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“I think, looking at (Wings) overall, I don’t regret it and I don’t think it was that much of a mess. My feeling all the time was ‘hanging in there’ rather than ‘doing very well.’ But look at it—there’s ‘Mull of Kintyre,’ the biggest record ever in Britain since the gramophone. So that’s not bad if you’re looking for that kind of thing. Then there’s stuff like ‘Junior’s Farm’ and then sorta stuff like ‘My Love.’ When I break it down like that, I really don’t think it was a mess. But in my mind I was going through a bit of a mess.”

—PAUL MCCARTNEY, 2001


Prologue

On April 9, 1970, Paul McCartney announced that he was leaving the most successful musical group of the rock and roll era. In the previous six years, the Beatles—Paul McCartney, John Lennon, George Harrison, and Ringo Starr—helped change the face of popular music and were an undeniable force in the turbulent 1960s. But now the end had come, and Mr. McCartney was declaring his independence. The Beatles had grown up—and apart.

Fans were shocked and angered. Many blamed the Beatles’ wives for the breakup. Lennon had married Yoko Ono on March 20, 1969; eight days earlier, McCartney had wed Linda Eastman. (Harrison had married a few years earlier, as had Starr.) Both Linda and Yoko came from wealthy families and were strong, independent women. Both were divorcees and mothers before entering the Beatles’ circle. Fans believed that Linda and Yoko had swayed their respective husbands away from each other, urging them to branch out on their own as solo artists.

At the time, the public did not entirely understand the tremendous personal pressures and legal hassles the Beatles had been involved in, primarily with their company, Apple. The group was not seeing nearly the amount of money they were earning, as much of it was tied up with the company. Apple was also in mismanagement, with petty thefts and inadequate bookkeeping that furthered the existing problems among the band.

In addition, the Beatles’ longtime manager, Brian Epstein, had died of an accidental drug overdose in 1967. The group decided to manage themselves and had formed Apple in 1968. Almost immediately, it became all too clear that they still needed a manager. In early 1969, Lennon, Harrison, and Starr wanted to sign Allen Klein to represent the group. Klein had represented the Rolling Stones, Herman’s Hermits, and the Dave Clark Five. At first, Paul agreed to this; however, after looking into Klein’s background and questionable business practices, he changed his mind. Linda suggested her father and brother’s business, Eastman and Eastman, to sort out the Beatles’ financial difficulties. Paul contacted Lee Eastman, and the firm became Apple’s legal advisors and acting managers on February 4, 1969. But the firm headed Apple for only a month. The other three Beatles still wanted Allen Klein, and they, without Paul, signed with him. The trio, however, agreed to keep Eastman and Eastman on as legal advisors.

Rolling Stone called Klein the embodiment of “much that’s wrong with old-style American business.” So great was the magazine’s dislike of the Beatles’ association with Klein, it printed an editorial about the announcement. “We have come to expect innovation, new perspectives, and honesty—especially honesty—from the Beatles and especially John, and this is what made (Klein’s) signing so shocking.”

Paul absolutely did not want any involvement with Allen Klein. His only recourse was to remove himself from the group. Under the advice of the Eastmans, Paul sued the other Beatles in order to clear his ties to Apple and Klein. This act allowed Paul to be a free agent and choose his own manager and enabled him to have better control of his earnings and where the money was being spent, and finally allowed him to gain artistic control of his work. John Lennon had threatened to quit the Beatles several times, George had contemplated moving on, and Ringo had once left the group for a week before returning. But in the end, it was Paul who made it official.

But his doing so meant the end of the Beatles as a group, and for a while as personal friends as well. No one knew at the time, however, that the lawsuit would also mean a loss of reputation for Paul, whose solo work at times rivaled and even surpassed his success with the Beatles. Fans eventually accepted Paul and his music in the 1970s, but the press was harsher and less forgiving.

The lawsuit also meant a decade’s worth of legal entanglements with Allen Klein and almost twenty years of additional record company and royalty litigation before everything was finally sorted out. And out of the ashes of the most successful band of the 1960s arose one of the most successful bands of the 1970s. It was a group that accomplished almost as much as the Beatles had, from gold records and Grammy Awards to sold-out concerts and successes on the music charts.

Wings won a legion of new fans, including some who never knew its leader had been in another group.


