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INTRODUCTION

Before you even pick up your sticks, there are two questions I’d like you to think about. First, what makes a great drummer? And second (and more important), what are your personal goals as a drummer-to-be?

I can answer the first question for you. To me a great drummer is somebody who’s got great timing, can power a band without overpowering it, understands melody, and has the technique and facility to play whatever comes to mind

As for the second question, only you can answer that. Only you know what you want to accomplish as a drummer. Maybe you just want to be able to play along with your favorite CDs. Maybe you want to get good enough to play gigs and make some extra cash. And maybe you want to become the next Gene Krupa, or Buddy Rich, or Yoshiki Hayashi or—OK—Carmine Appice.

Whatever your goals, this book can start you on the path to realizing them. But you’ll have to take it from there. You’ll have to make the commitment and set aside the time that’s required to be good at anything.

I started playing drums when I was around twelve. I went for lessons, and I was so Into it that I learned five years of music in three. Yeah, I caught on quick—but I also worked at it. I’d practice an hour a day with my books and an hour with the stereo. I also learned chords and harmonies on the piano and got pretty good on the guitar, which came in really handy when I decided to write songs. So I always recommend that a drummer learn to play something besides drums too, because otherwise the guitarist or vocalist has the big hits and the drummer ends up driving the VW!

Drums have always provided the means for me to both express and support myself. As a kid I didn’t care about becoming a great drummer. I just wanted to be like my teacher, who made a great living. He pulled in $500 a week on gigs and $150 teaching. Now, $650 a week in 1961 was big money, let me tell you. So, as a teenager I started playing weddings and bar mitzvahs, and by the time I was seventeen, I was making $200 a weekend and bought myself a new car.

The idea of Carmine Appice playing society do’s might seem just a little incongruous today, but don’t knock it. In one weekend I’d play all sorts of music. My typical weekend consisted of a bar mitzvah, a wedding, a jazz gig, and a rock show. As a result I became very versatile and later, when I toured with everybody from Vanilla Fudge and Pink Floyd to Bo Diddley, Rod Stewart, and Ozzy Osbourne, it wasn’t hard for me to adjust to different groups and artists.
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So the better and more well rounded you get with the drums, the wider the music world becomes for you. But let’s begin by taking a look at the wide world of drums.

The Wide World of Drums

Although the concept of the modern drum set has only been around since the early twentieth century, drums have been part of the human experience since cave men used a combination of hollowed out wood, skins, and sticks to communicate with each other, both as a form of ritual and the first—sort of—telephone.

In Africa tribes still use drums to send messages to each other from miles away, to signal meetings, announce events, or warn of danger. The “talking drums” of Ghana and Nigeria became a highly sophisticated means of communication between villoges; tuned to pitches approximating spoken language, they actually create dialogue that can be transmitted from as far as twenty miles away, like a walkie-talkie.

Drums have long played an essential role in the military. In the European infantry they coded commands to the soldiers in battle. The marching band contained the marching snare, the predecessor of today’s snare drum; the larger and deeper toned bass drum; and hand cymbals, whose familiar “crash” was achieved, in the days before the cymbal stand, by hitting the cymbals together.

Until the late nineteenth century, band musicians carried their instruments, and the only way the drums and cymbals could be played was individually, by hand. Then came the “big bang” that revolutionized the drum world—the drum set.

[image: image]

The Drum Set

The invention of the bass drum pedal in the late 1800s was the first breakthrough. This indispensable item made it possible for one person to play several percussion instruments (snare drum, bass drum, and cymbals) simultaneously. The mechanical pedal allowed the drummer to hit the bass drum with his foot instead of playing it by hand, and the cymbals could be placed on stands and played with sticks. With the bass drum on the floor and the snare drum and cymbals on stands, the drum set was born. With the addition of the low hat, a two-cymbal instrument that was operated by the foot opposite the bass drum and eventually raised up on a stand to become today’s hi-hat, the basic drum set was complete.

By the 1920s the hot jazz scene of New Orleans led to the addition of exotic percussion instruments like the African-inspired tom-tom and the Turkish and Chinese cymbals. In the 1930s the great jazz drummer Gene Krupa, one of my all-time idols, put the toms on the map when he featured them in his playing. The drums really acquired status when Krupa brought them to the front of the stage and set the house on fire with his wild solos.

The drum set continued to evolve in the 1940s, when another great jazz drummer, Max Roach, began making more use of the cymbals for rhythmic emphasis, freeing up the bass drum for more creative experimentation. In the 1950s the marvelous Louie Bellson made history when he used two bass drums, an innovation that would influence Cream’s Ginger Baker, The Who’s Keith Moon, and other great drummers of the Love Generation of music.

[image: image]

By the late 1960s rock music had attained the status of an art form and many drummers developed their own unique styles that involved more volume and energy. Drummers no longer played just with the hands and wrists; their entire bodies became part of the act, putting the drums to the endurance test. Since the drum sets of those days were still being made for light jazz, society, and show drummers and weren’t intended for high-voltage treatment, the result was often disastrous. When I was with the rock group Vanilla Fudge, I used to c.o a good amount of damage to my drum set. This led me to get together with the legendary Ludwig Drum Company in experimenting with bigger and stronger drums.

