
 
[image: Cover image: The Photographer by Mary Dixie Carter]




Contents

Title Page

Copyright

Dedication

Chapter One

Chapter Two

Chapter Three

Chapter Four

Chapter Five

Chapter Six

Chapter Seven

Chapter Eight

Chapter Nine

Chapter Ten

Chapter Eleven

Chapter Twelve

Chapter Thirteen

Chapter Fourteen

Chapter Fifteen

Chapter Sixteen

Chapter Seventeen

Chapter Eighteen

Chapter Nineteen

Five Years Later

Acknowledgments




THE PHOTOGRAPHER

Mary Dixie Carter

 

 

 

 

 

[image: Hodder & Stoughton Logo]

www.hodder.co.uk




First published in Great Britain in 2021 by Hodder & Stoughton

An Hachette UK company

Copyright © Mary Dixie Carter 2021

The right of Mary Dixie Carter to be identified as the Author of the Work has been asserted by her in accordance with the Copyright, Designs and Patents Act 1988.

All rights reserved.
No part of this publication may be reproduced, stored in a retrieval system, or transmitted, in any form or by any means without the prior written permission of the publisher, nor be otherwise circulated in any form of binding or cover other than that in which it is published and without a similar condition being imposed on the subsequent purchaser.

All characters in this publication are fictitious and any resemblance to real persons, living or dead, is purely coincidental.

A CIP catalogue record for this title is available from the British Library

eBook ISBN 978 1 529 35093 7

Hodder & Stoughton Ltd

Carmelite House

50 Victoria Embankment

London EC4Y 0DZ

www.hodder.co.uk




For Steve




CHAPTER ONE
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I caught a glimpse of Amelia Straub through the front entry glass. Then the door swung open, and I stepped inside.

“Delta, darling!” Her large brown eyes landed on me with commitment. “I’m so grateful you made it here in this”—she gestured dramatically in the direction of the storm outside—“this tempest.”

We’d only just met, but the warmth in her voice was that of a close friend. She assumed the best about me. If she had a test, I’d passed it.

Behind her, a floating sculptural staircase, seemingly lit from above, with glass balustrades and bronze railings, ascended dramatically from the stair hall. A wide passage extended the length of the house so that even from the front door, I could see a sparkling kitchen in the back, and three sets of floor-to-ceiling glass-and-steel bifold doors that opened up to a deck and backyard. I’d found before-and-after pictures of the house online—a Greek Revival brownstone in Boerum Hill with an understated façade and an interior that Amelia and her husband, Fritz, had designed and transformed. But the photos hardly did it justice. Casting my eyes about the house was like viewing a series of paintings, one more striking than the next. In and of itself, the staircase was a work of art, and seen in the context of the home as a whole, it surpassed itself.

Amelia hung my coat in a pristine hall closet next to a sleek purple down Moncler. (I knew the price of that coat: more than two thousand.) Her long, slender arms danced gracefully around her body while she told me, in the most effusive terms, how much she admired my work.

She led me to the rear of the house, where a group of well-dressed tween girls sat at a long farmhouse table, in front of more than a dozen plastic containers of beads and chains. I recognized eleven-year-old Natalie Straub in that group because she vaguely resembled her mother. The planes of her face, skin tone, posture, hair texture and quality. These are the things that I notice. When photographing anyone who has a weakness in one of these areas, I compensate with lighting and angles. Natalie did not have a weakness, per se, but neither did she have a particular strength. She was a tall girl who held her arms tightly to her sides, as if she didn’t feel comfortable taking up too much space. In an otherwise bland appearance, I was relieved to see she had sharp gray eyes. Try photographing a moron. It’s next to impossible. What I’m always looking for is the sparkle in the eyes. The curiosity. If the subject of my photograph is not thinking or doing anything, the photograph comes out blank.

A small girl on Natalie’s right repeatedly swung her red hair over her shoulder, one way and then the other. I overheard bits of the girls’ conversation, mostly having to do with their recent Thanksgiving break. “Montauk,” one girl said. “Insane traffic.”

Natalie had an oval face, fair almost translucent skin, and nondescript dirty-blond hair. I could predict that her mother would take her to a colorist when she turned thirteen, or maybe even sooner. Most of the mothers I met touted their daughters’ academic success, sports, music, art, what have you. They didn’t think it seemly to brag on their daughters’ looks. Not to say that it didn’t matter to them. They were hardwired to want pretty daughters. They really couldn’t help it.

