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‘I have eleven sons,’ begins the story called ‘Eleven Sons’, and the entire piece consists of a description of the sons:


The first is outwardly very plain, but serious and clever; yet, although I love him as I love all my children, I do not rate him very highly. His mental processes seem to me to be too simple. He looks neither to right nor to left, nor into the far distance; he runs around all the time, or rather revolves, within his own little circle of thoughts.

The second is handsome, slim, well made; one draws one’s breath with delight to watch him with a fencing foil. He is clever too, but has experience of the world as well; he has seen much, and therefore even our native country seems to yield more secrets to him than to the stay-at-home. Yet I am sure that this advantage is not only and not even essentially due to his travels, it is rather an attribute of his own inimitable nature, which is acknowledged for instance by everyone who has ever tried to copy him in, let us say, the fancy high dive he does into the water, somersaulting several times over, yet with almost violent self-control … [D]espite all this (I ought really to feel blessed with such a son) my attachment to him is not untroubled. His left eye is a little smaller than his right and blinks a good deal; only a small fault, certainly, and one which even lends more audacity to his face than it would otherwise have … Of course, it is not the physical blemish that worries me, but a small irregularity of the spirit that somehow corresponds to it, a kind of stray poison in the blood, a kind of inability to develop to the full the potentialities of his nature which I alone can see. On the other hand, this is just what makes him again my own true son, for this fault of his is a fault of our whole family and in him it is only too apparent.

My third son …



In a letter to Max Brod Kafka wrote: ‘The eleven sons are quite simply eleven stories I am working on this very moment.’ Inevitably, of course, critics have tried to relate each son to a specific story known to us. But this is misguided. Not because Kafka was having Brod on – it would be unlike him to do a thing like that – but because it implies that once we have matched the sons to the stories we have dealt with this story. Yet even if we knew – if Kafka had left us a list, say – which stories he was referring to with each description, that would only be the start rather than the end of our enquiry.

It is of course quite common for writers to talk about their books as their children, even to single one out as a favourite child, and we all know more or less what they mean. What is disconcerting about Kafka, here and everywhere else, is his literalism and his detail. It is already difficult enough to determine how to respond to these descriptions if we take them at face value – difficult because this ostensibly calm and scrupulous father-narrator seems to see so much more and more deeply than any of us is likely to be able to do even where those closest to us are concerned; and because the physical, mental and moral qualities of the sons seem to be so bafflingly intertwined. (‘He looks neither to right nor to left, nor into the far distance; he runs around all the time, or rather revolves, within his own little circle of thoughts.’) But our bafflement increases a hundredfold if we try to think of these sons as stories. Can stories really be imagined in this way? What can it mean to say that a story executes a fancy high dive so perfectly that it cannot be imitated, yet has a weakness in its left eye which seems to correspond to a deeper, a moral blemish, ‘a kind of inability to develop the full potentialities of [its] nature’? What led Kafka to think of his fiction in this way, and what does it tell us about the fiction itself?
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Throughout his life Kafka commented, in his diary and in letters to friends, on his own work and on that of writers he happened to be reading. These remarks suggest that though Kafka, unlike Proust, Eliot and Virginia Woolf, wrote no critical essays, he was anything but a naive untutored genius. Like them he had obviously thought long and hard about his craft, and his comments on literature, like theirs, carry an authority denied most critics because it clearly matters so profoundly.

We have also got so used to thinking of him as a morbid and even masochistic individual that it is worth stressing that many of his observations are as punchy and self-confident as Eliot’s. Thus on 8 October 1917 he noted in his diary that ‘The Stoker’ (which he had written in the great creative outburst of September–October 1912 and which later became the first chapter of his unfinished novel, Amerika) was ‘a sheer imitation of Dickens’. He goes on, however, forsaking syntax in his eagerness to get his thoughts down on paper:


Dickens’s opulence and great, careless prodigality, but in consequence passages of awful insipidity in which he wearily works over effects he has already achieved. Gives one a barbaric impression because the whole does not make sense, a barbarism that I, it is true, thanks to my weakness and wiser for my epigonism, have been able to avoid. There is a heartlessness behind his sentimentally overflowing style. These rude characterisations which are artificially stamped on everyone and without which Dickens would not be able to get on with his story even for a moment.



And he adds that Robert Walser (and this may surprise those who have tried to compare Kafka and Walser) ‘resembles [Dickens] in his use of vague, abstract metaphors’.

This kind of balanced, even self-confident judgment, should make us wary of taking Kafka’s frequent self-criticism as nothing but self-torment, based on his perennially poor view of himself. May it not be that Kafka knows better? Of course, like every writer, he has a tendency to think of his own work as worse than it in fact is – but what does ‘than it in fact is’ mean in this sentence? We may rate his work very highly, but perhaps our standards are simply not high enough.

‘Great antipathy to “Metamorphosis”,’ he writes in his diary on 19 January 1914. ‘Unreadable ending. Imperfect almost to its very marrow.’ ‘Just now read the beginning [of ‘Blumfeld, an Elderly Bachelor’],’ he notes on 9 February 1915. ‘It is ugly and gives me a headache. In spite of all its truth it is wicked, pedantic, mechanical, a fish barely breathing on a sandbank.’ A few days before (18 January) he had started his diary in typical vein: ‘Headache, slept badly. Incapable of sustained, concentrated work.’ But then: ‘In spite of that began a new story; I was afraid I should spoil the old ones. Four or five stories now stand on their hindlegs in front of me like the horses in front of Schumann, the circus ringmaster, at the beginning of the performance.’

How are we to take this? These horses can perform amazing, quite unhorsy feats, such as standing on their hind legs in front of their master, Kafka, ready to obey him. On the other hand they clearly have less natural life in them than their brethren who run on the open plain. Perhaps, though, it is the best that can be expected of story-horses: at least they are alive, not mechanical monsters or fish expiring on the bank.

But what leads Kafka to describe stories in this way?

First of all we have to realize that words themselves are alive for Kafka to an uncanny degree. In only the second sentence of the diary he jots down a phrase he has overheard and comments on it: ‘ “If he should forever ahsk me.” The ah, released from the sentence, flew off like a ball on the meadow.’ Words for him are always flying free of the sentences that contain them, or lying in wait to trip up the speaker, as when he describes himself dictating a report and,


towards the end, where a climax was intended, I got stuck and could do nothing but look at K., the typist, who, in her usual way, became especially lively, moved her chair about, coughed, tapped on the table … Finally I have the word ‘stigmatize’ and the appropriate sentence, but still hold it all in my mouth with disgust and a sense of shame as though it were raw meat, cut out of me …

(3 October 1911)



Words not only lie in wait to trip you up, they can warp even so natural a thing as filial love. On 24 October 1911 he notes that perhaps he has not always loved his mother as she deserved ‘only because the German language prevented it’. The word Mutter, he goes on,


is peculiarly German for the Jew, it unconsciously contains, together with the Christian splendour Christian coldness also, the Jewish woman who is called ‘Mutter’ therefore becomes not only comic but strange. Mama would be a better name if only one didn’t imagine ‘Mutter’ behind it.



At the same time the mere names of people he was attached to were capable of unleashing extraordinary torrents of feeling and prose, as in this passage from a letter to Milena:


Milena (what a rich heavy name, almost too full to be lifted, and in the beginning I didn’t like it much, it seemed to me a Greek or Roman gone astray in Bohemia, violated by Czech, cheated of its accent, and yet in colour and form it is marvellously a woman, a woman whom one carries in one’s arms out of the world, out of the fire, I don’t know which, and she presses herself willingly and trustingly into your arms, only the strong accent on the ‘i’ is bad, doesn’t the name keep leaping away from you? Or is it perhaps only the lucky leap which you yourself make with your burden?)



What must be noted about all these remarks is that they have nothing of the virtuoso quality Nabokov displays in his evocation of Lolita’s name at the start of Lolita. What is disturbing about them is that we are never quite sure – as with the eleven sons – how much is being read into a word or name and how much is being drawn out of it. As always with Kafka, surface and depth, the literal and the metaphorical, mingle alarmingly.

Words threaten to make the sentences in which they appear fly apart; they conceal and reveal, acting as conduits to the depths of character and of life itself or as obstacles on the way to such depths. What is at issue is never the beauty of the word but something far more mysterious and difficult to articulate. What he is after in his writing, he notes in January 1911, is ‘a description in which every word would be linked to my life, which I would draw to my heart and which would transport me out of itself’. But that, unfortunately, is an ideal which is for most of the time beyond his reach. ‘Wrote badly,’ he confides to his diary on 20 October 1911, ‘without really arriving at that freedom of true description which releases one’s foot from the experienced.’ On 5 November he records his bitterness and sense of isolation as Max Brod read out to a group of friends ‘my little motor-car story’:


The disordered sentences of this story with holes into which one could stick both hands; one sentence sounds high, one sentence sounds low, as the case may be, one sentence rubs against another like the tongue against a hollow or false tooth; one sentence comes marching up with so rough a start that the entire story falls into sulky amazement.



He dreams then of being able one day to write something ‘large and whole, well shaped from beginning to end’, feeling that the story would then be able to detach itself from him ‘and it would be possible for me calmly and with open eyes, as a blood relation of a healthy story, to hear it read’. As things stand though, he ends sadly, ‘every little piece of the story runs around homeless and drives me away from it in the opposite direction’.

Unfortunately we don’t know what the ‘little motor-car story’ was, but there are quite a few examples in the diaries of fragments of narrative followed by Kafka’s caustic comments on them. ‘Only the billowing overcoat remains,’ he writes on 12 March 1912, ‘everything else is made up.’ But what does ‘made up’ mean here? Is not the whole fragment ‘made up’ by Kafka?

Two days earlier he had tried out a slightly longer story:


He seduced a girl in a small place in the Iser mountains where he spent a summer to restore his delicate lungs. After a brief effort to persuade her, incomprehensibly, the way lung cases sometimes act, he threw the girl – his landlord’s daughter, who liked to walk with him in the evening after work – down in the grass on the river bank and took her as she lay there unconscious with fright. Later he had to carry water from the river in his cupped hands and pour it over the girl’s face to restore her. ‘Julie, but Julie’, he said countless times, bending over her. He was ready to accept complete responsibility for his offence and was only making an effort to make himself realize how serious his situation was. Without thinking about it he could not have realized it. The simple girl who lay before him, now breathing regularly again, her eyes still closed because of fear and embarrassment, could make no difficulty for him; with the tip of his toe, he, the great, strong person, could push the girl aside. She was weak and plain, could what had happened to her have any significance that would last even until tomorrow? Would not anyone who compared the two of them have come to this conclusion? The river stretched calmly between the meadows and fields to the distant hills. There was still sunshine only on the slope of the opposite shore. The last clouds were drifting out of that clear evening sky.



Here too his comment follows immediately:


Nothing, nothing. This is the way I raise up ghosts before me. I was involved, even if only superficially, only in the passage, ‘Later he had …’, mostly in the ‘pour’. For a moment I thought I saw something real in the description of the landscape.



This is very revealing. Here is Kafka trying to write a conventional ‘realist’ narrative, and his heart isn’t in it. The act does not involve him, only its aftermath. But note that the sentence and especially the word he picks out, ‘pour’ (schütten) is no more beautiful or interesting in itself than the words ‘threw’ (warf) and ‘took’ (nahm). It is just that it seems to touch on a truth the rest of the story lacks. I myself would have added the word ‘embarrassment’ (‘her eyes still closed because of fear and embarrassment’), and I would agree that there was just a glimpse of ‘something real’ in the closing description of the landscape, calm and unaffected by the human drama which has just occurred within it.

