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FOREWORD

This is the third installment of a multi-year research project commissioned by the Pordenone Silent Film Festival at Sacile, involving the analysis of all the films where D.W. Griffith was credited as director, writer, producer and supervisor. As in the case of Volumes 1 (1907–1908) and 2 (January–July 1909), contributors to The Griffith Project were asked to analyze groups of consecutive films, listed here in their shooting order. Please note that it is the last day of shooting that determines the chronology and perimeters of each volume. Every entry is preceded by a plot synopsis taken from the actual viewing of the print, and by summaries or reviews published at the time of release.

The primary source for filmographic information on the Biograph period is D. W. Griffith and the Biograph Company (Cooper C. Graham, Steven Higgins, Elaine Mancini, João Luiz Vieira. Metuchen, N.J. and London: The Scarecrow Press, 1985), by far the best factual source on the subject. We gratefully acknowledge its authors and publisher, with special thanks to Steven Higgins – a longtime friend of the Pordenone Silent Film Festival – who patiently revised the text and provided invaluable advice on various aspects of the overall project. Various contributors to The Griffith Project have added or amended information contained in the Scarecrow filmography.

The Griffith Project would not exist without the generous help of all the individuals and institutions involved in the preservation of Griffith's work. Our special thanks go to Mary Lea Bandy, Anne Morra and Steven Higgins (The Museum of Modern Art, New York), David Francis, Patrick Loughney, Madeline Matz and Mike Mashon (Library of Congress), who are currently in charge of this massive undertaking, initiated several years ago by Iris Barry and Eileen Bowser at MoMA and by the staff of the Motion Picture, Broadcasting, and Recorded Sound Division at the Library of Congress. The Board of Directors of the Pordenone Silent Film Festival (Davide Turconi, David Robinson, Piera Patat, Livio Jacob, Lorenzo Codelli, Carlo Montanaro, Piero Colussi and Lorenzo De Giusti) was instrumental in turning the Griffith retrospective into a unique opportunity to reassess the extraordinary contribution of D.W. Griffith to the art of film. A condensed version of the debate within the Pordenone team before the project started in October 1997 can be found in Griffithiana, Vol. XXI, Nos. 62–3, May 1998, 4–37.

Paolo Cherchi Usai

Rochester, April 1999


NOTES ON CONTRIBUTORS

EILEEN BOWSER is a film historian and curator emeritus of the film archives, Department of Film and Video, the Museum of Modern Art, New York. She is cataloguer of the D.W. Griffith Collection of papers at the museum, author of The Transformation of Cinema: 1907–1915, co-author (with Iris Barry) of D.W. Griffith (1965) and editor of Biograph Bulletins 1908–1912 (1973).

BEN BREWSTER is the assistant director of the Wisconsin Center for Film and Theater Research in Madison, Wisconsin, USA. He is co-author (with Lea Jacobs) of Theatre to Cinema: Stage Pictorialism and the Early Feature Film (1997) and author of many articles on early cinema in Screen, Film History, Cinema Journal, and Griffithiana.

PAOLO CHERCHI USAI, senior curator of the Motion Picture Department at George Eastman House, is associate professor of Film at the University of Rochester and director of the L. Jeffrey Selznick School of Film Preservation, established in 1996. Co-founder of the Pordenone Silent Film Festival and Domitor (Society for Early Cinema Studies), he is an adjunct member of the National Film Preservation Board at the Library of Congress, and a member of the Executive Committee of the International Federation of Film Archives (FIAF). A revised and expanded version of his book Burning Passions: An Introduction to the Study of Silent Cinema (1994) is forthcoming from BFI Publishing.

