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            AUTHOR’S NOTE

          

        

      

    

    
      After writing A Quest for the Truth, which at the time I believe represented the pinnacle of my capabilities, something dawned on me. One book would simply not be enough for me to fully expand on the ideas needed to further legitimize my argument. As proud as I was of my first book, I must admit that it was far from perfect. At the time, I was hindered by the challenges of self-publishing, the rushed nature of the book’s release (due to relocating to an area three hours from home), as well as the ignorance that comes from writing and publishing a book for the first time. Rereading my original book left me with mixed emotions. As stated above, publishing the book was an achievement of which I was proud in and of itself. However, the competitive person within was left feeling somewhat deflated. I want to hold myself entirely accountable for my own mistakes and those in my first book. First, there were many grammatical errors in the book. As far as I am concerned, one grammatical error is too much. The editor that I had for the first book was nothing short of phenomenal, but I feel that I let him down by having a book with grammatical mistakes in it. I focused too much on getting the book published and released. I did not slow down enough to catch the mistakes I had made.

      As for the title, there are some who disagree with my calling myself a historian. Here are my thoughts on this controversy. First, I believe that an undergraduate degree is sufficient for calling oneself a historian. However, I concede that there are some who believe that this title is earned through a graduate degree. Second, my belief was that I had earned the title by having written and published a book on a historical topic. Third, as a young man trying to make a name for himself in a field that lacks serious consideration from major academic and scientific institutions, I acknowledge that one can say that I stretched my title to make me appear more qualified than what some skeptics would consider me to be. So, if my use of this title offended you, or if you feel that I have not yet earned the label “historian,” I would like to sincerely apologize. My intentions were not to claim to be something that I am not. My intent was only to open the eyes of the readers to the phenomenon that is Sasquatch.

      Here is my promise to you. I promise that this book will in no way have been rushed and that I will hold the end product to the highest standard of that which I want to produce. Although some parts of the book cover the same material as A Quest for the Truth, I have reorganized these sections into a more cohesive and concise structure. Additionally, I expand on some of the ideas presented in the first book—mainly on the Patterson Gimlin Film. One last thing before we get to the book. To all of those who are reading this book, and to all of those who purchased my first, the fact that you are open-minded enough to read a book on this topic makes me truly grateful. You have my sincerest thanks, and I truly hope that you enjoy this book.

    

  


  
    
      
        
          
          

          
            INTRODUCTION

          

        

      

    

    
      The book you are holding right now shares many similarities with my first, A Quest for the Truth. While there are many similarities between the two, the differences far outnumber them. The subject remains the same, but the argument has changed. The first book’s sole purpose was to argue for the existence of Sasquatch by show demonstrating that there is, in fact, sufficient evidence to warrant scientific investigation. While this book shares a similar theme, the main argument has changed.

      We will still review the best evidence for the existence of Sasquatches. Much of the evidence used is the same as that in A Quest for the Truth. And yet, the ideas presented in that book must be expanded upon. After examining the evidence, this book will seek to explore and explain why the Sasquatch as a subject has yet to be taken seriously by the scientific community. Of course, there has always been natural resistance to any discovery made throughout history, especially after the formation of the scientific process. However, in terms of the subject of Sasquatches, something else entirely has happened. The natural resistance to an idea, any idea, was meant to cull the weak from the strong theories, thereby refining and bolstering the arguments in its favor. With the notion of Sasquatches, academic skepticism has subtly morphed into artificial defiance that threatens to indefinitely postpone the (re)discovery of relict hominoids. The term relict hominoids refer to Sasquatch-like entities from around the globe that have managed to survive extinction.

      The research from my first book laid the foundation for the research into this book. From my investigations, it was obvious that a strange phenomenon was occurring in the scientific community, one which I was (at the time) unable to name. After continued research and contemplation of the evidence, I could finally label this phenomenon: artificial defiance. The book gets its title from this defiance (which will be discussed in greater detail in the second half of the book). The explanation of artificial defiance would be of little consequence to you if you were unaware of the high-quality evidence that exists.

