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  Anthology, Relational Aesthetics, and the (Dis)unity of Affect Poe Collects People and Griswold Frames Poe


  Jana L. Argersinger


  Words from Edgar Allan Poe, relative to Margaret Fuller:



   The supposition that the book of an author is a thing apart from the author’s self, is, I think, ill-founded. . . . [Miss Fuller’s] personal character and her printed book are merely one and the same thing. We get access to her soul as directly from the one as from the other. . . . Her acts are bookish, and her books are less thoughts than acts.




  This excerpt comes from Poe’s literary and personal profile of the writer, published in “The Literati of New York City,” his 1846 anthology of forty-one such profiles serialized in Godey’s Lady’s Book. As J. Gerald Kennedy notes in his article “Inventing the Literati,” the Fuller that Poe pictures here is an avatar of the author whom Barthes and Foucault will pronounce dead to literary criticism some 120 years later (26; cf. 13–14). I would argue that she can also stand, with caveats, for the author who has nevertheless persisted, to be recovered in recent years as a legitimate subject for study.1 And I propose extending this renewed recognition beyond the author in propria persona to the author in human relation. Poe, like his Fuller, is not “a thing apart” from his text; nor are he and his text “a thing apart” from the human others around him.


  That interpersonality manifests itself in form, what I want to present as a relational aesthetics—by taking up literary anthology as a genre in point that virtually requires us to account for its structures of human connection. The impulse to construct canons of authors together with their writings—to judge, select, relate—that commonly informs this genre propels the anthological projects, including “The Literati,” of both Poe and his contemporaneous rival Rufus W. Griswold. They make for an odd couple, these two, in their fractious relations during life and after Poe’s death: the legacy of Poe’s affectively messy attempts to collect the literati and establish himself as arbiter of literary worth will run up against Griswold’s destructive fixation on his departed competitor, which makes itself felt in the contours of his own ambitious anthologies. Aesthetic relation, a living web of intertextuality and interpersonality, can extend both within and between anthologies and their creators.


  Such an interpersonal approach to literary work finds broad warrant in “relationship science”—which a 2017 report in the Annual Review of Psychology describes as a discipline with “growing coherence and influence . . . on myriad scholarly fields” in both soft and hard sciences (Finkel et al. 383), including, among others, attachment theory, affect theory, and interpersonal neurobiology. “Matters of belonging,” to quote two theorists of affect—matters of integration and dis-integration, to echo the founder of interpersonal neurobiology—run through them all (Seigworth and Gregg 8; Siegel): belonging, being in secure relation, it seems increasingly clear, is a core need of human nature. As the 2017 report points out, “poets, novelists, and philosophers have long recognized the centrality of relationships to human existence” (383), while scientists have lagged behind. But as relationship science comes along, we can harvest its insights to further grow our own understanding of humanistic thinkers and creators. In interdisciplinarian E. O. Wilson’s terms, this is a vital act of consilience. In literary scholar Clark Davis’s view, it promotes a “hermeneutics of respect” for the author as a human communicant aspiring to relate.2


  Matters of Belonging and Poe’s “The Literati of New York City”


  Those familiar with Poe’s biography, both personal and vocational, know how fraught it often was with painful “matters of belonging.” A significant through line in his life’s story, if not the only one, shows him beset by alcoholism, poverty, and professional estrangement, bereft of loved ones early and often, and destined to die at age forty in mysterious circumstances, uncomforted by close friends or family. What “The Literati of New York City” manifests in anthology form, I would suggest, is this: the relational imperative under stress. “The Literati,” densely peopled as it is, makes conspicuous the effect that the urge to relate, in all its complicated individual expressions, can have on the shape of a text. In this case, a proprietary will—Poe’s—tries to constellate a crowd of literary individuals (and intended readers, many of whom are the self-same literary individuals) into relation with himself and with each other. We know the high stakes of this enterprise for him: it is one in a linked series of attempts to construct an American literary canon.3 But the literati, it turns out, can be difficult to collect and organize. Readers don’t always take well to direction. And the anthologizer’s own relational dispositions, his complex affective drives—toward love, friendship, antagonism, community, jealousy, power, creative accomplishment, recognition, affluence—prove just as hard to order. In other words, both self and others sometimes resist integration, the sine qua non of human systems, as interpersonal neurobiology would have it.