And yet there are other moods when he can write: ‘The firmness … which the most insignificant writing brings about in me is beyond doubt and wonderful’ (27 November 1913). It is even the case that, at times, he feels that his writing gives him a quite magical power: ‘When I arbitrarily write down a single sentence, for instance, “He looked out of the window”, it already has perfection’ (19 February 1911). Those early stories or gropings towards novels, the ‘Description of a Struggle’ and ‘Wedding Preparations in the Country’, on which he pinned all his hopes in his early twenties, are clearly written in an effort to maintain just this mood. Here what happens is governed not by the conventions of fin-de-siècle story-telling but simply by the feelings of the protagonist: ‘Because I love pinewoods I went through woods of this kind, and since I like gazing silently up at the stars, the stars appeared slowly in the sky.’ Here mosquitoes can fly through the belly of a fat man and the moon ceases to be a moon when given another name. As for the narrator, since the world immediately submits itself to his whims, it is difficult for him to retain any sense of himself as a person. At moments he is an all-powerful human being, at the next he is only an avalanche rolling down a mountainside.

Writing of this kind may initially feel promising, but it soon palls. If I have simply to write something down to summon it into being, if everything depends entirely on my mood as I write, then what is the point of writing anything at all? No wonder these early efforts got nowhere and were eventually abandoned by Kafka.

There is another theme running through Kafka’s early letters and diaries, a theme which Kafka at the time does not seem to know how to explain or exploit, but which is going to play a major part in his mature fiction. In a letter to Brod of 28 August 1904 he writes:


It is so easy to be cheerful at the beginning of summer. One has a lively heart, a reasonably brisk gait, and can face the future with a certain hope. One expects something out of the Arabian Nights, while disclaiming any such hope with a comic bow and bumbling speech … And when people ask us about the life we intend to live, we form the habit, in spring, of answering with an expansive wave of the hand, which goes limp after a while, as if to say that it was ridiculously unnecessary to conjure up sure things.



This is the world of Kafka’s febrile line drawings, which show ludicrously tall or squat people stretching, twisting, leaning towards or away from one another, in what would be grotesque if it was an attempt at realism but which instead conveys perfectly how we sometimes feel, both constrained in our bodies and lunging free, both playing a game and close to desperation. The early diaries are full of detailed descriptions of gesturing, which seems to be a sign of frustration when it is he himself who is doing the gesturing, but is clearly also as much a part of his extreme sensitivity to others as his response to words. These gestures are in fact the visual and physical equivalent of those words which suddenly take on a life of their own and burst free of the sentence in which normal, well-behaved words should quietly lie.

In a late diary entry (24 January 1922) Kafka, looking back at his life, mysteriously but quite specifically linked his writing with such gesturing:


Childish games (though I was well aware that they were so) marked the beginning of my intellectual decline. I deliberately cultivated a facial tic, for instance, or would walk across the Graben with arms crossed behind my head. A repulsively childish but successful game. (My writing began in the same way …)



By this stage in his life Kafka had begun to think of writing not as a form of salvation but, on the contrary, as ‘wages earned in the service of evil’, as he put it in a terrible letter to Brod. But whether one accepts his judgment or not, it does not affect the clear link he makes here between writing and gesticulating. Just as excessive gestures were a way of escaping, even if only momentarily, the confines of his body and the behaviour required by society, so it was with his writing. The obverse of both is the image of the body turned to stone, the head sinking on to the chest, which recurs so often in the diary in moments of depression.

However, in order to grasp precisely what are the links between writing and gesturing we have to turn to a diary entry for 30 September 1911. There Kafka, after commenting on two well-known artists with whom he has obviously come into contact that day, Kubin the painter and Tucholsky the writer, focuses on a third figure:


Szafranski, a disciple of Bernhardt’s, grimaces while he observes and draws in a way that resembles what is drawn. Reminds me that I too have a pronounced talent for metamorphosing myself, which no one notices. How often I must have imitated Max. Yesterday evening, on the way home, if I had observed myself from the outside I should have taken myself for Tucholsky.



But this talent for entering into and becoming another is not an actor’s gift. ‘My urge to imitate has nothing of the actor in it,’ he writes on 30 December. A good actor, he goes on, homes in on the essential details of the person he is impersonating, while the sign of the poor actor is precisely that he is overwhelmed by peripheral detail. Yet it is just such peripheral detail – ‘the way certain people manipulate walking-sticks, the way they hold their hands, the movements of their fingers’ – that he himself finds he can imitate with such ease.

And that fascination with peripheral detail, that ability to enter into the detail and live it, so to speak, is what immediately strikes us about even his earliest and most hesitant writing. The very first sentence of the diary, for example, runs: ‘The onlookers go rigid when the train goes past’ (the German avoids the repetition of ‘go’ and takes up only eight words: ‘Die Zuschauer erstarren, wenn der Zug vorbeifährt.’) Is this the jotting down of something seen that day or the start of a story? As usual with Kafka we cannot tell, and, indeed, the writing forces us to abandon such apparently well-founded distinctions. Though seemingly just a note to remind himself of an incident he has witnessed, the sentence actually catches and conveys an event. The diarist has not just looked hard, he has empathized instinctively not with this or that person on the station platform but with the entire episode of onlookers-at-a-station-platform-as-a-train-goes-past.

Nevertheless, it was to be some time before Kafka discovered what to do with this gift of his for empathy and metamorphosis. In 1912, when Brod urged him to put together a volume of short pieces for publication, he knew only that he must avoid the realism of the rape fragment and the expressionism of the long unfinished stories. Better to choose modest and even rather muted pieces which felt ‘true’ all the way through than fill a volume with excessive noise and falsehood. Thus, like Eliot’s early ‘Preludes’ and ‘Rhapsody on a Windy Night’, or the quieter pieces Schoenberg and Webern were producing at roughly the same time, the ‘stories’ which make up Kafka’s first published collection, Meditation (Betrachtung), are moving and disturbing precisely because they refuse to engage in narrative and yet are clearly more than simple descriptions. ‘Absent-minded Window-gazing’, for example, begins:


What are we to do with these spring days that are now fast coming on? Early this morning the sky was gray, but if you go to the window now you are surprised and lean your cheek against the latch of the casement.



A drama is being enacted here, but it is secret, muffled, hardly aware of itself, as in Joyce’s ‘Eveline’. Elsewhere he retrieves a fragment from the diary entry for 5 January 1912 about suddenly deciding to go out for a walk and in another piece tells how, to lift himself from his miserable mood, ‘I force myself out of my chair, stride around the table, exercise my head and neck, make my eyes sparkle, tighten the muscles around them.’ In ‘The Wish to be a Red Indian’ the whole piece consists of a single sentence, poised between mundane reality and impossible desire:


If one were only an Indian, instantly alert, and on a racing horse, leaning against the wind, kept on quivering jerkily over the quivering ground, until one shed one’s spurs, for there needed no spurs, threw away the reins, for there needed no reins, and hardly saw that the land before one was smoothly shorn heath when horse’s neck and head would be already gone.



Yet, interesting and original as these pieces are, they could clearly not satisfy someone who felt, like Kafka, that a thousand worlds were waiting to burst out of his head. If he was to let them out he would have, sooner or later, to solve the problem of how to write narrative without falling into the traps of either expressionism and realism, of a dependence on subjective whim which was self-defeating and a dependence on the themes and styles of his contemporaries which only struck him as unbearably hollow and false.
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I have been talking so far as though Kafka were alone with his demons, though I did give a glimpse of him with Brod and his other friends as the ‘little motor-car story’ was read aloud. Much more important, of course, was the attitude of his family. Kafka has left us plenty of evidence about what his father thought of his work, but the main actor in what is perhaps the key episode in his development as a writer was not his father but an unnamed uncle. Kafka recounts it in his diary on 19 January 1911:


Once I projected a novel in which two brothers fought each other, one of whom went to America while the other remained in a European prison. I only now and then began to write a few lines, for it tired me at once. So once I wrote down something about my prison on a Sunday afternoon when we were visiting my grandparents and had eaten an especially soft kind of bread, spread with butter, that was customary there. It is of course possible that I did it mostly out of vanity, and by shifting the paper about on the tablecloth, tapping with my pencil, looking around under the lamp, wanted to tempt someone to take what I had written from me, look at it, and admire me. It was chiefly the corridor of the prison that was described in the few lines, above all its silence and coldness … Perhaps I had a momentary feeling of the worthlessness of my description, but before that afternoon I had never paid much attention to such feelings when among relatives to whom I was accustomed (my timidity was so great that the accustomed was enough to make me half-way happy), I sat at the round table in the familiar room and could not forget that I was young and called to great things out of this present tranquillity. An uncle who liked to make fun of people finally took the page that I was holding only weakly, looked at it briefly, handed it back to me, even without laughing, and only said to the others who were following him with their eyes, ‘The usual stuff’, to me he said nothing. To be sure, I remained seated and bent as before over the now useless page of mine, but with one thrust I had been banished from society, the judgment of my uncle repeated itself in me with what amounted almost to real significance and even within the feeling of belonging to a family I got an insight into the cold space of our world which I had to warm with a fire that first I wanted to seek out.



This stands, with the equivalent episode of Monsieur de Norpois’ rejection of the young Marcel’s literary efforts, as one of the key moments in modern literature. It is not an episode Chaucer, Milton or Goethe would have made much sense of, I suspect, for in their day it would have been pretty obvious if a young man was gifted or not, and ‘the usual stuff’ would have been less of a put-down than ‘odd stuff’. In our world though – and in this respect Proust and Kafka inhabit our world – matters are different: few can spot what is truly original when it first appears, and the burden on the artist is for that reason much greater: should he trust his instinct, which has so often let him down, or the judgment of others, which seems so massively authoritative and yet is so often at odds with his own?

Of course what makes this moment so important in both Kafka and Proust is not only that they had the ability to describe it for us, but that they had the resources of character to react to it, not by simply dismissing the judgment out of hand, but by incorporating it into their work, thus at the same time accepting and reversing it.

Two and a half years after that terrible Sunday afternoon, on 24 May 1913, Kafka noted in his diary: ‘In high spirits because I consider “The Stoker” so good. This evening I read it to my parents, there is no better critic than I when I read to my father, who listens with the most extreme reluctance. Many shallow passages followed by unfathomable depths.’

‘The Stoker’ is also a story about a young man going to America. But this time Kafka does not wait for someone to wrench the page from him and look at it. He has grown in confidence to such an extent that he actually reads it out loud to the sternest judge of all, his father. And though he notes that his father listened ‘with the most extreme reluctance’, he himself is not in the least put out by this. As he reads he sees clearly that there are ‘many shallow passages’ in the story, but that these are ‘followed by unfathomable depths’.

What has happened to alter things in this way?

To put it simply, what has happened is the experience of the night of 22–23 September 1912. Under the date 23 September he transcribes the whole of a long short story and then comments:


This story, ‘The Judgment’, I wrote at one sitting during the night of 22–23rd, from ten o’clock at night to six o’clock in the morning. I was hardly able to pull my legs out from under the desk, they had got so stiff from sitting. The fearful strain and joy, how the story developed before me, as if I were advancing over water. Several times during this night I heaved my own weight on my back. How everything can be said, how for everything, for the strangest fancies, there waits a great fire in which they perish and rise up again. How it turned blue outside the window. A wagon rolled by. Two men walked across the bridge … The appearance of the undisturbed bed, as though it had just been brought in. The conviction verified that with my novel-writing I am in the shameful lowlands of writing. Only in this way can writing be done, only with such coherence, with such a complete opening out of the body and the soul.



