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FOREWORD BY MIKE CARLIN

FIFTY-FOUR YEARS AFTER his introduction to the world, I am best remembered as the ringleader of a ragtag band that had the audacity to kill the world’s first and foremost Super Hero! We killed Superman in 1992.

Reporters asked me, “How could you?” “How dare you?” “Why?!” and the answer was simply, “Because we thought people were taking him for granted.” These same reporters would confess to me that they were inspired to become reporters because of seeing Clark Kent and Lois Lane in action. They thought they could do some good for the world with their powers and abilities for investigating and broadcasting—and they were right. But when I asked them, “When was the last time you bought a Superman comic book?” the answer was invariably, “Oh, it’s been decades.” So Superman was being taken for granted—by the very people he had inspired.

In June 1938, in a relatively newfangled pulplike thing called a comic book, Superman first caught the imagination of people who wanted to believe in hope and doing right. Within ten years, Superman’s inspirational adventures could be heard on the radio, seen in animated movies and serials, and read in newspaper comic strips as well as in comic books.

Two decades later, he had become a staple on television—and would remain so for decades to come. After thirty to forty years, so many copycats and derivatives had appeared that the original was getting crowded out of his own milieu—but Superman was still there. But around the half-century mark, it seemed time to maybe scrape off some barnacles and slap on a new coat of paint, which helped for a time.

Unfortunately, antiheroes were on the rise, and more admiration was going toward shoot-first-and-ask-questions-later types like Rambo and Lobo, which felt wrong. Superman was still there, but we felt that what he stood for was being forgotten.

So, as nefarious as it sounds, we reasoned that we needed to remind people of what Superman stands for, and why he will always matter as an inspiration—by taking him away from them.

Suddenly, the world took notice. People became concerned—even angry—that someone would take Superman from them. Superman had simply always been there, whenever someone needed him, for the last fifty-plus years. Our goal was to let people know that—even with all his powers and abilities far beyond those of mortal men—even Superman could use some help every now and then. And it worked.

The real world reacted the way the citizens of Metropolis reacted to Superman suddenly being gone, and everyone rallied, doing what they could to keep hope alive and carry the message Kal-El from the planet Krypton has always embodied: No matter what your talent or ability is, use your powers for good, and the world will always be a better place.

Lesson learned.

And with the world back on board for the Never-Ending Battle, by the end of 1993, Superman once again overcame insurmountable odds and fought his way back to life. (We weren’t stupid—he was always going to come back! Why would we put ourselves out of business?)

And now, decades after our failed attempt to murder the Man of Steel, he’s still flying higher than ever because he inspires. He survives because he’s stimulated creative people to pass down his exploits to the next generation of fans and creators. He thrives because he emboldens readers and viewers across the board by simply trying to do what’s right—which is all any one of us can do.

Lesson learned: No matter how evil any Super-Villain (or editorial team) thinks they are—ya can’t kill SUPERMAN!


MIKE C

April 2024

Mike Carlin was vice president, executive editor, senior group editor, director of animation, and a writer of comics and television for DC Comics. He is most well-known for his stint as the editor of the Superman comics line.
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“Doomsday!” Cover art by Dan Jurgens (pencils), and Brett Breeding (inks). Superman Vol. 2, #75 (January 1993).
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INTRODUCTION SUPERMAN: THROUGH THE AGES

WHAT IS A HERO? Why do we need heroes? Do we respect heroes? What makes a hero?

It’s now been nearly twenty years since Superman Returns was released, and in that time, I’ve had the unique privilege of hearing about many of the wide-ranging positive impacts Superman has made on people’s lives.

People have, when seeing the film for the first time, developed relationships and created fond memories with loved ones who have since passed, and members of the armed services have reported watching it when they needed something to hold onto as they faced unimaginable situations. Generally, Superman has served as a beacon of hope and light to all who have needed him.

For many years, it was challenging for me to fully accept all the gratitude and thanks that came my way. I am not Superman. I am a flawed human being like everyone else. But thankfully, over the last few years, I’ve found a more holistic view of the experience with fans. I’ve begun to step into a deeper understanding of what it means to portray the Man of Steel. I am—like every other actor, artist, writer, inker, etc.—a conduit. Part of the story of Superman. Part of the evolution. Part of the healing that can come from sharing his heroic journeys.

And though we may not be able to have Superman’s physical superpowers, I firmly believe we have the ability to nurture and grow his nonphysical attributes—his grace, his calm, his empathy, and his love and acceptance of all humankind.

But Superman didn’t start out with all the tangible and nontangible superpowers he has at present. Each generation has added more aspects, more abilities, and even greater challenges and foes. These changes seem to mirror the human experience. As we have evolved over the past eight decades since Superman first appeared in the pages of Action Comics, so has he. Even though we all still don’t agree on what is best, a few prevailing themes and ideals have endured and have been strengthened recently as we become more connected through technology.

Although in years past, Superman has been used to strengthen US war efforts, he has more recently been used to help raise awareness about removing land mines. While he started out a hero protecting America, he’s become a global hero, working to protect all of humankind. He was, after all sent to Kansas by Jor-El to protect not only the USA but also all inhabitants of Earth.

Global acceptance and empathy for different races, religions, sexual orientations, and gender identities has unfortunately—and often tragically—been a very slow-moving process. The humanity and tolerance Superman and his family have demonstrated have helped bridge this gap and helps normalize diversity. Many kinds of people inhabit Earth, and in Superman’s eyes, heart, and soul, all have value, and all deserve protection from those meaning to do them harm.

From his bird’s-eye view in the sky, from his perch in space above our planet, he has learned to watch and listen. This affords him the ability to observe the chaos, the hate, the loneliness, the apathy, the love, and the pain that swirls down below. He sees how interconnected we all are, as well as how our fear of the “other” drives and empowers our disconnection. He recognizes the pain we can cause each other—but how caring we can be as well.


BRANDON ROUTH

May 2024
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Brandon Routh as Superman in Superman Returns (2006).
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ORIGINS AND BEGINNINGS

JERRY SIEGEL, JOE SHUSTER, Jack Liebowitz, and Harry Donenfeld—four nondescript names that wouldn’t, under normal circumstances, trigger so much as the raise of an eyebrow on the public’s part. Yet when it comes to them collectively, they represent an integral part of pop culture history, their influence—followed by countless writers, artists, filmmakers, and actors—having spanned more than eighty-five years. Without each of those four people playing their particular role, there might never have been a Superman—or, quite possibly, even a comic book industry.

Before any discussion about comic books can take place, one has to take stock of the pulp magazines—not the sensational or lurid ones, but those that appealed to a different part of the imagination, whether that was in terms of sci-fi/fantasy or adventure, with such titles as Flying Aces, Startling Stories, Science Fiction Quarterly, Spicy Mystery, and Wonder Stories, among many others. The medium started around 1896, and its popularity soared until the Great Depression, when pulp magazines fell into decline due to the cost of printing paper.


[image: Image]
Robert Maxwell, Paul Sampliner, Harry Donenfeld, Jack Liebowitz, M.C. Gaines, and Whitney Ellsworth in the National Comics offices. On the wall is the first full painting of Superman by H.J. Ward. This is the only existing photograph of the original painting before it was retouched (see insert on Page 443). Photo by Larry Gordon from The Saturday Evening Post, June 21, 1941.



It was in this world that Major Wheeler-Nicholson first involved himself in publishing in a big way. Born January 7, 1890, in Greenville, Tennessee, he served in the US Army as a cavalry officer from 1917 to 1923. Writing became a vocation for him in 1922 when he wrote the nonfiction book Modern Cavalry: Studies on Its Role in the Warfare of Today, with Notes on Training for War Service and the Western novel Death at the Corral. He also began writing historical and adventure fiction for pulp magazines like Argosy and Adventure while ghostwriting six adventure novels featuring an air hero named Bill Barnes.

Wheeler-Nicholson saw a decline in pulp sales and the simultaneous success of a publication called Famous Funnies in 1933—a magazine that featured reprints of comic strips—and, with an eye on the future, he hatched an idea of his own. He started National Allied Publications in 1934, with the first comic being New Fun #1, which hit the newsstands in January 1935.

As Wheeler-Nicholson began working in comics, he concluded that pulplike stories would serve as fodder for the medium, with standard, easy-to-read plots, and classic heroes and villains.

About as far removed from publishing as one could get was Jacob S. Liebowitz, born October 10, 1900, in Proskuriv, Russia (known today as Khmelnytskyi, Ukraine). His family immigrated to the United States in 1910 and settled in New York’s Lower East Side, a locale for many Jewish immigrants. Taking on the name Jack, he’d discovered by the time he entered high school an inherent talent for accounting, which he imagined could lead to a more fiscally secure future.
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Sketch of Jerry Seigel and Joe Shuster commissioned for Martin Sheridan’s 1942 book Classic Comics & Their Creators. Original art (pen and ink) by Joe Shuster.
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Superman writer and co-creator Jerry Siegel in a luxurious bed for a photoshoot and article in The Saturday Evening Post (June 21, 1941) in which revealed he enjoyed reading biographies of real supermen. Photo by Dork.
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These unpublished frames by Joe Shuster possibly come from either Daisy’s Superman Krypto-Ray Gun projector or Acme’s Cine Vue Film Viewer toys licensed in the early 1940s. Note a rare scene of Clark Kent revealing his secret identity by having bullets bounce off his chest. Images courtesy of the Robert V. Conte collection.



By the 1920s, he was married and had set up his own accounting firm in New York City, the sole client being the International Ladies’ Garment Workers’ Union. Things went very well for several years, but in the aftermath of the stock market crash of 1929, he left the union. It was at this point that Liebowitz’s father, Julius, approached rising businessman and acquaintance Harry Donenfeld about a job for his son, which saw Jack hired as Donenfeld’s personal accountant.

Donenfeld was born on October 17, 1893, in Iaşi, Romania, and, like Liebowitz, immigrated to the US, spending his early years dropping in and out of school and street gangs. His first known job was as a clothing salesman, and in 1918—thanks to a loan from his mother-in-law—he was able to open a clothing store located in Newark, New Jersey. As the 1920s progressed, however, the business went under, and he found himself working at his brothers’ printing company, Martin Press, as a salesman and fourth partner.

The popular belief is that his connection with gangster Frank Costello gave him the push to grow the company, and, in 1923, he took control of it, ousting two of his brothers and leaving a third as a minority partner in what was renamed Donny Press. Two years later, he moved into the world of pulps—particularly, the niche known as girlie pulps, which had more salacious content—and nearly landed in jail under obscenity charges. When he brought Liebowitz in as accountant, they worked well together, growing the company, and, in 1932, Donenfeld formed the Independent News Company, a publishing and distribution business.
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“The Advance Guard of Future Civilization” This sci-fi fanzine was created by Siegel and Shuster and mailed out to subscribers. Science Fiction Vol. 1, #1 (November 1932).
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This cover has been hand-colored in blue pencil. Science Fiction Vol. 1, #4 (February 1933).