  Poe was, in celebrated ways, a master of design—pleasurably intent on manipulating readers and, by his own account, on holding them in narrative thrall through well-crafted “unity of effect,” to name one key aesthetic principle that he applies most explicitly to poems and tales (“Philosophy of Composition” 164).4 An anthology is, of course, a different kind of text than a poem or a tale, but the genre by its nature offers the potential for masterminding: the anthologizer might step into the role of literary potentate, shaping a canon for the culture-minded public according to his own vision and judgment—which, in the case of Poe, has to do with American literary nationalism, in tension at times with literary globalism.5 Contemporaneous critic E. P. Whipple finds a dark version of this potential realized in Poe’s earlier “Autography” series, calling him out as a high-handed pretender to “absolute power” (112). In “The Literati of New York City,” however, Poe is curiously at pains to disavow design, to abjure some of that formal authority commonly considered proper to the anthologizer—insisting at such a pitch as to give one pause. This series, Poe asserts in his subtitle and preface to “The Literati,” simply offers “in brief” some “unbiased” and “honest opinions at random respecting [the literati’s] autorial [sic] merits, with occasional words of personality” (May 194)—and “the length of each article,” he suggests in later unpublished notes, is not meant to be “taken as the measure of the author’s importance” (“Living Writers” 2). Following no “precise order or arrangement” in his notices of both male and female writers, most of whom he purports to know well, Poe conveys not only his own views but those of “conversational society” in the “literary circles” to which he claims special entrée, exposing in print what had been shared in private (“The Literati,” May 194). “The Literati” will be something of a jumble, he implies, and this purported jumble is an aesthetic effect worth studying as such.


  What strikes me about Poe’s claims here, along with the content and structure of the profiles themselves, is the extent to which they entangle matters of literary form with matters of relationship and feeling. “The Literati of New York City,” in fact, seems at the point of bursting with affect, putting under pressure Poe’s aim of building an elite, cohesive “republic of letters” (“Prospectus of the Penn”)—with all the gravitas such an undertaking may require. It does appear likely that the practical need for income entered into the hash of motives behind, for example, the decision by Poe himself and/or by Godey’s editors to let fly the famously scathing wit he wielded as a literary reviewer in order to whip up controversy for the sake of sales (Weiner 16–17; Cassuto).6 Some readers (perhaps profiled literati among them) obliged, responding with outrage to the emotional manipulation of their allegiances; and, according to the editors, sales did soar. A statement from the editors on the second installment of “Literati” sounds its own notes of relational anxiety and defiance:



   We have received several letters from New York, anonymous and from personal friends, requesting us to be careful what we allow Mr. Poe to say of the New York authors, many of whom are our personal friends. We reply to one and all, that we have nothing to do but publish Mr. Poe’s opinions, not our own. . . . We are not to be intimidated by a threat of the loss of friends, or turned from our purpose by honeyed words. . . . The May edition was exhausted before the first of May. . . . (“Editors’ Table”; some emphasis added)




  But I suspect this reader response did not sit entirely well with Poe, impoverished though he was. There was certainly delight for him in wielding the reviewer’s tomahawk;7 and there would have been satisfaction in provoking scandal at will. But securing authority over a band of American literary honorables he himself had assembled? That would require a consistently measured critique that commanded the respect both of those honorables and of discerning readers. Such insightful criticism does appear, but in tension with, often jostling against, vividly personal attacks, plaudits, expressions of pique or jealousy, and stirrings of attraction.