Eventually, Ludwig created extremely sturdy drums and hardware. Meanwhile new drumhead companies started popping up with concepts that would change the drumhead forever. It was a great day when a rock drummer could get a drumhead that would not break easily, stayed in tune, and could be used for more than one show at a time.

In the 1970s the one and only John Bonham of Led Zeppelin was credited with taking the modern drum set to new heights, which Included his signature gong. Not too many people know that it was yours truly who got John his first drum set and gong—a copy of my own drum set—and that Vanilla Fudge took Zeppelin on their very first tour.

Drums and You

OK. That’s drum history in a nutshell. Now, where do you come in? Well, this book is for you. You’ll learn about the drum set in detail so you can tune and maintain your drums. You’ll learn some quick methods of hand development, and how to hold the sticks properly. I’ve also created “Red Lights”—things to avoid—and “Green Lights” and “Yellow Lights”—tips, trivia, and good ideas to remember. As you learn the rudiments of drumming, think of it as basic training for drummers—a combination of music lesson and cardiac exercise. It’s like going to the gym without having to pay the membership.

I’ll also be giving you some basic music theory. You’ll learn the value of quarter notes, eighth notes, sixteenth notes, and their equivalent rest values. You will know what they look like, how to count them, and then how to play them. When you’ve got those basics down, I’ll show you how to play some famous songs. When you’re playing along with the music, well that is when the fun really begins, Trust me—you’ll love it and never want to stop.

So, ready, set—drum set!


Note: There are two signs we will use to count 8th notes

1) + symbol

2)&

These are inserted so you can see variations for this count.






ACOUSTIC DRUMS

Today’s acoustic drums: The different woods and finishes influence your instrument’s color and tone

The acoustic drum is the one you are most familiar with. Hitting a drum with a stick or by hand produces the sound. The drums we will concentrate on in this book are the ones you strike with drumsticks: the snare drum, tom-toms, bass drums, and another percussion instrument, the cymbals. These make up your basic acoustic drum set.

The Log Drum
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	Log drums were probably the first drums.


	Usually the middle piece of the log is cut out for sound.


	Log drums are still played on some islands in the South Pacific. Visit the Cook Islands, if you have a chance, and take in a log drum show.


	Log drums are handmade, and played with large sticks made of tree branches.





Acoustic drums come in a variety of sizes and colors. Different woods produce different sounds. The most popular wood for drums is maple, which produces a warm sound with plenty of tone and bottom end. It also has a good amount of top end crack. Drummers today have been experimenting with other woods like babinga, walnut, and birch, each of which has a different sound and response. Drums have their own unique possibilities and personalities, all of which are affected by the materials from which they’re created. The drum finishes are made with a plastic covering that is glued to the round drum shell. The thinner the shell, the better it can vibrate, and the better the sound will be. A second finish is a lacquer finish. Acquiring this finish is similar to painting a car, sanding down and applying numerous coats of enamel the paint. Finally, a clear sealer coat is applied for a beautiful final finish.

The Modern Drum Set
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	1. Snare drum


	2. Bass drum


	3. Tom


	4. Tom


	5. Floor tom


	6. Hi-hat (cymbal)


	7. Cymbal


	8. Cymbal





Wood or Lacquered Floor Tom
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	Thin shelled floor toms weigh less than their thicker shelled counterparts and are thus easier to carry, especially when you start playing shows.


	Floor toms can be covered with plastic wraps that come in pearl or sparkle finishes. Be aware, however, that these wraps may change the sound. Toms also come in lacquer finishes (pictured here).


	I love the tribal sound of the floor tom.






ZOOM




Bottom end is the amount of bass in the sound. When you feel your body rumble and vibrate at a concert, that’s bottom end.

Top end crack is the amount of treble response. This makes the sound cut through better when playing with other Instruments.



Sparkle Finish Tom-Tom
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	There are pros and cons to thin shells. On the plus side, they produce a better sound. On the minus, the shell can be so thin that strength and durability are compromised.


	Here is a 12 x 8-inch tom with a sparkle wrap finish.


	Think of the tom-toms as the drum set’s “melody.” With three or four toms tuned to different notes, you can come up with recognizable melodies.





DRUM STANDS & MORE

Tighten up and tune—the drum key, throw-off switch, and tom stand

A drum set is as much a mechanical apparatus as it is a musical instrument. So you’ll need a tool box. The most important tool is the drum key. Think of it as your kit’s ignition key. Shaped like a T, it fits all the drum set’s tuning screws to tighten and loosen the drum parts.

The drum key is actually three kinds of keys: the regular key, the spinning key, and the ratchet key. The regular key works by putting the key on the drum accessory and tuning the drum by loosening or tightening it. The spinner is a key you put on the drum and turn from the top. As it spins around, it tightens or loosens the drum. The ratchet key works like a ratchet and performs the same function as the spinner.

Snare Throw-off
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	The arrow shows how to turn the snares on and off and how the knob turns left or right to adjust the snare tension on the bottom head, allowing you to achieve the sound you want.