1

Children, Children

James Paul McCartney was born in Liverpool, England on 18 June 1942, the first son of James (Jim) and Mary McCartney. Paul was born at Walton Hospital, where Mary had worked as midwife. He was delivered in a state of white asphyxia (a lack of oxygen) and had to be resuscitated.

Music filled the McCartney household, as Jim was an accomplished musician, having been a trumpet player. Jim also had a musical group called Jim Mac’s Band that played several musical styles, including ragtime. Young Paul began trumpet lessons and then piano. He also sang with the St. Chad’s church choir. Paul decided, however, that he really wanted to play guitar. His father purchased one for fifteen pounds.

In October 1956, Mary suddenly died of cancer. Paul, his father, and his younger brother were struck not only with an emotional loss, but an economic one as well, as Mary’s income as a nurse had been the family’s main source of money. While Jim took additional work to support his sons, the boys were left much on their own.

In 1957, Paul had met John Lennon when Lennon’s band, the Quarrymen, played at the Woolton Parish Church Youth Club. The two had quickly become friends, and Lennon, two years older than Paul, asked him to join the band. Paul did, and he also eventually asked George Harrison, a younger guitarist, to join. Slowly, the group emerged not only as a talented band, but also as a popular band. By 1962, they evolved into the Beatles and secured a recording contract. With drummer Ringo Starr, the quartet conquered the music world by 1964 and eventually changed the face of popular music.

Paul wrote several songs with and without John Lennon, but both made a pact that their songs would be credited as Lennon–McCartney. Among the many Beatles songs Paul wrote without Lennon’s help were “Hey Jude,” “Let It Be,” “Birthday,” “Penny Lane,” “Lady Madonna,” “The Long and Winding Road,” “Get Back,” “Helter Skelter,” and “Yesterday.”

Linda Eastman was born 24 September 1941 into a successful and powerful family of attorneys. The second of four children, Linda grew up in Scarsdale, a posh suburb in New York’s Westchester County. Linda’s father, Lee Eastman, was Harvard-educated and a well-known entertainment lawyer. Linda’s mother, Louise, was a department store heiress. After she graduated from Scarsdale High School, Linda attended the University of Arizona. When Linda was nineteen, her mother died in a plane crash. In 1962 Linda married Joseph Melvin See, a geologist who had gone to Princeton. “He was sort of a Hemingway fellow,” she recalled. The couple had a daughter, Heather, but the marriage did not last. After their breakup three years later, Linda went back to Tucson with Heather. “I loved it,” Linda said. “I was living again.”

Through the encouragement of friend Nina Hill, Linda decided to take a course in photography. “It was a night course, a history of photography sort of course, about the artists’ lives,” Linda recalled. “But each student would take pictures and then we’d critique them in class.”

Shortly after, Linda moved to New York City and landed a job as a receptionist at Town & Country magazine. When she came across an invitation to a press party for the Rolling Stones in 1966, Linda seized the moment and attended. The band saw Linda there and selected her to photograph them. When she got the pictures back from the lab, Linda realized they were special, and thus began her career in photography.

“She was a real rock and roller,” recalls Danny Fields, a freelance music writer who became friends with Linda. Fields recalls Linda photographing the royalty of rock, including Jimi Hendrix, Janis Joplin, and Jim Morrison. She also shot the 1968 Eric Clapton cover for Rolling Stone, and several of her other photographs were published by the magazine. “And with all that going on,” Fields says, “she maintained a household suitable to raise a child.”
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George, Paul, John, and Ringo circa 1969. The end of the Beatles and the end of an era.

Linda’s first recollection of meeting Paul McCartney was in 1966, when the Beatles performed at Shea Stadium in New York. It was John Lennon who first caught Linda’s eye, but her interest later transferred to the unmarried Paul McCartney.

Linda met Paul again, quite by accident, at the Bag O’ Nails bar in 1967 when she was in London. Each was with a group of friends when their eyes met; Paul walked over to Linda and introduced himself. Their paths crossed yet again two days later at a press conference for the Beatles’ Sgt. Pepper’s Lonely Hearts Club Band album, when Linda was there to photograph the group. Paul was instantly attracted to the strawberry blonde. “A lot of the girls I had met were just girls,” he later told Vanity Fair; “(Linda) was a real woman.”

Linda slipped Paul her telephone number, and when he and John Lennon arrived in New York to announce the formation of Apple in May 1968, Paul stayed with Linda. Meanwhile, Paul had been engaged to actress Jane Asher. The wedding plans were called off after she discovered he had been unfaithful to her.

