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    This volume gathers Ralph Waldo Emerson’s “Representative Men: Seven Lectures” as a single, continuous work, presenting the sequence of addresses in the order in which Emerson arranged them. The collection is not a survey of an entire oeuvre or a compilation of disparate pieces, but a focused book-length argument in seven parts, preceded by an opening meditation on the “uses” of exemplary persons. Read together, the lectures show Emerson’s method of approaching intellectual history: selecting emblematic figures and treating each as a lens through which to view a human power or tendency that continues to shape thought and conduct.

The text belongs to Emerson’s nonfiction prose and is best understood as a set of lectures shaped into literary essays. Each section blends biographical attention with philosophical reflection, using a named individual as the organizing center while pursuing broader questions about character, genius, influence, and the transmission of ideas. The genre is therefore mixed: it is neither biography in the documentary sense nor criticism in the narrowly academic sense, but an American essayist’s interpretive portraiture. The form preserves the cadence of public address while also functioning as a coherent written book meant for sustained reading.

Emerson’s purpose in collecting these pieces is to consider how great individuals stand for capacities that are not confined to any single life. The opening essay frames the project by asking what society gains from its heroes, and how admiration can be directed toward self-culture rather than passive worship. From that starting point, each lecture treats a different representative: philosopher, mystic, skeptic, poet, man of the world, and writer. The scope is deliberately selective; Emerson does not attempt a complete history of philosophy or literature. Instead, he composes a series of concentrated studies designed to clarify enduring types of intellect and temperament.

In “Plato; or, the Philosopher,” Emerson turns to the figure conventionally associated with the foundations of Western philosophy. His interest is not limited to Plato as an author but extends to what Plato signifies: the mind that seeks ideas, order, and the architecture of thought. The lecture functions as philosophical criticism and cultural interpretation, attending to the attraction of system, the aspiration toward universals, and the enduring dialogue between abstract reason and lived experience. Emerson’s approach foregrounds significance over bibliographic detail, aiming to show why this representative remains a reference point for later thinkers and for readers reflecting on the aims of knowledge.

“Plato: New Readings” continues the engagement by returning to the philosopher from another angle, as if testing how fresh attention can reopen a classic. The presence of this supplementary piece underscores a key feature of Emerson’s method: great books and great names are not exhausted by a first encounter, and each generation may find different meanings in them. Here the text type remains the essay-lecture, but its function shifts toward reconsideration, suggesting that interpretation is an active practice rather than a settled verdict. The point is not to close debate, but to model renewed reading as a form of intellectual discipline.

In “Swedenborg; or, the Mystic,” Emerson presents a different mode of mind, one that reads the world as symbol and correspondence. The lecture exemplifies his capacity to treat religious and visionary experience as a subject for philosophical reflection without reducing it to mere anecdote. By choosing Swedenborg as a representative, Emerson explores the appeal and hazards of inward illumination, the drive to connect visible facts with invisible meaning, and the way a strong imagination can organize experience into a comprehensive spiritual picture. The genre remains critical portraiture, yet it also becomes a study of perception and the limits of explanation.

“Montaigne; or, the Skeptic” shifts the emphasis again, taking up the writer associated with self-observation and the testing of opinions. Emerson’s portrait highlights skepticism as a creative and moral posture: a refusal to accept formulas, an attentiveness to ordinary experience, and a willingness to admit complexity. In this lecture the essayistic form becomes especially apt, since skepticism thrives in provisional judgments and in the exploration of the mind’s motions. Emerson is not composing a catalogue of Montaigne’s writings; he is using the representative to examine doubt as an instrument of sanity, tolerance, and intellectual independence.

“Shakspeare; or, the Poet” addresses literary power at its most capacious, considering the poet as a comprehensive voice able to register many kinds of life. Emerson’s interest lies in the poet’s range, in the ability to give expression to varieties of character and situation, and in the manner literature becomes a record of humanity’s possibilities. The lecture belongs to criticism, yet it remains Emersonian in its tendency to translate artistic achievement into a meditation on the mind. Without recounting plots, he concentrates on what poetic genius implies about language, imagination, and the shared materials from which art is made.