I’d been working as a family photographer for almost a decade. I’d started off assisting on weddings, but my talent and skill in capturing children was impossible to ignore. People want me to photograph their children because in one photograph, I’m able to give them the life they want to believe they already have. In most cases, they don’t and they won’t. But my photographs tell them the story they long for.

In the kitchen, white gleaming marble countertops and a white backsplash contrasted with the dark wood accents on the cabinetry and a suspended glass cabinet hung from the high ceiling. A handsome man, whom I presumed to be Fritz Straub, opened the fridge and took out two beers. He offered the second beer to a younger man with dark hair, perhaps a junior colleague, based on their body language.

I pulled my camera out and shot a few photos of Fritz. In order to take good photos of anyone, I need to believe in that person’s beauty. If I can’t see it, then the camera won’t see it. And no one else will be able to see it either. My subjects are always beautiful in my eyes. If they don’t start out that way, I force my brain into contortions in order to see it that way. In Fritz’s case, I didn’t have to talk myself into believing he was handsome. He had sandy hair, a strong jaw, and green eyes so intense that they blazed through his glasses.

At one moment, he appeared to be sharing some sensitive information. He lowered his voice and turned his body away from the room. He looked over his shoulder, repeatedly, to make sure no one was within earshot. I probably could have stood close enough to hear the conversation. For many people, I’m invisible, the same way a servant is. I’m performing a function, and they don’t take in the degree to which I see and hear what they say and do. That inconspicuousness usually benefits me. Years ago I felt slighted in these instances, but over time I’ve grown to appreciate them.

Several minutes later, when Fritz became aware of my presence, I turned and walked from the dramatically high-ceilinged great room, which extended the width of the house in back, through the media room and entered the library at the front of the house, where Amelia was seated in front of a roaring fire, holding court amid a group of four girls. She shone down on them like the sun. In my experience, eleven-year-old children are rarely drawn to the adults in the room. They are usually drawn to each other. But Amelia had such a powerful presence that the standard rules didn’t apply to her. It was practically impossible not to pay attention to her performance, partly because she seemed to expect that everyone would.

“Ingrid, we’re so proud of you.” Amelia spoke in a lilting voice. “Natalie told us about your tennis championship.”

Ingrid’s face colored and she giggled.

Amelia placed her fingers lightly on the child’s face and brushed the hair away from her eyes. “The semifinals? What an accomplishment.”

Objectively speaking, I was more attractive than Amelia was. I had larger breasts, a smaller waist, and fewer lines in my face. I was certainly younger, by ten years at least. Amelia had chiseled cheekbones and deep-set eyes. Overall, her features were a little sharp, but striking nonetheless, and she had remarkable magnetism—the kind of person to whom men and women alike gravitate.

A wall of bookshelves at one end of the library stood in contrast to the pristine furniture, glistening glass everywhere—a room that didn’t suggest the presence of a child. Natalie appeared to have self-control and restraint beyond her years, so I gathered that she didn’t pose a threat to the breakable objects in the room, nor did they pose a threat to her, at least not now. Perhaps she had learned the hard way.

I wouldn’t have been able to blend into the crowd so well if it weren’t for my affluent high school boyfriend, son of an Orlando lawyer, whom I’d dated for three years. I had the luxury of time in which to study his parents, his sister, and him, individually and collectively. Even at fifteen, it was obvious to me that you need to immerse yourself in the lifestyle if you want to fit in, if you want people to believe that you belong to their world. It’s a matter of osmosis. It turned out my boyfriend was a prick. He pulled a knife on me once. When I explained the nuances of the situation to his parents, they got me a full ride to the University of West Florida. It was the least they could do. If they wanted gratitude, they should have gotten me into Yale.

My talent as a photographer is multidimensional. I’m a documentarian when called upon to be that. Of course, I can disappear into the woodwork and capture the interactions that naturally occur at a gathering among family and friends, but that sort of photography often leaves me unsatisfied. I like to create the moments. I see myself as a director.

I reappeared in the dining area with my camera out several minutes later, followed by Itzhak, the Straubs’ aged bloodhound, who wandered in and among the girls, eventually sidling up to Natalie. Absentmindedly, she scratched him behind his ears.

I began with discretion, as the documentarian. From twenty feet away I snapped photos of the girls. Natalie held herself in reserve much of the time. The others were presumably her friends, but she didn’t seem to trust their friendship. Amelia might have misjudged how long they would spend on jewelry-making, because most of them finished their projects relatively quickly and soon looked bored. Natalie appeared self-conscious, as if she felt responsible for entertaining the girls.