THE MEN BEHIND THE MAN OF STEEL

Meanwhile, Jerome “Jerry” Siegel was born on October 17, 1914, in Cleveland, Ohio. His parents left Lithuania for America in 1900 and moved to Glenville, Ohio, in 1928, where Jerry, one of six children, attended Glenville High School. His father, a tailor with his own clothing store, was assaulted by a shoplifter in 1932 and suffered a fatal heart attack as a result. Nine years later, Jerry’s mother died of a heart attack as well. But by then, at sixteen, Siegel had met Joe Shuster in school.

Joseph Shuster was born three months before Siegel in Toronto, Ontario, after his family sailed over from Rotterdam. Shuster worked as a newspaper boy for the Toronto Daily Star, but the family struggled financially. Already interested in art, he drew on whatever he could, including unused wallpaper rolls and butcher paper he found. Then, in 1924, the family moved to Cleveland, where, several years later, he attended the same school as Siegel.


“When Joe and I met, it was like the right chemicals coming together. We immediately began working on a wide variety of different types of comic strips.”—Jerry Siegel



As Siegel told comics historian Tom Andrae, “It was shortly before that I was talking to my cousin and told him I was interested in comics and was starting to collaborate through the mail with some cartoonists. He told me about Joe. He said that Joe was very good and was moving into my neighborhood and the two of us ought to get together. That’s what led to the two of us meeting at school.”

Finding they had a lot in common—not the least of which was the fact that they were both picked on by other students—the pair ended up working together on the school paper, the Glenville Torch. Siegel and Shuster also began to collaborate on Science Fiction, which is believed to be the second sci-fi fanzine. (Siegel claimed to have written and edited the first, Cosmic Stories, when he was fourteen years old.) “I do remember when I showed the material to my English teacher, she gave me a little lecture that it was a pity I was wasting my time writing such trash when there were so many wonderful types of literature I could be writing instead,” he said, “and I replied, ‘Well, I like this kind of stuff, and that’s why I write it.’ ”
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Science Fiction Vol. 1, #3 cover (January 1933).






[image: Image]
    Reproduction of letter and sample Superman script sent from Jerry Siegel to Russell Keaton dated June 12, 1934.
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“The Reign of the Super-Man” The very first “Superman” story that Seigel (under the pseudonym of Herbert Fine) and Shuster collaborated on. However, the titular character looks and acts more like the Man of Steel’s eventual nemesis, Lex Luthor, at this point. Science Fiction Vol. 1, #3 (January 1933).




AN IDEA IS BORN

It was certainly what he continued focusing on in Science Fiction, where he and Shuster offered their first take on a Superman-like character in a story titled “The Reign of the Super-Man.” In it, the titular character, Bill Dunn, a homeless man, finds himself endowed with telepathic powers and attempts to use them to take over the world but is prevented when the powers prove to be temporary. “This Super-Man has more in common with the larger-than-life villains to be found in the films of the German director Fritz Lang, such as Dr. Mabuse, or Rotwang in the silent movie Metropolis—the title of which suggests that Lang influenced Siegel and Shuster,” points out comics writer and historian Peter Sanderson. Sanderson adds that the idea of a superman was not entirely without precedent; philosopher Friedrich Nietzsche had popularized the word (übermensch, in his native German) in the nineteenth century. The difference was that his concept of a superior human did not entail actual superhuman powers.

“From Nietzsche, the playwright George Bernard Shaw picked up the term and used it early in the twentieth century in the title of his great play Man and Superman,” Sanderson says. “But the idea of a superhumanly powerful hero goes back to the dawn of human history. One of the earliest known works of literature, the Sumerian Epic of Gilgamesh, concerns just such a ‘superman.’ The Old Testament gives us Samson, who was strong enough to pull down an entire temple, killing his enemies. Heroes with extraordinary physical strength can be found throughout the world’s legends—perhaps, most notably, Hercules in Greek and Roman mythology.”

From there, Siegel and Shuster began developing a variety of comic strips—both comedic and adventurous—with the hope that they would be able to break into the newspaper comic strip business. “Being in comic strips was a big deal from 1900 right up to the ’40s,” points out animation historian and author Jerry Beck. “People not only knew the strips but looked forward to them, followed them feverishly. They knew who wrote and drew them, and those people were stars. Creators who had successful comic strips made a lot of money, and as a result, most cartoonists were aspiring to have a newspaper comic strip, as did Siegel and Shuster.”


[image: Image]
Slam Bradley’s typically unorthodox two-fisted solution to any situation. Art by Joe Shuster. Detective Comics Vol. 1, #7 (September 1937).



The two of them began to think that this “Superman” (a term also applied to pulp hero Doc Savage in 1934) from their fanzine story could work, particularly since Siegel was considering making the character a hero rather than a villain. “I thought that might make a great comic strip character in the vein of Tarzan, only more super and sensational than that great character,” he said.

“In 1933, Siegel and Shuster reused the name Superman, this time without the hyphen, for a heroic crime fighter,” Sanderson elaborates. “This Superman had superpowers and was considerably handsomer than the bald ‘Super-Man’ but still had no real costume. They wrote and drew a whole comics story, ‘The Superman: A Science Fiction Story in Cartoons,’ but were unable to find a publisher.”

That was so frustrating to Shuster that—eventually, much to the horror of future generations of historians—he tore up everything, with the exception of the cover. “It wasn’t really Superman,” the artist told comics historian Tom Andrae. “That was before he evolved into a costumed figure. He was simply wearing a T-shirt and pants; he was just a man of action. But we called him ‘the Superman.’ That was the second time we used the name, but the first time it was used for a character of goodwill.” Siegel briefly flirted with the idea of looking for a different collaborator and wrote to several established newspaper strip artists, including Russell Keaton, sending him a Superman script in June, 1934. Keaton drew several sample strips, but the collaboration went no further.



BIG FUN

As fate would have it, Siegel and Shuster’s desire to break into comics dovetailed with Malcolm Wheeler-Nicholson deciding to publish New Fun: The Big Comic Magazine. The first word of his efforts appeared in the January 11, 1935, edition of the Brooklyn Daily Eagle, which heralded the arrival of New Fun, referring to it as “a tabloid-sized juvenile magazine published in cooperation with the Eagle,” and as a periodical “designed to please ‘boys and girls from 2 to 90’ with its predominant pictorial contents of new comic strips and special departments devoted to aircraft, sports, the radio, and the movies.” Coincidentally, that issue of the Eagle was released on the same day as New Fun and was also printed by National Allied Publications.

“Comic books began as reprints of the comic strips, but then they started to do new, original stories,” says Beck. “The thinking at the beginning was, ‘Let’s get these aspiring cartoonists and their ideas out there.’ Obviously, to our eyes all these decades later, these originals were pretty poor and were poorly drawn. They were really nothing but the phenomenon of being able to buy new comics without having to wait until the Sunday newspapers and the color section.”
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“Slam Bradley at the 1940 World’s Fair” A Siegel-penned adventure featuring his and Shuster’s hardboiled detective. Art by Howard Sherman New York World’s Fair Comics Vol. 1, #2 (July 1940).



Wheeler-Nicholson began reaching out to aspiring writers and artists. Siegel and Shuster sent him a proposal for a strip called Doctor Occult, Ghost Detective, which the publisher accepted.

Another successful pitch was Slam Bradley, which Siegel and Shuster considered—along with their Spy strip in Detective Comics—a dry run of sorts for Superman. It would, as things worked out, bring them closer to what would be the forerunner to DC Comics. Although Wheeler-Nicholson would publish several issues of the comic and add additional titles, he struggled financially to pay off his distributor (Independent News), his printer (World Color Press), and his engraver (Photochrome) in addition to his personal bills, as well as money due his writers and artists. As a result, in 1937, he took on Harry Donenfeld as a partner. Conditions did not improve, however, and the company was forced into bankruptcy, its assets liquidated. DC, via a third party, purchased the two titles, More Fun Comics and New Adventure, for $2,000.
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This sketch of, and for, George Roussos (c. 1942) who worked on Batman and, later, Superman reads, “Best regards to an exceptionally talented gent who can’t fail to reach the top!” signed by Siegel and Shuster. Original art (pencil) by Joe Shuster.



With Wheeler-Nicholson out of the comics business, Donenfeld and Liebowitz did right by his debts that had accrued to writers and artists, among them Siegel and Shuster, and brought them aboard. Tim DeForest, author of Storytelling in the Pulps, Comics, and Radio: How Technology Changed Popular Fiction in America, notes that early on there were “tons” of comic book companies, and they were all pretty much throwing story concepts at the wall to see what stuck.

“The genres that were already popular in comic strips or the pulp magazines, like crime and science fiction, appeared in a lot of comic books,” he states. “The various media cross-pollinated each other, and what would become DC was, I think, one of the bigger companies even before 1938. They had pretty good sales but would, of course, eventually strike gold with Superman.”



A SUPERMAN FOR SYNDICATION

Four years earlier, in 1934, there had been a night when Siegel realized they should submit the Superman concept for newspaper syndication. That evening ideas kept coming to him and he sat down and wrote several weeks’ worth of strips. He described it to the Saturday Evening Post thus: “I am lying in bed counting sheep when all of a sudden, it hits me. I conceived a character like Samson, Hercules, and all the strong men I ever heard of rolled into one. Only more so. I hop right out of bed and write this down, and then I go back and think some more for about two hours and get up again and write that down. This goes on all night at two-hour intervals, until in the morning I have a complete script.”

That morning, he shared what he’d written with Shuster, and they spent the day fleshing it out further, with Shuster whipping up sketches based on what they were discussing. Shuster recalled that day to Tom Andrae, coauthor of Bob Kane’s Batman and Me, stating that he’d been caught up in Siegel’s enthusiasm and that he began drawing as fast as he could use his pencil. “My imagination just picked the concept right up from Jerry,” he said. “We worked very closely. At the beginning, he would sit down next to me at the drawing board. We would sit side by side.”

Shuster felt they were creating a true collaboration; Siegel would have his script and describe the scene to him, at which point he would “absorb it and visualize it” and they’d realize they were thinking along the same lines. He said that Siegel would describe the positions of Superman he wanted and how the character would act. “It was almost like a movie scenario,” he pointed out. “He did almost everything except draw it—he really visualized everything for me, and I picked it up.”

When they were finished, says Sanderson, “all the familiar elements fell into place. Siegel made him an alien from another world with superhuman powers. Shuster gave him a colorful costume, complete with the S emblem and cape. And when he was not fighting crime, they gave him a secret identity: Clark Kent, who would pretend to be as timid and ineffectual as the Pimpernel and Zorro did in their off-hours.”



INSPIRATION FOR AN INSTITUTION

As Shuster explained, the Superman costume was inspired by the sort of outfits Douglas Fairbanks Sr. wore in films like The Mark of Zorro, Robin Hood, and The Black Pirate. “Fairbanks would swing on ropes very much like Superman flying, or like Tarzan on a vine,” he said. “Before I ever put anything on paper, Jerry and I would talk back and forth. Jerry would say, ‘Well, how about this or how about that, or how about doing him like this?’ And I agreed on the feeling of action as he was flying, or jumping, or leaping—a flowing cape would give it movement, and it really helped. And it was easy to draw. I also had classical heroes and strongmen in mind.”

Tim DeForest believes that at the time, the Man of Steel’s costume was unique, the closest comparison possibly being that of the title character of Lee Falk’s comic strip The Phantom. “A lot of the heroic characters didn’t even have costumes,” he points out. “The Shadow had his cloak and hat, but, again, outside of the Phantom, Superman may have been one of the first overtly costumed ones. And his really was a unique image.”

