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Introduction

‘All saws of books, all forms, all pressures past’

Hannah Leah Crummé and Lucy Munro

During his lifetime few efforts were made to record the life of William Shakespeare. His personal papers and correspondence have never been found. His plays sometimes seem to reflect themes from his life but are far from autobiographical. Even Ben Jonson’s famous reflections upon his contemporary and the bust that served as a model for subsequent portraits are posthumous, reflecting memory more than fact.1 Despite this, scholars describe where and how Shakespeare lived, identify a likely order in which he wrote the plays, and speculate about his personal and working relationships. This volume asks: how can this be done, given the apparent paucity of evidence, and can we learn anything new about Shakespeare? The contributors to this volume examine the records produced and saved by the acquisitive early modern English bureaucracy to discover why so many Englishmen’s lives have escaped the whips and scorns of time and instead survive, well documented, in archives and records offices. Taking Shakespeare as a case study, we will explore how historians are able to reconstruct the events of an early modern life.

The chapters in this volume perform two functions: they announce discoveries in Shakespeare biography and explain how they came about; and they demonstrate how specialist knowledge of entire collections can inform interpretation of early modern records. While many of the contributors to this volume are themselves archivists, and those that are not are scholars who have been enveloped in collections for decades, this volume will explain how any researcher might begin an archival investigation, the first tool of which is usually a finding aid. This volume explores how to locate records in archives, some of which may organize documents only by date, owner or some other equally unforthcoming identifying feature. As such, chapters in this volume provide detailed explanations of record series, describing not only their content but their arrangement and their relationship to corresponding documents elsewhere. We will explore how the preservation of original order in collections can facilitate researchers’ navigation of even very partially processed collections and in so doing help them make discoveries and fill biographical holes that no catalogues claim to cover. Finally, we will explore the futures of archives. Digitization projects make images of more and more records widely available, creating worldwide access to documents. But as much as we embrace new opportunities it is important to consider what aspects of the record are not transmitted by these resources. Without registering this loss, the ease of the digital may distance students and scholars from original source material, hampering research and leaving important questions unanswered.

‘Take choice from all my library’: archives and libraries, collection and curation

How is it that we in the twenty-first century have so much information about Shakespeare? In fact, many early modern lives are well documented. The end of the Wars of the Roses and the reign of Henry VII brought centralization and rationalization to administrative departments of the English government. A new emphasis on bureaucracy was crystalized by the regularization of meetings of the King’s



















‘Tomorrow, and tomorrow, and tomorrow’: Shakespeare’s biography and the records that witness it












































‘If thou wilt hold longer argument, / Do it in notes’: archival skills and digital futures





OPS/images/cover.jpg
THE ARDEN SHAKESPEARE






OPS/images/title.jpg
Shakespeare on
the Record

Researching an Early
Modern Life

Edited by
Hannah Leah Crummé

THE ARDEN SHAKESPEARE
LONDON « NEW YORK + OXFORD + NEW DELHI + SYDNEY