Over the years I’d learned that the children needed to be in a good mood, or the photos would fail. I’d come up with ways to save unsuccessful parties and had become particularly adept at party tricks, such as balloon animals and face painting. I always came equipped with a dual-action hand pump, balloons, face paint, brushes, stencils. Once in a while I chose to pull out some of my supplies. Only when I sensed a party going off the rails. Surprisingly, even so-called sophisticated children, as old as thirteen, found such things delightful. Balloons especially. They usually elicited gestures and facial expressions that suggested innocence and joy. In New York City, many children lost that early on. Jaded children made very poor photo subjects. Balloons gave me the best chance of capturing something that looked like happiness.

Natalie said yes to the balloon animals. Responding to her friends’ requests, I made a unicorn, a giraffe, a cougar, a castle, a yacht, and a helicopter.

The balloons worked. I got the shots of Natalie and her friends that I needed—faces illuminated, energized, in medias res. Even the most constrained and constraining parents craved images of their children diving headfirst into the world without fear or inhibitions, living, experiencing. What they, themselves, had wanted to do but couldn’t. Most of the time my raw material turned out well. And if all else failed, of course I could photoshop.

•   •   •

Toward the end of the party, Fritz gathered the girls around the dining table and Amelia brought out a large birthday cake, shaped and decorated like a cello and bow. Eyes on her daughter, Amelia beamed as she placed the cake in front of Natalie and knelt on the floor next to her daughter’s chair. Amelia’s posture, her tilted head, her soft smile, were intended to convey extreme devotion to her daughter. Not that I considered her disingenuous. But I gathered that loving her daughter in front of witnesses helped cement a necessary self-image.

The assembled girls sang to Natalie, crowding in to get a better look at the cake. And then Natalie blew out the candles. These are the most important shots: the cake, the song, blowing out the candles. If you miss them, there is no way to make up for it. They aren’t going to happen twice. No other moments of the party come close to those in magnitude and weight.

Ideally, I need to capture both parents with their child when the cake is presented. The parents rarely acknowledge it, but they want to see themselves as much as they want to see their children. They want to see themselves being good parents. They want proof. That is what I provide.

Fritz sliced the cake and handed it out to the little she-wolves. Then, like clockwork, the parents showed up and most of the children disappeared within ten minutes, except for a few stragglers.

I packed my camera case, found my coat, and was getting ready to follow, but Natalie stood in the front doorway and blocked me. “Delta! You said you’d make a balloon elephant! That’s my favorite animal!”

“Sorry, Natalie.” If I were to stay later than we’d agreed, I’d be devaluing myself and my time. And I’d also risk being viewed as intrusive. In the past, I’d occasionally made the mistake of allowing myself to become friendly with a client, and it hadn’t always ended well. But something about this family and this house was difficult to resist. The edifice itself, the rooms, the people. Every aspect of it beckoned to me.

“Please!” Natalie’s wide eyes locked with mine.

I yielded and returned to the dining area to make an elephant and a few more balloon shapes for Natalie and her remaining friends. In my peripheral vision, I could see Amelia and Fritz continuing to socialize. Fritz shook hands with the man he had been speaking to earlier and clapped him on the shoulder affectionately. “See ya, Ian.”

One by one, Natalie’s guests left, except for a precocious-looking girl named Piper, who disappeared upstairs with Natalie following her. Though it was Natalie’s house, Piper looked to be calling the shots.

When Amelia and Fritz noticed me, they appeared pleased and asked me to stay for a glass of wine. The invitation was precisely what I’d been hoping for.

In the front library, Fritz placed his glass of pinot noir on the sharp-cornered glass coffee table. “You’ve got a natural facility with kids. It’s impressive.” His green eyes—distractingly green—flashed at me through square tortoiseshell glasses. “Do you ever get tired?”

“It’s peaceful, really, spending time with them.” I noticed my nails on my wineglass and regretted my failure to get a manicure earlier that week. I imagined that a manicurist showed up at the Straub home weekly, and Amelia made business calls while an underpaid Filipino girl filed her nails.

“Do you have any of your own?” Amelia was seated next to Fritz on one of two cream-colored midcentury sofas. She leaned her back against the sofa’s arm and hugged her knees to her chest. The casual pose—faintly at odds with her feline comportment—was evidently designed to cast herself as a down-to-earth mom chatting with a girlfriend.

