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FOREWORD

John Stamos

If you’ve ever loved The Beach Boys—really loved them, past the hooks and into the heart of it—then chances are, you’ve felt the quiet, steady ripple of someone like David Beard.

For decades now, David has been more than a fan. He’s been a steward. A guardian of the mythos. A respectful voice carrying the torch for a band whose story is as complex as their harmonies are sweet. Through his work with Endless Summer Quarterly, David has created more than a magazine—he’s built a living archive of care. His work is passionate, yes, but it’s also deeply researched, always thoughtful, and rooted in an unwavering reverence for the music and the men behind it.

In a world that can be quick to pick things apart, David’s approach has always been the opposite: build it up. Hold it high. He writes about The Beach Boys with love and light, never losing sight of the very spirit that drew us all to this music in the first place—the feeling of freedom, of youth, of California skies and endless summers that stretch way beyond the coastline.

I remember in 2012, David wrote a piece about me and my connection to the band. And he got it—not just the facts, but the feeling. The soul of it. I was so moved I picked up the phone and called him. That kind of recognition—sincere, unexpected, and coming from someone who understands what this music really means—stays with you. It stayed with me.

The Beach Boys aren’t just a band. They’re a vibration. A frequency that hits you somewhere between your heart and your memory. And David has spent much of his life tuning into that frequency with unmatched devotion. He’s chronicled the joy, the pain, the innovation, and the brotherhood—always with class, always with grace.

This book is another wave in that long tide of dedication. It’s not just a collection of interviews or anecdotes—it’s a love letter to a band that changed music and to the people who have helped preserve that change across generations. I’m honored to be included in it.

So, whether you’re a lifelong fan or discovering the deeper grooves of this legacy for the first time, you’re in good hands. David knows the way. And with All Summer Long, he’s inviting you on a journey—not just through The Beach Boys’ career, but through the enduring feeling of what it means to believe in something beautiful.

—John Stamos




INTRODUCTION

For decades now I’ve had more and more colleagues, associates, and industry professionals express to me the importance and cultural significance of the interviews I’ve conducted during my tenure with Endless Summer Quarterly Magazine (ESQ), which began in August of 1993. As the encouragements and voices accumulated, the idea of creating a book comprised of my work seemed like a good idea.

My introduction to The Beach Boys began in the early 1980s with the discovery of Jan & Dean and the TV movie Deadman’s Curve. That quickly led to purchasing the Jan & Dean Anthology Album and, through it, my discovery of Brian Wilson and The Beach Boys. I was hooked, and without the internet, collecting records and buying books became my only way to dig deeper, so I immersed myself. In 1983–1984 I began attending record conventions and filling in the gaps of my Jan & Dean collection. Then, in 1985, The Beach Boys—An American Band documentary was released, and I quickly became a devout follower of all things Brian Wilson, and anything associated with the SMiLE sessions. Not long after that, Pet Sounds hit me like a ton of bricks, and I was changed forever.

It wouldn’t be long before one fateful day at a record convention I met Lee Dempsey: a fellow Brian Wilson/Beach Boys devotee. We became fast friends; he had lots of bootleg SMiLE sessions, and I became engrossed. “Cabin Essence” quickly became my favorite recording by The Beach Boys and remains so to this day, but all the SMiLE sessions were fascinating. I was hungry to learn everything I could. Lee mentioned a magazine that he wrote for called Endless Summer Quarterly (ESQ) that was published out of San Diego, CA, so I took out a one-year subscription but didn’t renew because it did not intrigue me.

By 1990, Lee had moved to Charlotte, North Carolina, allowing us to spend time together talking about our favorite group. As I remember it, it was during the summer of 1993 he phoned and explained that the guys running ESQ—Rick Edgil and Phil Mast—were burnt out and had asked Lee if he wanted to buy the business license. Lee said he would buy the license for ESQ if I agreed to do the magazine with him. He cautioned me not to expect to have access to the group, but that didn’t matter—I viewed it as an opportunity to write about the music and SMiLE. We started our tenure with ESQ in August of 1993, and thanks to Elliot Kendall my very first interview was with Dean Torrence of Jan & Dean. I was thrilled and nervous. Dean, of course, was great, and patient.