ANDRÉ GAUDREAULT is professor of Cinema at the Département d'histoire de l'art at Université de Montréal, where he is responsible for GRAFICS (Groupe de recherche sur l'avènement et la formation des institutions cinématographique et scénique) and is also director of CRI (Centre de recherche sur l'intermédialité). A visiting professor in various universities (São Paulo, Paris III – Sorbonne Nouvelle, Bologna, and Paris I – Panthéon-Sorbonne), he has published Du littéraire au filmique (reissued 1999 with a preface by Paul Ricoeur), co-author with F. Jost of Le Récit cinématographique (1991), Pathé 1900: Fragments d'une filmographie analytique du cinéma des premiers temps (1993), and Au pays des ennemis du cinéma (1996).

TOM GUNNING is professor of Art History and member of the Committee on Cinema and Media at the University of Chicago. He is the author of D. W. Griffith and the Origins of American Narrative Film: The Early Years at Biograph (1991) and numerous articles on early cinema (including "the Cinema of Attractions"). He was a founding member of Domitor, the international society for the study of early film. His book on the films of Fritz Lang is forthcoming from BFI Publishing.

STEVEN HIGGINS is curator in the Department of Film and Video, Museum of Modern Art, New York.

J.B. KAUFMAN is an independent film historian who has written extensively on topics including Disney animation and the films of Blanche Sweet. He is co-author, with Russell Merritt, of Walt in Wonderland: The Silent Films of Walt Disney (1992) and of a second book on the Silly Symphonies.

CHARLIE KEIL is assistant professor of Cinema Studies in the Graduate Centre for Study of Drama at the University of Toronto. He has written extensively on early cinema in such journals as Iris, Persistence of Vision, and Film History. His essay on Griffith's Biographs appeared in Cinema Journal, and a forthcoming book on transitional cinema will incorporate study of the Biograph films as well.

PATRICK LOUGHNEY is head of the Moving Image Section of the Library of Congress Motion Picture, Broadcasting and Recorded Sound division.

RUSSELL MERRITT teaches at the University of California at Berkeley and has written, with J.B. Kaufman, an account of Walt Disney's silent cartoons, Walt in Wonderland: The Silent Films of Walt Disney (1992).

CYNTHIA ROWELL graduated in 1999 from the L. Jeffrey Selznick School of Film Preservation at George Eastman House. She is director of Acquisitions and International Sales for Milestone Film and Video.

SCOTT SIMMON is author of The Films of D.W. Griffith (1993) and other volumes on American film and film preservation. For the Library of Congress, he has overseen restorations of Oscar Micheaux's Within Our Gates (1919) and Lois Weber's Where Are My Children? (1916). He is producer of The Library of Congress Video Collection and, for the National Film Preservation Foundation, Treasures of American Film Archives, a video set of rare films from seventeen U.S. archives. Currently he is visiting associate professor at the University of California, Davis, and is completing a book on the Western.

KRISTIN THOMPSON is an honorary fellow in the Communication Arts Department at the University of Wisconsin-Madison. Her books include The Classical Hollywood Cinema (1985), cowritten with David Bordwell and Janet Staiger, and Exporting Entertainment: America in World Film Markets 1901–1934 (1985). She has a forthcoming book, Storytelling in the New Hollywood (1999) and is at work on a study comparing Ernst Lubitsch's silent German and American features.
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JONES' BURGLAR

Filming date: 26 June, ? July 1909

Location: New York Studio/Coytesville, New Jersey

Release date: 9 August 1909

Release length: 388 feet

Copyright date: 10 August 1909

Director: D.W. Griffith

Author: Frank E. Woods

Source: none known

Camera: Arthur Marvin, G.W. Bitzer

Cast: John R. Cumpson (Mr. Jones); Florence Lawrence (Mrs. Jones); ? (Maid); Mack

Sennett (Burglar); Owen Moore, Arthur Johnson, William J. Butler, Anthony O'Sullivan,

Frank Powell (At club)

NOTE: Copyrighted as Mr. Jones' Burglar; working titles according to the Biograph production log: Mr. Jones' Burglar and Jones and the Burglar