Itzhak whimpered at the sound of the wind outside and placed his wet muzzle on the sofa next to Amelia. Occasionally I could hear Piper’s voice from upstairs, but couldn’t make out any words.

My fingers made slight indentations in the arms of a buttery leather chair. “One son.”

“How old?” she asked, as if the answer meant a great deal to her.

“Five,” I said. “Jasper’s in California with his father. In Malibu. We recently divorced.”

“I’m so sorry to hear that.” Amelia placed her hand on her heart in a gesture of sympathy.

“For the last two years of our marriage, Robert was having an affair.”

“So sorry,” Fritz said, but he didn’t appear terribly disturbed by the idea of an extramarital affair.

I took my cell phone out of my purse and opened my Favorites folder.

“This is Jasper.” I held up the phone so they could see the picture. “And here I am with Robert.”

“Why is Jasper in California?” Amelia’s desire for information was part and parcel of her sense of entitlement. It didn’t occur to her that any of her questions might be rude.

“His father got a job there. Robert hasn’t spent much time with Jasper recently because of his long hours. His new job gives him some flexibility. He asked if he could take Jasper for two months, and I said yes, but now I’m regretting it.” My voice sounded thin and reedy in my ears, as though it were disconnected from my diaphragm and my body. “Last week I flew there to visit him.”

“You must miss him.” Amelia frowned, and I became aware of the lines in her forehead and between her eyebrows.

The long smooth finish of the 2002 pinot noir lingered in my mouth, quite different from the malbec that I’d been drinking the night before. “Of course I do.”

Fritz leaned his body in my direction, his knee barely grazing mine, perhaps intentionally so. Amelia scratched Itzhak’s head. Neither one of them spoke. I felt obligated to fill the silence.

“In my line of work, I spend a lot of time with children. But I miss the quiet times. Reading bedtime stories. Doing puzzles together. I miss those simple activities that are so important.”

Amelia’s cell phone registered a new text. “Lauren canceled for tonight,” she said to Fritz. “She has a fever.”

“I’m sure it’s not a date or an audition.” Fritz spoke with thinly veiled sarcasm.

“And Avery’s out of town.” Amelia turned to me. “We have a client dinner tonight and our babysitter canceled.” She checked the time on her phone and laughed sharply. “We’re never going to find someone else.”

“Oh God.” I felt a wave of disappointment, disproportionate to the situation, an aching sensation in my chest when I recognized that I would probably be leaving the house shortly, but accompanying that, I saw a glimmer of possibility. “Can I help in some way?” I said.

“We’re supposed to leave in half an hour.” Amelia was pacing the room, looking through the contacts on her phone.

“Look, Amelia,” I said, “if it’s really important, I can stay.”

Amelia folded her hands in front of her face in a prayerlike pose. “Oh, Delta, you would?”

I saw Fritz’s frozen face, his jaw slack, and gathered that he didn’t like the idea.

“If it’s an emergency,” I said. “I mean … I don’t usually babysit.”

Fritz appeared to recover from his shock. He raised his eyebrows and smiled broadly, as if he now thought this was a perfect solution. “It would be really great for us. We’re in a bind.”

“We can’t cancel the dinner,” Amelia said.

Every muscle in my feet, calves, thighs, shoulders, jaw, scalp, and brow all contracted and then simultaneously released. “Yes, then. Yes.”




CHAPTER TWO

[image: Image]

I’m usually a voyeur, not a participant. Amelia and Fritz were embracing me and including me—turning to me in a time of need, as a trusted friend.

Amelia and Fritz went upstairs to freshen up. Natalie said a perfunctory goodbye to her friend Piper at the door. Alone, without her friends around her, I found it easier to study Natalie’s character and appearance. Her features were lacking in definition, except for her silver eyes, surrounded by black eyelashes.

She pointed to something resembling a braid in her relatively short hair. “Piper started it, but I really wanted a Dutch braid. Do you know how to do one?”

I examined the mass of Natalie’s tangled hair. “Let’s try.”

Natalie led me up to the small, but impeccable, second-floor bathroom. A subtle striped wallpaper surrounded us. She picked up a thin purple hair ribbon, one of many ribbons and clips that were resting on the marble vanity. “I’d like for you to weave this in.”