Later in the year, Linda returned to England. By the end of 1968, Linda was pregnant with Paul’s child. He proposed marriage, but Linda turned him down. “I wanted to be me and not have men tell me what I should be,” Linda later said. It took Paul several weeks, but he convinced Linda to marry him. The couple married at London’s Marylebone Register Office on 12 March 1969. The weather was rainy, but hundreds of news reporters and weeping female Beatle fans crowded the building to witness the newlyweds.

The couple, along with Linda’s daughter Heather (whom Paul later adopted), retreated to Paul’s Scottish farm, where they lived a reclusive existence away from the legal and emotional problems of the Beatles. The couple stayed out of the spotlight for such a long period that a rumor of Paul’s death began circulating. Physically, Paul McCartney was very much alive. Emotionally, however, he was a broken man.

Daughter Mary’s birth in August did not completely heal Paul. He was torn apart over the breakup of the Beatles and the financial mess and litigation that loomed as a result. Linda continually encouraged Paul, telling him all would be well, but it took many months before he was able to return to being the man he once was.

To bide his time, Paul began work on a solo album he simply called McCartney, on which he played all of the instruments and sang all of the lyrics. (Linda provided backing vocals when required.) All of the other Beatles had previously recorded solo projects, and Ringo Starr had his Sentimental Journey LP set for release in the spring of 1970. The 9 April announcement of Paul’s leaving the Beatles was shortly followed by the release of McCartney. The album was met with huge sales but dismal reviews. Critics expected more from the man who had spearheaded Sgt. Pepper’s Lonely Hearts Club Band and Abbey Road. The reviews did not do much to boost Paul’s already fragile confidence.

When Paul wasn’t involved in litigation with the other Beatles, he spent the remainder of the year writing songs. By the end of 1970, he was ready to return to the recording studio. Although McCartney had been made under primitive conditions and was basically a homespun production, Paul set his sights high for his next album. The new album would feature studio musicians, the New York Philharmonic Orchestra, and the hope that it would be the best album Paul had ever made.

The McCartneys went to New York in January 1971, taking the Isle de France Cruiseliner. They visited Linda’s family, then went to Manhattan to audition local musicians to play on the new album. “I had a beard, looked fairly anonymous anyway,” Paul recalled of the trip. “I used to wear a combat jacket and jeans, and in New York you just look like any junkie on the street. So you don’t get noticed.

“(It) was talent contest night at the Apollo. So we went up there and we were late but Linda persuaded the (man at) the door to let us in. And I think we might have been the only two white people there. It was still Black Panther time, but we just trusted that it wasn’t going to be a bad vibe.

“So that was the flavour that we did Ram under, and we just worked at it.”

A handful of musicians were called and asked to audition, although they did not know it was for Paul McCartney. Denny Seiwell was one of the drummers invited to attend the auditions. The six-foot-two-inch Seiwell hailed from Leighton, Pennsylvania and had been a drummer in the U.S. Army before moving to New York. There, he worked in several recording sessions and in jazz clubs.

Seiwell appeared at the audition, which was held at a “burned-out” building in New York that did not have a studio. He discovered that the audition was being held in a dingy basement room, with beat-up equipment and the worst drum kit he had ever seen. “Paul just asked me to play, he didn’t have a guitar, so I just sat and played. He had a certain look in his eye . . .” A lot of the musicians were put off by being asked to audition, but Seiwell felt McCartney had done this because he was looking for “a certain attitude. I just played . . . I always say that if you can’t get it on by yourself, you can’t get it on with anyone.”

Eight other drummers were tested, with Seiwell chosen in the end. The deciding factor was Seiwell’s “tom toms,” Paul divulged. “That may not sound like (much) to anyone who is not a musician . . . but if you see a drummer playing tom toms, you learn a lot about him.”
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U.S. Ad for Ram, 1971.

McCartney picked Ron Carter and Richard Davis to play bass on several tracks on the album, and David Spinoza was selected to play guitars. Spinoza was New York’s premiere session guitarist; he commanded fifteen hundred dollars for a three-hour session, when the going rate in 1971 was ninety dollars.