In Brad Ricca’s 2014 nonfiction book Super Boys: The Amazing Adventures of Jerry Siegel and Joe Shuster—The Creators of Superman, one of the author’s main points of focus was how the overall concept originally came together. “If you take just one step back from the character, it’s so strange and weird-looking,” he opines. “In the beginning, I was in kind of disbelief, and by the end I just wanted to know the ‘recipe.’ I came to realize that the recipe for Superman was a Frankenstein’s monster. They just took all these pieces from everywhere, including their own lives.”

Comics writer Mark Waid points out, “Jerry Siegel wrote an unpublished autobiography, which helps to flesh him out in his own words. Here’s a guy who, clearly, was looking for a champion on several levels. First off, he’s a puny high school kid who’s picked on. He’s the Jewish kid in an area that’s not heavily Jewish. And then his father dies as a result of a robbery—it doesn’t take a genius to draw a line between that and a champion of the oppressed and weak. I’m sure he was looking for something.”


[image: Image]
Superman sketch (c. 1940s) Inscription reads “Best wishes from the artist-creator of Superman.” This was a standard sketch that Shuster produced on multiple occasions for fans.




“We discussed the ‘S’ in detail. We wanted to use the first letter of the character’s name. Then we said, ‘Well, it’s the first letter of Siegel and Shuster.’ ”—Joe Shuster



“When you realize that Superman basically begins as a kind of memoir that they put their trauma into,” Ricca adds, “all of a sudden, it becomes this really interesting, layered, totally different thing: Rocket from the planet Krypton, Kal-El becomes Superman—that’s all there and that part’s awesome, but this is art. They were putting all their personal experience into this guy with his underwear on the outside. There’s just a huge appreciation for what they did and for the character.”


[image: Image]
“Meet the Creators” An unusual feature in comics at the time placed Siegel and Shuster front and center. Superman Vol. 1, #1 (summer 1939).
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Jerry Siegel’s payment slip for Superman, Slam Bradley, and other scripts, signed by editor Vin Sullivan and dated August 24, 1939.



While Siegel never acknowledged the personal-trauma elements incorporated into the character, he did admit that it came from his and Shuster’s private lives, including the fact that as a high school student, he imagined becoming a reporter one day, and he had crushes on several attractive girls who either didn’t know he existed or didn’t care. But what, he wondered, if he were actually “real terrific” and had something special going on for him? Would they notice him if he could throw cars around or leap over buildings? “That night, when all the thoughts were coming to me, the concept came to me that Superman could have a dual identity and that in one of his identities he could be meek and mild, as I was, and wear glasses, the way I do,” he told Tom Andrae.

Those were the personal elements that went into the origins of Superman and his alter ego, Clark Kent, but there were many others, including Edgar Rice Burroughs’s John Carter of Mars. “When I did the version in 1934, the John Carter stories did influence me,” said Siegel. “Carter was able to leap great distances, because the planet Mars was smaller than the Earth, and he had great strength. I visualized the planet Krypton as a huge planet, much larger than Earth, so whoever came to Earth from that planet would be able to leap great distances and lift great weights.”

Mark Waid believes that Philip Wiley’s 1930 novel Gladiator, with Hugo Danner as a genetic superman of sorts, was a huge influence, and, to a lesser degree, so was the character of Doc Savage. “In 1933, Siegel and Shuster first pitched Superman, so it had been sitting in Siegel’s head for a long time,” he says. “Siegel did that story in his fanzine Science Fiction, and that story was very Hugo Danner if you ask the question ‘What if Hugo Danner was a total villain?’ ”

“Everyone says, ‘Oh, Superman is Gladiator,’ ” notes author Brad Ricca. “I don’t think Jerry even read Gladiator, but he definitely read John Carter, except Jerry does the genius thing and he reverses the concept, so instead of the guy going to Mars, the alien comes to Earth. I love John Carter, but Jerry takes it and makes it even more interesting.”



DETECTIVE COMICS ON THE CASE

Having developed the character and concept as much as they had, Siegel and Shuster prepared a week’s worth of inked daily strips. On top of that, they created—but did not ink—three additional weeks of material, for which Siegel worked up a synopsis of the story continuity. All this was intended to interest syndicators, who were recipients of the synopsis and copies of the first week’s worth of inked strips.


[image: Image]
A 1983 recreation of Shuster’s own cover for Action Comics Vol. 1, #19 (December 1939). Original art (colored pencils and pastels) by Joe Shuster.
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Shuster in 1983 with his artwork shown in the image above. Photo by Charlie Roberts.



“All of this had been done more than three years before Joe Shuster and I had any contact with Detective Comics Inc.,” Siegel pointed out. “In 1935, Malcolm Wheeler-Nicholson expressed interest in Superman and tried to persuade us that the property would be more successful if published in comic book form, where it would be seen in color, than it would be in a black-and-white daily strip. Our experience with him had been such that we did not consider him the publisher to entrust with the property, and his proposal was rejected.”


[image: Image]
Co-publisher M. C “Max” Gaines in the All-American Comics offices in 1942.




“The Siegel and Shuster story is about two guys that weren’t good at anything and used to failing… Then they succeeded beyond their wildest expectations.”—Marc Tyler Nobleman



Unfortunately, in turn, the newspaper syndicators rejected Siegel and Shuster, an outcome that didn’t surprise author Tom Andrae. If you look at the strip, it’s very well done,” he says, “but part of the problem they had was, they went to the wrong venue with Superman.

“Comic books were a very new medium at the time, or in 1933, when they created Superman,” Andrae adds. “They worked on the comic strip version in 1934 and tried to get it published as a newspaper comic strip. That was a more sophisticated medium than comic books, and you had fine draftsmen working there. People like Alex Raymond with Flash Gordon, you’ve got Hal Foster with Tarzan, The Phantom, and others. Newspaper comic strips had a sophisticated readership. Their Superman, on the other hand, had a real childlike quality to it and appealed to children, particularly. It was the wrong venue.”

However, Siegel and Shuster did find an ally in syndication editor Sheldon Mayer—who would go on to become an important editor and illustrator at DC—but he was unable to convince his superior, M. C. Gaines, to publish Superman as a comic strip. Gaines (who went on to co-own All-American Publications with Jack Liebowitz), worked with with the McClure Syndicate at the time to create licensed comic strip publications, so he sent the Superman material over to Vin Sullivan at National Comics Publications, who eventually bought the comic.

Siegel recounted that in 1936 and 1937, he and Shuster were providing several comic strips to Wheeler-Nicholson, two of which the Major paid them for; they appeared in Detective Comics in 1937. But toward the end of 1937, the publication fell behind on payments for the strips the duo had sent in, and in December of that year, Siegel received a letter from Liebowitz, introducing himself as the half-owner and treasurer of Detective Comics and paying the money due them for the strips they’d furnished. In return, he wanted them to sign a contract that would assure him he would receive artwork and scripts for specific features for a length of time to be agreed on. And that’s what Siegel did, traveling to New York to sign the agreement for Slam Bradley and Spy. After that, he had to get Shuster to sign the contracts and mail them back.

“In 1938, Mr. Gaines informed me that it might be a good idea to furnish Detective with the Superman material I had left with him, and I gave permission,” Siegel added. “But we had no responsibility to Detective regarding Superman. We could well have ignored its requests and placed the property elsewhere.”



SUPERMAN SOLD

In the end, the duo agreed to allow National to publish Superman when Gaines convinced editor Vin Sullivan to make the character the lead feature in the company’s new publication, Action Comics. “Considering Siegel and Shuster’s extreme difficulties in finding a publisher for Superman, and that no one could possibly have imagined how popular and profitable the character would become, it should not be surprising that they sold all the rights to DC,” observes Sanderson. “This was, after all, standard procedure in those days.”

Any history of Superman has to note the events of March 1, 1938, the day Jerry Siegel and Joe Shuster signed a check from National Comics in the amount of $130 as well as a contract that reads, in part, “In consideration of $130.00 agreed to be paid me by you, I hereby sell and transfer such work and strip, all good will attached thereto and exclusive right to use the characters and story, continuity, and title of strip contained therein, to you and your assigns to have and hold forever and to be your exclusive property.”

In his book American Comics: A History, author Jeremy Dauber elaborates on this point, stating, “When it came to comic books then, the ownership question was, or at least seemed, pretty cut and dry. If they were reprints, they belonged to either cartoonist or syndicate; if they were original, you signed away your rights or you didn’t get published or paid—your output was work for hire, generally paid as a page rate.


[image: Image]
This art—featuring Siegel on the left and Shuster on the right (both sixty-one years old at the time) was created in December 1975 to highlight the creators’ financial plight at the time. Original art (brush and ink) by Neal Adams.
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Action Comics Vol. 1, #45 (February 1942) Original art (brush and ink) by Fred Ray.
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Published by Vin Sullivan’s Magazine Enterprises and featuring artist Dick Ayres’s first published work as a penciller, this title failed to find an audience and was canceled with #6 (August 1948). Funnyman #1 (January 1948).



“Almost nobody thought much about it,” he adds. “If the newspaper strip market wasn’t biting, you pretty much took what you could get: there were a lot of superfish in the sea. The first Superman story was literally cut up and rearranged from panel layouts designed for strips, every action signaling the book’s second-choice status. And besides, after all those rejections, Superman was hardly considered a slam dunk.” Those signatures on the contracts signed away all claims to Superman and gradually resulted in the development of a complicated relationship between Siegel and Shuster on the one hand and National, DC, and Warner Bros. on the other, though in many instances it felt like Siegel versus Liebowitz. At the same time, during much of the first decade of that deal, Siegel and Shuster did quite well, continuing to write and draw the Man of Steel. But by 1948, while watching the millions of dollars being generated by the character, Siegel (primarily) and Shuster decided to sue National to get their rights back. It failed, and they were let go. Their search for subsequent work did not go well, and their next creation, Funnyman, failed. In 1959, Siegel’s second wife, Joanne, went to Jack Liebowitz and pled her husband’s case. He was brought back on staff and wrote some truly amazing (though uncredited) Superman stories, “Superman’s Return to Krypton” and “The Death of Superman” among them.