In “Napoleon; or, the Man of the World,” Emerson chooses a figure defined by action, strategy, and command, bringing the theme of power into sharp focus. This lecture provides a counterweight to the more purely contemplative representatives, emphasizing worldly effectiveness, calculation, and the management of circumstances. The text reads as moral and political reflection rather than narrative history, using Napoleon as an emblem for the energies that move institutions and reshape events. Emerson’s method here is to probe what the world rewards, what ambition can accomplish, and what tensions arise when ability is measured chiefly by visible success.

“Goethe; or, the Writer” turns to a representative of intellectual breadth and literary labor, a figure linked with sustained artistic and critical production. Emerson treats the writer as a type who absorbs experience, organizes it through form, and contributes to culture by shaping language and thought. The emphasis falls on the discipline of mind as well as on imaginative scope, suggesting that writing is both craft and worldview. In this final portrait, the series’ concerns converge: knowledge, vision, doubt, poetry, and power each appear as elements the writer must encounter and, in some measure, reconcile through expression.

Across the seven lectures, a unifying theme is Emerson’s belief that individuals matter because they reveal capacities latent in all people. He does not present greatness as a museum piece but as a prompt to self-reliance, encouraging readers to translate admiration into action of the mind. Stylistically, the work bears the hallmarks of Emerson’s prose: compressed statements, conceptual movement, and an associative method that links moral insight, philosophical generalization, and literary observation. The lectures also demonstrate his preference for ideas over exhaustive documentation, aiming to convey significance and relation rather than to provide complete scholarly apparatus.

The lasting significance of “Representative Men: Seven Lectures” lies in its durable way of reading culture as a field of exemplars. Emerson offers a vocabulary for thinking about influence without surrendering personal judgment, and he models criticism as a living conversation between past and present. By assembling philosophy, mysticism, skepticism, poetry, political action, and literary vocation within a single frame, the book invites readers to consider the plurality of human powers and the tensions among them. This collection, taken as a whole, stands as a distinctive example of the nineteenth-century American essay at once interpretive, ethical, and enduringly provocative.
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    Ralph Waldo Emerson (1803–1882) was an American essayist, lecturer, and poet who became one of the central voices of nineteenth‑century New England thought. He is most closely associated with Transcendentalism, a movement that emphasized the moral intuition of the individual and the presence of spiritual meaning in nature and daily life. Emerson’s influence traveled far beyond literature: his essays helped shape American ideas about self‑culture, conscience, and the uses of learning. His book of essays later titled "Representative Men"—including "Uses of Great Men"—illustrates his method of thinking through exemplary lives.

After early schooling in Massachusetts, Emerson studied at Harvard College and then trained for the ministry at Harvard Divinity School. He served for a time as a Unitarian minister in Boston, an experience that sharpened his lifelong interest in religion while also bringing him into conflict with inherited forms of worship and doctrine. By the early 1830s he had left the pulpit and turned toward writing and public lecturing, a career that allowed him to address broad audiences on ethics, literature, history, and the cultivation of character. His intellectual formation drew on classical sources and modern European writing as well as New England reformist debate.

In the mid‑1830s Emerson settled in Concord, Massachusetts, which became the base for his long career as a public lecturer and man of letters. His early essays and addresses presented a distinctive style: aphoristic, allusive, and committed to the idea that ideas should be tested in the experience of ordinary life. He encouraged readers to look for principles rather than authorities, yet he also treated the world’s great authors and thinkers as living resources. This tension—between independence of mind and reverent study—runs through his work and helps explain why he later wrote a volume devoted to great figures as catalysts for self‑renewal.

Emerson’s closest public association was with Transcendentalism, a loose circle of writers and reform‑minded intellectuals in and around New England. He championed self‑reliance, the discipline of reading, and the conviction that nature offers a language for moral insight. His lectures often moved between philosophical claims and concrete observations, linking personal responsibility to the larger life of culture. Emerson’s influence also came through conversation and example, as Concord became a meeting ground for writers and thinkers. While he questioned institutional constraints, he remained committed to serious study, especially of philosophy and the literary tradition.

