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INTRODUCTION




In the two books comprising this collection, we have assembled  

a broad repertoire of study material that covers a wide spectrum  

of basic technique and provides a firm foundation for progress.  

The studies have been arranged in order of increasing difficulty,  

according to a carefully planned technical progression. Book One  

begins at elementary level, while Book Two takes the students  

from intermediate to advanced level.

In the main, we have drawn on established study collections by  

distinguished performers of the 18th and 19th centuries, all of  

whom made an approach to the diverse problems encountered in  

the development of technical facility and control. We have also  

included a number of new, specially composed studies that  

introduce aspects of 20th-century style and thus extend the scope  

of the selection.

It is important to identify - perhaps with the assistance of your  

teacher - the specific purpose of each study and the particular  

facets of technique it sets out to develop. The following  

suggestions will be useful.

Breath control Most aspects of tonal control depend on a  

sustained and concentrated column of air. This is the basis of all  

legato and staccato playing, and a means of controlling intonation.  

Tone quality It is important to maintain quality and  

consistency of tone when playing studies, scales and technical  

exercises.

Dynamics While the actual volume of sound implied by  

particular dynamic markings may vary from work to work,  

dynamic relationships within a single study should be constant.  

Crescendo and diminuendo should always be carefully graded,  

increasing or decreasing at a constant rate.




Intonation When practising studies, it is important to test  

intervals by reference to a tuning fork, piano or electronic tuning  

device.

Articulation The chosen length and quality of notes should be  

matched throughout and related to the character of the particular  

study. An understanding of the various symbol used is necessary.  

Finger technique The development of a controlled and  

coordinated finger movement is the main purpose of the  

technical study. You should always identify the particular  

difficulties and seek to acquire the necessary control.

Rhythm These studies should often be practised with a  

metronome. Where there are rhythmic difficulties, sub-divide the  

basic pulse. You should always count, but it is important that  

undue emphasis is not placed on beats, except for a slight feeling  

for the natural bar accents. These primary and secondary accents  

should be felt but not over-emphasised.

Character The character and mood of a study should be  

considered, as these will determine note duration, accentuation,  

tone-colour and so on.

Metronome markings In most cases we have indicated the  

maximum tempo for each study. You should use your discretion  

regarding suggested metronome markings.

Breathing indications These are suggestions and need not be  

strictly observed.

PAUL HARRIS
SALLY ADAMS
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