Archival Sources: The Museum of Modern Art, 35mm nitrate negative; Library of Congress, 35mm paper print

Everything on this old mundane sphere has its use. Even the burglar's visit, strange as it may seem, may provide a blessing, as this Biograph comedy will verify. Jones has an insatiable longing to go to the Club for a little game, so as a subterfuge tells his wife he is called out on business. Mrs. J. by this time has become cruelly incredulous, and declares she will wait up for him. At the club Jonesy breaks the bank, things come his way, but when he leaves for home he anticipates that on his return things may continue to come, but not so felicitously. However, his luck is still with him, for he finds a burglar trying to gain entrance into his home. Aha! an idea. The burglar is a coward, and he forces him to break in and so plays the hero, thereby softening his wife's anger by apparently apprehending him.

Biograph Bulletin, No. 264, [?]

[image: ]

Mr. Jones schemes to join his cronies for a night on the town but must figure a way to deceive his irritated and suspicious wife. The idea comes to him to write a fake note of invitation from his friends and have the maid deliver it to wife. Mrs. Jones believes the note is real and angrily makes it clear that Jones must not stay out late. Jones happily goes to his club where he joins his pals in a poker game. While Mrs. Jones sits at home fuming, Jones parties and ends his long evening as the game's big winner. As Jones takes leave of his friends, a wary burglar prepares to break into the Jones' home. Jones soon arrives on the scene, checks his watch to see how late he is, and begins to creep cautiously up the front steps. At that moment, Jones sees the burglar trying to force open the front door and knocks him to his knees. The frightened burglar cowers and begs mercy. Jones picks up the burglars pistol and then has an idea. He forces the burglar around to the side of the house, orders him to put a ladder below a first floor window, and they both climb inside. Jones urges the burglar into the parlor and forces him to begin putting valuables into a bag. Just then Mrs. Jones comes into the room, and Jones makes a great show of capturing the burglar at gun point and saving their valuables. Mrs. Jones is overcome with surprise and gratitude and falls adoringly into his arms. While Mrs. Jones is distracted, Jones motions discretely for the burglar to escape, which he does.

[image: ]

The eighth of the "Jones" series of split reel comedies, starring John Cumpson and Florence Lawrence, that began with Mr. Jones at the Ball (released on 25 December 1908). Though second to last in order of release, the filming of Jones' Burglar occurred in July and it was the last of the series in order of production. (Mrs. Jones' Lover was filmed in May and June and released on 19 August with His Wife's Visitor.) With a release length of 388 feet, Jones' Burglar is the shortest film in the series, suggesting that Griffith realized with this production that he and his cast had exhausted the comic potential of Mr. and Mrs. Jones's social misadventures. One also has the feeling that Griffith, in concluding the series, recognized the limitations of Florence Lawrence and John Cumpson as a comic team. The production schedule of Jones' Burglar overlapped with that of They Would Elope during the period 24 June to 15 July and both films were paired for distribution on the same Biograph Bulletin (no. 264). They Would Elope is a much funnier film that follows the disasters encountered by a young couple, played by Billy Quirk and Mary Pickford, as they try to elope. Quirk and Pickford are a much more attractive couple than Cumpson and Lawrence and they have the added advantage, especially in the case of Quirk over the rotund Cumpson, of suggesting obvious youth. Pickford and Quirk continued to be paired in comedies, including several "Muggsy" episodes into 1910, but Cumpson played supporting roles in only six more films before ending his Biograph career in September. For Florence Lawrence, the original "Biograph Girl", the end of her Biograph days came with either this production or The Mended Lute, which was filmed from 28 June to 2 July and released on 5 August.

(There is a slight continuity problem in scene one of viewed print caused either by short missing sequence in original paper print or copying error that occurred during transfer to 16mm. Jump in action occurs early in scene when Mr. Jones moves from one side of drawing room to the other.)