All his life Kafka was to look back to this night as the fulfilment of his dream of writing. Never again was he to feel such total satisfaction: at last he was doing what he had long obscurely felt he had been put on earth to do.

‘The Judgment’ opens with Georg Bendemann sitting at an open window from which, as from Kafka’s window, a bridge can be seen, daydreaming and writing a letter to a friend in far-off Russia. ‘Absent-minded Window-gazing’ had stopped there. Kafka had perhaps sensed that the scene was a kind of metaphor not just for modern life but also for the work of the writer, dreaming at his desk. Now, by bringing writing and window-gazing into the same orbit he discovers the way to move forward. Just as Kafka’s story of the two brothers had been dismissed in a single sentence under the judgment of his uncle, so now both letter and daydreams are banished by Georg’s father. The aged, enfeebled man suddenly rears up in bed where Georg had solicitously – as he no doubt put it to himself – tried to cover him up, and issues a judgment on the writer and dreamer: ‘An innocent child, yes, that you were, truly, but still more truly have you been a devilish human being! – And therefore take note: I sentence you now to death by drowning.’

The terrible sentence is a strange kind of release for both Georg and the narrative: ‘Georg felt himself urged from the room, the crash with which his father fell on the bed behind him was still in his ears as he fled … Out of the front door he rushed, across the roadway, driven towards the water.’ The force which drives him on makes all hesitation, all dreaming on his part, a thing of the past. He swings himself over the side of the bridge, ‘like the distinguished gymnast he had once been in his youth, to his parents’ pride’, and then lets himself drop. ‘At this moment an unending stream of traffic was just going over the bridge.’

The indifferent landscape of the fragment about the rape has turned into an image of the world going on its way as Georg’s individual life of desire, frustration and compromise comes to an end. In the earlier fragment the narrator had been guilty but seemed unwilling to recognize his guilt; here he is guilty of no single evil act yet accepts his father’s judgment, and so brings his own life and the story to its end. But it is as though the acceptance of that judgment has allowed a new kind of writing to be born.

Two days later ‘The Stoker’ was written. Karl Rossmann, as the rich long first sentence tells us, has been packed off to America by his parents for having got a serving girl with child, and the ship he is on has now entered New York Harbour. But if America stands – as it has for so many immigrants and writers – for freedom, for the chance to forge one’s own life, one’s own narrative, in the wide open spaces and the bustling cities, then the story promptly turns its back on it. Realizing suddenly that he has left his umbrella ‘down below’, Karl turns back and, descending into the bowels of the ship, finds, in those constraining corridors and boiler-rooms, the space where Kafka’s narrative can function. From now on Kafka too will turn his back on the temptations of the free-floating novel (whether realist or expressionist) and concentrate on the stokers.

Yet free-floating narrative will always exert its pull (Kafka does after all go on trying to write an ‘American’ novel), and it is precisely in the tension between the temptation and its refusal, between the letter-writing by the open window and the self-immolation demanded by the tyrannical father, that Kafka will discover the ever renewable springs of his narrative powers.

Just as the narrative of ‘The Judgment’ emerges in all its power and inevitability out of a redirection of energy that had earlier been spent half combating and half agreeing with the judgments of his family, so the arbitrary bodily movement described in the early letters and taken up in Meditation, the arm-jerking and head-twisting and all the rest of it, here gives way to Georg’s rediscovery of his earlier gymnastic ability, once the pride of his parents, now the means of his self-destruction. Two months after writing ‘The Judgment’ and ‘The Stoker’ Kafka completed the greatest of his early works, ‘The Metamorphosis’. As he wakes from uneasy sleep Gregor Samsa finds himself transformed into a gigantic insect and thus having to come to terms with a body he cannot imagine and yet which is indubitably his (or should we say ‘indubitably him’?). Forced to lie on his back, he can only glimpse his domelike brown belly, while ‘his numerous legs, which were pitifully thin compared to the rest of his bulk, waved helplessly before his eyes’. This is no erstwhile gymnast; on the contrary, it is someone who has for too long tried to live without listening to his body, which now exacts its terrible revenge.

The long dense story which follows charts with dreadful precision the way in which Gregor is gradually forced to learn about what Donne, in a very different context, called ‘my new found land’. And, as with Georg Bendemann, understanding arrives for Gregor, and a kind of peace, only with the recognition that he must accede to the wishes of his family, even – perhaps especially – if those wishes concern his own disappearance. And, like the early rape fragment and ‘The Judgment’, this story ends with the world going on its way regardless of the passion of the protagonist. Here, though, this archetypal story of the body has to end with a celebration of the body as, having taken a tram out into the country, the parents gaze fondly at their sole remaining child, the sister Gregor had so wanted to help, ‘And it was like a confirmation of their new dreams and excellent intentions that at the end of their journey their daughter sprang to her feet first and stretched her young body.’

In ‘Reading Kafka’ Maurice Blanchot has argued persuasively that that last sentence is in a sense the most terrible in the entire story. At the same time every reader has recognized, however obscurely, that our reactions to this, as to all Kafka’s mature stories, are profoundly ambivalent. We experience horror at what happens to Gregor but at the same time a kind of joy at the fact that the story exists and allows us to read it. And if the reaction of the parents and sister mime out in the fiction our own inability to give meaning to Gregor’s ordeal and death, then that too is a part of the meaning of the whole. And if Gregor finds himself constrained more and more by his horrible body, till death comes as a merciful release, then for Kafka the writing of the story was itself a merciful release from the frustration of years, even if he later had doubts about its ending, and a renewal of that sense that ‘everything can be said … for everything, for the strangest fancies, there waits a great fire in which they perish and rise up again’. For now at last the excess of gesture, the arbitrary jerking of arms and legs, has been made the subject not of observation but of narrative; now at last his ‘profound talent for metamorphosing myself, which no one notices’, has found an outlet. Other writers have had the ability to empathize with a wide range of human beings; Kafka has now discovered in himself the unique gift of empathy with everything in the world, even a gigantic insect. It is a gift of which he will make full use in the years that follow.

But before that happens there is one story in the vein of ‘The Judgment’ that still needs to be written, though that does not happen till almost two years later, in October 1914. ‘In the Penal Colony’ is the most repulsive story Kafka ever wrote, for while there is a kind of serenity in the way in which both Georg and Gregor meet their deaths, and a deep sympathy with their bewilderment and despair, this story is glacial throughout. The peculiar horror of the two earlier stories lies in the combination of classic purity in the unfolding of the narrative and the almost unbearable subject-matter; that of ‘In the Penal Colony’ lies in the sense that not only is the subject-matter foul but the story itself, replicating the narrative, seems to have become a sort of malfunctioning machine:


The explorer … felt greatly troubled; the machine was obviously going to pieces; its silent working was a delusion … The Harrow was not writing, it was only jabbing, and the Bed was not turning the body over but only bringing it up quivering against the needles.



Though in death the officer’s look is ‘calm and convinced’, this is the result not of understanding but of madness, for there is no visible sign of ‘the promised redemption’, while ‘through the forehead went the point of the great iron spike’.

The reason for this may lie in the fact that though Kafka was always to look back to his breakthrough as a wonder, a form of grace, he was also perhaps beginning to feel uneasy with the form it had taken. The narratives he had suddenly found it in himself to write and which had, for the first time, given him the kind of satisfaction he had always hoped for from his writing, may have struck him as too extreme, too full of anguish and pathos. It is as though he feels that the ambition of these early stories is too Utopian, too Romantic. ‘In the Penal Colony’ dramatizes the painful discovery that Truth cannot be written, not even on the body.

Other factors were perhaps also involved in the change of direction that now began to manifest itself, chief among them the growing realization of the ambivalence of his desire for marriage, and the coming of the war. Perhaps, he must have begun to think, it was not his job or his bachelorhood or his ill-health which were preventing the full outburst of his talents, but something else, something which had to do with what man is and what art can achieve. And if he suffered as a consequence, what was his suffering compared to what those at the front were experiencing?

Be that as it may, the work he did in the years 1914–17, much of which is included in the 1919 volume, A Country Doctor, shows a marked and significant shift of emphasis.
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Kafka put together this volume of fourteen stories with the care of a Yeats or a Wallace Stevens planning a book of poems. ‘The Bucket Rider’, for example, which he had thought of including, he dropped at the last moment, presumably because it did not fit in with the rest of the volume. As it now stands the first and last stories call out to each other across the intervening gap, and each story (including ‘Eleven Sons’) adds a new twist to the central theme.

‘We have a new advocate, Dr. Bucephalus,’ the first story begins. ‘There is little in his appearance to remind you that he was once Alexander of Macedon’s battle charger. Of course, if you know his story, you are aware of something.’ But even the usher at the law courts, who presumably does not know his story, though he is, it is true, ‘a man with the professional appraisal of the regular small better at a racecourse’, finds himself ‘running an admiring eye over the advocate as he mounted the marble steps with a high action that made them ring beneath his feet’.

However, this high-stepping urge is now kept well under control, for ‘[n]owadays … there is no Alexander the Great’. Of course, even in his day ‘the gates of India were beyond reach, yet the King’s sword pointed the way to them’. Today, however, no one even points the way – for in which direction would he point? Many, it is true, still carry swords, ‘but only to brandish them, and the eye that tries to follow them is confused’. So, ‘perhaps it is really best to do as Bucephalus has done and absorb oneself in law books. In the quiet lamplight, his flanks unhampered by the thighs of a rider, free and far from the clamor of battle, he reads and turns the pages of our ancient tomes.’

A loss has been incurred, yet the last little paragraph is neither pathetic nor anguished, but merely resigned: ‘Perhaps it is really best to do as Bucephalus has done.’ His flanks are at least unhampered by the thighs of any rider – yet we recall the high action of his legs as he strides up the staircase of the law courts and feel the waste: a rider pressing into those flanks would at least have given him a goal, a sense of direction. Instead, he consoles himself by poring over ancient law books, though whether he does this out of a sense of duty or desire or merely to pass the time, the story does not say.

Resignation and its cost is also the theme of the last story in the collection, ‘A Report to an Academy’. In what is probably the funniest story this great comic writer ever produced, an ape addresses a distinguished gathering, recounting how he dragged himself by sheer will-power out of his simian condition and up to his present position. The reason he has done this, he explains, is not from any innate desire on the part of apes to achieve the level of men, but rather that, having been captured and stuck in a tiny cage, he understood that his only chance of escape lay in imitating the men he could see walking about unconstrained before him.

He cannot, he explains, really comply with the wishes of the academy and speak about his life as an ape; that closed behind him when he was captured and was lost to sight for ever when he decided to transform himself. He can only recount the stages of his transformation: ‘I could never have achieved what I have done had I been stubbornly set on clinging to my origins, to the remembrances of my youth,’ he explains, unconsciously echoing the tone of countless self-made men, Kafka’s father among them. ‘In revenge, however, my memory of the past has closed the door against me more and more.’ As he grew increasingly at ease in the world of men, ‘the strong wind that blew after me out of my past began to slacken; today it is a gentle puff of air that plays around my heels’. ‘To put it plainly,’ he tells the gentlemen of the academy, ‘your life as apes … insofar as something of that kind lies behind you, cannot be farther removed from you than mine is from me.’ And yet, ‘everyone on earth feels a tickling at the heels; the small chimpanzee and the great Achilles alike’.