"Representative Men" (first published in 1850) shows Emerson at the height of his powers as a cultural critic, organizing reflection around portraits of influential figures. In "Uses of Great Men," he argues that eminent lives matter less as objects of hero‑worship than as instruments for awakening power in others. The volume’s essays—"Plato; or, the Philosopher," "Swedenborg; or, the Mystic," "Montaigne; or, the Skeptic," "Shakspeare; or, the Poet," "Napoleon; or, the Man of the World," and "Goethe; or, the Writer"—form a comparative map of intellect, imagination, doubt, and worldly action. Emerson treats each as a lens for understanding human capability.

In the essay on Plato, Emerson approaches philosophy as a living conversation rather than a museum of doctrines, praising the capacity to see relations and to organize thought. In Swedenborg he examines mysticism’s symbolic imagination and the desire to read the world as correspondence, even while maintaining critical distance. Montaigne represents the virtue of skepticism and self‑knowledge; Shakspeare, the comprehensive power of poetic creation; Napoleon, the force and peril of practical command; Goethe, the modern writer’s breadth and disciplined curiosity. Across these studies Emerson’s method is consistent: he distills traits, tests them against experience, and asks what they teach about character and culture.

In his later decades Emerson continued writing and lecturing, remaining a prominent public intellectual of the United States. His standing rested not on a single system but on a recognizable set of concerns: the education of the individual, the ethical uses of culture, and the search for spiritual meaning without dependence on rigid authority. He died in 1882, and his essays remained widely read in classrooms and by general audiences. "Representative Men" endures because it models a way of reading history as a workshop for self‑development, inviting readers to learn from Plato, Montaigne, Shakspeare, Goethe, and others without surrendering independent judgment.
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    Ralph Waldo Emerson’s “Representative Men: Seven Lectures” appeared in the mid‑nineteenth century, first delivered as public lectures before being published in 1850. The collection belongs to an American culture in which the lyceum lecture circuit and expanding print markets turned moral philosophy and literary criticism into popular civic discourse. Emerson wrote after resigning from the Unitarian ministry in the early 1830s and after establishing himself through essays such as “Nature” (1836) and “Self‑Reliance” (1841). The book’s historical reach is deliberately wide: it surveys figures from classical Greece to modern Europe to frame questions of authority, character, and culture.

paragraphs.1

Emerson’s career unfolded within New England’s ferment of religious liberalization, reform, and intellectual internationalism. Unitarianism’s emphasis on reason and conscience, alongside dissenting currents that became Transcendentalism, shaped his belief that individuals could access moral truth beyond inherited institutions. The 1830s and 1840s also brought intensified debates over slavery, women’s rights, education, and labor conditions—movements that pressed Americans to reconcile ideals with social realities. Emerson’s lectures often address the problem of exemplars in a democracy: how to admire greatness without surrendering independence. “Representative Men” turns that civic question into a comparative history of ideas and cultural types.

paragraphs.2

The collection also reflects the nineteenth century’s fascination with biography and “great man” history, visible in European and American writing alike. Thomas Carlyle’s “On Heroes, Hero-Worship, and the Heroic in History” (1841) popularized the notion that history pivots on extraordinary individuals; Emerson engages the same genre while resisting simple hero worship. His opening lecture, “Uses of Great Men,” treats eminent figures as instruments for self-culture rather than objects of submission, aligning with Transcendentalist claims about the dignity of the private mind. The tension between individual agency and structural forces—empire, revolution, markets—runs through the selection of Plato, Swedenborg, Montaigne, Shakespeare, Napoleon, and Goethe.

paragraphs.3

Emerson’s reading was shaped by transatlantic intellectual exchange. In the decades before and after 1800, German biblical criticism, Idealist philosophy, and Romantic literature entered English‑language culture through translation, review journals, and lectures, and New Englanders avidly consumed these imports. Emerson drew on English editions of classical and modern authors, and on contemporary scholarship that re-situated ancient philosophy, early modern skepticism, and modern literature within broad histories of mind. The book’s mix of philosophy, religion, and literature reflects the era’s relatively porous disciplinary boundaries: “literature” and “culture” were treated as forms of moral knowledge. This context helps explain why Emerson presents each figure as a node in a living intellectual tradition rather than as a merely antiquarian subject.