  We can see these impulses mixing it up in the aesthetic spaces of Poe’s profiles, which typically begin with a digest of the subject’s professional life and an appraisal of his or her work and then conclude with what Poe’s subtitle has termed “words of personality,” divining character and attitude from manner and appearance. Of N. P. Willis—tale-writer, poet, editor, and friend—Poe begins by saying, “Whatever may be thought of [his] talents . . . he has made a good deal of noise in the world—at least for an American” (“The Literati,” May 196). “His success,” however, “is to be attributed one-third to his mental ability and two-thirds to his physical temperament” (196). “Unseen Spirits,” a poem of Willis’s that Poe includes, is graced with “true imagination,” even if the “whole finale is feeble” (198). Willis is a “remarkably well-looking man,” though “neither his nose nor his forehead can be defended,” and “the latter would puzzle phrenology” (199). Two other notices exemplify the often-remarked tendency in Poe’s literary criticism to boost women of the pen, to seriously critique and praise more often than bury them—a tendency less conspicuous in his treatment of men.8 Margaret Fuller, whose “Literati” profile is one of the longest and most intellectually engaged, emerges as a writer of “high genius.” Fuller’s Woman in the Nineteenth Century is brilliant, and while Poe shares its conclusions only in part, the dissent is generally rendered with respect. She does bear the taint, alas, of transcendentalism, and her “ignorance of grammar” is a little hard to forgive (August 72–73). Frances Sargent Osgood—successful poet, author, and partner in public literary flirtation—warrants Poe’s close critical attention and effusive applause, couched at times in the language of seduction: “I feel tempted to copy some seven or eight of the later poems, but the deep interest of my subject has already led me too far” (September 128). Writer Charles Fenno Hoffman gives occasion for lambasting Rufus Griswold for “indiscriminate . . . approbation” of Hoffman in his ambitious 1842 Poets and Poetry of America (October 157–58). And Richard Adams Locke, editor of the popular newspaper that put the famous “Moon Hoax” over on readers, holds pride of place at the conclusion of “The Literati” (October 159–62)—a suggestive choice for a proudly designing author who claims not to be a designing anthologizer.


  Finally, embedded in the anthology’s profile of poet Fitz-Greene Halleck is an entertaining exercise in canon-building—an anthological mise en abyme whose language jumps, in rapid turns, between the overbearing and the unassuming.



   Our principal poets are, perhaps, most frequently named in this order—Bryant, Halleck, Dana, Sprague, Longfellow, Willis, and so on. . . . The accuracy of the arrangement as above made may, indeed, be questioned. For my own part, I should have it thus—Longfellow, Bryant, Halleck, Willis, Sprague, Dana; and . . . there are three or four comparatively unknown writers whom I would place in the series between Bryant and Halleck. . . . Two dozen at least might find room between Sprague and Dana—this latter, I fear, owing a very large portion of his reputation to his quondam editorial connection with “The North American Review.” One or two poets now in my minds [sic] eye I should have no hesitation in posting above even Mr. Longfellow—still not intending this as very extravagant praise. (July 13)




  This explicitly judgmental act of ranking fellow writers—the flaunting, if sometimes coy, display of power over such luminaries as Dana and Longfellow (Poe’s bête noire)—stands in tension with the casual act of aggregation that, Poe insists, brought forth “The Literati” series as a whole. It is a small outbreak of order driven at least in part by animus, pride, and jealous ambition. Here, affect maps briefly into a relatively disciplined hierarchy, notably all male, that is subject to the movements of Poe’s will—a hierarchy that is yet contained within something close to affective chaos.


  It is not that other anthologizers of Poe’s time were necessarily paragons of disinterestedness. Their projects often betray the signs of vexed ego, however veiled or downplayed or earnestly disavowed. Humble-braggers are hardly scarce among editorial practitioners of anthology, a genre prone to tense imbalances, to the collector’s wavering between self-directed ambition on the one hand and responsibility toward those collected on the other. The preface to the first volume of John Keese’s Poets of America (1840), for example, laments American literature’s obscurity—“We have left our pearls unstrung”—and declares, semi-humbly, that “the design of the present volume, is in some degree, to repair the deficiency” (10). Who is more important here, the pearl-stringer or the pearls to be strung? Manifesting other forms of partiality, Griswold, though sometimes given to touting the impersonality of his literary judgments, uses anthological means to puff friends and eventually to bloody the reputation of the dead Poe himself. As this chapter’s second section explores in greater depth, Griswold’s 1850 edition of Poe’s works includes the notoriously venomous “Memoir of the Author” (much expanded from the earlier obituary he published under the name “Ludwig”), to which the many subsequent editions of his Poets and Poetry of America and his post-1850 editions of The Prose Writers of America refer.9


  Poe engages in conduct similar to Griswold’s. But, he wears a distinct form of interestedness in extraordinarily—even excruciatingly—plain sight, despite his own claim to objectivity in the “Literati” preface. The collection in Godey’s displays, for all to see, not the rounded results of a careful vetting, but the messy and sometimes savage process of vetting itself—a strikingly personalized, fundamentally relational, and affect-charged choice. And it is a formal choice, I would argue, that gives rise to its own purportedly unregulated form. Does Poe admit into “The Literati of New York City” only those he considers canonically fit? No. He admits some he means to disqualify, sharpening his critical knives for the job—in order to cause a commotion, yes, but also to make a case for his cultural authority and to create a web of relationship to his liking. We see him planning his republic of letters by marking undesirables for exile—and more of them are marked than not. The citizenry of Poe’s republic promises to be a small, select group, and that is part of the ambition—but we are left to wonder how lonely it will be.