Patrick Loughney
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THE MENDED LUTE

Filming date: 28–30 June, 2 July 1909

Location: Cuddebackville, New York

Release date: 5 August 1909

Release length: 996 feet

Copyright date: 7 August 1909

Director: D.W. Griffith

Author: none known

Source: none known

Camera: G.W. Bitzer

Cast: Florence Lawrence (Rising Moon); Frank Powell (Chief Great Elk Horn); Owen

Moore (Little Bear); James Kirkwood (Standing Rock); Arthur Johnson, Mack Sennett,

Alfred Paget, Henry B. Walthall, Red Wing, James Young Deer (Indians)

Archival Sources: The Museum of Modern Art, 35mm nitrate negative; Library of Congress, 35mm paper print; Det Danske Filmmuseum, 35mm nitrate positive (Czech titles)

A STIRRING ROMANCE OF THE DAKOTAS

Moving Picture Stories based on the life and customs of the American aboriginals have ever been attractive, and we conscientiously doubt if there has ever been a more intensely interesting subject presented than this Biograph production which, indeed, is a master-piece. Much thought and time were given the many details, and we may claim that as to costumes, manners, and modes of living, it is more than reasonably accurate, these details having been supervised by an expert in the matter. The Dakotas or Sioux Indians, when first visited by Jean Duluth in 1680, who claimed their country for the French, inhabited what is now North Minnesota but were driven during subsequent Indian wars as far south as the present Sioux City, when in the war of 1812 they were allies of Britain. The incidents of our story are laid in the neighborhood of Spirit Lake, Iowa, just previous to the outbreak, the first of which occurred in 1854, when Lieut. Grattan and his force were killed, the failure of the government to meet stipulations in land purchases being the cause. Owing to their roving, migratory nature, they were tent or tepee dwellers, expert horsemen and canoeists. Despite general impression, they are highly emotional and poetic yet with superlative powers of dissembling, and the quaint love scenes herein depicted are unique in the extreme. Pretty-little Rising Moon, the daughter of Chief Great Elk Horn, is wooed by Little Bear, and we meet them first at the foot of Snake Falls where they plight their troth to the music of the rumbling waters. Little Bear's worldy possessions are slim, and Great Elk Horn rejects his meager offerings in favor of Standing Rock's rich gifts, and so rising [sic] Moon is taken away by him to his wigwam, where she is left while her husband that is to be, goes hunting. Taking advantage of his absence she steals away to the forlorn heart of her own choice, Little Bear, before it is too late. Standing Rock returning and finding her gone at once surmises the truth, and gathering his companions together, starts in pursuit. Little Bear and Rising Moon hearing their approach endeavor to make their escape. Pushing their way toward the river bank, with Standing Rock and his braves following, they leap into a canoe and are soon dashing along in the swift current of the mountain stream, which is in places the most dangerous of rapids. The feat seems ominous, but is safely occomplished [sic], and was worthy of a better fate than capture, which they were later. Death of both is the reward, and they are bound together to this end. The ire of Standing Rock demanded more than mere death, so he proceeds to taunt and torture his rival. This is received with such stoicism by Little Bear, that standing [sic] Rock is amazed to the point of admiration for the brave's fortitude, and not only cuts the cords that bind him, but bestows upon him the Eagle Feather, the highest honored gift to the brave, and bids he and Rising Moon to go and may they be happy. The subject as a whole is a combination of poetical romance and dramatic intensity, the canoe chases being the most picturesque and thrilling ever shown.