CONCORDS AND CONSENSUS

In late 1965, National discovered that Siegel and Shuster had made filings with the U.S. Copyright Office, claiming that they—and not National—owned the renewal copyright in Superman, that would take effect in 1966. As a result, Siegel was let go a second time and National also ceased paying Shuster a voluntary $400 monthly stipend. Siegel and Shuster followed up their copyright filing with another lawsuit that was not ultimately resolved in National’s favor until 1974. Around the same time came the announcement that Mario Puzo—author of The Godfather—would be paid $350,000 for the screenplay of Superman: The Movie (1978) and that National would be paid $3 million for the rights. An enraged and defeated Siegel wrote a ten-page letter to the media that detailed how he and Shuster were living in poverty, with no health insurance or income of any sort, while everyone around Superman was getting wealthier. There was one fact that couldn’t be argued: the courts had spoken and, legally, National didn’t owe Siegel and Shuster anything. But legendary comic artist Neal Adams, upon reading Siegel’s letter, led a media blitz to shine a spotlight on the plight of Superman’s creators. Arlen Schumer emphasizes that although Adams didn’t lead the effort alone (citing the role of Jerry Robinson, co-creator of The Joker), without him, it would have never happened; at that point, Adams’s clout was significant in the industry. (This was driven home in the aftermath of Adams’s death in 2022, when there was such an outpouring of sentiment from artists, art directors, illustrators, and others in the comic book industry who pointed out how significant he’d been in their lives by championing creators’ rights.) As a result, when Adams spoke out about Siegel and Shuster, everyone listened. “Everyone” included the president of the International Press Corps, who offered to set up a press conference for the duo, which Adams gratefully accepted. In addition to Superman’s creators and Adams, other artists and creators of comic strips from the New York area attended. “It was so impressive that after I made my personal statement, I got the hell out of there,” said Adams. “But it just totally torpedoed Warner Bros. They were, like, ‘Whoa! Step back! We gotta do something about settling this. This can’t go on.’ ” And it didn’t—a deal was made during the Christmas holidays in 1975. The key to the solution following the press conference was when Adams made a straightforward point that Warner executives found difficult to argue with: “Look,” he said, “you guys can end up easily being the good guys here. Ask what it would cost you to hire a couple of secretaries, and you’re the good guys. You’re the heroes. Why wouldn’t you do that?” Afterward, he told reporters, “You know, Warners was never involved in this to begin with. Now they’ve solved the problem, and we have a Jerry Siegel and Joe Shuster that can go to see their character in the movies. Everybody’s happy.” Later he added, “Hurray. Great story. Warners came out looking good. In the end, they were the rescuers.” With that agreement, Siegel and Shuster were awarded yearly pensions (the value of which would increase substantially over the years) and full medical insurance. Just as important, their credit for all things Superman was restored, a fact that continues to this day.


[image: Image]
This cover art originally appeared on Action Comics #7, while the interiors came from Action Comics #8. Ashcans were handmade and designed to secure the trademark and copyright of a future title and logo. There are only two known surviving copies of this ashcan. Superman Comics ashcan #1 (1939).
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Superman Vol. 1, #9 (March–April 1941) Art by Fred Ray.



“I look at the story of Jerry Siegel and Joe Shuster romantically, like it’s a tragedy,” says Super Boys author Brad Ricca. “They create this icon and then they lost it, but that’s oversimplifying the situation, because they don’t really lose it. He’s still there. And what they got at the end is their name attached to it again. I don’t know if they would agree, but that’s more important and ultimately has more impact than getting a check. That has the impact that you can create something on your own and it can go on to become something big. And you can still have some ownership of that. So I don’t think their story is a tragedy at all. I mean, they created Superman. And everybody knows it. That’s immortality.”
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This illustration was one of several greeting card and envelope designs created by Shuster’s studio for the Quality Novelty Company 1940. Original art.
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Part reproduction of the first Superman story, “Clark Kent Gets a Job,” in Superman #1 (June 1939), by Seigel and Shuster. Cover by Joe Shuster and Leo O’Mealia.
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[image: Image]
Unpublished “Supermite!” story by Siegel and Shuster circa 1944. The twelve-page story had Luthor shrink Superman and buildings to a miniature size over a decade before the first appearance of the Bottle City of Kandor. Original art (brush and ink) by Joe Shuster.
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“Concerts of Doom” Art by Fred Ray. Superman Vol. 1, #14 (January–February 1942).




COVER STORY

That immortality began in 1938, a month after Siegel and Shuster signed their contract, when Action Comics #1 was published in April (with a June cover date). “Our brainchild became a sudden success after years of hopeful persistence, much discouragement, but great faith,” Siegel offered in his unpublished autobiography.

Although it would take some time before the publisher realized it, Superman was an immediate sensation. One could argue that it might have been additional features in the issue that made the comic a success— Chuck Dawson; Zatara the Master Magician; Scoop Scanlon, Five Star Reporter; Tex Thompson; or one of several others. Of course, they’d be wrong.

“Nobody really knows why the character connected the way it did,” says Ricca. “There’s always that anecdote that Harry Donenfeld went down to the newsstand and all the Superman issues were gone and the kids were demanding the comic with Superman. That seems like such a story, but who knows? Sales records of the time are so sketchy, so you kind of go with anecdotes. Either way, it’s clear that it was a hit right away.”

Adds comics writer Mark Waid, “The funny thing is that when Donenfeld first saw the cover, we’re told that he thought it was awful: ‘I hate this cover, because nobody’s ever going to believe this. It’s just too wild; too completely out there. Don’t put Superman on the cover.’ ”


[image: Image]
“Perils of Poor Lois!” Art by Jack Burnley. Superman Vol. 1, #24 (September–October 1943).



Animation historian Jerry Beck believes that part of the appeal was the uniform. (He refuses to refer to it as a costume.) “With all the jokes about him wearing his underwear on the outside, we’ve all seen earlier photos of circus strongmen who wear outfits like that, and that outfit was right out of the circus,” he says. “But you look at that first cover: the colors are primary, and they just attract your eye.”

Ricca, who also teaches courses in comics history, shows the cover of that first issue of Action, which has Superman trashing a new car, to his classes. “Somebody in my class said, ‘Look at that dude in the corner, this guy who’s running away from Superman. That’s your dad,’ ” he recalls. “I said, ‘You’ve got it, 100 percent, because this guy is running away from Superman, so every kid is running towards that cover, saying, ‘Here’s my money!’ ”

Of that cover, Jeremy Dauber writes, “The big boss, Donenfeld, was even notoriously cool to the cover that would define a movement. ‘We’re going to die with this,’ [DC editor Sheldon] Mayer remembered him saying. ‘Who the hell can hold a car up in the air?’—not realizing that, for the kids, that was precisely the point. Superman didn’t even feature on the next few covers: Action’s ninth issue spotlighted a race car smashing through a fence. But kids were asking for ‘that magazine with Superman in it’—and there were lots of kids… Donenfeld was pragmatic enough to recognize when he was wrong. By #10, a chastened Action featured Superman bashing a (presumably) enemy plane, with a notice proclaiming, ‘Superman! Appearing in this issue and every issue.’ ”


[image: Image]
“Chicago’s picture newspaper” was a weekly publication that featured a color comics supplement with the syndicated Superman strip. Sunday Times (November 30, 1941).
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British artist John “Jock” McCail pays homage to Action Comics #1, which launched the previous year, making Triumph’s reprints of the Superman newspaper strips the first time the Man of Steel had been officially published outside of America. Triumph Vol. 31, #788 (November 25, 1939).





HIS OWN TITLE—AND HIS OWN STRIP

By 1939, Action’s circulation had risen to half a million copies and doubled from there. Wrote Siegel, “Editor Vin Sullivan was the first person to inform me of Superman’s success. On one of my trips to New York, he showed me a scrapbook containing news clippings about how the Man of Steel had soaring sales. Early in 1939, Detective Comics, Inc., as a result of Superman’s successful publication in Action Comics, decided to publish Superman #1.”

And that was a first: a comic book character being featured in a book named after them. As noted by Marc Tyler Nobleman, author of Boys of Steel: The Creators of Superman, part of the impact was timing, as Superman arrived in a time of two major global crises: deep into the Great Depression and on the cusp of World War II. It was, he says, a simpler time in some sense—or, at least, a less overly stimulated one—which made it easier for a character to become very famous very quickly, whereas today, popular culture is much more segmented.

“Helping is that he was so larger-than-life and the first real modern myth,” Nobleman says. “The comic strip characters that came before him were just slices of him: Zorro, Tarzan, Buck Rogers. They all had something cool, but Superman had everything cool. It tapped into something that people needed—a balm to the realities of the world.”


[image: Image]
This Australian Sunday color newspaper supplement also featured Bugs Bunny and Tarzan strips. Note Superman’s “red & green costumed form.” The strip started in 1945, and the Melbourne paper had its own Superman fan club, with pins and certificates. Art by Joe Shuster. The Argus Super Comic (July 8, 1947).




“Superman proves himself to be a phenomenon. That success does two things: It really jump-starts the idea of superheroes and, even more so, the industry of comic books.”—Jerry Beck



Arlen Schumer, author of The Silver Age of Comic Book Art, points out that even though sequential storytelling existed before Superman, in the form of newspaper strips, the comic book itself had been created only in 1933. “That fact makes Superman unique,” he says. “When you think about it, the Beatles did not arrive when the phonograph was invented—they came way later. But Superman debuts not much later after the physical medium of comic books itself is created.”

And a variety of factors continued to spread his popularity, from the New York World’s Fair in 1939, which included Superman Day, and the fact that he would soon become the subject of a radio drama and animated short films on the big screen. But before that—and, as far as Siegel and Shuster were concerned, a dream come true—he finally became the subject of a newspaper comic strip they would initially write and draw. And it would prove to be extremely lucrative for them. In 1944, they made $19,272 from the comics, while they pulled in $32,266 from the newspaper strip, a total equivalent to $900,951 in today’s money.



[image: Image]
    “Superman at the 1940 World’s Fair” This 10-page story first appeared in New York World’s Fair Comics #2 (July 1940), written by Siegel and illustrated by Jack Burnley.
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The daily black-and-white strip launched on January 16, 1939, with a separate Sunday strip added on November 5, both syndicated by the McClure Syndicate. At its most popular, it had a reading audience of 20 million and appeared in 300 daily papers and 90 on Sunday, and it had a continuous run that lasted until May 1966.

Although the strip started with scripts and art by Siegel and Shuster, many more names would be involved over the years. Siegel wrote the scripts until he was drafted into World War II in 1943, and National’s Whitney Ellsworth wrote it until 1945. Others included Jack Schiff, Alvin Schwartz, Bill Woolfolk, and Batman cocreator Bill Finger. When Siegel returned to work at DC in the late ’50s and early ‘60s, he occasionally wrote the strip as well.

As the workload increased, and Shuster began to have issues with his eyesight and dexterity, he had to bring on a number of assistants to work in his art studio, and many of them worked on the newspaper strip, including Win Mortimer, Wayne Boring (who left the studio to work directly for DC and became a primary artist for the character in the comics), Stan Kaye, and the legendary Curt Swan, who worked on it between 1956 and 1960.


[image: Image]
Wayne Boring’s art pays tribute to Jonathan Swift’s Gulliver’s Travels. Original art (brush and ink). Superman Sunday Newspaper Strip #507 (July 17, 1949).



There were a lot of firsts in those strips, among them the debut of the bald depiction of Lex Luthor, the fifth-dimensional imp Mister Mxyztplk (whose name was later spelled Mxyzptlk), Kal-El’s Kryptonian parents (Jor-El and Lara, originally identified as Jor-L and Lora), and the adult version of the superpowered Frankenstein’s-monster-like Bizarro (who had been preceded by a Superboy version in 1958), with a B rather than a backward S on his chest. On top of that, the strip had a long-running storyline in which Clark Kent marries Lois Lane, which, in comparison to how the relationship was handled in the comic, was a fairly stunning development (though, somehow, she never finds out he’s Superman). And the iconic image of Superman changing in a phone booth? It started in the comic strips.