  This question of finding the circumference of relation best suited to one’s aims and desires expresses itself in the geography of Poe’s successive efforts, from the mid-1830s through 1848, to design a canon. Poe’s two “Autography” series, one in the Southern Literary Messenger (1836) and an expanded version in Graham’s (1841–1842), analyze the handwriting of cultural notables from New England, New York, Philadelphia, the Deep South, and, in the second series, the frontier; “The Literati of New York City” dramatically tightens its focus to what Poe now considers the literary heart and “fair representa[tive]” of all America (May 195). “The Living Writers of America” (1846–1847), Poe’s unfinished critical history (alternatively titled “Literary America”), then laments the lack of “centralization,” which in his opinion “gives birth to a peculiar [regional] cliquism” (1, full front). And last, an 1848 prospectus for Poe’s never-realized literary magazine, the Stylus, establishes a center much smaller than a city: to succeed, Poe asserts, such a magazine must be informed by “individuality,” “continuity,” and “a marked certainty of purpose,” and these qualities are “attainable only where one mind alone has at least the general control.” Here, the master designer or, in Whipple’s less admiring sobriquet, “literary dictator” (111) makes himself heard.


  In this expansion and contraction lies a pattern of interpersonal flux that maps onto Poe’s shifting ideas of U.S. literary identity (as well as his own regional identity). A literary theory of affect that is germane to the key question of scale involves “critical discourses of the emotions” that have “progressively left behind the interiorized self or subjectivity” to “unfold regimes of expressivity tied” to “diffusions of feeling,” “often including atmospheres of sociality, crowd behaviors, contagions of feeling” (Seigworth and Gregg 8). I am interested in networks of individual communicants, like Poe and those he represents in “The Literati,” that lie partway along the sliding scale of relation—between the “interiorized self” (Poe’s “one mind alone . . . in general control”) and broad “atmospheres of sociality” (a circumference expanding to the point of impersonality)—and how they manifest themselves in aesthetics. It may be that stretching too far afield makes the network of literati uncomfortably diffuse, bringing it too close to facelessness, for a literary self so achingly and at the same time so discordantly alive to relational experience. But “one mind alone” makes little allowance for communion—falling short of what Daniel Siegel (founder of interpersonal neurobiology) has recently defined, on the basis of interdisciplinary research, as healthy “mind”: the embodied brain and relations to the other, all composed into a dynamic integrated system (Developing Mind, esp. 1–10). Within the framework of interpersonal neurobiology (IPNB) and psychology’s attachment theory, prominent among related fields, the need for relations that are securely reciprocal or integrated runs deep in human beings, and the ways in which that need finds healthy, sustainable fulfillment—or becomes to some degree blocked, distorted, misdirected—have to be understood as fundamental to any system, whether within or among individuals in social, in political, or, as I suggest here, in literary form.


  The vitality of such systems within and beyond the so-called “individual” mind, as suggested by IPNB, depends on flexibility—on the capacity to shift and grow over time by incorporating new elements, respecting their differences, and at the same time maintaining the network’s meaning as a coherent, integrated system. In IPNB, the mathematical concept of “maximal complexity” becomes Siegel’s representation of the greatest number of parts that can integrate into any smoothly working aggregate, whether of mind, of close relational circles, or of larger communities (Pocket Guide 16-3 through 16-5); as one luminous analogy, Siegel offers a chorus in harmonious and at the same time manifold ensemble, comprising individual voices and sections (Developing Mind 347). On the other hand, an unintegrated system, one that is “not linking its differentiated parts, . . . not moving to maximize complexity, . . . moves either toward chaos or rigidity” (Pocket Guide 16-4).10 This model of relationality tends to de-center and is by nature scalable—into social, political, and economic groups of various sizes, for instance—in partial contrast to attachment theory, which concentrates on the imperative of secure relationship between two individuals, provoking the question of whether and how such necessary security can live within necessary flux on expanding interpersonal scales.11