paragraphs.4

Industrialization and the rise of mass society form an unspoken background to the lectures’ preoccupation with individuality. By 1850 the United States and Britain had undergone substantial economic transformation—factory production, railroads, and fast-growing cities—alongside new anxieties about conformity and commodification. Emerson often treats the modern world as rich in information but threatened by distraction and imitation, a concern echoed in “Uses of Great Men,” where he warns against secondhand living. At the same time, technological and institutional changes expanded access to books, libraries, newspapers, and public talks, enabling a work like “Representative Men” to circulate widely. The lectures thus register both the democratization of knowledge and the fear that democratic culture could flatten distinction.

paragraphs.5

“Uses of Great Men” responds to a republic’s problem of inheritance: how a society wary of aristocracy can still learn from predecessors. Emerson insists that greatness is not a private property of elites but a resource that provokes new powers in the observer. This stance resonates with American nation-building after the Revolution and the War of 1812, when writers sought cultural independence without severing European intellectual lineage. The lecture also reflects Protestant and Enlightenment habits of exemplarity, in which lives and texts are read for moral instruction, yet it relocates authority from church or state to the self. Its historical context includes the period’s expanding systems of education and self-improvement literature, which framed learning as a civic and personal duty.

paragraphs.6

In “Plato; or, the Philosopher,” Emerson reaches back to classical Athens of the fourth century BCE, a society marked by political experimentation, imperial conflict, and the post‑Socratic search for stable standards of truth and justice. Nineteenth‑century readers often encountered Plato through renewed classical scholarship and influential translations, and Plato’s dialogues were frequently used to discuss ideal forms, education, and the relation between thought and civic life. Emerson’s engagement also echoes modern philosophical debates shaped by German Idealism and Romanticism, which treated Plato as a precursor to doctrines about mind and reality. By presenting Plato as a synthesizer, Emerson mirrors his own situation as an American intellectual assembling resources from many traditions to address modern moral questions.

paragraphs.7

The supplementary section “Plato: New Readings” reflects the nineteenth century’s dynamic reassessment of antiquity rather than a settled canon. During this period, philological research, comparative mythology, and new histories of philosophy altered how classical texts were interpreted, and educated audiences often followed these developments through essays and lectures. Emerson’s willingness to revisit Plato underscores a broader cultural shift: authority increasingly came from critical interpretation and historical consciousness rather than from mere reverence for “the classics.” In the United States, classical education remained central in colleges, yet it coexisted with calls for practical curricula suited to a commercial republic. Emerson positions Plato not as an ornament of elite schooling but as a living interlocutor for modern ethical and intellectual life.