An oddity in the comic strip lore was the fact that the McClure Syndicate, worried about a tendency for the Superman strips to come in extremely close to deadline, had requested a supplemental strip. What National offered was Lois Lane, Girl Reporter, a color strip for Sundays that newspapers could use as needed. Twelve of those strips ran irregularly between October 24, 1943, and February 27, 1944.

The impact of the Superman newspaper strip cannot be underestimated. Tim DeForest, author of Storytelling in the Pulps, Comics, and Radio, notes that it stands as a significant part of the character’s history. “It kept people, especially older people, reading his adventures,” he says. “People used to age out of comic books. That doesn’t happen as much now, because they’re aimed more at adults, but they would still read the strip and some great stories were told. Often, they were rewritten from the comic books, but they were still good. They were keeping Superman in the perceptions of adults as well as kids, which may have contributed to the longevity of the character.”


[image: Image]
A rare full-color sketch, in colored pencils, by Shuster circa 1970s.



“The newspaper strip launch was a big part of Superman’s success,” concurs Mark Waid. “His impact was like Beatlemania and Simpsonmania rolled into one. He was just everywhere in an era where mass media wasn’t very mass. Batmania in 1966 pales in comparison. And the newspaper strip, more than the comics, made him a household name, because they came into everyone’s homes. Even the radio show is a close second to that, but the idea of penetrating that market and being in the homes of every family who was buying a newspaper with a strip in it made him part of the public consciousness faster than the comics ever could have.”

And, incredibly, his journey was only just beginning in comics and virtually every medium that would come along in the decades that followed.





SMALL-TOWN BOY: CLARK KENT’S KANSAS CHILDHOOD

    
        [image: Image]
        Eben (Ed Cassidy) and Martha Kent (Virginia Carroll) discover the infant Kal-El. This image was also used as a lobby card for the Republic serial. Superman (1948), episode 1: “Superman Comes to Earth”.

    

IF SUPERMAN REPRESENTED THE American way, he did so due to traditional Middle American values imparted to him by Ma and Pa Kent, in addition to his neighbors in Smallville, Kansas. The twentieth-century image of the American Dream was depicted in the pages of the Superman stories throughout the Golden Age, even though his youth didn’t get explored until the Superboy stories began in the mid-1940s. These were farmers, small-business owners, and people who knew one another, and their families, going back generations. Several Native American reservations were short distances from the community, with cave-riddled hills, multiple lakes, and even a waterfall.

Smallville wasn’t named in the comics until Superboy #2 (May–June 1949). Initially, the Superman radio series placed his hometown in Iowa. DC’s in-house fanzine, The Amazing World of DC Comics, located Smallville in Maryland a year before the 1978 feature film. Superman: The Movie set Smallville in Kansas for the first time, followed by Elliot S! Maggin’s prose novels, and finally, the comic books settled the matter. Its exact location within the state has changed with time, as has its distance to Metropolis, which became Clark Kent’s adult home.

The Kents can trace their family line back to the settling of the land by Americans in the early 1800s. Their roots ran deep, and their love of the farm and their neighbors imbued young Clark with the fundamental values of good and true. (The family’s ancestors fought on the Union side of the Civil War, while the town avoided involvement.) Over time, Smallville’s size, location, and history changed, but the essence of small-town America never did.

Among Smallville’s nineteenth-century residents were Revolutionary War veteran Terry Terwilliger, Congressional Medal of Valor honoree Pierre Lereux, who helped Andrew Jackson defend New Orleans in 1815 and sailed with Jean Lafitte, Civil War soldier Lloyd Morgan, and Sheriff Dick Poynter. Captain James Gordon was believed to have been an army deserter and outlaw when he died in Lost Mesa, New Mexico, in 1885 but was posthumously revealed to have been a US government operative. (A statue in his honor was erected in front of the Smallville Courthouse.)


[image: Image]
A young Clark rescues Lex’s father, Lionel Luthor, in his debut as Superboy, written by Smallville scribe Geoff Johns. Art by Gary Frank (pencils), Jon Sibal (inks), and Brad Anderson (colors). Superman: Secret Origin #2 (December 2009), “Superboy and the Legion of Super-Heroes”.




[image: Image]
A young Clark Kent (Mason Alan Dinehart) pulls a massive hay cart, revealing his powers for the first time. Superman (1948), episode 1: “Superman Comes to Earth”.



The Kents’ remote farm location allowed Martha to pass the story that she gave birth to Clark when they were snowed in during a lengthy blizzard. It also allowed Pa to work with Clark as his various powers developed, absorbing and storing more solar radiation as he grew.

After Superboy began flying over the skies of Smallville, the town came to adopt him as one of their own without ever learning his real identity. A billboard rested on the northwestern edge of town. One of many such signs read, “Welcome to Smallville—The Home of Good Neighbors—and Superboy.” In time, the thankful town adopted an annual Superboy celebration.

During the Silver Age of Comics, Clark acquired close friends, including Lana Lang and Pete Ross, the latter of whom accidentally learned of Clark’s secret identity. Lana was a stand-in for Lois Lane, spending too much time trying to determine whether Clark and Superboy were the same. As editor Mort Weisinger added elements to the Superman Family of titles, they found their way back to Kal-El’s teen years. As a result, Superboy robots figured prominently in more than a few stories.

In time, Pa Kent relocated the family to town and opened the Kent General Store, where Clark worked after school. Depending on the account, the Kents rented the farm, sold it outright, or retained it. Current continuity never had the Kents leave the farm, where its acres provide a refuge for various members of the Superman Family. Ma and Pa Kent remain on hand to help successive generations of superpowered teens find balance in their lives and enjoy simple things like Ma’s famous apple pie.


[image: Image]
Smallville celebrates Superboy Day with a giant inflatable nine years after Superman’s first inflatable appearance in the Macy’s Thanksgiving Parade. Art by Al Wenzel. Superboy #2 (May–June 1949), “Don’t Miss ‘The Stunts of Superboy!’ ”.




[image: Image]
Superboy’s exploits ran the gamut from amnesia to the celebration of Superboy Day. Both appeared in Superboy #2. Art by John Sikela (pencils) and Ed Dobrotka (inks). Superboy #2 (May–June 1949).



The ideals taught to Clark can be epitomized in Smallville High School. It was founded in 1900, and the commemorative cornerstone of the building contained mementos of the time, including the sword Matthew Kent carried on San Juan Hill in Cuba in the Spanish-American War. A statue of a World War I soldier stands outside the building. The school includes “a special class for blind students,” while football games are played in the school’s stadium on Friday nights in the fall. Smallville High also has its own radio program, and its newspaper is the Smallville Torch.


[image: Image]
The Superman & Lois TV series features a flashback with Martha (Michele Scarabelli), Clark (Dylan Kingwell), and Jonathan Kent Sr. (Fred Henderson).



In and around the town, Clark Kent learned not only how to use his amazing abilities but also to be kind and helpful to all he encountered. The lessons imparted by his adoptive parents were deeply ingrained as necessary in the making of a hero, as were the powers. As a result, Smallville has come to represent an idealized America, immortalized in Geoffrey Unsworth’s sweeping cinematography in Superman: The Movie and for a decade on the WB/CW TV series Smallville.

Clark Kent’s hometown has made numerous appearances in animated fare, live-action television, and films, a reminder of his roots and of how America could be. As MovieWeb noted, “Smallville aired on the WB in October 2001, just one month after the tragedy of September 11th. It was a time of great uncertainty, and the idea of heroes and villains had drastically changed. Superman is the ultimate symbol of heroism to generations across different languages. He represents the best in humanity, yet the character had been gone from the public spotlight for a long time.”


[image: Image]
Clark Kent flies for the first time, rescuing Lana Lang from a tornado. Art by Gary Frank (pencils), Jon Sibal (inks), and Brad Anderson (colors). Superman: Secret Origin #1 (November 2009), “The Boy of Steel”.








[image: Chapter 2: “Strange Visitor from Another Planet…”]
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SUPERMAN’S HOMES

WHERE DO YOU CALL HOME? Is it a place of imagination, a kind of idealization of what life could have been like if circumstances were different—or maybe the place of your youth that helped mold you into the person you are today? Maybe it’s your current residence with the people you interact with daily in your private life or at work, or something that represents an escape valve from day-to-day pressures where you can just get away from it all.

Perhaps more than any other comic book superhero, Superman has been greatly affected by his environment. With the aid of excellent writers like Jerry Siegel, Otto Binder, Edmond Hamilton, Elliot S! Maggin, E. Nelson Bridwell, Mark Waid, and so many more, much attention has been paid to his home planet of Krypton, his adopted planet Earth, and, in turn, his boyhood hometown, Smallville, as well as the Metropolis of his adulthood and his very private Fortress of Solitude in the Arctic. Each has played more than a significant role in fashioning his personality, morals, ethics, and lifestyle.


[image: Image]
John Byrne’s exploration of Superman’s home world. Art by Mike Mignola (pencils), Rick Bryant (inks) and Petra Scotese (colors). The World of Krypton Vol. 2, #1 (December 1987).
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Krypton explodes in Brian Michael Bendis’s retelling of Superman’s origin. Art by Evan Shaner (pencils and inks) and Alex Sinclair (colors). The Man of Steel Vol. 2, #2 (August 2018).
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The Fabulous World of Krypton was an occasional backup series in Superman created by E. Nelson Bridwell that revealed stories about the planet before its destruction. Art by Murphy Anderson. Superman Vol. 1, #233 (January 1971), “Jor-El’s Golden Folly”.
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John Byrne’s technocratic reimagining of Krypton was first seen in his era-defining 1986 miniseries The Man of Steel (Vol. 1), and this series continued his vision. Art by Mike Mignola (pencils), Rick Bryant (inks), and Petra Scotese (colors). The World of Krypton Vol. 2, #3 (February 1988).




HIS HOME WORLD

Superman’s backstory of having been sent to Earth from Krypton just before it exploded was rife with potential areas to explore but almost totally ignored until the late 1940s. The depiction of Krypton evolved over the years, suggested in early comics as being the home of an advanced race, though for many years—whether it be on the printed page or adaptations such as the serials or the premiere episode of Adventures of Superman—we were given only teases of this world before it was destroyed. However, in Siegel’s 1960 story “Superman’s Return to Krypton,” we are shown the world full force, as it’s revealed to be a sophisticated futuristic version of our own. For the first time, we are given a look at its living, breathing society in the days before its demise.

Jump ahead to Superman: The Movie, and Krypton takes on a different countenance. The society remains advanced—though apparently, space flight in general is alien to them—but the planet itself has taken on an icy, crystalline look from production designer John Barry and director Richard Donner that would prove highly influential well into the future, including in the television series Smallville.


[image: Image]
This map of Krypton first appeared in Superboy Vol. 1, #100 (October 1962).
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Trevor Howard and Harry Andrews as Kryptonian Elders in a cut scene from Superman: The Movie (1978).




“The first panel in Action Comics #1 is the planet Krypton. That’s the origin of superheroes. That’s where it all comes from.” —Cameron Cuffe, Seg-El in Krypton



With the relaunch of the character by writer/artist John Byrne in 1986, Krypton itself returned to its opulent, high-tech existence, but society itself was sterile, the people stoic. Jor-El and Lara are just as determined to save Kal-El as their progenitors had been, but the emotion involved simply isn’t the same.