      As you read The Sasquatch Paradox: Scientific Defiance to the Recognition of Relict Hominoids, keep this quote, which the Devil himself once told Napoleon Hill, firmly in mind, “Remember this: everything having a real existence is capable of proof.”⁠1

      

      This is your last chance. After this, there is no turning back. You take the blue pill—the story ends, you wake up in your bed and believe whatever you want to believe. You take the red pill—you stay in Wonderland, and I show you how deep the rabbit hole goes. Remember: all I'm offering is the truth. Nothing more.⁠2
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            THE PATTERSON-GIMLIN FILM

          

        

      

    

    
      In 1982, Ridley Scott released one of the greatest movies of all time, the science fiction classic Blade Runner. If you have read my first book, you may have an inkling of where I am going with this section. Sitting on the roof of an abandoned building, Rick Deckard, played by Harrison Ford, is confronted by the psychotic replicant Roy Batty, played by Rutget Hauer. On that rooftop, Batty (Hauer) delivers one of the most iconic lines in movie history (quoted at the beginning of A Quest for the Truth). Deckard is trapped by the physically superior Batty, who is near death. As he corners Deckard, he approaches as if he were a tiger just about to take down its prey. However, something miraculous happens. Instead of killing Deckard, Batty delivers his famous monolog, which begins with the iconic words forever etched in the memory of movie fans: “I’ve seen things you people wouldn’t believe.” Anyone watching this scene would undoubtedly feel chills running down their spine. The evil replicant that was trying to kill anyone who stood in the way of its freedom had a chance to avenge his comrades. However, he chose to remain peaceful, showing Deckard—who was tasked with ridding the world of these defunct replicants—that they all wanted the same thing as him: to live.

      So much can be written about the magnitude of the movie as a whole and that line specifically, but we must return our attention to Batty’s iconic line, “I’ve seen things you people wouldn’t believe.” Its significance lies in the fact that it helps show us that what we thought of the replicants was simply and utterly false. However, the quote has a meaning outside of the movie that is applicable to a certain segment of the population. There exists a proportion of the population—much larger than one might assume—that claim to have seen something that “you people wouldn’t believe.” That something goes by many names, none more famous (or, perhaps, infamous) than Bigfoot.

      There have been sightings of this creature for many years by many different people. People from different walks of life, across ages and cultures, have all reported encounters with these animals. Although there are over 10,000 reported encounters, there is one that is by far the most known, one whose sighting is arguably the most significant Bigfoot sighting in all of history. You might be asking yourself, what makes this man’s encounter more significant than the rest? Well, the answer is quite simple, this man happened to have a film camera with him. And film this Bigfoot Roger Patterson certainly did, alongside his friend Bob Gimlin. (Author’s note: From this point forth, I will refer to Bigfoot as Sasquatch—or the plural, Sasquatches—due to personal preference for the term).

      While the reason for this sighting’s fame is quite simple, everything else surrounding this film is not. Perhaps you are thinking that I left out one, all-too-familiar, detail: Sasquatches are not real. You might be saying to yourself that a film of a Sasquatch sighting is obviously no more than a hoax. Many people who doubt the existence of Sasquatches believe the answer is simple, the film has to be a hoax. Let me assure you of this: the Patterson-Gimlin Film (hereafter the PGF) is anything but simple.

      Long before the PGF’s filming, Roger Patterson rented a film camera (the same he would eventually use on that fateful October day). He rented the camera on May 13th, 1967.⁠1 Patterson, this average American, was about to become more than your typical American cowboy. Patterson had a unique belief: he was under the impression that there existed a large human-like primate living in the woods of North America. In fact, his belief was so firm that he released a book titled Do Abominable Snowmen of America Really Exist? (a book largely made up of newspaper stories of encounters with these animals). His interest can clearly be seen by his inclusion of a large number of artistic recreations of what he believed these animals looked like.

      Come fall of 1967, Patterson and Gimlin traveled to Northern California to shoot some footage for Patterson’s documentary. The location he chose was over 400 miles from his home in Yakima, Washington.⁠2 It may strike one as odd for him to have driven so far for his home, but there was a sighting not long before Patterson’s arrival. Why would you not choose to visit a location with a recent sighting? The odds of finding, let alone filming, a Sasquatch are astronomically low, but, as the old adage goes, you miss 100% of the shots you do not take. You cannot film a Sasquatch unless you go out into the woods with a camera.