He has transformed himself, he explains, because he had no option. Not in order to find freedom, that is too large a word, associated perhaps with his early life in the forests of Africa, but simply in order to find a way out of his horrible predicament. It is solely for that reason that he has learned to imitate the ways of men – smoking, spitting, drinking, talking. As a result of this single-minded effort he is now able to command the best hotel suites and address such august assemblies as this. And ‘[w]hen I come home late at night from banquets, from scientific receptions, from social gatherings, there sits waiting for me a half-trained little chimpanzee and I take comfort from her as apes do’. And yet, ‘[b]y day I cannot bear to see her; for she has the insane look of the bewildered half-broken animal in her eye; no one else sees it, but I do, and I cannot bear it’.

So, like Bucephalus, he has managed to accommodate to new conditions without nostalgia and without recrimination. It is a decent enough life, even, perhaps, in the eyes of some (the animal in the zoo, the soldier at the front) an enviable one, but it entails a hardening of oneself, a willed denial of the breeze licking about one’s heels, of the look in the eyes of the half-broken animal.

Nevertheless, this new-found balance testified to a second great creative period in Kafka’s life. This is the period of the parables, the aphorisms, the re-telling of the myths of Poseidon and Prometheus, the meditations on Ulysses and the sirens and on Don Quixote and Sancho Panza, and of the innumerable perfect, tiny, yet ultimately mysterious stories that are as much a part of Kafka’s legacy as the terrible stories of 1912–14. This is the period of the great flowering of his gift for impersonation, and no writer has ever managed to empathize with such a diversity not just of living creatures but even of bridges, and balls in wooden games. (‘If the ball was unemployed, it spent most of the time strolling to and fro, its hands clasped behind its back, on the plateau, avoiding the paths … It had a rather straddling gait and maintained that it was not made for those narrow paths.’)

No story of those years shows more clearly how far Kafka has travelled from his earlier concerns and practices than the one called ‘The Cares of a Family Man’. It tells of Odradek, not exactly an object and not quite a creature, with a name which is not precisely Slav and not exactly German:


At first glance it looks like a flat star-shaped spool for thread, and indeed it does seem to have thread wound upon it; to be sure, they are only old, broken-off bits of thread, knotted and tangled together, of the most varied sorts and colors. But it is not only a spool, for a small wooden crossbar sticks out of the middle of the star, and another small rod is joined to that at a right angle. By means of this latter rod on one side and one of the points of the star on the other, the whole thing can stand upright as if on two legs.



It is not that Odradek once had some sort of intelligible shape and is now only ‘a broken-down remnant’; it has always been like that and though ‘the whole thing looks senseless enough’, it is, in its own way, ‘perfectly finished’. In any case close scrutiny is impossible, for Odradek will never let himself be caught. He lurks in stairs and garrets and disappears for months on end, but always returns to ‘our house’. When you ask him his name he squeaks ‘Odradek’, and when you ask where he lives he squeaks ‘no fixed abode’ and laughs – ‘but it is only the kind of laughter that has no lungs behind it. It sounds rather like the rustling of fallen leaves.’

Not surprisingly he gets on the nerves of the narrator, that Hausvater or ‘family man’. What is going to happen to Odradek? he wonders. Can he possibly die? But only that which is living can die, and ‘that does not apply to Odradek’. Is he then always going to be rolling down the stairs ‘before the feet of my children and my children’s children’? And though he does no harm as far as one can see, ‘the idea that he is likely to survive me I find almost painful’.

Kafka has come a long way from that early reading by Max Brod of the ‘little motor-car story’, when he confided to his diary that despite his desire for ‘something large and whole and well-shaped from beginning to end’, ‘every little piece of my story runs around homeless and drives me away from it’. Odradek is completely himself/itself, yet is neither large nor whole nor well-made, and revels in the fact that he/it has ‘no fixed abode’.

So long as Kafka imagined that art would help him enter a more meaningful realm than the one he inhabited in his daily life, so long as he imagined that the test of the quality of his art lay in the unbroken nature of the work he put into it, then it was inevitable that he would turn on himself and his surroundings in bitterness and frustration: he was lazy, he was weak, he was unhealthy, his family was suffocating him, his bachelorhood was crippling him, the office was destroying him, marriage would be the end of him. But now it is as though he comes to accept the romantic folly of such dreams and such despair. An art that respects the truth, he now comes to see, can only express its own and our human limitations, show that we become immortal only to the extent that we cease to be human and alive only to the extent that we renounce dreams of wholeness and of belonging.

Odradek is nobody’s son and nobody’s father. He does not know the cares of a Hausvater and is not graspable in his essence, only in his movement and his otherness. Odradek does not mean anything: he moves, gets in the way, disturbs. And accepting that writing stories is bringing Odradeks into being gives Kafka back the sense that there need be no end to the writing of stories and that the freedom from human cares lies precisely in such writing. As for us, we should cease to ask of them what they mean and ask instead how they move – both how they move in their own space and how they move us.

Here, for example, is a little piece that Max Brod did not even consider worthy of inclusion in any collection of Kafka’s stories. Yet if it was all we had of Kafka it would immediately strike us as unique and irreplaceable. Though it is barely six lines long it is not a fragment in the sense that the rape piece was a fragment. It is only a fragment in the way an aphorism is a fragment, that is, as a questioning of the very notion of wholeness:


I ran past the first watchman. Then I was horrified, ran back again and said to the watchman: ‘I ran through here while you were looking the other way.’ The watchman gazed ahead of him and said nothing. ‘I suppose I really oughtn’t to have done it,’ I said. The watchman still said nothing. ‘Does your silence indicate permission to pass?’



The German is considerably denser than the English. ‘Ran past’ misses the sense of ‘overran’ in überlief; ‘then’ hardly does justice to Nachträglich, which means ‘retrospectively’ or ‘retroactively’; and ‘you’ of course fails to convey the fact the German uses the familiar du, with its suggestion that the Watchman is both a figure of authority and one to whom the speaker is very close. But even in English this is a piece of writing which demands to be read at least twice; indeed, as so often in Kafka, the narrative mimics the way we are forced to read it.

A story which told how I ran past the first watchman, hid myself from the second, overcame the third, and finally entered the castle or finally escaped from it, might be exciting to read, but, once read, it would lose all interest for us. Its fire would burn only so long as the end had not been reached, and we would feel, in reading it, as we do in our lives, that everything had gone by too fast, that the experience was somehow thin – but we would not have any idea how to slow things down, how to thicken and deepen the experience. Kafka has managed to do that. But he has done it by dramatizing the fact that we always run past and so are always looking back. Thinness of experience is what we are condemned to. (We would, of course, destroy the story, make it merely thin again, if we were to substitute for it some generalizing comment, such as ‘to hesitate is to be lost’, or ‘human self-awareness will not allow us to act naturally’.)

This little story is almost totally free of the anguish and pain characteristic of ‘The Judgment’ and the stories that followed it. It opens a space and lives in it, a space which we too can enter and in which we too can live, though without Kafka we would never have been able to do so. Just as Ulysses escaped the silence of the Sirens by a mixture of luck, innocence and cunning, so it is with Kafka and these stories of his middle period: he sails unscathed across the sea of narrative and takes his readers with him.
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But it was not to last. For Kafka this rich creative period was only a moment on a fateful journey, only a point on the circumference of his dreams and desires. In 1917 he was found to be suffering from tuberculosis and broke off finally with Felice. The precarious balance of these years was disturbed by the intrusion of his body and the stench of mortality. In his last stories the pain of ‘The Judgment’ and ‘Metamorphosis’ returns, but displaced, so to speak, no longer at the heart of the narrative but at the periphery. I am not sure if it is not the more painful for that.

‘A Hunger Artist’, the story whose proofs Kafka was correcting as he lay dying in Kierling Sanatorium in the spring of 1924, is the fullest expression of the change. ‘I always wanted you to admire my fasting,’ says the Hunger Artist. ‘We do admire it,’ says the overseer. ‘But you shouldn’t,’ says the Artist. ‘Well then we don’t,’ says the overseer. ‘But why shouldn’t we admire it?’ ‘Because I have to fast, I can’t help it.’ ‘What a fellow you are,’ says the overseer, ‘and why can’t you help it?’ ‘Because I couldn’t find the food I liked. If I had found it, believe me, I should have made no fuss and stuffed myself like you or anyone else.’

Like Bucephalus and the ape the Hunger Artist has simply done what had to be done. In his case, however, it is not enough, for fasting, unlike the reading of old books or lectures to academies, kills.


‘Well, clear this out now!’ said the overseer, and they buried the hunger artist, straw and all. Into the cage they put a young panther. Even the most insensitive felt it refreshing to see this wild creature leaping around the cage that had so long been dreary.



But even this is perhaps still too close to pathos for Kafka. ‘Josephine the Singer, or the Mouse Folk’, probably the last story he wrote, takes matters one step further. Josephine’s art, of which she has been so proud, is perhaps not even art, her singing no different from the cheeping of all the other mice when properly listened to. Her people will not miss her when she is gone, and, ‘since we are no historians,’ says the narrator, she will soon be forgotten, ‘like all her brothers’.

Many years before, Kafka’s uncle had taken the manuscript from his hands and declared to the assembled family that it contained only ‘the usual stuff’. In this story Kafka sends a final answer to that uncle. For it recognizes the human desire for song, for art, that will give meaning to our world and bring the singer recognition. But it accepts at the same time that such desires are, from another perspective, absurd, childish, and unwarranted.

We are far, in this story, from the young Kafka’s mixture of self-confidence (‘I … could not forget that I was called to great things …’) and self-doubt (‘with one thrust I had been banished from society’). We are rather in the hands of a master who must have taken pride and pleasure in what he could do and yet who could also recognize its complete insignificance, and who had the skill and the imagination to convey this double perspective without self-pity and without denying the total validity of either.

The paradox is that, because he gives us food we need, Kafka himself will not be forgotten as long as there are books to read and human beings to read them. He lives for us in his fragmentary and living children more than he ever lived for himself in the bosom of his family, the Kafkas, and his city, Prague.

Gabriel Josipovici


A NOTE ON THE TEXT
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Contrary to current belief, Kafka was as concerned as any author to see his works in print, and as careful as any poet about the order in which the stories in any particular collection should be printed. However, like Eliot, he was extremely fastidious and only published a very small number of works in his lifetime. In 1912, largely at Brod’s urging, and with considerable misgivings, he put together a volume of early pieces, which was published the following year under the title Betrachtung, translated by Willa and Edwin Muir as Meditation. 1913 also saw the publication of his two great early stories, ‘The Judgment’ and ‘The Stoker’, followed in 1915 by his longest and greatest early work, ‘Die Verwandlung’, translated by the Muirs as ‘The Metamorphosis’. In 1919 two more slim volumes came out, ‘In the Penal Colony’, which he had written in October 1914, and A Country Doctor, a collection of fourteen stories written between 1914 and 1917. He had originally intended to include ‘The Bucket Rider’, but eventually decided that it did not fit into the volume, and it was published separately in the ‘Prager Presse’ in December 1921. In the last two years of his life Kafka was planning a further volume, consisting of four stories, and this appeared shortly after his death, in 1924, as Ein Hungerkünstler, translated by the Muirs as A Hunger Artist. Everything else, including the three novels, Amerika, The Trial and The Castle, remained in manuscript, to be eventually published by Brod in a variety of formats.