Krypton in Man of Steel (2013) would keep some of that societal sterility, with the idea of Guilds determining your place in society and people seemingly not interested in self-expression (Kal-El’s parents being exceptions). The world itself, desolate in many ways, feels like it could have been plucked out of a fantasy novel, with flying dragonlike beasts, and homes carved into mountainsides. Production designer Alex McDowell told journalist Anya Kordecki that he and writer David S. Goyer came up with a highly developed ancient culture that had evolved over a path of science focused on the biological and a greater understanding of Krypton’s organic life.
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Concept art of Krypton by illustrator Christian Scheurer for Man of Steel (2013).



“We can imagine that the surface of the planet had originally been lush and densely covered in their own Kryptonian forests and organisms,” he said. “They had evolved a way perhaps to manipulate the organic at a molecular level, and so we imagined that they had been able to ‘grow’ their architecture and ships, and craft objects like weapons and robots following the rules and logic of their biology.”

As a result, the culture began to develop and explore space, build great cities, and move into a symbiotic relationship with animals. That trend shifted centuries later, however, when the society grew more conservative and turned inward. Space travel, and terraforming other planets, stopped and Krypton’s inhabitants began to heavily exploit it. “The surface of Krypton in the near past was therefore denuded and laid waste as they continued to mine every inch of the surface for resources,” McDowell explained. “Eventually, there was little to no surface remaining, and all the mining had created deep vertical slides through the crust so that the cities, in order to survive, had developed below the surface of the planet in giant caves left behind from the mining.”


[image: Image]
These Kryptonian ruins are seen when Clark reconnects with his heritage thanks to the spaceship that brought him to Earth and a hologram of his biological father, Jor-El. My Adventures with Superman (2023), season 1, episode 2: “Adventures of a Normal Man Pt. 2”.



This would lead, inevitably, to the destruction of the planet and the simultaneous launching of Kal-El into space and the start of his destiny.

When it comes to
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HERO FROM THE HEARTLAND
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SUPERMAN’S CITY
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COLD COMFORT
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life-long friend and associate,
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and brush are depicted SU-
PERMAN’S amazing feats.
Here he is at his drawing
board, about to start the new
SUPERMAN episode which
will be seep in July ACTION
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tive and resident of Cleve-
land and has contributed to
many publications. Joe says,
“I hope the boys and girls
of America enjoy reading
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Jerry and 1 enjoy writing
and drawing it.”

JERRY SIEGEL and JOE SHUSTER are also the creators of
“SlamBradley” ana “Spy” which appear in DETECTIVE COMICS;

Here is Jerry Siegel at his
typewriter, thinking up his
next thrilling adventure of
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ACTION COMICS. Jerry is
24 years of age, a native of
Cleveland, Ohio. Jerry has
written many books and
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“Radio Squad” which appears in MORE FUN COMICS; and

“Federal Men” which appears monthlyin ADVENTURE COMICS.
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SHORTY MORGAN PAY
A VISIT TO NEW YORK'S
GREAT WORLDS FAIR
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GOSH, SLAM,
M GETTIN' WE START ,
s ViEw, OF TR FAR
WITH THESE !
SA HA

FAR OUT ON THE SHIMMERING WATER, BRIGHT
FLASHES APPEAR FROM ABOARD A YACHT..

SEENCNENESEAR T,
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WALKING IN THE WARM S
SUNSHINE MUST RAVE MADE
YOU THIRSTY --HOW

ABOUT A COLD DRINK

AND A BITE TO EAT?

WITH THE MOUSTACRKE 1S BLACKIE SARTO,

ONE OF THE SLICKEST JEWEL THIEVES THAT
EVER SNATCHED
A PRECIOUS

YES BUT THIS BIRD IS A CONTINENTAL QY
CROOK WHO ISNT KNOWN OVER HERE --
FOUR YEARS AGO IN LONDON | COVERED
A CRIME IN WHICH HE WAS A SUSPE(CT--
HE WAS RELEASED BECAUSE OF LACK OF
EVIDENCE /

DONT LOOK NOW, LOIS, BUT THAT FELLOW [l

AS THEY ENTER THE PAVILION, CLARK SPOTS
A SINISTER FIGURE AT A NEARBY TABLE/

THIS 1S
THE FIRST
SENSIBLE
SUGGESTION
YOU'VE MADE
ALL DAY’

= = I'VE SEEN TRAT
FELLOW BEFORE'

YOU SLAY ME.
CLARK/ DON'T

YOU KNOW THAT
THE PINKERTON
MEN AT THE FAIR
CHECK UP ON
ALL CRIMINALS
AND WON'T
ALLOW THEM

INSIDE. THE
GROUNDS?

HIS SUPER HEARING ENABLES CLARK YO OVER-
HEAR SARTO'S WHISPERED CONVERSATION/

THE MADRAS EMERALD WILL
BE TAKEN OFF THE SHIP AT
6:30 TODAY-- AN ARMORED
CAR WILL BE WAITING AT
PIER 56--

-- BUT--THE EMERALD WILL NEVER
REACH THE HOUSE OF JEWELS--MY
MEN WILL INTERCEPT IT BEFORE THE
ARMORED CAR LEAVES THE PIER!

| HAVE. A HUNCH THAT
SARTO MAY GO AFTER
THE MADRAS EMERALD--
I SHOULD NOTIFY THE

LETS TRAIL HIM/
WE MIGHT GET
A SWELL
STORY/

. OETECTIVES
THAT HE 'S
HERE /
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Page Two,

Superman

Explanetory panel: After being severely shocked upon seeing a three-year-old youngaster
spring over her head, Miss Andrews took care that there should be
no reoccurence of the incident. Under her directions, the incredible
infant was placed within metal bars.) :

4,2, Miss Andrews® "I +tell you, Doctor Hines, he almost hit the ceiling, And then I

fainted, I ="
Doctor Hines: "Nonsense, Miss Andrews., You are only joking..."
(They are speakine within an office of +the orphan home, )
8.b, Attendant: "Miss Andrews! You'd better come'! That child you had confined, well he —-="
Miss Andrews: "Come along, Doctor Hines. We'll see whether I was joking,"
(NOTE: The attendant has rushed into the office; is excited,)

4.c. (They have entered the room whers the child is kept to see the baby tearing the metal

bars apart, playing with them. They are all thunderstruck by the sight,)

4.d, Miss Andrews: "Water! Quick} The doctor has fainted!"

(NOTE: Doctor Hines had fainted in her arms,)

Explanetory paiel: Frightened by having a three-year-old cWild leap up to the ceiling, Miss
Andrews had him confined within a metal cage, Then, to her consternation,
she found him twistine and crumoline the metal bars as though they had
been made of putty.) 5

5e.a, Wiss Andrews: "He belongs in a circus, not an orphan-asylum. I won't stand for the

b c¢reature being here, and that's finall®
octor: "Do not be hasty, you can't ~w="
Attendant! "Mr, and Mrs., Kent are here to see you, Miss Andrews,"
5.b. Sam: "Yes, we'd like to adopt the youngster," .
Molly: "You see, we %owe no children of our own, and we'i == we like the little fellow."
Miss Andrews: "I'm sufe it can be arranced."”

5.ce And so, a few days after they had brought the child to the asylum, the Kents adopted it,
Sam: "Well, he's our son now, Mplly,"
Molly: "We'll be the best parents in the world +o him,"

Explanetory panel: The Kents soon discovered that their adopted son lisped words entirely
foreign to them,

6.2, Sam! "It can't be baby-talk., He's too old for +hat. And yet, it sounds like no language

I &ver heard, and I've heard plenty of ‘em,"
Molly® "Perhaps his people came from a foreign country,"
6.b. Sam examined the metal cylinder for a clue to their adopted son's origin...
Sem: "The inside is lined with a soft velvety material. It looks like expénsive stuff,"
Molly: "And there's machinery tool What do you make of 142"
b.c. ....and discovered a clue!
Sam: "A note! It was hidden in the folds of the cloth."
Molly® "What does it say?"

®ee0c0vs00000000000s00

NOTE: I have included the explanetory panel material so as to follow the lay-out used in the
other John Dille strips,
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HERE WE ARE--IN 5 MINUTES
THE EMERALD WILL BE TAKEN
OFF THE BOAT/

THATSIIT-- IN THE LEATHER BOX/
LETS GO/ GET ON YOUR
MASKs/ < T D(T):USASS
MASKS
AND

MAKE IT SNAPPY-- GET THAT
CASE AND WE'LL SCRAM OUT
OF HERE /
WRITHE IN

PRECIOUS
BOX/

Bur--A THERE THEY ARE-- WITH THE EMERALD/ THIS
IS SARTO'S MOST DARING ROBBERY-- B8UT

FiouRE.  PL T WILL 8 His

WATCHES
FROM THE
ROOF OF
THE PIER,
AS SARTO'S
GANG
MAKES
THEIR
GETAWAY/
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10622 Kimberley Avenue,
Cleveland, Ohio,
June 12, 1934,

Dear Mr, Keaton:

You will find enclosed the first week's script for the cartoon strip,
SUPERMAN. While the idea is a triflte fantastic -- a man with "infinite
strength" -~ I think it will follow the lines you like. We begin with
"Superman” as a child and follow his history-all the way up to maturity
when the real story begins: of his adventures in helping those in need.
Since Clark Kent vossesses incredible strength there are great possibilit-
ies for humor and adventure in his experiences as a child and youth. The
story of his youth will run at great length before wé detail his adven-
tures as an adult, Barly, he will find that his great strength, instead of
making friends for hm, cause people to fear him, Mothers will not permit
their children to associate with him, he will be hated in school svorts
because he never loses, etc., We can weave a very human story about him.

Here is the script for a possible sunday strip. It will acquaint vou with
the secret of Clark Kent's origin,
Ic

1. In his laboratory, the last man on earth worked furiouslv., He had only
few moments left,

2. iant cataclysms were shaking the reeling vlanet, destroying mankind. It

was in its last days, dyinge....

3. The last man placed his infant babe within a small time-machine he had
completed, laum=hing it as -=-- -

4, === the laboratory walls caved-in upon him,

5, The time-vehicle flashed back thru the centuriems, alighting in the prim-
itive year, 1935 A, D. A passing motorist sighted the metal cylinder...

6. ...and upon investipating discovered the sleeping babe within,

T« The infant was placed in an orphanage. The first day, it playfully bent
its metal bed out of shape, The astounded attendents, of course, did not
realize they were caring for a child who se physical structure was millions
of yeard advanced from their own,

8. The babe, named Clark Kent, was a physical wonder, At the age of five,
when an older boy sought to bully him, Clark sent him flying thru *he air,

9. Clark's colossal strength was a source of wonder and pleasure to him. He
found, at twelve, that he could easily shatter the world's high jump and
dash records,

10. His powers increased unbelievably., When maturity had been attained, Kent
discovered he could leap over a ten story building, raise unheard-of
weights, run as fast as an express train, and that nothing less than a
bursting shell could penetrate his tough skin.

11. & 12, Early, Xent decided he must turn his titanic strength into chane
nels that would benefit mankind, And so wascereated SUPEZRMAN, champion
of the oppressed, the physical marvel who had sworn to devote his existe
ence to helping those in need!

eacessas

Let me know 1f you would care to work with me upon this strip, I'll be glad
to receive sugcestions. The idea, incidently, is liked by the General Manager
of Bell Syndicate., Awaiting your renly....