Dutch braids were in my repertoire, but Natalie’s fine, layered hair posed a challenge. She watched me in the oversize mirror as I untangled Piper’s braid, if you could call it that. Once Natalie’s hair was tangle free, I started by braiding the shortest hair near the crown of her head and then I pulled a little more hair into each section each time. Most of the shorter hair tucked into the Dutch braid neatly. Where it didn’t, I used a bobby pin. Apparently, it was good enough for her.

“Mom!” She ran out of the bathroom and down the hall into what I guessed was the master suite and then disappeared inside. “Look!”

“Lovely, sweetheart.” I heard Amelia’s voice from behind a closed door. I imagined Amelia seated at her dressing table in front of a Hollywood-style vanity mirror. Next to her on the chaise longue lay the outfit she’d chosen for the evening. “Make yourself at home, Delta,” she called out. “Help yourself to anything you see.”

Another tide of warmth flooded my body, similar to earlier when Amelia had asked me to babysit. What exactly was she referring to when she said “anything”? Food, wine, clothing, cosmetics, linens?

Natalie came running back out of the master bedroom toward the bathroom again. “I’ve got an idea! I can do your hair!”

I didn’t love the idea of anyone braiding my hair, not even a child. “But you also … you might want to learn to do the hairstyle on yourself,” I said. “It’s different from doing it on someone else.” I realized too late that this could not be achieved. She was young and impatient. And she didn’t have the advantage of being able to see her work while she was braiding. With each new attempt, she was growing more frustrated.

Ten minutes into the lesson, Amelia and Fritz appeared in the bathroom doorway. Amelia had changed out of her jeans and into a silky purple wrap dress and low pumps. She wore red lipstick and gold hoop earrings.

“Looks like you guys are having fun.” Fritz, who had also changed, adjusted his tie and the collar of his sports jacket.

“We have leftover lasagna in the fridge,” Amelia said to me, then turned to Natalie. “Lights out at nine thirty, sweetheart.”

Amelia and Fritz both kissed Natalie on the forehead.

Natalie stopped mid-braid, and her small amount of progress was lost. “I don’t want you to go,” she said to them. “It’s my birthday!”

“Tomorrow’s your birthday.” Amelia’s voice was like music, the words rising and falling in pitch. “Today was your birthday party.” She clicked her tongue to indicate excitement, perhaps.

Fritz high-fived Natalie. “Awesome party, dude.” Seeing the disappointment in Natalie’s face, he hesitated. “So … are we on for chocolate chip pancakes in the morning? Or should we have spinach pancakes for the birthday breakfast?”

He didn’t wait for an answer. He and Amelia disappeared down the stairs and out the front door.

“You have my cell if you need anything!” Amelia called out. I heard the heavy front door close behind them.

Natalie’s frustration with her braids escalated after her parents’ departure. “I suck at this!”

I needed a new activity to distract her. “You know what I realized? I haven’t seen your room.”

She sighed loudly, like she wasn’t interested in showing it to me.

“I’d love to see it,” I said.

“Fine.” Natalie led me to the third floor and stopped outside a closed door. “The theme of my room is unicorns. Did you know I collect unicorns?”

“No, I didn’t.” I wondered if the concept of a themed bedroom was prevalent and I’d somehow missed it.

I stepped inside. Numerous objects in the room reflected light, so it was hard to identify any primary light source. Indeed, I saw unicorns everywhere I looked. Little statues of unicorns lined three shelves. Several pictures of unicorns were hung on the walls, with one mural painted directly on the wall, apparently by a child.

She showed me around, explaining the provenance of each unicorn. As she did so, her mood improved. I paused in front of a rainbow unicorn on a bookshelf, because I recognized it as a Disney souvenir. My parents had worked as janitors at Disney in Orlando, and I’d lived there for most of my childhood.

I envied her bedroom. Or maybe I envied the life that seemed to go with the bedroom. I’d seen my share of wealthy children’s bedrooms—rooms that were decorated so as to appear “magical,” with a few items purchased for that reason. But Amelia and Fritz were working on a much deeper level. A great deal of the magic in Natalie’s room came from the lighting. It was clear that the materials and colors of the drapes, rug, furniture, walls, ceiling were all chosen to work with the lighting—to reflect it or absorb it, depending on the desired effect—and create a true feeling of otherworldliness. This child’s room might as well have been an art installation, it was executed so well. To a layperson, it appeared personal, authentic, and unstudied. That was what made it so effective.

•   •   •

Turning the brass knobs on the Straubs’ extravagant oven, grasping the substantial pulls on the smooth sliding drawers, handling the kitchen faucet, all of these actions were gratifying to my senses.