It was Linda who had telephoned Spinoza earlier and introduced herself as Mrs. McCartney. “Who?” Spinoza had asked her. Linda had replied that her husband would like to meet him. Spinoza still had no idea who she or her husband was. He had asked if he had worked with Mr. McCartney before. Finally, Linda had told him her husband was Paul McCartney. “(L)ike I was supposed to know Paul McCartney was calling my house,” he thought.

Spinoza arrived for the meeting at an unkempt Forty-Fifth Street loft and was surprised to learn that not only was he expected to audition, but that others were also invited and had been trying out for the previous three days.

Spinoza did his bit, said his goodbyes, and then went home. He wasn’t there very long before he received another call from Linda. She informed Spinoza that he had gotten the job and asked him to do sessions in the following weeks. However, Spinoza was in demand and told Linda he was unable to keep every week open for them. Linda asked for five days. He replied that he could keep two of the days open, but not all five. She pleaded with him to reconsider. “She really speaks for (Paul) and handles all the business,” Spinoza recalled of the time, adding that he was not allowed to talk directly to Paul regarding the schedule.

Much of the recording of Ram took place at Phil Ramone’s A&R Studios. Paul laid down around two dozen tracks, twelve of which made it onto the album. The album was constructed with Paul singing his parts while the musicians played along, developing the tune as they went along. “It was that simple,” Seiwell later recalled. “It was really a nice procedure because there were only three of us there (not including Linda).”

For David Spinoza, however, this was difficult, as he felt relegated to being merely a “second-class citizen” rather than a creative source. There was no challenge. He simply played what he was told to play. However, Spinoza found that Paul was very prompt and businesslike, beginning at nine o’clock in the morning and listening to what was recorded the previous day. This was usually followed by eight hours of playing and recording. There was “no smoking pot, no drinks or carrying on, nothing,” he recalled. “Just straight ahead.”

One other item that Spinoza found difficult to swallow was the constant presence of Linda in the studio—and the children. Even at four o’clock in the morning, the children were there, sleeping from either exhaustion or boredom, which Spinoza and others at the session felt was not right.

In addition, Paul was constantly persuading Linda to involve herself in the recordings. “I worked her so hard in New York because I thought it’s all well having Linda on harmonies,” Paul later recalled, “but I’m not havin’ her do bum harmonies. So I worked her like mad. She had never done it before.
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Paul’s first post-Beatles single, 1971.

“But if you listen to Ram, all those harmonies on there are just me and Linda. Pretty good, some of them. It was pretty good, but it was quite hard work on that album. There was a bit of ‘You’re flat. You’re singing flat,’ but in the end it was just get it on and we did it.”

As for Linda’s contributions on the album, Spinoza felt she didn’t do much, other than making “comments on what she thought was good and bad.” He also felt Linda sang “fine—like any girl that worked in a high school glee club.” Still, he wondered, “What on earth is she doing singing with Paul McCartney?”

After Spinoza completed work on a few tracks, Linda telephoned him at home and politely told him not to bother coming into the session the next day, as they were doing some other work on the project. He somewhat expected to be called back in a few days, but the call never came. Possibly, his private disapproval of Linda was not so quiet. Denny Seiwell recommended guitarist Hugh McCracken, who was hired and who completed the remaining guitar work on the album.

Paul enlisted the New York Philharmonic orchestra on three of Ram’s tracks, “Uncle Albert/Admiral Halsey,” “Long Haired Lady,” and “The Back Seat of My Car.” The recordings were refined at Columbia Studios, and the final mix was done at Los Angeles Sound Recording.

While recording Ram, Paul released the pure pop song “Another Day,” backed with the harder, driving “Oh Woman, Oh Why” (complete with the sound of an actual gun going off in the studio) in late February. Credited as a solo, “Another Day” featured Linda’s backing vocals and was a certifiable top five hit on both sides of the Atlantic.

Ram was released in May 1971 and was credited to both Paul and Linda McCartney. Its cover featured a photo by Linda of Paul holding a ram by its horns, bordered with artwork designed by Paul and Linda. The letters “L.I.L.Y.” written on the side were widely assumed to stand for “Linda, I love you.” The back cover featured a blown-up photo of two beetles fornicating, an obvious statement by Paul on how he felt about his former band mates.

Paul was shocked to discover that most critics slammed the album. Rolling Stone called Ram “the nadir in the decomposition of Sixties rock thus far.” When he came across the beginning of one review that read, “How do you tell an ex-Beatle that he has made a lousy album?” Paul threw the paper to the floor in disgust. He refused to read that particular publication for several weeks afterward.