      Patterson and Gimlin chose to travel the woods on horseback. On October 20th, they stumbled upon the very thing that Patterson so keenly sought. Although highly unlikely, it is well within the realms of possibility that Patterson was fortunate enough to position himself with a chance to film a Sasquatch: that is, if we assume that such an ape exists. After their supposed encounter, Patterson was left with a little over 23 feet of film.⁠3 If a picture is worth a thousand words, then the PGF is worth so much more. At the time of writing (during 2021), there has yet to be any exact consensus on the authenticity, or lack thereof, of this film. We will hopefully shed some light on this ever-continuing mystery. We will examine the most authoritative source on all things PGF, namely Bill Munns’s book When Roger Met Patty. Munns’s book may well be the definitive work on the entire subject as it provides an excellent argument on this mystery. Accordingly, it will be my primary source for the rest of this chapter.

      Before we begin our analysis of the PGF, there are some elements of the film that I would first like to discuss. It was filmed on Friday, October 20th, 1967, in Bluff Creek, Northern California, at approximately 1:30 pm.⁠4 The film shows a hominid walking through a creek bed. The film either shows a man in a fursuit or an unidentified ape. The film lasts for approximately one minute and comprises 954 frames⁠5 shot with a Kodak K-100 film camera.⁠6 Skeptics and believers alike acknowledge all of these facts as being legitimate. If you have not seen the film, simply type “Patterson Gimlin Bigfoot Film” into YouTube. Once done, go to the filters and sort the results by view count. There will be a couple of different versions to view. Note, the video that shows all 100 feet of film roll is titled “Patterson/Gimlin Bigfoot Film – Complete Version.” The complete footage also includes the B footage that Patterson shot before filming Patty. The other versions focus almost exclusively on the “lookback” sequence (where the Sasquatch seems to look at the camera). The figure was dubbed Patty, a female name, due to her breasts, and is also a play on the filmmaker's last name (Patterson). These are all facts that we will use as the foundation of the following argument.

      Any filmmaker will tell you this; when creating a film, you want to make everything as simple as possible. There is so much that can, and will, go wrong when making a film. The last thing any filmmaker would do is to make life more difficult than it needs to be. The way filmmakers usually ease the process is by selecting the most convenient location, which can be passed off as another. Say you are a filmmaking company based in California and want to film a movie about living in Florida. Why film in Florida when you can pass off parts of California as Florida? The audience would be oblivious to this and the filmmaker saves a significant amount of money by remaining in California. Not only does this save money, but it avoids the considerable inconvenience of having to move all of your supplies and staff to and from the location.

      This is something almost universally agreed upon by filmmakers and is by no means a point of contention. Bearing this in mind, let us consider the following question: why did Roger Patterson drive all the way to Northern California when he could have easily shot the “hoaxed” film in Washington? We can agree that any filmmaker would want to make the shooting process as easy as possible. It is, therefore, a fair inference to make that Patterson would want to make shooting his film as easy as possible also (if we assume that he hoaxed the PGF). As such, we can assume Patterson would have done the same. Patterson revealed owning a map detailing “Where Hairy Giants Are Seen Most.” Five of the locations shown were near his Washington home, whereas only one was near the film site.⁠7

      As mentioned above, we know for certain that the film was shot in Northern California, as this has been independently verified by multiple different sources. If the film site’s location was a point of contention, we would undoubtedly have heard more about it from skeptics. As skeptics have not advanced any arguments about the location, we can infer their agreement. The difficulties in filming far from your home stem from time, money, and transportation. Alone, each of these causes a problem. Combined, we would have to seriously question why Patterson would choose so challenging a film site. Of course, if the film was a happenstance due to both Patterson and Patty being at the same place at the same time, then the scenario would make much more sense. The only possible explanation would be that Patterson intentionally hoaxed the film far from home to lend greater weight to his deception. The natural counter to this argument would be that the last scenario is unlikely due to Patterson having never brought this up to anyone.

      Knowing that the film site defies common sense, we can continue forward with our investigation to determine the PGF’s authenticity. There is one more salient fact regarding the location that needs to be addressed. Roger Patterson lived in Yakima, Washington—that is beyond question. Another fact, albeit one that may seem inconsequential, is that most of Hollywood’s special effects were done by people working within the industry. Indeed, it was notoriously difficult to break into Hollywood at this time. One would typically need a connection. This means that the best makeup artists of the time were those who knew someone in the industry and were able to learn the tricks and trades from the very best.⁠8 Needless to say, it was highly unlikely, at that time, for an outsider to begin working as a makeup artist. One of the few who did so was John Chambers. Chambers was the man who did the special effects for the 1968 science fiction classic Planet of the Apes. Chambers was not a Hollywood insider, nor did he know anyone who could have helped him get a job in Hollywood. However, what Chambers did have was a special talent. He created and built prosthetic devices for those injured in war. He became extremely proficient in his craft. Indeed, so much so that when he noticed that his techniques were superior to those used in Hollywood, he wrote NBC a letter. He detailed how he could apply his skills to help create more realistic makeup and special effects than what they were currently using.

