabal craton hariobal hariagal hanagai hariagil parithomegos samaziel simazihel leosemaht leosamaty thenuathol genynatol gemizacol hebalthe halabee hamysschon sebanay halmye gemail sadail neomahil cristolepha caphanial hazaron gezamel haymal haihala sememay geliesmoy thanccha gemiazay zohanphaton ielesamen hathanathay gemaht iesomabelhaynosiel halabethen iabaioge halabeht ebalohe myphos phabos phelior phobos ydolmassay predolmassay pholior negioggen neginather pharamnee pharanhe stomicopten sohomythepoten hymaliassenon ymiamos manyhas geromay yemay ierathayazai passamaht thon beht bon sathamac hagynol naragal semozihot nerothinay ragnathi ranal ragnali ragahal hagmal hagamal sagomossyn .agemesym domogetha theomegen theromagen salmatha salamaht zalamatha hon bolon lialon sephezium sapinon saphiamon hamon harion vsyon gemessyon sepha phalymyt sebanay hamyssithon thnitingren harcon rogonbon vsyon. amen
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