Although most reviewers dismissed the album itself, several also personally attacked Paul and Linda. In retrospect, the album was not as bad as the reviewers felt, and it is arguable that the critical attacks were in vengeance for Paul’s having “broken up” the Beatles.

John Lennon disliked Ram, too, finding personal offense in the songs “Dear Boy” and “Too Many People,” which decried hypocrites who voice one opinion in public while following another lead in private. Lennon retaliated with the song “How Do You Sleep?” on his masterpiece Imagine album later that year. In the song, Lennon shot barbs at Paul, claiming all he had done was the song “Yesterday,” even though Paul had been the driving force of the Beatles’ final four years, spearheading the Sgt. Pepper and Abbey Road albums and most of the group’s singles. To add further insult, Lennon also included in the album’s packaging a postcard of himself holding a pig by its ears, a parody of Paul’s Ram cover.

“He says the only thing I did was ‘Yesterday,’ ” Paul later told Melody Maker. “He knows that’s wrong. He knows and I know it’s not true.”

Ringo disliked the album as well, commenting that Paul was a brilliant artist but that this album revealed only a shadow of the real person. He felt that Ram contained not one worthwhile song. George Harrison had no comment, and the Beatles’ record producer, George Martin, simply said: “I don’t think Linda is any substitute for John Lennon.”

To promote the album, the McCartneys concocted a little-heard record entitled Brung to Ewe by Hal Smith, which was sent to radio stations and various rock journalists. It included bits of dialogue, the bleating of sheep, and Paul and Linda singing portions of “Now Hear This Song of Mine.” Those who heard the promo were dumbfounded and felt it was made by two bored people sitting in an isolated farm smoking dope. But no one would tell Paul it was a bad idea, or one that wasn’t thought out well enough.
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Ad for the U.K.-only released single “The Back Seat of My Car,” 1971.

On the positive side, Record Mirror remarked that Paul and Linda sounded as close together as the Everly Brothers ever were. In addition, the public liked the album. It shot to the top of the charts on both sides of the Atlantic, reaching number one in Britain but stalling at number two behind Carole King’s Tapestry in America.

Ram included the song “Uncle Albert/Admiral Halsey,” which Paul said was about his Uncle Albert, with Admiral Halsey added because he liked the name. It was released in the United States as a single in late summer 1971 and became Paul’s first post-Beatles number one single. It also held the distinction of jumping to number one from outside the top ten on Billboard, a record it held for more than twenty years until Whitney Houston did the same with her version of “I Will Always Love You.” “Uncle Albert/Admiral Halsey” was not issued as a single in Britain. “The Back Seat of My Car” was released instead, but it charted on only one of the three main music charts.

Both “Uncle Albert” and Ram went gold in the United States. One person who noticed the commercial success of Ram was Sir Lew Grade of ATV and Northern Songs: Although Paul still had a contract with Northern Songs (left over from his Beatles years), Linda did not. As half of the cuts on Ram were co-written with Linda, and as she was not part of Northern Songs, 50 percent of the royalties on these compositions would now be going to Linda and the newly formed McCartney Music, an early incarnation of Paul’s MPL company (McCartney Productions Ltd.). (Grade had also noticed that Paul’s first post-Beatles single, “Another Day,” from early 1971, carried the songwriting credit of Mr. and Mrs. McCartney.)

“As I wasn’t collaborating with John anymore, I looked for someone to collaborate with,” Paul reasoned. “I assumed there wouldn’t be any sweat.

“If my wife is actually saying, ‘change that’ or ‘I like that better than that,’ then I’m using her as a collaborator.”

Grade filed a lawsuit against Paul, claiming that the songwriting credits were a sham and that Linda did not and could not compose songs with Paul McCartney. Paul was embittered. “They were so wonderful to me after all the successes I’d brought them with me and John—more than they ever dreamed of earning anyway—they immediately slapped a million-dollar lawsuit on (Linda and me). So they were charming pals who shall be remembered ever thus . . .”

The lawsuit further deepened Paul’s money woes. Most of his cash flow was diminished by the Apple/EMI/Beatles lawsuits that had been flying around since the Beatles disbanded (and that would not be completely cleared until the early 1990s). “The joke at the time was that Linda was the only one getting paid in our household,” Paul later said, “ ‘cause we were all held up with Apple being subject to litigation. I wasn’t seeing any money.”