paragraphs.8

“Swedenborg; or, the Mystic” turns to the eighteenth century, when Emanuel Swedenborg (1688–1772) moved from scientific and engineering work into theological visions that founded a distinctive religious movement, later called the New Church. Swedenborg’s writings circulated internationally, and by the early nineteenth century they had reached English readers in translation and through religious communities. The era’s religious landscape—marked by revivals, dissenting sects, and debates about revelation—made mystical claims both attractive and controversial. Emerson’s choice of Swedenborg also fits Transcendentalism’s interest in intuition, symbolism, and the correspondences between nature and spirit. At the same time, he situates mystical experience within a modern world increasingly defined by science, classification, and empirical method, highlighting tensions between spiritual immediacy and systematic doctrine.
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    I. Uses of Great Men
Emerson frames “great men” as conduits for universal powers rather than isolated geniuses, arguing that admiration is valuable only when it awakens self-reliance. He weighs the benefits and dangers of hero-worship, urging readers to translate reverence into personal effort and moral independence. The tone is aphoristic and exhortatory, setting the collection’s recurring concern with how individual lives embody enduring ideas.
II. Plato; or, The Philosopher (including “Plato: New Readings”)
Plato is presented as a representative mind who gathers scattered insights into a coherent vision of reality, making philosophy a discipline of seeing forms and first principles. Emerson emphasizes the philosopher’s power to synthesize ethics, metaphysics, and beauty, while acknowledging how each era rereads Plato to answer its own questions. The mood is celebratory and interpretive, using Plato to model the collection’s method: character as an instrument of thought.
III. Swedenborg; or, The Mystic
Swedenborg exemplifies the mystic’s conviction that the visible world corresponds to an invisible order, with nature read as a system of signs. Emerson treats mystical insight with both fascination and restraint, distinguishing expansive intuition from constricting doctrinal schemes. The lecture’s distinctive concern is the tension between private vision and communicable truth.
IV. Montaigne; or, The Skeptic
Montaigne stands for the skeptical temperament: candid self-observation, distrust of absolutes, and a preference for lived experience over rigid systems. Emerson highlights skepticism as a bracing corrective that clears away pretension and makes room for sanity and proportion. The tone is conversational and pragmatic, exploring how doubt can serve, rather than paralyze, intellectual freedom.
V. Shakspeare; or, The Poet
Shakspeare is treated as the poet who absorbs the full range of human motives and renders them with breadth, ease, and dramatic vitality. Emerson focuses on the poet’s impersonality and capacious imagination—an art that seems to belong to everyone because it speaks from the common depths. The lecture stresses genius as receptivity and range, continuing the book’s theme that the greatest individuals reveal shared humanity.
VI. Napoleon; or, The Man of the World
Napoleon represents worldly power, tactical intelligence, and the modern drive to organize people and events through will and calculation. Emerson examines the allure and costs of such mastery, measuring practical effectiveness against moral and spiritual standards. The tone is analytic and cautionary, sharpening the collection’s recurring question: what kind of greatness deserves allegiance?
VII. Goethe; or, The Writer
Goethe appears as the writer of comprehensive culture—curious, disciplined, and committed to observing life in its many forms without haste or fanaticism. Emerson presents him as a model of intellectual versatility and steady self-cultivation, while probing the limits of detachment when confronted with ethical demands. The closing emphasis is on balance and breadth, completing the sequence from ideal vision to worldly action and back to reflective art.
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It is natural to believe in great men. If the companions of our childhood should turn out to be heroes, and their condition regal, it would not surprise us. All mythology opens with demigods, and the circumstance is high and poetic; that is, their genius is paramount. In the legends of the Gautama, the first men ate the earth, and found it deliciously sweet.

Nature seems to exist for the excellent[1q]. The world is upheld by the veracity of good men: they make the earth wholesome. They who lived with them found life glad and nutritious. Life is sweet and tolerable only in our belief in such society; and actually, or ideally, we manage to live with superiors. We call our children and our lands by their names. Their names are wrought into the verbs of language, their works and effigies are in our houses, and every circumstance of the day recalls an anecdote of them.

The search after the great is the dream of youth, and the most serious occupation of manhood. We travel into foreign parts to find his works,—if possible, to get a glimpse of him. But we are put off with fortune instead. You say, the English are practical; the Germans are hospitable; in Valencia, the climate is delicious; and in the hills of Sacramento there is gold for the gathering. Yes, but I do not travel to find comfortable, rich, and hospitable people, or clear sky, or ingots that cost too much. But if there were any magnet that would point to the countries and houses where are the persons who are intrinsically rich and powerful, I would sell all, and buy it, and put myself on the road to-day.

The race goes with us on their credit. The knowledge, that in the city is a man who invented the railroad, raises the credit of all the citizens. But enormous populations, if they be beggars, are disgusting, like moving cheese, like hills of ants, or of fleas—the more, the worse.

Our religion is the love and cherishing of these patrons. The gods of fable are the shining moments of great men. We run all our vessels into one mould. Our colossal theologies of Judaism, Christism, Buddhism, Mahometism, are the necessary and structural action of the human mind. The student of history is like a man going into a warehouse to buy cloths or carpets. He fancies he has a new article. If he go to the factory, he shall find that his new stuff still repeats the scrolls and rosettes which are found on the interior walls of the pyramids of Thebes. Our theism is the purification of the human mind. Man can paint, or make, or think nothing but man. He believes that the great material elements had their origin from his thought. And our philosophy finds one essence collected or distributed.