Within three months of that interview, Lee and I were delighted to learn the touring Beach Boys (Mike Love, Carl Wilson, Al Jardine, and Bruce Johnston) were bringing their (all too brief) unplugged box set tour to Charlotte, North Carolina, in November. They played SMiLE cuts—“Heroes and Villains,” “Wonderful,” and “Vegetables”—and Carl sat and played the keyboard for “Wonderful”; this cemented my dedication to the journey that Lee and I had undertaken.

Lee’s established connections with Les Chan, Bob Hanes, and other Beach Boys insiders soon led to many opportunities, and between 1994 and 1997 I was afforded the privilege of having backstage access, which allowed me to slowly get to know the members of The Beach Boys and the band. It also allowed me to get over “being nervous,” as they were accessible and cool, and were telling us we were “cool.”

I was soon conducting phone and face-to-face sit-down interviews. It was easy to pick up on canned responses—meaning, something that had been asked countless times over the years. This led me to give more intention and thought to questions that maybe they hadn’t been asked before, to explore each person’s unique perspective; this approach seemed better than pursuing whatever I might want to learn personally. Those informed moments taught me that everything had value and meaning. I began to pay close attention to album credits: songwriters, performers, ancillary musicians, engineers, studio locations, management, publicists—everyone.

I found that conducting interviews came easy and by leading with a joke it always lightened the mood and relaxed the guys a bit more. The key to those conversations was always to allow the interview subject to lead the way. Questions that were rooted in the heart of the matter became my specialty. No matter what I wanted to know, it wasn’t more important than the interviewees’ memories, feelings, and perspectives. I wanted them to have the freedom to expand on their thoughts. This open-ended form of interviewing was key for me; plant the seed, let the subject talk, and be ready to go in any direction you’re taken by the response to the questions asked. This method still informs my style.

In 1995 the Don Was–produced Brian Wilson: I Just Wasn’t Made for These Times documentary was released, followed by the Van Dyke Parks / Brian Wilson Orange Crate Art album. Things seemed to be picking up and seeing a Brian Wilson / Van Dyke Parks project come to fruition was worth its weight in gold. This, after all, was the SMiLE songwriting team.

That was followed with 1996’s Stars and Stripes Vol. 1 collection. Lee and I were invited to attend Fanfare, the big concert featuring The Beach Boys and a host of country artists held in Nashville, Tennessee. While the album fell short of longtime fans’ expectations, it did well on the country and adult contemporary charts, and it was wonderful to see Brian Wilson, Mike Love, Al Jardine, Carl Wilson, and Bruce Johnston working and recording together. This was promising, but everything would soon change.

In June of 1997, The Beach Boys were touring with Chicago, and Carl had grown quite ill after being diagnosed with cancer earlier in the year. There was tension backstage. Lee and I sat down with Bruce before the show and discussed a recent record deal that had fallen through. Bruce was dejected, Carl was sick, and Al was almost noncommunicative. The show was good, but it was difficult to witness Carl struggling on stage after having experienced the backstage atmosphere. I became keenly aware of the need to be sensitive toward understanding what The Beach Boys were feeling and experiencing. Sure, they were music legends, but having to deal with the uncertainty surrounding Carl’s diagnosis surely affected them. We should have been more sensitive. This was a learning moment for me.

When The Beach Boys Pet Sounds Sessions box set was released, it seemed like just the medicine needed in the wake of Carl’s illness. I was absolutely mesmerized by the set and its focus on Brian’s process as a songwriter, arranger, and producer.

As with other industry professionals, Joe Thomas instantly picked up on what I was doing in ESQ when we attended Fanfare in June of 1996. As a result, he invited me and Lee to Masterfonics Studio to observe Brian’s Imagination album recording sessions and to interview Brian in early February of 1998. It was an unforgettable afternoon—watching Brian work and interviewing him in the studio was an amazing opportunity. It was also on that momentous day that I met Jerry Schilling for the first time. We interviewed Jerry that afternoon, but when we asked him how Carl was doing, he was emotionally guarded. Within a week Carl had passed. This marked a crossroads for ESQ.