The most readily available edition of the Collected Stories, edited by Nahum Glatzer (Penguin originally but now Minerva, 1992) divides the stories into two sections, ‘longer’ and ‘shorter’. This seems needlessly arbitrary, and in the present volume I have preferred to follow the procedure of the Fischer Verlag edition of the stories, Sämtliche Erzählungen, edited by Paul Raabe and first published in 1970. Raabe essentially divides the stories into those published in Kafka’s lifetime and those which remained unpublished. This has a number of advantages. It allows the reader of Meditation, A Country Doctor and A Hunger Artist, to see these collections as wholes, made up of more than their parts; and it makes clear which stories carry titles given them by Kafka and which by later editors. One or two of the unpublished stories, it is true, such as ‘The Great Wall of China’, were given titles by Kafka, but even these do not, obviously, carry the authority of the titles of the published stories where, as in ‘The Cares of a Family Man’ (‘Die Sorge des Hausvaters’), discussed in the Introduction, the title forms an important part of the meaning.

Like Raabe, but unlike Glatzer, I have included ‘The Stoker’, which Kafka subsequently intended should form Chapter I of Amerika. As I suggest in the Introduction, this remained an important story in its own right for Kafka and helps us understand his development. I have also naturally left in place in A Country Doctor two short pieces, ‘Before the Law’ and ‘An Imperial Message’, which Kafka incorporated into The Trial and ‘The Great Wall of China’ respectively. Since ‘The Great Wall of China’ is included here, ‘An Imperial Message’ appears twice. However, I have taken the opposite decision for two fragments from the early ‘Description of a Struggle’. Since Kafka published these in magazine form but did not see fit to include them in Meditation it seemed pedantic to print them twice in this volume. I have also refrained from including the play, ‘The Guardian of the Tomb’ or variants for some of the stories, as Glatzer did. We still await a full critical edition of Kafka’s writings, though that is under way, and it will be for that to provide us with all the versions and variants. What is needed at the present time is a full and clearly organized volume of the stories.

But what do we mean by ‘the stories’? Brod himself has admitted that the task before any editor of Kafka is in a way an impossible one, since it will always be a matter of personal decision as to which bits of the notebooks and diaries one chooses to regard as finished stories. I have added two stories to Glatzer’s selection which have been translated and published by Malcolm Pasley in Franz Kafka: Shorter Works, vol. I, Secker and Warburg, London, 1973: ‘The Proclamation’ and ‘New Lamps’; and eight stories which I have culled from the Diaries and Notebooks: ‘The Student’, ‘The Angel’, and ‘An Ancient Sword’, from The Diaries of Franz Kafka, edited by Max Brod, translated by Joseph Kresh and by Martin Greenberg with the co-operation of Hannah Arendt, Peregrine Books, Harmondsworth, 1964, and ‘A Splendid Beast’, ‘The Watchman’, ‘Hands’, ‘Isabella’ and ‘A Chinese Puzzle’, from Wedding Preparations in the Country, translated by Eithne Wilkins and Ernst Kaiser, Secker and Warburg, 1954. These are not the only stories I could have chosen, they merely reflect my own sense that they are as good as many of the pieces in the Glatzer volume and that they should be included in a volume of Collected Stories. The titles of these stories are, of course, my own.

It is often impossible to date accurately the stories Kafka did not choose to publish in his lifetime, but I have arranged them in roughly chronological order. The reader can thus follow two separate trajectories through Kafka’s writing life, from Meditation (1913) to A Hunger Artist (1924), and from ‘Description of a Struggle’ (1904–05) to ‘The Burrow’ (1923–24).

Gabriel Josipovici

About the editor: GABRIEL JOSIPOVICI is a novelist, playwright and critic, and part-time Professor of English at the University of Sussex. His many books include The World and the Book and The Book of God: A Response to the Bible and the novels Contre-Jour, The Big Glass and In a Hotel Garden.
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Please note: Text is repeated below at a larger size.
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	DATE
	AUTHOR’S LIFE



	1883
	Birth in Prague (3 July) of Franz Kafka, son of a prosperous Jewish businessman who will later insist on German schools and the German University. Franz Kafka is brought up as a non-orthodox, Western Jew.



	1889
	Attends German elementary school until 1893. Birth of the first of his three sisters (two younger brothers die in infancy).



	1893
	Attends German Staatgymnasium until 1901.



	1901
	Studies Law at the German Karl-Ferdinand University in Prague but is drawn to the literary circles of the city.



	1902
	Kafka very quickly defines his ideal style – cool, sober and very elegant: a language ‘ohne Schnörkel und Schleier und Warzen’. Meets Max Brod.



	1904
	Begins ‘Description of a Struggle’.



	1906
	Receives law degree. Embarks on his year of practical training in Prague Law Courts.



	1907
	Writes ‘Wedding Preparations in the Country’. Takes temporary position with Assicurazioni Generali, Italian insurance company.



	1908
	Accepts position in Prague with Workers’ Accident Insurance Company, the Arbeiter-Unfall-Versicherungs-Anstalt.



	1909
	Eight prose pieces published in Hyperion. Trip to Riva and Brescia (with Max and Otto Brod). Writes Die Aeroplane in Brescia.



	1910
	Begins to write a diary in which he relentlessly analyses his inner life. Five prose pieces published in Bohemia. Trip to Paris (with Max and Otto Brod). Visit to Berlin.



	1911
	Official trip to Friedland and Reichenberg. Trip (with Max Brod) to Switzerland, Italy and France, writing travelogues. Becomes interested in Yiddish theatre and literature.



	1912
	Meets a Jewish girl from Berlin, Felice Bauer, to whom he will be engaged twice. The short story ‘Das Urteil’ (‘The Judgment’) is written six weeks later. Visits Leipzig and Weimar. Works on a novel to be called Der Verschollene, to be published posthumously in 1927 as Amerika.



	1913
	Publication of Betrachtung (Meditation), The Judgment and Der Heizer (The Stoker). Visits Felice in Berlin. Travels to Vienna and Italy. Meeting with Grete Bloch and beginning of correspondence. (She becomes the mother of his son who dies in 1921, and of whose existence Kafka is ignorant.)



	1914
	Engaged to Felice. Breaks off his engagement. Visit to Germany. Starts working on Der Prozess (The Trial). Writes ‘In der Strafkolonie’ (‘In the Penal Colony’).



	1915
	‘Die Verwandlung’ (‘The Metamorphosis’), an acknowledged masterpiece of precision, lucidity and grotesque implication, is published. Reconciliation with Felice.



	1916
	Resumes writing after two years’ silence: the fragment of ‘A Country Doctor’, ‘The Hunter Gracchus’ and other stories later included in A Country Doctor.



	1917
	Tuberculosis of the lung is confirmed. Relationship with Felice ends. Writes stories, among others: ‘A Report to an Academy’ ‘The Cares of a Family Man’ and ‘The Great Wall of China’. Learning Hebrew.



	1919
	Stays in various sanatoria. Briefly engaged to Julie Wohryzek who inspires him to write ‘Brief an der Vater’ (‘Letter to his Father’). ‘In the Penal Colony’ and A Country Doctor are published.



	1920
	Meets Milena Jesenska-Pollak, with whom he later corresponds.



	1921
	Goes back to work with the Workers’ Accident Insurance Company. ‘The Bucket Rider’ published.



	1922
	Writes Der Schloss (The Castle), ‘A Hunger Artist’ and ‘Investigations of a Dog’. Breaks off relations with Milena Jesenska-Pollak. Retires from the insurance company because of his ill-health and works until his death in a sanatorium near Vienna. ‘A Hunger Artist’ published.



	1923
	Meets Dora Dymant, daughter of an orthodox Polish rabbi, and lives with her for a time in Berlin. His illness drives him to Prague before he enters a sanatorium near Vienna. Writes ‘The Burrow’.



	1924
	Moves back to Prague. Writes ‘Josephine the Singer’. He is nursed in his last months by Dora Dymant, in a nursing home at Kierling. Dies there and is buried in Prague. Collection, A Hunger Artist, published shortly after his death. He leaves a testamentary direction that his work has to be destroyed after his death, which is disregarded by his friend and executor Max Brod.



	1925
	Publication by Max Brod of Der Prozess (The Trial).



	1926
	Publication by Max Brod of Das Schloss (The Castle).



	1927
	Publication by Max Brod of the unfinished Amerika.






	DATE
	LITERARY CONTEXT



	1883
	Maupassant: Une Vie. Nietzsche: Thus Spake Zarathustra (to 1884). Death of Turgenev.



	1884
	Huysmans: À Rebours. Tolstoy’s What I Believe is banned.



	1885
	Howells: The Rise of Silas Lapham. Maupassant: Bel Ami.
Nietzsche: Beyond Good and Evil.



	1886
	Rimbaud: Les Illuminations.
Hardy: The Mayor of Casterbridge.
Tolstoy: The Death of Ivan Ilych. His play, The Power of Darkness, offends the Tsar and is banned.
Henry James: The Bostonians and The Princess Casamassima.



	1888
	Mallarmé: Poésies.
Strindberg: Miss Julie.
Sudermann: Frau Sorge.
Birth of Anna Akhmatova.



	1889
	Ibsen: Hedda Gabler.
Hauptmann: Before Sunrise.
Strindberg: The Creditors.
Birth of Jean Cocteau.



	1890
	Hamsun: Hunger.
Wilde: The Picture of Dorian Gray and The Critic as Artist.
Henry James: The Tragic Muse.
William James: The Principles of Psychology.



	1891
	Wilde: The Soul of Man under Socialism.
Howells: A Modern Instance.
Shaw: Quintessence of Ibsenism.
Birth of Bulgakov.



	1892
	Hamsun: Mysteries.
Ibsen: The Master Builder.
Hauptmann: The Weavers.
Hofmannsthal: The Death of Titian.



	1893
	Fontane: Frau Jenny Treibel.
Tolstoy: The Kingdom of God is within You.
Sudermann: Heimat.
Schnitzler: Anatol.
Death of Maupassant.



	1894
	Hamsun: Pan.
Bryusov publishes The Russian Symbolists.
Heinrich Mann: In a Family.



	1895
	Hardy: Jude the Obscure.
Fontane: Effi Briest.
Wilde’s trial and imprisonment; writes An Ideal Husband and The Importance of Being Earnest.
Gorky: Chelkash.
Birth of Ernst Jünger.



	1896
	Chekhov: The Seagull.
Fontane: Poggenpuhls.



	1897
	Housman: A Shropshire Lad.
Henry James: What Maisie Knew.



	1898
	Tolstoy: What is Art?
Zola: J’accuse.
Shaw: Plays Pleasant and Unpleasant.
Wilde: The Ballad of Reading Gaol.
Strindberg: Inferno.
Thomas Mann: Little Herr Friedemann.
Svevo: As a Man Grows Older.
Birth of Erich Maria Remarque.
Death of Fontane and Mallarmé.



	1899
	Yeats: The Wind Among the Reeds.
Tolstoy: Resurrection.
Chekhov: The Lady with the Little Dog.
Gorky: Foma Gordeev.
Birth of Borges.