      What followed is now movie history. He applied his craft to the movies and profited from his endeavors. Chambers, however, was not the only makeup artist who made it into the notoriously difficult-to-reach position of Hollywood makeup artist. Much like Chambers, Rick Baker had a special skill set that earned him his position in Hollywood. Baker always dreamed about making it to the big screen and, from a young age, worked tirelessly to hone his artistic craft. Baker had a distinct advantage that helped him achieve his goal: he lived near Hollywood. Although this may seem trivial, it is of far greater importance than it appears. Living in this location allowed Baker to be within easy driving distance of the stores which stocked the necessary materials for his craft. Granted, Baker often found himself driving across all of California in search of his supplies, but he still was able to get everything he needed. Moreover, Baker had to teach himself how to apply makeup. He had to continue to practice until he was skillful enough to showcase his talents to those in Hollywood.⁠9

      Before we continue, we need to expand on the idea of Chambers and Baker in relation to Patterson. There is clear documentation of the effort that Chambers and Baker exerted into becoming experts in their field. This same type of documentation does not exist for Patterson. There is clear evidence that Chambers worked with prosthetics. There is also evidence for Baker doing so in the form of a high school newspaper dubbing Baker “Rick Baker monster maker.”⁠10 There is no such evidence for Patterson. This leads us to question Patterson’s intent. Assuming that he hoaxed the PGF and that he knew a secret technique to build an ape suit far more realistic than anything seen in Hollywood, then why did he do nothing with this extraordinary talent? When I say nothing, I mean that he literally died without revealing his secret. What was his end goal? What did he have in mind when he hoaxed the film? Two common answers to these questions are that he hoaxed the film so as to gain both money and attention. This seems fair enough; after all, people have done significantly worse things for both of these ends. However, his methods seem rather ineffectual. Assuming he wanted fame and wealth, he could have easily achieved both had he come clean. Everyone would have had a laugh. More importantly, however, the film would serve as a way to showcase his talents in order to work in Hollywood or to sell his technique. Considering that Chambers had a budget of $1 million for Planet of the Apes,⁠11 then it makes sense that Hollywood would have wanted this same technique for themselves as they could have saved a substantial amount of money in the future. Although movies today are dominated by CGI, this would have been unforeseeable in 1967, meaning that Hollywood studios would have assumed that special effects would remain the norm.

      Skeptics could counter my argument here by arguing that Chambers’ work on Planet of the Apes focused on facial prosthetics, whereas Patty’s was a full-sized fursuit, meaning that they are not a fair comparison. Such an argument is partially correct. I would concede that Baker’s Kong suit would serve as a better comparison. However, there were those in Hollywood—Janos Prohaska to be specific—who argued that it would be impossible for Patty to have been a man in a suit. Prohaska, who worked in Hollywood from 1939 to the time he commented on the PGF in 1971, was the perfect expert to comment on the film. Prohaska created multiple gorilla costumes during his time in Hollywood, meaning that we should not discount his expertise. Prohaska argued that it would have had to have been a man who had hair glued to their body for a minimum of 10 hours.⁠12 This length of time (from an expert, no less) is highly significant. Patty was estimated to have been filmed at approximately 1:30pm. While Prohaska says that it was more likely to have been a man with hair glued on them, we can eliminate this possibility due to his 10-hour preparation estimate. Assuming a minimum of 10 hours—which, in all fairness, we should increase considering that Patterson did not have Prohaska’s expertise—this would put Patterson in the woods of Northern California in the dark early morning hours, laboriously gluing hair onto an actor. Unless evidence to the contrary arises, we must assume that Patterson was a novice in the field of special effects. That would mean that Patterson would have been performing especially difficult work in the dark, in the middle of the woods. There are too many holes in this scenario. Where is this person? They would surely have stood to make money from revealing the hoax and their complicity (as well as from the ape suit as well). It is inconceivable that someone without practice could have done what Patterson is rumored to have done precisely because he did not have the requisite knowledge. Add to that the fact that much of the makeup work would have to have been done at night, and we see the unlikelihood of the hoax scenario.