Biograph Bulletin, No. 263, August 5, 1909
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Rising Moon, daughter of Chief Great Elk Horn, and Little Bear are in love. However, Little Bear is poor and when he asks Great Elk Horn's permission to marry Rising Moon, he is rejected in favor of the richer Standing Rock, who immediately takes Rising Moon to his tepee and leaves her there under guard while he goes hunting. Soon the guard falls asleep and Rising Moon sneaks away to see her father and explain that she loves Little Bear. Great Elk Horn leads Rising Moon to the brooding Little Bear and they embrace tenderly. Meanwhile, Standing Rock has returned and discovered Rising Moon's absence. He gathers a band of warriors and they begin tracking Rising Moon's footsteps. Great Elk Horn and Rising Moon warn Little Bear of their danger and Little Bear leads their party away to the river. Little Bear and Rising Moon launch a canoe and paddle away down stream. Standing Rock and his band come upon Great Elk Horn by the riverbank. Standing Rock fights Great Elk Horn and kills him and then he and his party launch canoes in pursuit of Little Bear and Rising Moon. A furious chase ensues and eventually the exhausted Little Bear and Rising Moon come to shore where they are captured and bound. Standing Rock orders Rising Moon to be taken away and then he begins to torture the proud Little Bear. After several cuts and slashes, Standing Rock undergoes a profound change of heart caused by Little Bear's display of stoic courage. Standing Rock frees Little Bear and gives him a coveted eagle feather taken from his own headband as a sign of honor. He then returns Rising Moon to Little Bear and lets them go free.

[image: ]

The Mended Lute represents something of a watershed both in the development of Griffith's personal directorial style and in the willingness of company managers to start investing more in the average cost of individual productions. It is the first film made by Griffith on location in Cuddebackville, a locale suggested to him by J.J. Kennedy, Biograph's managing director, and located approximately one hundred miles from New York City on the New Jersey border. Griffith was immediately charmed by the rural location and the possibilities it offered as a backdrop for wilderness dramas. He was by this time seeking ways to increase the aura of aesthetic realism conveyed in his films. In a 1916 interview Griffith recalled, "I discovered Cuddybackville [sic], the most beautiful, altogether the loveliest spot in America ... There is a quality about the light there, particularly a twilight that I have never found elsewhere; it is transcendently illuminative for [moving] pictures" ("The Story of David Wark Griffith", Photoplay, June–November 1916 [Geduld, p. 36]). The Cuddebackville location was convenient to rocky cliffs, a river with rapids, a waterfall and, highly important to Griffith, it was unspoiled and unknown to film-going audiences. The first third of the Biograph Bulletin text (No. 263) for The Mended Lute, which is subtitled "A Stirring Romance of the Dakotas", provides general historical information about the tribe and goes on in quasi-ethnographic style claiming an effort to dispel mistaken notions about Indian behavior. Testimony is also given to the work of an "expert" hired to insure that the costumes, props and sets arranged for The Mended Lute matched the authentic-looking visual quality of the locale. Real Indians Red Wing and James Young Deer were members of the cast and, during off hours, they coached other cast members in authentic Indian dances (Henderson, p. 80).

The Mended Lute is a drama solely about Indians that, in spite of the Bulletin's efforts to establish a colonial context, manages to suggest a timeless period pre-dating any intrusion by whites into Indian life and territory. Though Little Bear and Standing Rock are certainly in the noble redman tradition of American melodrama, The Mended Lute is foremost a univeral story of two lovers who triumph over all obstacles and achieve happiness. It is also a well-conceived melodrama whose resolution depends on Griffith's balanced intercutting of scenes of the two parties involved in the climatic canoe chase that makes up most of the final third of the film's total footage. Ten of the thirty scenes in The Mended Lute depict the sequence of actions relating to the escaping and pursuing parties. Griffith further modulates the dramatic action within the canoe chase sequence by starting the sequence in calm water, then indicating the desperation of Little Bear and Rising Moon by showing them heading into and through a section of rapids, before exhaustion overtakes Little Bear, forcing him to come ashore in calm water, where he and Rising Moon are taken prisoner.