	1900
	Conrad: Lord Jim.
Freud: Interpretation of Dreams.
Schnitzler: La Ronde.
Dreiser: Sister Carrie.
Death of Wilde and Nietzsche.



	1901
	Chekhov: Three Sisters.
Thomas Mann: Buddenbrooks.
Strindberg: Dance of Death.



	1902
	Rilke: The Book of Pictures.
Gide: L’Immoraliste.
Sudermann: The Joy of Living.
Henry James: The Wings of the Dove.
Death of Zola.



	1903
	Thomas Mann: Tristan, Tonio Kröger.
Moore: Principia Ethica.
Shaw: Man and Superman.



	1904
	Henry James: The Golden Bowl.
Conrad: Nostromo.
Pirandello: The Late Mattia Pascal.



	1905
	Thomas Mann: Fiorenza. The Blood of the Walsungs is withdrawn.
Rilke: The Book of Hours.
Gumilev: The Path of the Conquistadors.
Wharton: The House of Mirth.
Birth of Sholokhov.



	1906
	Gorky: The Mother (to 1907).
Hofmannsthal: Oedipus and the Sphinx.
Death of Ibsen.



	1907
	Blok: The Terrible World.
Rilke: New Poems.
Strindberg: The Ghost Sonata.
Adams: The Education of Henry Adams.
Conrad: The Secret Agent.
William James: Pragmatism.



	1908
	Forster: A Room with a View.
Bennett: The Old Wives’ Tale.



	1909
	Bely: The Silver Dove.
Gide: La Porte étroite.



	1910
	Tsetsaeva: Evening Album.
Rilke: Sketches of Malte Laurids Brigge.
Forster: Howards End.
Wells: Mr Polly.
Döblin co-founds the Expressionist Der Sturm.
Death of Tolstoy.



	1911
	Pound: Canzoni.
Conrad: Under Western Eyes.
Heinrich Mann’s manifesto: Spirit and Deed.
The Poets’ Guild formed (founders of Russian Acmeism).
Wharton: Ethan Frome.



	1913
	Proust: A la Recherche du temps perdu (to 1927).
Lawrence: Sons and Lovers.
Trakl: Poems.
Alain Fournier: Le Grand Meaulnes.
Apollinaire: Alcools.
Mandelstam: Stone.
Gorky: Childhood.
Cather: O Pioneers!



	1914
	Joyce: Dubliners.
Kaiser: The Burghers of Calais.
Blok: Carmen.
Akhmatova: Rosary.



	1915
	Ford: The Good Soldier.
Lawrence: The Rainbow.
Woolf: The Voyage Out.
Mayakovsky: A Cloud in Trousers.



	1916
	Joyce: A Portrait of the Artist as a Young Man.
Death of Henry James.



	1917
	Yeats: The Wild Swans at Coole.
Eliot: Prufrock and other Observations.
Pasternak: Above the Barriers.



	1918
	Joyce: Exiles.
Kraus: The Last Days of Mankind (to 1922).
Thomas Mann: Considerations of an Unpolitical Man.
Spengler: The Decline of the West (to 1923).
Kaiser: Gas (to 1920).
Blok: ‘The Twelve’.
Birth of Solzhenitsyn.



	1919
	Sherwood Anderson: Winesburg, Ohio.
Dos Passos: One Man’s Initiation.
Cocteau: Ode to Picasso.



	1920
	Lawrence: Women in Love.
Wharton: The Age of Innocence.
Sinclair Lewis: Main Street.
Pound: Hugh Selwyn Mauberley.
Mayakovsky: 150,000,000.
Čapek: RUR.



	1921
	Death of Blok and Gumilev. Thomas Mann: Goethe and Tolstoy.
Hašek: The Good Soldier Švejk.
Pirandello: Six Characters in Search of an Author.



	1922
	Eliot: The Waste Land.
Woolf: Jacob’s Room.
Joyce’s Ulysses published in Paris.
Brecht: Baal, Drums in the Night.
Pasternak: My Sister Life.
Toller: The Machine Wreckers.
Mandelstam: Tristia.
Borges: Fervor de Buenos Aires.
Čapek: The Absolute at Large.
Death of Proust.



	1923
	Gorky: My Universities.
Babel: Red Cavalry (to 1925).
Rilke: Duino Elegies, Sonnets to Orpheus.
Cather: A Lost Lady.



	1924
	Mann: The Magic Mountain published.
Pasternak: The Childhood of Luvers, Themes and Variations.
Mayakovsky: Vladimir Ilich Lenin.
Ford: Some Do Not.
Forster: A Passage to India.
O’Neill: Desire under the Elms.
O’Casey: Juno and the Paycock.



	1925
	Woolf: Mrs Dalloway and The Common Reader.
Cather: The Professor’s House.
Scott Fitzgerald: The Great Gatsby.
O’Neill: The Fountain.
Dreiser: An American Tragedy.
Stein: The Making of Americans.



	1926
	Gide: Si le Grain ne meurt.
Ford: A Man Could Stand Up.
Death of Rilke.



	1927
	Woolf: To the Lighthouse.
Hesse: Der Steppenwolf.
Brecht: Man is Man.
Birth of Günter Grass.






	DATE
	HISTORICAL EVENTS



	1883
	Death of Wagner, Marx, Manet. Birth of Mussolini, Webern. First Russian Marxist revolutionary organization, the Liberation of Labour, founded in Geneva by Georgi Plekhanov. Opening of National Theatre in Prague. First skyscraper built (10 stories) in Chicago.



	1884
	Fall of Khartoum. Berlin conference on African affairs; Togo and the Cameroons become part of the German Empire. Death of Smetana.



	1885
	Bulgarian Crisis (to 1886); Ferdinand of Saxe-Coburg becomes Prince of Bulgaria. Formation of the German East Africa protectorate. Karl Benz produces first car. Birth of Alban Berg.



	1886
	German deputies in the Bohemian Diet leave in protest at the Czechs’ not acknowledging restricted German-language areas in Bohemia (Germans return to Diet, 1890). Neutrality agreement between the Russian and German Empires (1887).



	1888
	Death of German Emperor, Wilhelm I. Convention of Constantinople: Suez Canal declared open to ships of all nations. Mahler’s first symphony.



	1889
	Second International founded in Paris, and the establishment of 1st May as a workers’ holiday (first celebrated in Austria-Hungary, 1890). Eiffel Tower built. Birth of Hitler.



	1890
	Fall of Bismarck. Wilhelm II’s personal rule begins. Death of Van Gogh and Heinrich Schliemann.



	1891
	Decisive election victory for liberal Young Czech party. 20,000 Jews brutally evicted from Moscow. Work begins on Trans-Siberian railway.



	1892
	Panama scandal in France. Anarchist outrages in Paris. Munich Sezession (German artists under Franz von Stuck rebel against salon system). Diesel patents internal combustion engine.



	1893
	Independent Labour Party founded in England. Omladina show-trial of radical youth movements in Prague. Death of Marshal MacMahon. Dvořák’s ‘New World’ Symphony. Munch: The Scream.



	1894
	Dreyfus trial begins. German–Russian commercial treaty. Beginning of Armenian massacres in Turkey. Yellow Book launched. Debussy: L’Après-midi d’un faune.



	1895
	Lenin leads the St Petersburg Union of Struggle for the Liberation of the Working Class. Arrested; banished to Siberia (1897–1900). Cézanne exhibition in Paris. Lumière brothers invent cinematograph. Marconi invents wireless telegraphy. X-rays discovered. Freud’s Studien über Hysterie inaugurates psychoanalysis. Masaryk: Czech Question, Our Present Crisis. Mahler: Till Eulenspiegel’s Merry Pranks.



	1896
	Establishment of Nobel prizes. Theodore Herzl, founder of modern political Zionism, publishes Der Judenstraat putting forward the idea of a Jewish national home in Palestine. Henry Ford produces his first car.



	1897
	Badeni Language Decrees give Czech the status of ‘internal official language’; implementation hampered by Germans, leading to anti-German riots in Prague with an anti-Semitic element, and the withdrawal of the Decrees. First Zionist Congress in Basel. Graeco–Turkish War. Vienna Sezession founded by Klimt to further modern (Jugendstil, Symbolist) movement. Beginning of Klondike gold rush. Electron discovered. Death of Brahms.



	1898
	First German Navy Law begins the arms race. Death of Bismarck. The Gautsch Language Decrees, a watered-down version of the Badeni decrees, are accepted: Czech could be ‘official language’ in mixed German–Czech communities. First Congress of Russian Social Democratic Workers’ Party in Minsk. War between Spain and USA. British reconquer the Sudan. German fleet seizes Kiaochow; secures 99-year lease from China. Curie discovers radium. Moscow Arts Theatre founded.



	1899
	Renewal of Ausgleich of 1867 (established Dual Monarchy of Austria-Hungary) following agitation for its repeal and (in 1897) breakdown in constitutional government and government by imperial decree. In Prague, Polná or Hilsner Affair: a Jewish vagabond accused of ritual murder of Czech girl. Boer War (to 1902). Second Dreyfus trial and pardon. Karl Kraus founds the journal Die Fackel in Vienna. Schoenberg: Verklärte Nacht. Berlin Sezession formed by German avant-garde artists under Max Liebermann.



	1900
	Beginning of severe recession in Austria-Hungary. Economy does not recover until 1906–07. Czech People’s Party founded (programme composed by Masaryk). Bülow becomes Chancellor of Germany. Founding of British Labour Party. Boxer Rebellion in China (to 1901). Max Planck formulates quantum theory. Birth of German composer Kurt Weill.



	1901
	Death of Queen Victoria. Accession of Edward VII. Roosevelt succeeds assassinated McKinley as president of USA. Marconi’s first radio communication between USA and Europe. Beginning of Picasso ‘Blue’ period. Dvořák: Russalka.



	1903
	Conflict between ‘Bolsheviks’ and ‘Mensheviks’ at 2nd Congress of Russian Social Democratic Workers’ Party. Death of Gauguin. King Alexander of Serbia and Queen Draga murdered. Austria-Hungary and Russia conclude agreement about their respective rights in south-east Europe. In Britain, Emmeline Pankhurst founds Women’s Social and Political Union. First flight by Wright brothers.



	1904
	Entente Cordiale between Britain and France. Russo–Japanese War (to 1905). Work begins on Panama Canal. Janáček: Jenůfa.




	1905
	First Russian Revolution. ‘Red Sunday’ in St Petersburg. Foundation of German Agrarian Party in Bohemia. Einstein’s Special Theory of Relativity. Beginning of Fauvism. Die Brücke formed in Dresden by leading German Expressionists. Richard Strauss: Salome.



	1906
	Constitution in Russia. First Duma meets and is speedily dissolved. Conference of Algeciras; French successfully resist German attempt to gain influence in Morocco (Austria-Hungary alone supports Germany). Young Czech movement reorganized under Karel Kramář.



	1907
	Ausgleich again renewed. New financial and commercial arrangements made which last until the Great War. Monarchy embarks on the last stage of its foreign policy – greater influence in the Balkans coupled with closer union with Germany. Law of universal suffrage in Austria-Hungary; first elections under that law. Triple Entente of Britain, France and Russia. Failure of Hague Peace Conference to halt the arms race.



	1908
	Austria annexes Bosnia and Herzegovina. By obstructive tactics, German minority (German speakers form only 30% of the electorate) succeed in paralysing regional parliament in Bohemia. Second Slav Congress in Prague. Cubism begins in Paris. First performance in Vienna of Schoenberg’s 3 Pieces (demonstrating atonality, or keyless music) arouses vehement hostility.