Sincerely, o

ZL g
.

" Jerome Siegel
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/ DOES SUPERMAN HAVE THE
OWER TO SAVE HIS CREATORS?
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I’M BEIN' HELD FORTH’ W ) BEA CARROLL.. . SINGER THAT'S ALL | KNOW
MURDER OF JACK . AT THE HILOW NIGHT CLUB=- ABOUT THE ATTEMPTED
KENNEDY. BUT | DIDN'T [ SORN SHE RUBBED HIM OUT FOR LYNCHING. WELL,
DO IT...AND NEITHER TWO-TIMING HER, THEN DO | GET THE

DID EVELYN CURRY, FRAMED EVELYN / JOB NOW ¢ 4
TH'GIRL WHO S BEIN’ §
ELECTROCUTED TO- - THANKS FOR

NIGHT FOR IT / 2 Ee===m\Gm=——m| THE INFOR-

iy
X
MATION / ¥
‘| l . . \\ '4
\

YOU'RE O.X.,
t\ KENT ! REPORT
N\ TO WORK

710«

Ve Q"z
nER | SO Y E 1l

DOES NOT REALIZE SHE IS BEING
, CLOSELY OBSERVED BY THE GREAT-|
SHELLBEON EST EXPONENT OF JUSTICE THE
ANY SECOND / WORLD HAS EVER KNOWN .

| THOUGHT YOou
»;/AITINGU MIGHT BE INTERESTED

OR YOJ,
NATURALLY THAT YOU KILLED ANYWAY 2 ——
WHEN SHE JACK KENNEDY | GETOgTOFCHERE
\ BEFORE | CALL
ENTERS THE MANAGER/
HER
DRESSING-
RoowMm,..,
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I KNOW | HAVEN'T ON AN ALLEY, CLARK REMOVED
HAD ANY EXPERIENCE, / HIS STREET-CLOTHES, REVEAL:
SIR, BUT STILL, X ING HIMSELF CLAD INTHE

I THINK I'D MAKE ’ SUPERMAN COSTUME. ..

A GOOD REPORTER.

©UTER WAITING -ROOM OF THE
DAILY STAR . . .

YOU MAY SEE
THE EDITOR NOW.
BUT IF YOU ASK

ME, YOU'RE WAST-
ING YOUR TIME,

IF | GET NEWS DISPATCHES
PROMPTLY, I'LL BE INA
BETTER POSITION TO
HELP PEOPLE. /'VE
GOT 1o GET THAT
B

THERE 'S
NOTHING
UKE TRYING/

N

N

SUPERMAN LAUNCHES HIMSELF UP
ALONG THE SIDE OF THE BUILDING IN
A GREAT LEAP /

HM-M ! SOUNDS
LIKE MY BIG CHANCE
TO IMPRESS THE
WHAT 'S THAT ? EDITOR !
A MOB ATTACKING
THE COUNTY JAIL ?
COVER THAT

THAT VERY MOMENT. . .BEFORE THE
HERE'S HOPING COUNTY JAIL . ..

| GET THERE N\—X4
LYNCH TH'
DIRTY DOG
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By

The breddsline! Its
3 2 row of downcast,dis-
141lusicned men; unlucky creatures who have
found that 1ife: holds nothing but bitter--
ness for them. Thé bread-line! Last resort
of the ‘starving vagrant, ¥
With a contemptous sneer on his face,
Professor Smalley watched the wretched un-
fortunates file past him. To him,:who had
come of rich parents and had never been
forced to face the rigors of life, the
miserableness of these men 'soemed deserv-
ed. It appeared to him that if they had
the ‘slightest ambition at all thoey could
easily 1ift themselves from their terrible (&

Anothor Thrilling ‘%t.ory By.The Writer
of '"Snaring Tho Mastor'!

Bl he
g2amed
and mhting
n- of ona of
the men. But ever “o "esitates =t the
last woment and allowed tan fiollow o
file vest, i
At las$, “owever, he sove un his
search i» despair and m Ay iolipam
e t'e e
nercon whn happsned fic hn efore
at that moment, ''How would wan Wiks?
to hawv real meal and o neyw guit?'!
he inq ed.

ly apparel, ''T'd Lika n~thin \{}‘

er, mister.,'' Then, suadeonly/ans—
picious -= ''"Yhat do you want me %o do
for you? Nothing crooked, :
I hope?'!

Professor Smalley lau-

d, ''I assure you my in-

ions are muirely human-

2n. But ifiyou dov™t
0
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HE IS5 YOUNG, AND FULL
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STORY BY - JOHN BYRNE
BREAKDOWNS BY -MIKE MIGNOLA
FINISHES BY - RICK BRYANT
LETTERS BY - JOHN WORKMAN
COLORS BY -PETRA SCOTESE
EDITING BY -MICHAEL CARLIN
BASED ON CONCEPTS CREATED BY
JERRY SIEGEL
AND JOE SHUSTER

L

TODAY THERE IS A S‘PEC /AL
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JEROME
SIEGEL
and JQE
SHUSTER

DUST BEFORE THE DOOMED PLANET,
KRYPTON, EXPLODED TO FRAGMENTS,
A SCIENTIST PLACED HIS INFANT SON
WITHIN AN EXPERIMENTAL ROCKET-SHIP,
LAUNCHING IT TOWARD EARTH!

WHEN THE VESSEL REACHED OUR PLANET,

THE CHILD WAS FOUND BY AN ELDERLY
COUPLE, THE KENTS ,

THE POOR
ING! ——

ITS BEEN

ABANDONED/

LOOK, MARY!
—\TS A

WE —~ WE COULDN'T

GET THAT SWEET

CHILD OUT OF OUR
MIND.

WE VE COME
TO APOPT
HIM [F YOU'LL
PERMIT US.

THEYRE TAKMNG
HIM AwaY BEFORE
HE WRECKS ,
THE ASYLUM 1)

| BELEVE IT CAN
BE ARRANGED.

FHE INFANT WAS TURNED OVER TO AN

ORPHAN ASYLUM, WHERE |T ASTOUNDED THE
ATTENDANTS WITH (TS

FEATS OF STRENGTH,

THE LOVE AND GUIDANCE OF HIS KINDLY FOSTER -~

PARENTS WAS TO BECOME AN |MPORTANT FACTOR
N THE SHAPING OF THE BoY’s FUTURE.

BUT WHEN THE
PROPER TIME COMES,
YOu MUST USE IT TO
ASSIST HUMANITY,

z N

NOW LISTEN TO ME,CLARK/
THIS GREAT STRENGTH
OF YOURS ——YOU'VE
GOT TO HIDE |T FROM
PEOPLE OR THEY'LL
BE SCARED
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NAME____Jerry Siegel

PAYMENTS TO ARTISTS

DATE SUBMITTED—W 24, 1939

7))
DATE pAlD_%M__

CHECK NO._RIR7 = 2525
FEATURE PAGES PRICE MONTH REMARKS
i Superman 13
2 Slam Bradley 10

3 Spy

e

4 adio Squad

5 Federal len
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WE'LL COVER THIS
ASSIGNMENT TOGETHER!

PROSPECT
OF GOING
YO THE
FAIR
WITH LOIS,
RUSHES
ouT TO
TELL HER
THE NEWS!/

| DONT SEE WHY TAYLOR
HAD TO SEND CLARK ALONG-
| COULD HANDLE
. THE STORY WITH-
OUT HIS HELP/
ANYWAY, THIS
WILL GIVE ME
A CHANCE TO

NEXT MORNING, A PLANE LEAVES
METROPOLIS BOUND FOR NEW YORK

WITH CLARK AND LOIS ABOARD/

= HERE WE |
.| ARE AT LA B
GUARDIA

N

AND LOIS | FASCINATING SIGHTS |
ENJOY AND EXHIBITS FOR
EVERY

MINUTE

OF THEIR

VISIT, AS

THEY GO

THROUGH

MANY OF

THE FAIR'S

COLORFUL

BUILDINGS -

A HOLIDAY
TRIP THAN
AN ACTUAL

!’A‘\‘M. _W ‘.&w

" YES-- AND | READ THAT ONE OF THE

WORLDS LARGEST PRECIOUS JEWELS,
THE FAMOUS MADRAS EMERALD, HAS
JUST ARRIVED FROM INDIA AND WILL
BE PRESENTED FOR EXHIBITION
HERE AT THE HOUSE OF JEWELS,
TONIGHT AT
8 O'CLOCK/
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NATURALLY, ORDINARY BOWLING
IS TOO TAME FOR You,’

/' FOR RECREATION, I HAVE MY OWN
A BOWLING ALLEY. INSTEAD OF TENPINS, A
YaU MIGHT CALL THIS HUNDRED PINS,/ AN

WHY NOT, LOIS# AFTER
ALL, YOU'RE ONE OF MY
\ CLOSEST FRIENDS/

GOODNESS.
!
1 BUILT THIS ATOMIG- Pu-r‘:JIEIZEI v’f/g&%TcsAVE
POWERED ROBOT
IN THE SIDE OF A
FOR A SPARRING BATTLESHIP/
i N W o
/
S MEs DOESN'T FEEL IT,

BROWSE. AROUND BY YOURSELF
NOW, WHILE I TAKE CARE OF A
A R . | FEW APPOINTMENTS BACK HOME.
HIS WYIFE/ >SIGH!T / YOU CAN ALWAYS CONTACT ME
WITH THAT CRYSTAL BALL . \T'S
2 REALLY A TWO-WAY TV SET,/
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SUPER-
MAN'S
BACK IS

HIM FROM
BEHINO--
THE MAN

OF STEEL

SCATTERS

SUDDENLY
SARTO,
MADDENED
BY FEAR,
DRAWS A
DEADLY

THE WELL--ARE YO
BULLETS THROUGH PLAYIAG
BOUNCE WITH THOSE
OFF HIS

YOU'LL NEVER TAKE ME TO
JAIL! FLL TAKE You ’
ALL TO ETERNITY

WITH MES

THEY DONT DESERVE _SAVING--
BUT ITS BETTER THAT THEY

PAY THE LAWS PENALTY
B FOR THEIR CRIMES/

YOLUR CRIMINAL CAREER IS
Tossing | FINISHED SARTO! YM TURNING
ol YOU OVER YO THE POLICE--
MACHNE-| THEYLL TAKE
SLN GOOD CARE.
OF Yyou/
ASIDE, :

THE GAS DOESA'T
AFFECT ME--BUT ILL
HAVE TO ACT QUICKLY
= TO SAVE THEM/

, =5 THE POLICE WILL BE GLAD
g/f__/gr"tl_g YO SEE THESE GENTLEMEN/
PILES THE

UNCONSCIOUS
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PLAN YOUR NEXT

TRAVEL anywhere
in AMERICA

BUS LINES

* -DeluxeCoachService | Ny rpne/

« Breat value 7 pse
- Aiways on time g COMFORTABLE

S, . AFFORDABLE
senvice acnoss awenca * EXPress Schedules RELIABLE
Let us plan your next vacation, and we’ll do the driving, too!