Three Kinds of Keys


[image: image]


	There are the three primary drum keys: regular, spinner, and ratchet. Although more keys are available, these are all you need to set up and tune your set and get started.


	There’s also a drum key that fits into an electric drill, making changing drumheads a breeze.


	Don’t lose the drum key! Life is hard without it.





Always keep a few keys on hand, as they are easily lost and without a drum key, believe me, life is hard.

Then there’s the snare throw-off. It allows you to change the sound from a tom-to a snare by pushing a rod up or down.

The double tom stand can be either attached to the bass drum or on the floor.

When the bass drum is in position to hit the floor, spurs come down. These spurs stop the drum from moving forward when you hit it. A wing nut holds each spur in place. There is a height adjustment as well.

Double Tom Stand
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	The double tom can stand on the bass drum or on the floor stand. Both do the job, but in my opinion the floor stand is preferable because it’s more flexible.


	You can adjust each stand at a variety of angles. There are also adjustments on the bracket part of the stand where the ball is.
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The memory lock works by sliding the lock up or down on the stand and locking It In with the drum key. It then stays in place when you fold up the stand and remembers how the stand was set up before.



Bass Drum Spurs
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	This split close-up shot illustrates how a bass drum spur works in the up and down positions.


	Turn the spur clockwise or counterclockwise to adjust height. Bass drums need these spurs to function properly.


	In 1968 Ludwig created spurs that would retract into the shell and disappear when not in use. Some bass drums had four spurs instead of two—they actually worked better.


	Today’s spurs came from a Japanese design that’s been around for about 25 years.





THE SNARE DRUM

In the ‘‘choir” of the drum set, snare drums are the main voice

The snare drum i s the main voice of your drum set. Its distinctive sharp sound has been an essential part of the percussion family for over two hundred years. It has two calfskin or plastic drumheads stretched tightly over a hollow metal frame. The top head, or batter head, is struck with wooden drumsticks, while the bottom head, or snare head, has catgut or metal wires called snares stretched tightly across it. When the top head is struck, the snares produce a characteristic sharp rattling sound as they vibrate against the bottom head.

Snare Drum


[image: image]


	Snare drums can be made of either metal or wood. The metal used is bronze, brass, or steel. The wood includes maple, birch, and mahogany.


	String or plastic belts hold snares onto the drum snare terminal and connect the snares to the drum. I recommend the plastic belts—they hardly ever break.


	Throw-off switches have become very hi-tech and can provide the classic snare with three different sounds. They even come in different colors!





You need to know about the snare drum—how it works and its parts—so that you can play it and maintain it properly.

Snare drums are made of two types of material: wood and metal. In general wood snares have a deeper sound than metal snares, which have a crisper sound with more

Snare Top and Bottom
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	The top of the snare drum is the batter head. The wire snares on the bottom head are where the sound comes from.


	The bottom head is made thinner, so that the snare wires can vibrate against it. If this head were thicker, it would not have the sensitivity needed for the distinctive snare vibrations.


	The cut out in the bottom rim allows the snares to go across the bottom of the drum and keeps the snare wires close to the head. crack—treble. The depth of the snare varies from three Inches to eight Inches, with each depth, of course, creating a different sound. Snares are tuned with single tension drum lugs, which allow for tuning the top and bottom heads individually, giving the drummer ample control of his sound.





Tuning Lug
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	The tuning lug is a very important part of the snare drum. The tuning screw twists into the lug, changing the head tension to tune the drum.


	Individual tuning lugs for top and bottom heads make it easy to tune each head individually. Keep the lug tuning rods greased for easier turning.


	Tuning rods come in different lengths for different drums. The snare and the small rack toms are about the same length. But the bass drum and floor toms are bigger.
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Drumheads were originally made of calfskin, which was very much affected by weather. In the early 1960s plastic began replacing the calfskin. Originally the snares were made from catgut, which, like calfskin, was weather sensitive. Today “snare wires”—thin wires that look like squlggled lines—have replaced the catgut snares.



Throw-off Switch on Snare
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	The throw-off switch operation is demonstrated here, with arrows showing how the switch works.


	Turning the knob changes the tension of the snare wires on the bottom head.


	The plastic belt or snare string attaches to the throw-off switch.


	A little secret: I love to keep the tuning knob loose because it gives the snares a loose sound.





THE BASS DRUM

The bass drum provides the bottom, the big sound of today’s music

After the snare drum, the bass drum is definitely the second in command. Known as the “bottom,” the bass drum is actually used more than the snare. In most songs today, the snare drum plays what we call the back beat, on the two and four count. But the bass drum plays many different patterns that complete the drum groove. Listen to any hip hop or rock song and you’ll hear the versatility of the bass drum.

Bass Drum
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	Bass drums are the bottom on the drum set.


	Some drum sets have more than one bass drum. The great Louie Bellson made the dual-bass drum set popular.


	Bass drumheads come with or without a “porthole.” You can choose either one, based on the sound you
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TOM-TOM (RACK TOM)
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FLOOR TOM-TOM
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