As far as I could tell, Lee’s perspective was if there isn’t a Wilson on stage or in the recording studio, why bother? Many people felt this way, but I felt a conviction to stay emotionally focused on the music. As great as my unique experiences had been with ESQ between 1993 and 1998, I had become quite taken aback by the focus on division and divisiveness within The Beach Boys; I was devoted to exploring the quality and beauty and value each individual brought to the band’s overall sound. So, I worked diligently at presenting the story of the group and its music with a balanced approach of storytelling through the hearts of those who were there.

For example: SMiLE—in any form (finished or otherwise)—remains my favorite work, but the story behind the album’s shelving seemed to be about the search for who to blame. Why was there all this toxic and agitative storytelling surrounding the group? Why was there this focus on villainizing someone? I ventured forward with one goal: let them tell me what happened about any topic and not insert what I think occurred based on books I’ve read or other third-party accounts.

Lee and I traveled to Los Angeles to see Brian Wilson perform at the Roxy Theatre on April 7 and 8 in 2000. The shows were truly extraordinary, and were released on CD, but Brian would soon top himself as a performing artist and embark on a Pet Sounds Symphonic Tour that featured a 15-minute overture written by Van Dyke Parks and Paul Von Mertens. When Brian and his band brought the show to the Chastain Amphitheatre in Atlanta, Georgia, on July 30, 2000, my life changed. It was on that fateful night that I had the honor to sit front and center with Melinda Wilson, and the privilege to go back and sit down with Brian for a one-on-one interview after the show. Brian was great and open. It is no exaggeration to say that experience informed my every intention as a chronicler, historian, and writer and transformed me forever.

As the years continued, I learned more and more about the group’s history, their tendencies, expectations, and boundaries. I found that persistence, kindness, and no hidden agenda were the key elements to getting to the heart of any discussion. If there were six individuals in the studio for a recording, then there would be six perspectives; and it was important to respect the memories associated with each. If someone was there in the 1960s but is no longer here, then it is important to rely on those who are still here and hope that their perspective will provide a glimpse into the group’s amazing history. That is what is presented in the pages that follow.

In preparation for this book and collecting interviews, I pleasantly discovered more interview content than I recalled. Over the last 30-plus years of producing ESQ, my work has also appeared in various liner note packages, the Brian Wilson Breakaway newsletter, the Jan & Dean Surfun newsletter, The Beach Boys Fan Club newsletter, Goldmine Magazine, Discoveries Magazine, and the Endless Sky DVD series that I co-produced with Chris Allen.

In the series of interviews presented here, I set out to sequence the fascinating world of one iconic band and all the memorable moments that shaped the sound of the 1960s. Ideally, I wish there was something in this book for every moment between the years covered, but there isn’t. There are gaps here and there but the meat and potatoes of the more notable moments in the story are represented. These chronologically threaded interviews begin in the early transformative days and go to May of 1967, when the SMiLE album project was initially postponed.

Throughout this book there are discussions of albums, lifestyle choices, artistic endeavors, music, and more. By the time you reach the end it’s my hope that the memories gathered and shared provide you with the sense of what it was like to be an integral part of this family of friends and colleagues. There will never be another period as musically and culturally significant as when The Beach Boys reigned supreme, so having their thoughts collected in this manner makes them all the more irreplaceable.

I think the main reason this book has great value is because the members of The Beach Boys have trusted me with their stories, they felt comfortable with me and they opened up without wariness or worry about how they would be represented in print. The story is, after all, theirs, and I can’t think of anyone better than the people who were there to tell it.

I have grown to cherish Brian Wilson, Mike Love, Al Jardine, David Marks, and Bruce Johnston as human beings, and I hope after you read this book you will better understand and love them as well. They, along with Jan & Dean, The Honeys, Glen Campbell, and other ancillary characters who appear in these pages, were integral parts of the most important period in modern music history.