If now we proceed to inquire into the kinds of service we derive from others, let us be warned of the danger of modern studies, and begin low enough. We must not contend against love, or deny the substantial existence of other people. I know not what would happen to us. We have social strengths. Our affection toward others creates a sort of vantage or purchase which nothing will supply. I can do that by another which I cannot do alone. I can say to you what I cannot first say to myself. Other men are lenses through which we read our own minds[2q]. Each man seeks those of different quality from his own, and such as are good of their kind; that is, he seeks other men, and the otherest. The stronger the nature, the more it is reactive. Let us have the quality pure. A little genius let us leave alone. A main difference betwixt men is, whether they attend their own affair or not. Man is that noble endogenous plant which grows, like the palm, from within, outward. His own affair, though impossible to others, he can open with celerity and in sport. It is easy to sugar to be sweet, and to nitre to be salt. We take a great deal of pains to waylay and entrap that which of itself will fall into our hands. I count him a great man who inhabits a higher sphere of thought, into which other men rise with labor and difficulty; he has but to open his eyes to see things in a true light, and in large relations; whilst they must make painful corrections, and keep a vigilant eye on many sources of error. His service to us is of like sort. It costs a beautiful person no exertion to paint her image on our eyes; yet how splendid is that benefit! It costs no more for a wise soul to convey his quality to other men. And every one can do his best thing easiest—“Peu de moyens, beaucoup d’effet.” He is great who is what he is from nature, and who never reminds us of others[3q].

But he must be related to us, and our life receive from him some promise of explanation. I cannot tell what I would know; but I have observed there are persons, who, in their character and actions, answer questions which I have not skill to put. One man answers some questions which none of his contemporaries put, and is isolated. The past and passing religions and philosophies answer some other question. Certain men affect us as rich possibilities, but helpless to themselves and to their times,—the sport, perhaps, of some instinct that rules in the air;—they do not speak to our want. But the great are near: we know them at sight. They satisfy expectation, and fall into place. What is good is effective, generative; makes for itself room, food, and allies. A sound apple produces seed,—a hybrid does not. Is a man in his place, he is constructive, fertile, magnetic, inundating armies with his purpose, which is thus executed. The river makes its own shores, and each legitimate idea makes its own channels and welcome,—harvest for food, institutions for expression, weapons to fight with, and disciples to explain it. The true artist has the planet for his pedestal; the adventurer, after years of strife, has nothing broader than his own shoes.

Our common discourse respects two kinds of use of service from superior men. Direct giving is agreeable to the early belief of men; direct giving of material or metaphysical aid, as of health, eternal youth, fine senses, arts of healing, magical power, and prophecy. The boy believes there is a teacher who can sell him wisdom. Churches believe in imputed merit. But, in strictness, we are not much cognizant of direct serving. Man is endogenous, and education is his unfolding. The aid we have from others is mechanical, compared with the discoveries of nature in us. What is thus learned is delightful in the doing, and the effect remains. Right ethics are central, and go from the soul outward. Gift is contrary to the law of the universe. Serving others is serving us. I must absolve me to myself. “Mind thy affair,” says the spirit:—“coxcomb, would you meddle with the skies, or with other people?” Indirect service is left. Men have a pictorial or representative quality, and serve us in the intellect. Behmen and Swedenborg saw that things were representative. Men are also representative; first, of things, and secondly, of ideas.

As plants convert the minerals into food for animals, so each man converts some raw material in nature to human use. The inventors of fire, electricity, magnetism, iron; lead, glass, linen, silk, cotton; the makers of tools; the inventor of decimal notation; the geometer; the engineer; musician,—severally make an easy way for all, through unknown and impossible confusions. Each man is, by secret liking, connected with some district of nature, whose agent and interpreter he is, as Linnaeus, of plants; Huber, of bees; Fries, of lichens; Van Mons, of pears; Dalton, of atomic forms; Euclid, of lines; Newton, of fluxions.