Natalie sat at the counter and watched me. I found the lasagna in the fridge. “It looks delicious. Did your mom make it?”

“My mom?” Natalie laughed sarcastically. “No.”

I could tell Natalie enjoyed pointing out something her mother didn’t do well.

“Does your dad cook?” The kitchen tools were all coordinated, as were their dishes and their copper pots and pans. The items hadn’t been acquired over many years. It was clear that they’d been purchased all at once, and all other items had been disposed of. Amelia was obviously purposeful in deciding what she wanted to include in her life and what she wanted to exclude. I felt honored that I was being included at this time.

“Sometimes. We get some meals delivered.”

The Straubs probably catered to liberal, sensitive, and socially aware clients, the kind who named family as their priority and considered the kitchen the center of the home, whether anyone cooked or not. And, naturally, their own home would reflect that sensibility. I tried to envision a typical evening in their house and felt a tinge of irritation when I thought about the kitchen sitting unused.

Natalie swiveled back and forth on the kitchen stool.

“Piper seems nice,” I said.

She shrugged. “Yeah.”

“But she’s no hairstylist.”

I was relieved to see Natalie laugh. She appeared to relax a bit.

“Did you have fun with her?” I said.

I noticed a temporary tattoo on Natalie’s hand that was already disintegrating. It said, She Inspires.

I served her a plate of lasagna and sat on the stool next to her.

“Piper likes to tell me how much fun she has with her other friends.”

“I see.”

She took a bite of lasagna. “She doesn’t want me to think I’m an important friend.”

“Maybe she’s worried she’s not important.”

Natalie paused as if considering the idea. “Maybe.”

She was quiet and pensive while she ate. After dinner, I served us each a piece of cake. I rarely ate dessert, because I wanted to maintain my figure. But I needed Natalie to feel as though I was celebrating her birthday with a full heart. She ate all the icing off the outside of the cake, then the cake itself. Then she served herself a second piece of cake.

“Your mom said you’re a really good cello player.” I was looking for a subject that would put her in a good mood.

“She wishes I was.”

I searched for a lighthearted response. “No, she really thinks you’re amazing. Do you like playing the cello?”

She smiled on one side of her mouth. “I don’t know what I like doing.”

“Play something for me.”

Natalie inhaled quickly. “Yeah … OK.”

When she finished her cake, she found her cello in the media room and played a piece from memory. She was actually quite good.

I clapped. “Stunning!”

She held back a smile, but I could tell she was pleased by my reaction. “That was Elgar’s Cello Concerto I played for my recital last week.” She modestly returned her cello to its case.

“I wish I’d seen the recital.”

“My parents got a video from my teacher, since they couldn’t make it. I can show it to you sometime.”

Later, in her bedroom, she put on her unicorn nightgown, brushed her teeth, and climbed into bed under her unicorn sheets. I kissed her forehead, exactly like her parents did when they left for the evening.

•	•	•

I ran the dishwasher, using the Straubs’ organic dishwasher detergent, and wiped down the counters, leaving the kitchen with a minty smell that made me queasy. Then I fed Itzhak his organic dog food. I was bitten by a rottweiler when I was eight and ended up in the hospital, once my third-grade teacher noticed the inflamed bite marks on my arm. Since then, I’ve never been entirely relaxed around dogs. Itzhak was too feeble to hurt anyone, but some fears are not rational.

The wind picked up outside and the windows shook loudly. Itzhak howled at the ceiling. “Shhh.” He settled back down after a few minutes. I thought about how my life compared to Itzhak’s life. He’d been raised with unconditional love by people who cared about his physical and mental well-being.

When finished in the kitchen, I had the rest of the evening to myself. I was free to peruse the house without anyone looking over my shoulder. Many of my clients had indoor security cameras, but I wasn’t surprised that the Straubs didn’t. Cameras would interfere with the exquisite lines of their design. I walked into the library and toward the far wall of bookshelves. I looked through each shelf methodically and stopped whenever I came to a book that had been read several times. Without stepping away, I would remove the book and read a few pages, then flip through to see if anyone had written something in it. I put it back in the exact same spot.

I’d expected to find a lot of books on architecture and art, which I did: exquisite large, heavy books with thick glossy pages and saturated photos. Many cost more than a hundred dollars. They were the kinds of books most people would display on a coffee table, but the Straubs had too many to display.

I moved to the side bookshelves and found
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