Enjoy

—David Beard




1 IN THE BEGINNING (1950s–1961)

It is here—Hawthorne, Baldwin Hills, and Inglewood, California—where our story takes root for Brian Wilson, Mike Love, Maureen Love, Alan Jardine, and David Marks. Family, friends, influences, and a pure unadulterated love of music shaped everything that would follow in the years ahead. Rhythm and blues, folk, and doo-wop music, along with teenage crooners were all the rage. Outside of the music on the radio, the Wilsons and Loves had the unique experience of holding family get-togethers that would typically break out in music. In this first chapter we hear from Brian Wilson; his first cousins Mike Love and Maureen Love; high school pal and fellow athlete, Al Jardine; the young upstart from across the street in Inglewood, David Marks; and Dennis Wilson’s high school friend Jon Parks. Collectively, they share the framework around the early formative and impressionistic years and the unmistakable influence that Wilson family Matriarch Audree Wilson would serve in what would soon become a family-driven venture that would change the music world forever.

What are your earliest memories of the friendships you formed in Hawthorne, CA?

Brian Wilson: My first best friend was my cousin Steve (Love). He was a year older than me. Mary Lou Manriquez was my first girlfriend. We used to walk to school together. I was in love with her. She was a very pretty chick, and I loved her a lot. We went to Bible school at the Inglewood Covenant Church, and other fun stuff.

What was the key factor in your and Brian’s vocal development?

Mike Love: My home life and the Wilsons’ home life were replete with musical opportunities. In my living room there was a grand piano, an organ, and a harp. We had music lessons of all kinds. Whenever our extended families (the Wilsons and the Loves) and friends got together, there would be a lot of music. The adults had their favorite type of standards that they would sing. The younger folk (Brian and I) and the other kids approximately around our age liked doing the Everly Brothers, The Coasters, The Cadillacs, and all the R&B groups from the ‘50s (and the early ‘60s). Brian structured the harmonies on the more sophisticated and refined songs that we learned. He was the one that doled out the parts. Other than that, everybody kind of knew the harmony, because we were so used to music all our lives. Everyone was used to taking a part according to what they could sing. I just happen to be able to sing a little bit lower than most of the others. On some of the background harmonies (or some of the songs which didn’t require me to do a lead or anything), I would sing the lower part (or the bass part). I enjoyed that a lot, I still do. I like singing the bass. I don’t have a lot of volume on the lower ranges, but I have a resonance that resonated well with the other guys; it was pretty natural.

What do you remember about the holiday family get-togethers?

Mike Love: I remember the Steinway grand piano being in the bay window, the harp next to it and the organ against the wall. The Wilson and Love children sang “Silent Night,” “Away in a Manger” … someone would sing “Oh Holy Night,” that’s for sure. My Mom loved light opera when she was in school. She and her friend Ruth sang light opera together. It was Aunt Ruth and Uncle Don. They weren’t really related, but they were close friends with my parents, so they would do more of the soprano type of leads on some of the songs.

The living room at Mt. Vernon and Fairway was the scene where every Christmas—because my mother loved music so much … her name was Emily “Glee” Wilson—her “glee” club consisted of everybody on both sides of the family … the Loves and the Wilsons. We’d all get together and rehearse to Christmas carols in that living room, and then we’d go out and carol around the neighborhood. That was such a special time. That’s really the first memory I have of Brian singing.

Maureen Love: My Mom [Emily] was very outgoing. When she was younger and attended school, she was in musicals. Even when she was out of school (during high school) she was in a trio with a couple of friends for many years. She was also a member of The Opera Reading Club of Hollywood group, and that really centered around music too. She really brought the musical genes to our family. Dad [Milt] could sing melody, but he was not one to harmonize, we got that from the Wilson side of the family.