In late summer 1971, George Harrison organized two concerts held at New York’s Madison Square Garden to benefit the starving people of Bangladesh, with the proceeds being given to UNICEF. It was—up to that time—the largest collection of rock superstars performing onstage to benefit a cause, a sort of precursor to Live Aid. In addition to Harrison himself and Ravi Shankar (who had originally introduced the idea to George), also featured were Bob Dylan, Eric Clapton, the Apple Records group Badfinger, and Ringo Starr. George had approached both John Lennon and Paul McCartney to participate. Although John initially agreed, he backed out when the invitation was not extended to Yoko Ono.

Paul, on the other hand, considered it inappropriate to appear onstage with Harrison and Starr at the same time as he and the three other Beatles were tied up in lawsuits. It didn’t help when Paul also learned that Allen Klein was involved, as was Phil Spector, who’d produced the Beatles’ swan song album, Let It Be. Paul felt that Spector had destroyed the Let It Be album with his overproducing, especially Paul’s songs, including the title track and “The Long and Winding Road.” Perhaps it was best Paul did not become involved.

The concerts were successful, and the album produced from recordings of the event became a best-seller and won the Album of the Year Grammy Award. Unfortunately, legal problems between George and the United States Internal Revenue Service prevented a majority of the money generated from the event from going to Bangladesh for several years.

The three other Beatles had individually achieved both critical and commercial successes after the group broke up: Lennon with his Imagine and Plastic Ono Band albums; Harrison with the All Things Must Pass album and the Concerts for Bangladesh; and Starr with his single “It Don’t Come Easy.” Paul McCartney was, arguably, the least successful or popular of the four.
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“Mary Had a Little Lamb” U.K. ad, 1972.

“I felt like I didn’t have a use anymore,” Paul later said. “I’d been a bass player, and I’d been a co-writer with John and suddenly all of that was taken away. And I just thought, ‘Am I any good on my own?’

“I think the most difficult thing was not so much the writing as playing with a band. Because I decided early on that I wanted to carry on being a singer working with a band. And I had no band. So I thought if I don’t sing for a year, it’s going to get a bit croaky. And if I don’t sing for two years, I’m going to suddenly think I’m not a singer anymore. You can get really rusty very quickly. So I decided to get a band together, just to give me something to do, keep me off the streets, and to practice and rehearse.”

But Paul ran into a problem: he realized he had never put a band together. He had, after all, joined John Lennon’s band. Paul knew he had to do something creative. He was a songwriter and a musician, after all, and that was his job. With much of his money and royalties tied up in litigation with lawsuits, he also had a family to support. In addition, Linda was pregnant again.

By the time “Uncle Albert/Admiral Halsey” was racing to the top of the American charts, Paul announced the formation of a new band. To the public’s surprise, Paul included his wife as a member of the group.


2

Get on the Right Thing

Paul was inspired by country singer Johnny Cash, who hired different musicians to play various concerts and albums. Paul thought he’d do a similar thing with his new group. “I’ll just get a band and it’ll really just be for the playing and the singing,” he thought, “just so I don’t forget how to do it.”

“I had a talk with Linda (about joining the group),” Paul told writer Tim White. “She said, ‘If it’s gonna be kinda casual and we’re not gonna sweat it, we could maybe do something together.’ So we started it on that basis . . . That was the kind of spirit we approached it all in and it was the only way we could have done it, we wouldn’t have even dared stay in the business.”

“ ‘Want to be in a group?’ ” Linda recalled when Paul asked her to join. “Well, of course I did: I was a ‘sixties rock ‘n’ roller, and I pictured the Shangri-Las or the Dells . . . But tell me I’ve really got to learn how to play the piano; that I’ve got to sing in tune . . . what? We did have fun at first, but then I had every single critic on my back, and I realized what Paul had been through all those years.”

Paul first began by teaching his wife the keyboards. Linda was a gifted artist in photography; however, her talent did not transfer as quickly to musical instruments. This led to her frustration and Paul’s impatience as she was unable to grasp the technique of playing keyboards. “We had a few rows as he tried to teach me,” Linda said. “He really put me through it. When everything went wrong I used to say, ‘I thought you knew how to make a group.’ I never realized how hard it all was.”

Paul decided his band would play small venues and hold jam session rehearsals in order for the group to develop their own style. “I wanted . . . our sound. I wanted the amateur approach, something we could make ourselves and then work on.”