PARKER BUS LINES

STRYKER'S
PRISON

* (& *|

2% DEPARTMENT OF CORRECTIONS

@ STATE OF KANSAS
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HE'S A BAD ACTOR-- IT WOULD CAUTIOUS CLARK! HAVING SECRETLY REMOVED HER
BE VERY WELL, | WOULON'T VALLIABLES FROM HER PURSE, LOIS
DELIBERATELY LEAVES THE EMPTY

BE AFRAID
TO TRAIL BAG ON THE TABLE/

WAIT HERE, LOIS-

OH CLARK-- | FORGOT MY
'LL RUN BACK

PURSE/ | MUST HAVE LEFT
IT IN THE RESTAURANT/ AND GETIIT FOR
o YOou!

NOW THAT I'VE GOTTEN RID OF CLARK, ILL THREADING HER WAY THROUGH THE MILLING
FOHI&OXVE ng ‘_5:31;2- THRONGS OF FAIR VISITORS, LOIS TRAILS
PLOTTI?;I'G Yo SARTO YO THE EXIT GATES--
GRAB THE HE'S LEAVING THE FAIR--
rLELN‘\fA%gl-g, VLL KEEP AFTER HIM _
TERRIFIC SCOOP? AND FIND HIS HIDE-OUT!

WHATS YOUR GAME, SISMTEER? PIPE DOWN,

YOU'VE BEEN TRAILIN' YOuU--- THIS

ALL AFTERNOON-- s H GUN IN MY
POCKET MIGHT

LEAVING
THE FAIR,
SARTO
WALKS TO
A LONELY
SECTION,
THEN
WHEELS
SUDDENLY
AND
CLUTCHES
HIS
PURSUER/
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Joromo Sioernl, EDITOR

FANTASTIC! FUTTRISTICY

Scionco mist sorve Civilization; SCIENCE
- FICTION shall sorve Scinncel Foromost au- ,
'bhorh have corbinod to praogont tha s";urnndnus mrvols
of
| FUTURE SCIENCE 2

roinforeod by a:wonlth af imagination}
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SIMS TOLD ME 3 YOU'RE WASTING YES, | KILLED JACK KENNEDY
EVERYTHING—— ~ YOUR TIME ! I’'M ... AND HE DESERVED IT |
HCW YOU SHOT ONLY INTERESTED , BUT YOU'LL NEVER TELL
JACK, THEN IN SEEING THAT  /YOU'LL REGRET ANYONE! YOURE NOT
FRAMED EVELYN/) YOU ATTRACT YOU GET WHAT'S / BUTTING INTO GO/NG TO LEAVE THIS
‘JME ! COULDN'T \ COMING TO THIS ! RooM ALIVE |
WE TALK B
THIS OVER?

@UT DARTS SUPERMAN’'S HAND AT ARE YOU READY TO
TERRIFIC SPEED. . .CRUSHES THE SIGN ACONFESSION?
AUTOMATIC'S BARREL OUT OF SHAPE, OR SHALL | GIVE YOU
A TASTE OF HOW
THAT GUN FELT YOu SHOULD
WHEN | APPLIED HAVE THOUGHT
THE PRESSURE 2, 3 OF THAT
] BEFORE You
TOOK A HUMAN

THE GOVERNOR WILL
BE INTERESTED IN
HEARING WHAT
YOU'VE GOT TO sAY !
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SUPERMAN TURNS THE THUGS OVER TO THE POLICE/

HERE ARE YOUR JEWEL THIEVES/--I'LL
TAKE THE EMERALD TO THE FAIR MYSELF/

T

X

== ENTERING A WINDOW, HE QUICKLY
FREES THE FRIGHTENED CAPTIVE, AND THEN--

HAVENT | WARNED
YOU BEFORE
ABOUT YOUR

HABIT OF ALWAYS
GETTING INTO
DANGEROUS
SCRAPES?

AT THE FAIR,
OFFICIALS ARE
NOTIFIED OF THE
THIEVES' CAPTURE/

 WHAT/ you say

SUPERMAN _ 1S
BRINGING THE

A FEW
MINUTES

EMERALD

IS
PRESENTED
TOTHE §
GRATEFUL R
OFFICIALS, §
BEFORE A |
CHEERING

YOU WERE TOO

MUCH OF A COWARD

TO FOLLOW SARTO--

| TRAILED HIM AND

GOT A TERRIFIC
STORY ON THE JEWEL
ROBBERY--YOU WERE
ASLEEP AT THE SWITCH/

LOIS! GEE, IM
GLAD TO FIND
YOU! -- WHY DID
YOU DELIBERATELY

TRICK ME LIKE
THAT?

AND FINDS
LOIS AT
THE FAIR--

THIS IS A
WONDERFUL
THRILL/

THE MAN OF STEEL SPEEDS TO
| | THE OLD HOUSE WHERE LOIS
STILL REMAIAS A PRISONER--

-- AND NOW
TO HEAD FOR
THE WORLDS

HERE IS THE
EMERALD,
GENTLEMEN !

PERHAPS -- BUT | WOKE

UP IN TIME TO GET AN

INTERVIEW WITH SUPER-
MAN BEFORE HE LEFT THE
FAIR--AND I'VE ALREADY
WIRED HIS
EXCLUSIVE
STORY OF
THE GEM'S
RECOVERY
TO THE
EDITOR/
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From:

Jerome Siegel,

10622 Kimberley Ave.,
Cleveland, Ohio,

SUPERMAN

l.as Molly: "Why did you stop the car, Sam?"

Sam: "There's something blocking the road -- looks like a metal eylinder. I'm go-
ing to see what's in it,"

(NOTE: Illustration shows elderly couple have stopped their car on a highway to
investigate the cylinder which blocks their path,)

l.b., Kent: "Great Heavens, Molly! Look -~ there's a child sleeving insidel"

Molly: "Why it might have been rum over and killed! Who could have left it here?"
(NOTE: The msn and wife are kneeling at the side of the cylinder and regarding
the sleeping babe within.) ;

lecs Molly: "What are we going to do with it, Sam?”

Sem: '"We'll turn him over t& the peopvle at the Edgewood Orphan Home. They'll take
good care of him,"

Explanetory panel: While driving along the hichway, Sam Kent and his wife Molly @iscove
ered a sleeping child within a strange cylinder, Together they iourn-
eyed toward the Edgewood Orphan home where they turned the youngster
over to Miss Andrews, the matron,)

2.a, Miss Andrews® "I assure you the child will be well taken care of,"

Molly: "Sem’ His eye-lids are fluttering! He's awakening!"
(NOTE: They are standing at the side of the bed where the child lies asleeb.)
2.b. Sam: "Don‘t startle him., The little tyke seems scared."
. Miss Andrews: "There, there, little fellow -~ now don't you be friphtened.
(NOTE: Miss Andrews is reaching out to stroke the child's cheek.)
2.¢c. (NOTE: The child has sprung from the bed, is leaping hish over their heads. Miss
Andrews is shrieking and falntlnv.)
Miss Andrews: "EEeeel™— E
Molly® "Sam® -~ this gan't bel"
Sam® "Stop him!"

Explanetory panel: Sam and Molly Kent, upon Rinding a child in e weird metal cylinder
directly in the center of a readway, apparently abandoned, had turned
it over to the attendants of an orphan asylum, Awakening, the baby
had been frightened, and to the amazement of the horrified onlookers,
proceeded to leap over their heads -- a feat impossible, of course,

g for an infant obviously only two or three years old,)

3.a. The child struck its head against a cabinet and fell,

Sam: "He seems all right., The jar knocked him unconscious, though."

Molly: "Oh, Sam, what can it mean? That infant -- it leapt over our heads.
It's imposgible'"

(NOTE: Sem is 1ifting the child in his arms.)

3.bs Miss Andrews: "I -~ I'm all right. That child! I4's abnormal ~- a freak!"

An attendant: "You'd vetter leave now, Mr, and Mrs, Kent, We'll be glad to have
you call again,"
(NOTE: Miss Andrews is being supported by an attendant,)

3.¢. Miss Andrews, as soon as the Kents had departed, took a precaution...

Miss Andrews: "There! Let's see you jump through those iron bars you -- you little
monsters”
(NOTE: Metal bars have been placed about the bed.)

Gs00ss00000000000

(Continued on the next page)
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SARTO AND
HIS GANG
SHOULD BE
HEADING FOR
PIER 56 AT
THIS TIME /

-=AND_STANDS REVEALED AS THE ONE AND
ONLY SUPERMAN IN HIS COLORFUL COSTUME-

. WE'LL LEAVE
Bk THE GIRL
AND HIS ~) HERE UNTIL
THUGS . WE PULL THIS

BRING THE S~ JEWEL JOB--

CAPTIVE " R

LOIS YO
THEIR

WHEN WE GET BACK,WE'LL
DECIDE HOW TO GET RID 4
& OF HER-- SHE KNOWS E£
TOO MUCH/

MERCILESS
CRIMI NALS’I

NOW TO HEAD FOR PIER
56-- AND THE MADRAS
EMERALD/

WAITS TO
TAKE THE
FAMOUS
PRECIOUS
STONE TO K\
THE FAIR'S
HOUSE OF
JEWELS/

=
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BoYy! | bioNYT
KNOW THIS LJFE-
SAVING RACKET

WAS SO MUCH

SIGHTING A MAN FALL OFF A PIER
INTO THE WATER, SLAM DIYES TO THE
RESCUE / MEETING HALF- CRAZED
RESISTANCE FROM THE DROWNING
MAN, BRADLEY LULLS HIM INTO
PASSIYITY WITH A STIFF SOCK

IN. THE RISSER [/

e S v

JEROME
SIEGEL
~t JOE

SHUSTER.
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¥ LEMME GO !

DON'T DO HANGIN'S
I AIN'T GUILTY, . THIS TO ME ! TOO GOOD FER,
N | TELL YA PLEASE — You |
PLEASE /

JUST AS THE LYNCHING IS THIS PRISONER'S YOU'RE BEGGING
ABOUT TO BEGIN ... DOWN FATE WiLL BE FOR IT |
HURTLES A FANTASTIC FIGURE DECIPED IN A

It OFRET
JUSTICE.—RETURN
Goon/
o) )
SCATTER | TO YOUR HOMES !

THE CROWD 15 ASTOUNDED TO FIND
ITSELF SWEPT BACK BY THE LONE
FIGURE . . .

| DON'T KNOW YA SAVEDMY LIFE. . .
HOw YOu D10 IT,| AREPORTER,\ | AN’ I'M NQT FORGETTIN'
BUT YOU'VE MY ) — LET'S GET\| |T. l'LL LET YA IN ON
THANKS ! WHO J THE PRISONER ]| A RED-HOT STORY | 4
ARE You @ BACCKE IN HIS

E L
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THOU/SAND CENTURIES

AGO THE AIR WAS
RIGHT WITH FLOATING

8
HANTHA BLOSSOMS.

SWEET FRAGRANCE

TH IT
MINGLED SOUNDS
OF LIFE AND
LAUGHTER.

NOW THE AIR 15 DESERT HOT,
AND (F THERE ARE ANY SCENTS
TO RIPE TS CURLINGBREEZES,
NO HUMAN NOSE (S EVER
PRESENT LONG ENOUGH TO TELL,
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