Murry and Audree Wilson were both really good musicians … the kind that could just play any key for the voice it called for. We had lots of music. Sometimes my brother Steven would play the organ. It was small, no pipes. [Laughs] Even when we went on road trips my mother would get us singing and help us with a part…. She’d have my dad and someone else singing melody, she’d give the alto part to me, and Mike would sing the bass. My mother kept music around the house all the time, and we got in trouble with that. We had the large house on Fairway Blvd. The record player was upstairs in the middle floor, and Mom would play the music so loud when she was cleaning the house that the neighbors complained. She would play opera, piano concertos and classical music…. It strikes me funny that Mike would be involved in a rock and roll band because we heard more classical music.

What were your influences as a harpist?

Maureen Love: I had a couple years of piano lessons first. My mother held musicals in our home too. I don’t remember this, but I’m told a wife of one of the men that worked for my father was a harpist and she was playing at one of the musicals. After that, I remember my mother taking me to harp recitals and I heard the harp and just fell in love with it. My parents gave me a used small harp as a Christmas gift when I was almost 10 years old; it was almost 50 years old. It had a beautiful tone. I learned Classical music first.

What other memories do you have of that period?

Mike Love: We’d rehearse Christmas carols in the living room with all the aunts and uncles and cousins; we had a lot of them because my mom was one of eight children. We would brush up on all the harmonies for the carols, and my dad would bring a truck home from Love Sheet Metal Kitchen Equipment. The adults would get on the truck, and the children would run and walk around behind the truck as we cruised around the neighborhood and sang the carols. Then we’d come back home for a giant feast … a ping-pong table full of all kinds of wonderful pies, ham, turkey, et cetera. My grandma Wilson was the greatest baker on earth … she was amazing. We had the most delicious desserts. It was a time that is so special.

After the rehearsing, the caroling, and the feast, the adults would veer off and do their music, and Brian, I, and my sister Maureen would often go up to my room upstairs. We would work out parts and sing Everly Brothers and doo-wop songs. This was before The Four Freshmen. That was the reality of our experience growing up, so Christmastime was a time that brought everyone together. My Dad and Uncle Murry didn’t get along that well, but music and harmony was what brought everybody together, and everyone coexisted in the interest of doing something special for the holiday. I was a confirmed Lutheran when I was 12, so for my mom’s side of the family—her mother being Swedish—that was probably one of the dominant religions. On my dad’s side my grandmother was Episcopalian, and her mother (my great grandmother) was born in England. So, because of our mutual love of music, and the religious experience that we had, music was all that we knew.

What is a favorite memory of your mother, Audree?

Brian Wilson: Her driving me to school. She sang around the house all the time, and she sang with me every day at the piano. We would often sing “When You

How old were you when the garage was converted to a music room?

Brian Wilson: I was about 10 when my parents converted the garage into the music room. I think that was 1952. The first song that I played at my house was boogie woogie … [sings] “Doo-doo-dee-a-doo-doo-doo-dee-a-doo.”

What memories do you have of your brother Carl?

Brian Wilson: My fondest memory of Carl when we were young was how he listened to rhythm and blues music. I wasn’t into rhythm and blues music. He got into it before me…. Carl showed me how to play boogie guitar, Chuck Berry style. His influence really helped me to get going with writing music. He had a good sounding voice too. He could sing good background parts and good leads too. He used to sing lead on “Come Down from Your Ivory Tower” at the piano with my mom and me. We used to sing in our bedroom too. I would teach Carl and Dennis the parts and we’d do them. My dad would say, “Shut up and go to sleep.” Another song we worked on together was “I Don’t Know Why I Love You Like I Do” with my mom and my dad. By the time he was 15 I knew he had a great voice.

What about your brother Dennis?

Brian Wilson: He was a very faithful brother and a friend to me. He was behind me. He used to really appreciate the songs that I taught him to sing.

Was the first instrument you ever played the ukulele?

Al Jardine: Yeah, it was a little four-string instrument. I recall playing “Old Dan Tucker.” I loved that song. That was one of those songs that they had as stock music in school. There were a lot of songs I learned in school.

Did you take any formal lessons?

Al Jardine: No. I
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