  In literary consilience with these findings, Paul Lauter observes that “an anthology . . . is like a culture itself, a work always in progress”—an unsteady state perpetually challenged by “issues of inclusiveness and value,” and in tandem with these, I would stress, by issues of scale (29).12 Under such lights, one way to understand Poe’s literati project is to see it as an idiosyncratic failure of integration, an attempt to establish the authorial self at the center of an anthological web of people and texts that stays unsteady—not because it is growing and incorporating and proceeding toward maximal complexity, but because it is roiling with affective crossfire. It moves, not toward the coherence of Siegel’s harmonious chorus, but toward chaos—a jumble. Poe, in other words, is being quintessentially human in his enterprise, seeking interpersonal grace even as he reaches for the egotistical sublime13—grappling along the way with peculiarities of temperament, personal and historical circumstance, and generic constraint.


  On one page of the manuscript of “The Living Writers of America,” Poe sketches a simple but telling image: a large circle, and next to it the phrase “Circular battle of authors.” In this moment of reflection and planning, later in life and career than he knows, Poe envisions a potential community of letters turned in on itself at the edge of mutual destruction. His “Literati” project strains for the symmetry of completion, for the authority he seems to believe completion will bring. But neither the center nor the circumference is inclined to hold.


  Matters of Fixation: Poe According to Griswold and Osgood


  Just two months after Poe’s death in October 1849, Frances Osgood—his friend, sometime partner in literary courtship, and herself one of his collected literati—reminisces in a brighter tone about his canonical project:



   One morning, towards the close of [Poe’s] residence in this city . . . I found him just completing his series of papers entitled “The Literati of New-York.” “See,” said he, displaying, in laughing triumph, several little rolls of narrow paper, (he always wrote thus for the press,) “I am going to show you, by the difference of length in these, the different degrees of estimation in which I hold all you literary people. In each of these, one of you is rolled up and fully discussed. Come, Virginia, help me!” And one by one they unfolded them. At last they [came] to one which seemed interminable. Virginia laughingly ran to one corner of the room with one end, and her husband to the opposite with the other. “And whose lengthened sweetness long drawn out is that?” said I. “Hear her!” he cried, “just as if her little vain heart didn’t tell her it’s herself!” (“Reminiscences” 118; Pollin, “Frances Sargent Osgood” 31–32)




  The genesis story of Poe’s collection of people
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  Bonnie Shannon McMullen is an independent scholar based in Oxford, England. She taught English at the University of Pittsburgh, at the University of Toronto, and in Sapporo, Japan before tutoring undergraduates for degrees in English at a number of colleges at the University of Oxford. Her research and writing have concentrated on the fiction of Britain and the United States in the nineteenth and twentieth centuries, with a particular focus on transatlantic cultural influences, travel literature, and the short story. She has published widely on George Eliot, Edith Wharton, F. Scott Fitzgerald, and others. Her article, “Lifting the Lid on Poe’s ‘Oblong Box’” was published in 1995 in Studies in American Fiction. “‘A Desert of Ebony’: Poe, Blackwood’s, and Tales of the Sea” appeared in 2010 in the Edgar Allan Poe Review. In addition, her publications on Wharton and Fitzgerald examine the hidden allusions and cross-currents between their writing and Poe’s, demonstrating the often unconscious indebtedness of these authors to Poe’s pioneering work. An earlier version of her chapter in this book was presented at the International Poe and Hawthorne Conference in Kyoto in 2018.


  Travis Montgomery is associate professor of English at Oklahoma Christian University. Secretary of the Poe Studies Association, he is active in Poe scholarship, serving on the editorial board of Poe Studies and regularly reviewing books for the Edgar Allan Poe Review. His publications include articles in journals such as Gothic Studies as well as a chapter in The Cambridge Companion to American Gothic. With John Gruesser, Montgomery wrote an essay about the figure of Poe in Melville’s “Bartleby, the Scrivener,” and that piece appeared in the 2016 volume of Poe Studies.