The Mended Lute is additionally noteworthy because it features the last performance by Florence Lawrence in a Biograph melodrama. Tom Gunning gives a thorough treatment of the events surrounding her departure from Biograph and the possible reasons why it happened (Gunning, 1991, p. 218ff). Money and recognition were the likely major contributing factors. Griffith himself, while The Mended Lute and The Indian Runner's Romance were being filmed, was seeking to negotiate a higher salary for himself and, according to a contemporary



First published in 1999 by the

British Film Institute

21 Stephen St, London W1P 2LN

The British Film Institute is the UK national agency

with responsibility for encouraging the arts of film

and television and conserving them in the national interest.

Copyright © Le Giornate del Cinema Muto 1999

British Library Cataloguing-in-Publication Data

A catalogue record for this book is available from the British Library

ISBN 0–85170–749–1

ISBN 978–1–83902–007–0

OEBPS/html/images/3_1.jpg
THE GRIFFITH PROJECT

VOLUME 3
Films Produced in July-December 1909

GENERAL EDITOR
Paolo Cherchi Usai

CONTRIBUTORS
Eileen Bowser, Ben Brewster, André Gaudreault,
Tom Gunning, Steven Higgins, J.B. Kaufman,
Charlie Keil, Patrick Loughney, Russell Merritt,
Scott Simmon, Kristin Thompson

ASSISTANT EDITOR
Cynthia Rowell






OEBPS/nav.xhtml


	

	



		Cover Page

	

		Title Page



		Contents



		Foreword



		Notes on Contributors



		Note on Layout



		169. Jones' Burglar



		170. The Mended Lute



		171. The Indian Runner's Romance



		172. With Her Card



		173. The Better Way



		174. His Wife's Visitor



		175. They Would Elope



		176. The Mills of the Gods



		177. "Oh, Uncle"



		178. The Sealed Room



		179. Pranks



		180. The Heart of an Outlaw



		181. "1776" or, The Hessian Renegades



		182. The Little Darling



		183. In Old Kentucky



		184. Comata, The Sioux



		185. Getting Even



		186. The Children's Friend



		187. The Broken Locket



		188. The Awakening



		189. Pippa Passes or, The Song of Conscience



		190. A Fair Exchange



		191. Leather Stocking



		192. Fools of Fate



		193. Wanted, A Child



		194. A Change of Heart



		195. The Little Teacher



		196. His Lost Love



		197. The Expiation



		198. The Gibson Goddess



		199. Lines of White on a Sullen Sea



		200. In the Watches of the Night



		201. What's Your Hurry?



		202. Nursing a Viper



		203. The Light That Came



		204. The Restoration



		205. A Midnight Adventure



		206. Two Women and a Man



		207. The Open Gate



		208. Sweet Revenge



		209. The Mountaineer's Honor



		210. The Trick That Failed



		211. In the Window Recess



		212. The Death Disc



		213. Through the Breakers



		214. The Redman's View



		215. In a Hempen Bag



		216. A Corner in Wheat



		217. The Test



		218. A Trap for Santa Claus



		219. In Little Italy



		220. The Day After



		221. To Save Her Soul



		222. Choosing a Husband



		223. The Rocky Road



		224. The Dancing Girl of Butte



		225. Her Terrible Ordeal



		226. The Call



		227. On the Reef



		228. The Last Deal



		229. The Honor of His Family



		230. The Cloister's Touch



		231. The Woman from Mellon's



		232. The Duke's Plan



		233. One Night, and Then–



		Bibliography



		Index of Titles: July–December 1909



		Cumulative Index of Titles: 1907–December 1909



		eCopyright











OEBPS/html/images/1_1.jpg
THE GRIFFITH PROJECT
VOLUME 3

Fiems PRODUCED IN JULY-DECEMBER 1909





OEBPS/html/images/cover.jpg





OEBPS/html/images/12_1.jpg





OEBPS/html/images/10_1.jpg
Filmographic

information

Plot synopsis
from actual
viewing

THE GRIFFETH PROFECT VOLOME |

s

v, Mot Teeaey

Program
sequence
number,
production
company

Plot
summary
from
historical
source

Critical
analysis

]