      To return to Baker’s Kong suit, it might seem like an excellent suit to compare to Patty—and in some regards, it certainly is—yet the material used for the Kong suit was unattainable for Patterson. Baker used bear pelts for his suit, which were both costly and difficult to obtain.⁠13 If they were costly and difficult to obtain for Hollywood, then they would have been exceptionally more expensive and difficult to acquire for Patterson, an industry outsider. There are four suits I would like to compare to Patty. The first two are 1960s Japanese King Kong suits. The third comes from the spectacular 1968 movie 2001: A Space Odyssey. The fourth, and most important for us, is another of Baker’s creations. TOHO, the Japanese movie studio, is known for making monster movies. The most famous of all movie monsters, Godzilla, is a TOHO production. The two movies that include King Kong in the TOHO Kaiju films are 1962’s King Kong vs. Godzilla and 1967’s King Kong’s Escape. They may not be Hollywood movies, but we can learn much from the suits used as they were made by one of the world’s finest suit-making companies. The technique used by Hollywood (and TOHO) for creating ape suits during this time involved assembling the suit over the actor. It was done in steps, with the headpiece being put on separate from the chest piece.⁠14 It was done in this manner for easy access to the actor’s head. The suits became extremely hot—so much so that one would risk the actor’s death if they were unable to remove the suit in time. This is why everyone living in a cold part of the world is told to cover their head in winter: because a significant amount of heat is lost from the head if left uncovered. The reverse can be said of a covered head—instead of losing, it would intensify the heat. That is why suits were connected by the headpiece to the chest piece. Doing so, as Bill Munns says, results in a seam that is extraordinarily difficult to hide and usually becomes exposed by minimal movement from the actor.⁠15

      Munns details why this seam that existed on the back of the neck on ape suits in 1967 is of the utmost importance to search for when analyzing the PGF.
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        It is one seam that simply must exist on the figure (if the figure is a suited human), and it is located in an area that virtually guarantees it is on the film. And the sometimes argued poor quality of the image, which is occasionally stated as not sharp enough for us to resolve details on the figure anatomy, is in fact sufficiently sharp to show flaws in a neck seam if such flaws did exist in the filming of a human in a suit… The head turn (“lookback”) and the subsequent footage from the back showing the neck after the turn is quite literally a “worst-case scenario” for trying to keep a neck seam from showing.⁠16

      

      

      Munns continues this with:
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        In 1967, the back of the beck on a fur costume was a pain… There was no great solution for the problems it caused, except to ask whoever is directing and staging the mime to not show the back of the costume and back of the neck… If we had to show the back of the neck, the best plan would be for the mime to stand still, the makeup artist brushed out the fur to be as smooth as possible, and then film without letting the performer move around and especially not turn the head.⁠17

      

      

      Assuming Patterson hoaxed the PGF, having the actor in the suit turn their head was a monumentally incompetent decision as no technology then existed which could have allowed this movement while simultaneously disguising the seam.

      The reason we compare the suits is simple: one of the best suit-making companies in the world could not come even close to creating anything resembling the realism of Patty. Had they had the ability to create a better suit, they would have done so. Indeed, a more realistic monster would have translated into larger audience numbers and, therefore, higher profits or accolades. Look no further than when Godzilla fights King Kong. Kong’s movements are clearly those of a man in a suit. This is evidenced by the folds in the suit when Kong walks, as well as by the clear visibility of the seam that Munns describes. The 1967 version, which, admittedly, was low budget, was created by TOHO. It is a reasonable inference to make that the special effects team on that movie would have had more money and experience than Patterson. We can also assume that, further to their experience and money, they also would have had supplies from other movies. All of this helped them create the best ape suit that they could have done, which, it must be said, was far from realistic. These two suits are important because they show what talented people from outside of Hollywood could create.

      Now, we will turn to our third ape suit, which came from the UK. For those who have not seen it, 2001: A Space Odyssey is a science fiction masterpiece. As much as I would love to discuss both the movie and its implications for the science fiction genre, this would not help us solve the mystery of the PGF. However, the movie can help us in the form of the ape suits seen in its opening sequence. These ape suits were created by Stuart Freeborn, who was tasked with creating the suits by none other than Stanley Kubrick. Of all the notoriously difficult stars to work with in the movie-making
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