  Scott Peeples is professor of English at the College of Charleston and author of Edgar Allan Poe Revisited (1998) and The Afterlife of Edgar Allan Poe (2004), which received the Patrick F. Quinn Award from the Poe Studies Association. With J. Gerald Kennedy, he edited The Oxford Handbook of Edgar Allan Poe (2019), and from 2008 to 2013 he edited the journal Poe Studies with Jana L. Argersinger. He has also published numerous essays and book chapters on Poe and nineteenth-century American literature. His biographical study of Poe, The Man of the Crowd: Edgar Allan Poe and the City, will be published in 2020.


  Philip Edward Phillips is professor of English and associate dean of the University Honors College at Middle Tennessee State University. He is the editor of Prison Narratives from Boethius to Zana (2014) and Poe and Place, which received the 2018 J. Lasley Dameron Award from the Poe Studies Association. Other related publications include articles in Approaches to Teaching Poe’s Prose and Poetry (2008), Edgar Allan Poe in Context (2013), Deciphering Poe: Subtexts, Contexts, Subversive Meanings (2013), Edgar Allan Poe in 20 Objects (2016), and The Oxford Handbook of Edgar Allan Poe (2019). He has held research fellowships at the Boston Athenæum, the Newberry Library, and the W. T. Bandy Center for Baudelaire and Modern French Studies. He is a member of the editorial board of the Edgar Allan Poe Review and a past president of the Poe Studies Association.


  Harry Lee Poe serves as Charles Colson Professor of Faith and Culture at Union University in Jackson, Tennessee. He is the author of seventeen books. His work on Edgar Allan Poe includes two books, Edgar Allan Poe: An Illustrated Companion to His Tell-Tale Stories (2008), for which he won an Edgar Award in 2009, and Evermore: Edgar Allan Poe and the Mystery of the Universe (2012); contributed chapters in Edgar Allan Poe in 20 Objects (2016) and Poe and Place (2018); and a number of articles. He served for ten years as president of the Edgar Allan Poe Museum in Richmond and is descended from Edgar Allan Poe’s cousin, William Poe. A lover of books, like C. Auguste Dupin and Lord Peter Wimsey, Hal collects first editions, ephemera, and memorabilia related to Edgar Allan Poe and the Inklings of Oxford. His Poe collection has been on display in a number of major libraries, including the National Library of Russia in St. Petersburg in 2009. He is married to Mary Anne, who serves as dean of the School of Social Work at Union University. They have two daughters: Rebecca, who is married to Joshua Hays, and Mary Ellen.


  Stephen Rachman is associate professor in the Department of English, former director of the American Studies Program, and co-director of the Digital Humanities Literary Cognition Laboratory at Michigan State University. He is the editor of The Hasheesh Eater by Fitz-Hugh Ludlow. He is a co-author of the award-winning Cholera, Chloroform, and the Science of Medicine: A Life of John Snow and the co-editor of The American Face of Edgar Allan Poe. He has written numerous articles on Poe, literature and medicine, cities, popular culture, and an award-winning website on Sunday school books for the Library of Congress American Memory Project. He is a past president of the Poe Studies Association and is currently completing a study of Poe entitled The Jingle Man: Edgar Allan Poe and the Problems of Culture.


  Margarita Rigal-Aragón holds a PhD in English Studies. She is an associate professor in the Humanities College (Facultad de Humanidades, Albacete) at the University of Castilla-La Mancha in Spain, where she teaches classes in English and North American literatures and English language courses. Her main field of research is the American Renaissance period. Her book-length publications include A Descent into Edgar Allan Poe and His Works: The Bicentennial (2010), Los legados de Poe (2011), and The Portrayal of the Grotesque in Stoddard’s and Quantin’s Editions of Edgar Allan Poe (2017, together with Fernando González-Moreno). She has published chapters in Translated Poe and Fragmentos de Realidad: los autores y las poéticas del cuento en lengua inglesa, and her articles appear in several academic journals, including the Edgar Allan Poe Review and Revista de Filología Inglesa. She is also the first president of the Edgar Allan Poe Spanish Association (EAPSA).