The first musician recruited for the nameless band was Denny Seiwell. Paul admired his work on the Ram album and felt he would fit in. Seiwell accepted Paul’s offer and flew with his wife, Monique, from New York and moved into an outbuilding on the McCartneys’ High Park Farm near Campbeltown, Scotland.

Despite David Spinoza’s respectable guitar work on Ram, he was not asked to join. Paul instead recruited an old acquaintance, guitarist and songwriter Denny Laine. “It’s one of those things when you’re starting a band,” Paul said. “Several ideas go through your head, different names are suggested to you, and then I remembered ‘Go Now.’ That was the single Denny made with the Moody Blues, and it has always been one of my favorite records.”

Born Brian Hines in Birmingham, England, Laine had been a member of the Moody Blues and sung lead vocals on the group’s first major hit, “Go Now.” But Denny had left the group before they achieved continued successes with albums and singles. He played in a variety of bands and spent a year in Spain to learn flamenco guitar. Denny was living in his manager’s London office when Paul called offering him a job with his new band.

“When Paul called me up,” Denny Laine recalled, “I just thought, ‘Thank Christ for that. Now I have somebody to work with whom I don’t have to explain everything to.’ So that was the decider, really . . . just one of those things of fate.” He immediately went to Paul’s farm.

Joining the group in Scotland was guitarist Hugh McCracken, who had worked with Paul on Ram. He nearly joined the group, but bowed out after a few days. Paul felt that McCracken simply did not want to “go that far out with his life” with a band.

Paul told the two Dennys his idea of going into the recording studio to capture the immediacy of the group rather than rehearsing until the freshness disappeared. Paul had had the same idea for the Beatles and their Get Back sessions, which proved disastrous. Rather than capturing the creative forces of the Beatles, the sessions resulted in few completed songs but plenty of animosity among arguing band members—and miles of tape recordings from the sessions. The project was later renamed and reproduced as the album Let It Be. Still, Paul felt the concept could work, especially taking a cue from Bob Dylan, who had been returning to the simplicity of recording without overdubbing.

The band went into the studio, rehearsed, and recorded an album in less than two weeks. Five of the eight songs were each recorded in one take, which Bob Dylan was also doing at the time. “If it’s good enough for Bob,” Paul said, “that’s cool.”

Alan Parsons engineered the recordings and noticed that Denny Laine was “very much manipulated by Paul, being told what notes to play” during these sessions. “He hadn’t got a lot of freedom, musically,” Parsons said. “I think Denny had a lot of respect for Paul, but he was like a puppet on a string at that time.” Paul and Denny Laine’s working relationship changed dramatically as the group evolved.

“I think I’ve got some idea of the way (Paul) feels about things,” Denny Laine once said, “and I know the kind of pressure he’s under because I’ve been through a lot of the same stuff myself. The longer you go on the tougher it is in a lot of ways. People expect more and more of you. For Paul, having been part of the best rock ‘n’ roll band in history, it must be very heavy.”


Rolling Stone, 2 September 1971:

Paul McCartney Forms a Band

LONDON—Paul McCartney has formed a band behind him, with both records and live performances in mind. The group includes wife Linda on piano and vocals, Denny Laine on guitar and Denny Seiwell on drums. The group has spent two weeks recording at EMI studios on Abbey Road, but live performances are not in the offering for several months.

Laine has played with the Moody Blues and Airforce, and made an album with a group called Balls that was never released, presumably because there would never have been any airplay on BBC. Seiwell, a studio musician, was on Ram, and Linda (nee Eastman) is a photographer.



On 13 September 1971, Linda was in London’s Kings College Hospital awaiting the birth of her third daughter. It was a difficult labor, and Paul moved into Linda’s room, sleeping on a cot. After the Cesarean birth, she and Paul debated over what to name their girl. They eventually decided on Stella. Paul mentioned names for the new band as well. “How about Wings of Angels?” he asked Linda. “Or Wings of Eagles?”

“How about just Wings?” Linda suggested. “It’s got a nice sound to it.” She felt that the single-word groups were easier to remember and could have many meanings, as with the Beatles. Thus, Wings was born. The only question was, after Paul’s extraordinary success with the Beatles, would the public be willing to accept him and his new group?

The arrival of the album and Wings was previewed at a gala held on 8 November at the Mecca Ballroom in Leicester Square. Among
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