	1909
	Zionists found Tel Aviv. Blériot flies English Channel. La Nouvelle Revue Française founded. Futurist movement founded by Italian poet Marinetti.



	1910
	Post-Impressionist Exhibition in London. Death of Edward VII.



	1911
	Assassination of Stolypin, Russian Minister of the Interior, by a Socialist Revolutionary terrorist. Italo–Turkish War (to 1912). Strikes in Britain: dockers, miners, weavers, railwaymen. George V announces transfer of capital of India from Calcutta to Delhi. Revolutions in China: Manchu dynasty overthrown. Der Blaue Reiter founded in Berlin. Bartók: Bluebeard’s Castle; Allegro barbaro. Amundsen becomes first man to reach the South Pole.



	1912
	Haldane (British Secretary for War) visits Berlin, but fails to secure reduction of naval build-up. German Social Democratic party poll more votes in general election than any other party. German Socialists declare themselves anti-war; assert international proletarian solidarity. Formation of Balkan League – Serbia, Bulgaria, Montenegro. Serious disorder in Croatia leads to policy of repression; elsewhere in the Austro-Hungarian Empire local diets suppressed and constitutional methods of government replaced by autocracy. Sinking of the Titanic. Schoenberg: Pierrot Lunaire.



	1913
	Treaty of London ends First Balkan War. Second Balkan War (June–August). Treaty of Bucharest; partitioning of the Balkans. Woodrow Wilson president of USA (later a strong supporter of the dissolution of the Hapsburg monarchy). Bohr’s discovery of atomic structure. First Charlie Chaplin film. Stravinsky: The Rite of Spring.



	1914
	Heir to Austro-Hungarian throne, Archduke Franz-Ferdinand d’Este and his wife, Sophie, assassinated in Sarajevo (June). Austria-Hungary declares war on Serbia (July). World War I breaks out (August). Russia invades Galicia. President Wilson proclaims US neutrality. Political periodicals L’Indépendence tchèque and La Nation tchèque founded in Paris. Leading politically active Czechs begin to be arrested in Austria. Panama Canal opens. Vorticist movement founded.



	1915
	Sinking of the Lusitania. Entrance of Italy into the war against Austria-Hungary. Serbia and Poland overrun by Austro-Hungarian and German troops. Gallipoli disaster. Malevich’s Suprematist manifesto. Einstein’s General Theory of Relativity.



	1916
	Franz Joseph I dies; Charles I’s accession to Austro-Hungarian throne. Russian troops again on Austrian soil. Murder of Austrian premier Stürgh; growing unpopularity of the war leads to strikes and rioting. Huge death tolls at the battles of Verdun and the Somme. Lloyd George becomes British Prime Minister. Easter Rising in Dublin. Political strike in Berlin. Rasputin assassinated. Tzara founds the Dada group in Zürich.



	1917
	February and October Revolutions in Russia. In March, fall of the monarchy; Petrograd riots. US declares war on Germany, 6 April. Balfour Declaration, promising the Jews a home in Palestine. Ausgleich due for renewal but proves impossible to negotiate.



	1918
	Wilson’s Fourteen Points (January); point 10 includes notion of self-determination for the nationalities of Austria-Hungary. Russia accepts terms dictated at Brest-Litovsk (March). Pittsburgh Accord on the union of Czechs and Slovaks in a joint republic (May). Brazil declares war on Austria-Hungary (September). Declaration of Czecho-Slovak independence (October). German deputies from Bohemia and Moravia meet in Vienna under leadership of Lodgman von Allen, aiming to establish a German Land in Bohemia with its own parliament, as a province of German Austria. To forestall the build-up of a ‘greater Germany’, the Allies join with the Czechs to take action against the separatists. Conclusion of World War I: Armistice Day, 11 November. Abdication of Wilhelm II. Masaryk elected President of Czecho-Slovakia. In Great Britain the Suffrage Bill is passed, giving women over thirty the vote. Irish rebel Con Markiewitz elected first British woman MP. Russian Civil War. Nicholas II assassinated. Rutherford splits the atom.



	1919
	Versailles Peace Conference. Weimar republic created in Germany; a ‘Soviet Republic’ established in Munich and quickly suppressed. Collapse of Austro-Hungarian Empire. Food shortages and demonstrations in Prague; some channelled into anti-Semitic pogroms. Social Democrats win election and ally with Agrarians to form a government. The ‘Red Scare’ in the US. First Atlantic flight. Death of Renoir. Foundation of the Bauhaus, teaching institution for the arts, by Walter Gropius. Marinetti’s Manifestos of Futurism.



	1920
	League of Nations meets for first time. Russians driven out of Warsaw. ‘Little Entente’ between Czechoslovakia, Rumania and Yugoslavia. Chauvinistic activities of right-wing Czech extremists lead to bloody clashes with German population. Jewish shops attacked. Social Democrats win convincing election victory (even winning 43.5% of the German vote); Marxist left-wing expelled. Ensuing General Strike crushed. Irish Civil War. Kapp putsch in Germany to effect Nationalist counter-revolution defeated by Berlin workers. Robert Wiene’s The Cabinet of Dr Caligari – epitome of Expressionism in German cinema. Gandhi initiates campaign of civil disobedience in India.



	1921
	Irish Free State (excluding six counties) founded. New Economic Plan in Russia. Communist Party of Czechoslovakia founded. Rise of Fascism in Italy. Janáček: Katya Kabanova.



	1922
	Stalin becomes General Secretary of the Central Committee. USSR established. Fascist march on Rome; Mussolini becomes Italian Prime Minister. Creation of Czech Fascist Party. In Germany, political assassinations of Erzberger and Rathenau by right-wing extremists.



	1923
	Czechoslovak Minister of Finance, Rašín, assassinated. National revolution in Turkey under Kemel Pasha. Munich putsch by Nazis fails. Hyperinflation in Germany.



	1924
	First Labour Government in Britain, under Ramsay MacDonald. In Italy, Fascists obtain almost two thirds of votes in election amidst widespread use of violence and intimidation. Murder of Mateotti, openly opposed to Mussolini. Death of Lenin. Breton: Manifesto of Surrealism.



	1925
	Hindenburg becomes German Chancellor. ‘Monkey Trial’ (Scopes), Dayton, Tennessee. Eisenstein: Battleship Potemkin. Trotsky’s Literature and Revolution. Berg: Wozzeck. G. B. Shaw awarded Nobel Prize.



	1926
	General Strike in Britain. Germany admitted to membership of League of Nations.



	1927
	Socialist riots in Vienna following acquittal of Nazis for political murder. Leon Trotsky expelled from Communist Party. World economic crisis. Lindbergh’s solo Atlantic flight. Invention of cinema sound.
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AUTHOR'’S LIFE

Writes “Wedding Preparations in
the Country’. Takes temporary
position with Assicurazioni
Generali, ITtalian insurance
company.

Accepts position in Prague with
Workers” Accident Insurance
Company, the Arbeiter-Unfall-
Versicherungs-Anstalt.

Eight prose pieces published in
Hyperion. 'Trip to Riva and
Brescia (with Max and Otto
Brod). Writes Die Aeroplane in
Brescia.

Begins to write a diary in which
he relentlessly analyses his inner
life. Five prose pieces published
in Bohemia. Trip to Paris (wit
Max and Otto Brod). Visit to
Berlin.

Official trip to Friedland an
Reichenberg. Trip (with Max
Brod) to Switzerland, Italy and
France, writing travelogues.
Becomes interested in Yiddis
theatre and literature.

Meets a Jewish girl from Berlin,
Felice Bauer, to whom
he will be engaged twice. The
short story ‘Das Urteil’ (“The
Judgment’) is written six weeks
later. Visits Leipzig and Weimar.
Works on a novel to be called
Der Verschollene, to be published

posthumously in 1927 as Amerika.

LITERARY CONTEXT

Blok: The Terrible World.
Rilke: New Poems.

Strindberg: The Ghost Sonata.
Adams: The Education of Henry
Adams.

Conrad: The Secret Agent.
William James: Pragmatism.
Forster: A Room with a Vi
Bennett: The Old Wives®

Bely: The Silver Dove.
Gide: La Porte étroite.

Tsetsaeva: Evening Album.
Rilke: Sketches of Malte Laurids
Brigge.

Forster: Howards End.

Wells: Mr Polly.

Doblin co-founds the
Expressionist Der Sturm.
Death of Tolstoy.

Pound: Canzoni.

Conrad: Under Western Eyes.
Heinrich Mann’s manifesto:
Spirit and Deed.

The Poets’ Guild formed
(founders of Russian
Acmeism).

Wharton: Ethan Frome.
Thomas Mann: Death in
Venice.

Pound: Ripostes.

Heinrich Mann begins Man of

Straw.
Dreiser: The Financier.
Hofmannsthal: Everyman.

HISTORICAL EVENTS

Ausgleich again renewed. New financial and commercial arrangements made
which last until the Great War. Monarchy embarks on the last stage of its
foreign policy — greater influence in the Balkans coupled with closer union
with Germany. Law of universal suffrage in Austria-Hungary; first elections
under that law. Triple Entente of Britain, France and Russia. Failure of
Hague Peace Conference to halt the arms race.

Austria annexes Bosnia and Herzegovina. By obstructive tactics, German
minority (German speakers form only 30% of the electorate) succeed in
paralysing regional parliament in Bohemia. Second Slav Congress in
Prague. Cubism begins in Paris. First performance in Vienna of
Schoenberg’s 3 Pieces (demonstrating atonality, or keyless music) arouses
vehement hostility.

Zionists found Tel Aviv. Blériot flies English Channel. La Nouvelle Revue
Frangaise founded. Futurist movement founded by Italian poet Marinetti.

Post-Impressionist Exhibition in London. Death of Edward VIIL.

Assassination of Stolypin, Russian Minister of the Interior, by a Socialist
Revolutionary terrorist. Italo-Turkish War (to 1912). Strikes in Britain:
dockers, miners, weavers, railwaymen. George V announces transfer of
capital of India from Calcutta to Delhi. Revolutions in China: Manchu
dynasty overthrown. Der Blaue Reiter founded in Berlin. Bartok: Bluebeard’s
Castle; Allegro barbaro. Amundsen becomes first man to reach the South Pole.

Haldane (British Secretary for War) visits Berlin, but fails to secure
reduction of naval build-up. German Social Democratic party poll more
votes in general election than any other party. German Socialists declare
themselves anti-war; assert international proletarian solidarity. Formation of
Balkan League — Serbia, Bulgaria, Montenegro. Serious disorder in Croatia
leads to policy of repression; elsewhere in the Austro-Hungarian Empire
local diets suppressed and constitutional methods of government replaced by
autocracy. Sinking of the Titanic. Schoenberg: Pierrot Lunaire.
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1901

1902

1903

1904

1905

1906

AUTHOR’S LIFE

Studies Law at the German
Karl-Ferdinand University in
Prague but is drawn to the
literary circles of the city.

Kafka very quickly defines his
ideal style — cool, sober and very
clegant: a language ‘ohne
Schnorkel und Schleier und
Warzen’. Meets Max Brod.

Begins ‘Description of a
Struggle’.

Receives law degree. Embarks
on his year of practical training
in Prague Law Courts.

LITERARY CONT

XT

Yeats: The Wind Among the
Reeds.