  Christopher Rollason (MA, Trinity College, Cambridge; PhD, University of York) is an independent British scholar living in Luxembourg and a former member of the Department of Anglo-American Studies at the University of Coimbra, Portugal. He is the author of a doctoral thesis on Poe, on whom he has also published numerous articles, book chapters, and reviews—including contributions to the Edgar Allan Poe Review. He was active in the series of Poe bicentennial conferences held in Spain in 2009 (inter alia with papers on Poe and Borges and on Poe and psychoanalysis). He has also given conference papers on Poe and Dickens (Dickens bicentennial, Lisbon 2012), Poe in Spanish translation (American Comparative Literature Association, Harvard 2016), and Poe and Carlos Fuentes (International Association of Inter-American Studies, Coimbra 2018). In addition, he has published articles on Walter Benjamin, Bob Dylan, Portuguese literature, Latin American literature, translation studies, and Indian writing in English.


  Jeffrey A. Savoye is an independent scholar, long and closely associated with the Edgar Allan Poe Society of Baltimore. He is also an honorary member of the Poe Studies Association. As the co-editor of The Collected Letters of Edgar Allan Poe (2008), the standard edition of Poe’s correspondence, and the author of dozens of articles, published chiefly in the Edgar Allan Poe Review and Poe Studies/Dark Romanticism, he has deeply explored various aspects of Poe’s life and writings. He is also the driving force behind the well-regarded website of the Poe Society: https://www.eapoe.org.


  Takayuki Tatsumi has taught American literature and critical theory at Keio University, Tokyo, since 1989. He has served or is serving as president of the American Literature Society of Japan (2014–2017), president of the Poe Society of Japan (2009–), president of Keio University’s Society of Arts and Letters (2018–), and vice president of the Melville Society of Japan (2012–). He is currently a member of the editorial board of the Journal of Transnational American Studies (2009–). His book Full Metal Apache: Transactions between Cyberpunk Japan and Avant-Pop America won the 2010 IAFA (International Association for the Fantastic in the Arts) Distinguished Scholarship Award. Co-editor of The Routledge Companion to Transnational American Studies (2019), he has also published a variety of essays in PMLA, Critique, Extrapolation, American Book Review, Mechademia, The Oxford Research Encyclopedia of Literature, and elsewhere on subjects ranging from the American Renaissance to post-cyberpunk fiction and film. His recent collaborations include The Cambridge History of Postmodern Literature (2016), and his most recent monograph is Young Americans in Literature: The Post-Romantic Turn in the Age of Poe, Hawthorne and Melville (2018). His latest edited collection is Trans-Pacific Cultural Studies (four volumes; 2019).


  Alexandra Urakova is a senior researcher at the A. M. Gorky Institute of World Literature of the Russian Academy of Sciences, Moscow, and also a core fellow at the Helsinki Collegium for Advanced Studies, University of Helsinki. She is the author of The Poetics of the Body in the Short Fiction of Edgar Allan Poe (2009, in Russian), editor of Deciphering Poe: Subtexts, Contexts, Subversive Meanings (2013), and co-editor, with Tudor Sala and Tracey A. Sowerby, of The Dangers of Gifts from Antiquity to the Digital Age (forth-coming). She has published on Poe, antebellum gift books, and nineteenth-century American literature in New England Quarterly, Nineteenth Century Literature, Edgar Allan Poe Review, Poe Studies, and American Periodicals as well as in the edited volumes Poe’s Pervasive Influence (2013), Poe and Place (2018), and The Oxford Handbook of Edgar Allan Poe (2019).


  Margarida Vale de Gato translates, writes, teaches, and researches. She is an assistant professor in the areas of translation and U.S. literature in the School of Arts and Humanities at the Universidade de Lisboa, and she co-coordinates the American Studies Group of ULICES. As a literary translator, she has produced versions of French and English canonical texts into Portuguese (Sarraute, Michaux, Carroll, Yeats, Twain, Kerouac, Munro). Her most recent academic publications include a chapter for The Oxford Handbook of Edgar Allan Poe titled “Poe and Modern(ist) Poetry” and an article in META on her translation of Lolita. She has published poems and short stories in national and international journals and anthologies, as well as the poetry collections Lançamento (2016) and Mulher ao Mar (2010), with the enlarged editions Mulher ao Mar Retorna (2013) and Mulher ao Mar e Grinalda (2018). For the stage, she wrote (with Rui Costa) the play Desligar e Voltar a Ligar, published in 2011.
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