A man is a center for nature, running out threads of relation through everything, fluid and solid, material and elemental. The earth rolls; every clod and stone comes to the meridian; so every organ, function, acid, crystal, grain of dust, has its relation to the brain. It waits long, but its turn comes. Each plant has its parasite, and each created thing its lover and poet. Justice has already been done to steam, to iron, to wood, to coal, to loadstone, to iodine, to corn, and cotton; but how few materials are yet used by our arts! The mass of creatures and of qualities are still hid and expectant. It would seem as if each waited, like the enchanted princess in fairy tales, for a destined human deliverer. Each must be disenchanted, and walk forth to the day in human shape. In the history of discovery, the ripe and latent truth seems to have fashioned a brain for itself. A magnet must be made man, in some Gilbert, or Swedenborg, or Oersted, before the general mind can come to entertain its powers.

If we limit ourselves to the first advantages;—a sober grace adheres to the mineral and botanic kingdoms, which, in the highest moments, comes up as the charm of nature,—the glitter of the spar, the sureness of affinity, the veracity of angles. Light and darkness, heat and cold, hunger and food, sweet and sour, solid, liquid, and gas, circle us round in a wreath of pleasures, and, by their agreeable quarrel, beguile the day of life. The eye repeats every day the finest eulogy on things—“He saw that they were good.” We know where to find them; and these performers are relished all the more, after a little experience of the pretending races. We are entitled, also, to higher advantages. Something is wanting to science, until it has been humanized. The table of logarithms is one thing, and its vital play, in botany, music, optics, and architecture, another. There are advancements to numbers, anatomy, architecture, astronomy, little suspected at first, when, by union with intellect and will, they ascend into the life, and re-appear in conversation, character and politics.

But this comes later. We speak now only of our acquaintance with them in their own sphere, and the way in which they seem to fascinate and draw to them some genius who occupies himself with one thing, all his life long. The possibility of interpretation lies in the identity of the observer with the observed. Each material thing has its celestial side; has its translation, through humanity, into the spiritual and necessary sphere, where it plays a part as indestructible as any other. And to these, their ends, all things continually ascend. The gases gather to the solid firmament; the chemic lump arrives at the plant, and grows; arrives at the quadruped, and walks; arrives at the man, and thinks. But also the constituency determines the vote of the representative. He is not only representative, but participant. Like can only be known by like. The reason why he knows about them is, that he is of them; he has just come out of nature, or from being a part of that thing. Animated chlorine knows of chlorine, and incarnate zinc, of zinc. Their quality makes this career; and he can variously publish their virtues, because they compose him. Man, made of the dust of the world, does not forget his origin; and all that is yet inanimate will one day speak and reason. Unpublished nature will have its whole secret told. Shall we say that quartz mountains will pulverize into innumerable Werners, Von Buchs, and Beaumonts; and the laboratory of the atmosphere holds in solution I know not what Berzeliuses and Davys?

Thus, we sit by the fire, and take hold on the poles of the earth. This quasi omnipresence supplies the imbecility of our condition. In one of those celestial days, when heaven and earth meet and adorn each other, it seems a poverty that we can only spend it once; we wish for a thousand heads, a thousand bodies, that we might celebrate its immense beauty in many ways and places. Is this fancy? Well, in good faith, we are multiplied by our proxies. How easily we adopt their labors! Every ship that comes to America got its chart from Columbus. Every novel is debtor to Homer. Every carpenter who shaves with a foreplane borrows the genius of a forgotten inventor. Life is girt all around with a zodiac of sciences, the contributions of men who have perished to add their point of light to our sky. Engineer, broker, jurist, physician, moralist, theologian, and every man, inasmuch as he has any science, is a definer and map-maker of the latitudes and longitudes of our condition. These road-makers on every hand enrich us. We must extend the area of life, and multiply our relations. We are as much gainers by finding a new property in the old earth, as by acquiring a new planet.

We are too passive in the reception of these material or semi-material aids. We must not be sacks and stomachs. To ascend one step,—we are better served through our sympathy. Activity is contagious[4q]. Looking where others look, and conversing with the same things, we catch the charm which lured them. Napoleon said, “you






























II. PLATO; OR, THE PHILOSOPHER.
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