Tolstoy: Resurrection.
Chekhov: The Lady with the
Little Dog.

Gorky: Foma Gordeev.

Birth of Borges.

Conrad: Lord Jim.

Freud: Interpretation of Dreams.
Schnitzler: La Ronde.
Dreiser: Sister Carrie.

Death of Wilde and
Nietzsche.

Chekhov: Three Sisters.
Thomas Mann: Buddenbrooks.
Strindberg: Dance of Death.

Rilke: The Book of Pictures.
Gide: L'Immoraliste.
Sudermann: The Joy of Living.
Henry James: The Wings of the
Dove.

Death of Zola.

Thomas Mann: Tristan, Tonio
Kigger.

Moore: Principia Ethica.

Shaw: Man and Superman.

Henry James: The Golden
Bowl.

Conrad: Nostromo.
Pirandello: The Late Mattia
Pascal.

Thomas Mann: Fiorenza. The

Blood of the Walsungs is withdrawn.

Rilke: The Book of Hours.
Gumilev: The Path of the
Conquistadors.
Wharton: The House of Mirth.
Birth of Sholokhov.

Gorky: The Mother (to 1907).
Hofmannsthal: Oedipus and the
Sphinx.

Death of Ibsen.

HISTORICAL EVENTS

Renewal of Ausgleich of 1867 (established Dual Monarchy of Austria-
Hungary) following agitation for its repeal and (in 1897) breakdown in
constitutional government and government by imperial decree. In Prague,
Polna or Hilsner Affair: a Jewish vagabond accused of ritual murder of
Czech girl. Boer War (to 1902). Second Dreyfus trial and pardon. Karl
Kraus founds the journal Die Fackel in Vienna. Schoenberg: Verklarte Nacht.
Berlin Sezession formed by German avant-garde artists under Max
Liebermann.

Beginning of severe recession in Austria-Hungary. Economy does not
recover until 1906-07. Czech People’s Party founded (programme composed
by Masaryk). Bulow becomes Chancellor of Germany. Founding of British
Labour Party. Boxer Rebellion in China (to 1go1). Max Planck formulates
quantum theory. Birth of German composer Kurt Weill.

Death of Queen Victoria. Accession of Edward VII. Roosevelt succeeds
assassinated McKinley as president of USA. Marconi’s first radio
communication between USA and Europe. Beginning of Picasso ‘Blue’
period. Dvorak: Russalka.

Conflict between ‘Bolshev and ‘Mensheviks” at 2nd Congress of Russian
Social Democratic Workers” Party. Death of Gauguin. King Alexander of
Serbia and Queen Draga murdered. Austria-Hungary and Russia conclude
agreement about their respective rights in south-east Europe. In Britain,
Emmeline Pankhurst founds Women’s Social and Political Union. First
flight by Wright brothers.

Entente Cordiale between Britain and France. Russo—Japanese War (to
1905). Work begins on Panama Canal. Janacek: Jeniifa.

First Russian Revolution. ‘Red Sunday’ in St Petersburg. Foundation of
German Agrarian Party in Bohemia. Einstein’s Special Theory of Relativity.
Beginning of Fauvism. Die Bruicke formed in Dresden by leading German
Expressionists. Richard Strauss: Salome.

Constitution in Russia. First Duma meets and is speedily dissolved.
Conference of Algeciras; French successfully resist German attempt to gain
influence in Morocco (Austria-Hungary alone supports Germany). Young
C7ech movement reorcanized under Karel Kram
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1891

1892

1893

1894

1895

1896

1897

1898

AUTHOR’S LIFE

Attends German
Staatgymnasium until 1gor.

LITERARY CON

Wilde: The Soul of Man under
Socialism.

Howells: A Modern Instance.
Shaw: Quintessence of Ibsenism.
Birth of Bulgakov.

Hamsun: Mysteries.

Ibsen: The Master Builder.
Hauptmann: The Weavers.
Hofmannsthal: T%e Death of
Titian.

Fontane: Frau Jenny Treibel.
Tolstoy: The Kingdom of God is
within You.

Sudermann: Heimat.
Schnitzler: Anatol.

Death of Maupassant.
Hamsun: Pan.

Bryusov publishes The Russian
Symbolists.

Heinrich Mann: In a Family.
Hardy: Jude the Obscure.
Fontane: Effi Briest.

Wilde’s trial and imprisonment;
writes An Ideal Husband and The
Importance of Being Earnest.
Gorky: Chelkash.

Birth of Ernst Junger.
Chekhov: The Seagull.
Fontane: Poggenpuhls.

Housman: 4 Shropshire Lad.
Henry James: What Maisie Knew.

Tolstoy: What is Art?

Zola: Jaccuse.

Shaw: Plays Pleasant and Unpleasant.
Wilde: The Ballad of Reading Gaol.
Strindberg: Inferno.

Thomas Mann: Little Herr
Friedemann.

Svevo: As a Man Grows Older.

Birth of Erich Maria Remarque.
Death of Fontane and Mallarmeé

HISTORICAL E TS

Decisive election victory for liberal Young Czech party. 20,000 Jews brutally
evicted from Moscow. Work begins on Trans-Siberian railway.

Panama scandal in France. Anarchist outrages in Paris. Munich Sezession
(German artists under Franz von Stuck rebel against salon system). Diesel
patents internal combustion engine.

Independent Labour Party founded in England. Omladina show-trial of
radical youth movements in Prague. Death of Marshal MacMahon.
Dvorak’s ‘New World” Symphony. Munch: T#he Scream.

Dreyfus trial begins. German-Russian commercial treaty. Beginning of
Armenian massacres in Turkey. 1ellow Book launched. Debussy: L'Aprés-midi
d’un faune.

Lenin leads the St Petersburg Union of Struggle for the Liberation of the
Working Class. Arrested; banished to Siberia (1897-1900). Cézanne
exhibition in Paris. Lumiere brothers invent cinematograph. Marconi
invents wircless telegraphy. X-rays discovered. Freud’s Studien iiber Hysterie
inaugurates psychoanalysis. Masaryk: Czech Question, Our Present Crisis.
Mabhler: Till Eulenspiegel’s Merry Pranks.

Establishment of Nobel prizes. Theodore Herzl, founder of modern political
Zionism, publishes Der Judenstraat putting forward the idea of a Jewish
national home in Palestine. Henry Ford produces his first car.

Badeni Language Decrees give Czech the status of ‘internal official language’;
implementation hampered by Germans, leading to anti-German riots in
Prague with an anti-Semitic element, and the withdrawal of the Decrees. First
Zionist Congress in Basel. Graeco—Turkish War. Vienna Sezession founded by
Klimt to further modern ( Jugendstil, Symbolist) movement. Beginning of
Klondike gold rush. Electron discovered. Death of Brahms.

First German Navy Law begins the arms race. Death of Bismarck. The
Gautsch Language Decrees, a watered-down version of the Badeni decrees,
are accepted: Czech could be ‘official language’ in mixed German-Czech
communities. First Congress of Russian Social Democratic Workers’ Party
in Minsk. War between Spain and USA. British reconquer the Sudan.
German fleet seizes Kiaochow; secures gg-year lease from China. Curie
discovers radium. Moscow Arts Theatre founded.
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DATE

1883

1884

1885

1886

1888

1889

1890

AUTHOR’S LIFE

Birth in Prague (3 July) of Franz
Kafka, son of a prosperous
Jewish businessman who will
later insist on German schools
and the German University.
Franz Kafka is brought up as

a non-orthodox, Western Jew.

Attends German clementary
school until 1893. Birth of the
first of his three sisters (two
younger brothers die in
infancy).

LITERARY CONTEXT

Maupassant: Une Vie.
Nietzsche: Thus Spake
Zarathustra (to 1884).
Death of Turgenev.

Huysmans: A Rebours.
Tolstoy’s What I Believe is
banned.

Howells: The Rise of Silas
Lapham.

Maupassant: Bel Ami.
Nietzsche: Beyond Good and
Evil.

Rimbaud: Les Illuminations.
Hardy: The Mayor of
Casterbridge.

Tolstoy: The Death of Ivan
Ilych. His play, The Power of

Darkness, offends the Tsar and

is banned.

Henry James: The Bostonians
and The Princess Casamassima.
Mallarmé: Poésies.
Strindberg: Miss Julie.
Sudermann: Frau Sorge.
Birth of Anna Akhmatova.
Ibsen: Hedda Gabler.
Hauptmann: Before Sunrise.
Strindberg: The Creditors.
Birth of Jean Cocteau.

Hamsun: Hunger.
Wilde: The Picture of Dorian
Gray and The Critic as Artist.

HISTORICAL EVENTS

Death of Wagner, Marx, Manet. Birth of Mussolini, Webern. First Russian
Marxist revolutionary organization, the Liberation of Labour, founded in
Geneva by Georgi Plekhanov. Opening of National Theatre in Prague. First
skyscraper built (10 stories) in Chicago.

Fall of Khartoum. Berlin conference on African affairs; Togo and the
Cameroons become part of the German Empire. Death of Smetana.

Bulgarian Cirisis (to 1886); Ferdinand of Saxe-Coburg becomes Prince of
Bulgaria. Formation of the German East Africa protectorate. Karl Benz
produces first car. Birth of Alban Berg.

German deputies in the Bohemian Diet leave in protest at the Czechs’ not
acknowledging restricted German-language areas in Bohemia (Germans
return to Diet, 189o). Neutrality agreement between the Russian and
German Empires (1887).

Death of German Emperor, Wilhelm I. Convention of Constantinople: Suez
Canal declared open to ships of all nations. Mahler’s first symphony.

Second International founded in Paris, and the establishment of 1st May as
a workers” holiday (first celebrated in Austria-Hungary, 189o). Eiffel Tower
built. Birth of Hitler.

Fall of Bismarck. Wilhelm II’s personal rule begins. Death of Van Gogh and
Heinrich Schliemann.

Henry James: The Tragic Muse.

William James: The Principles
of Psychology.
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DATE
1924

1925

1926

1927

AUTHOR’S LIFE

Moves back to Prague. Writes
‘Josephine the Singer’. He is
nursed in his last months by
Dora Dymant, in a nursing
home at Kierling. Dies there
and is buried in Prague.
Collection, A Hunger Artist,

published shortly after his death.

He leaves a testamentary
direction that his work has to be
destroyed after his death, which
is disregarded by his friend and
executor Max Brod.

Publication by Max Brod of Der
Prozess (The Trial).

Publication by Max Brod of Das
Schloss (The Castle).

Publication by Max Brod of the
unfinished Amerika.

LITERARY CONTEXT

Mann: The Magic Mountain
published.

Pasternak: The Childhood of
Luvers, Themes and Variations.
Mayakovsky: Viadimir Ilich
Lenin.

Ford: Some Do Not.

Forster: A Passage to India.
O’Neill: Desire under the Elms.
O’Casey: Juno and the Paycock.

Woolf: Mrs Dalloway and The
Common Reader.

Cather: The Professor’s House.
Scott Fitzgerald: The Great
Gatsby.

O’Neill: The Fountain.
Dreiser: An American Tragedy.

Stein: The Making of Americans.

Gide: Si le Grain ne meurt.
Ford: A4 Man Could Stand Up.
Death of Rilke.

Woolf: To the Lighthouse.
Hesse: Der Steppenwolf.
Brecht: Man is Man.

Birth of Giunter Grass.

HISTORICAL EVENTS

First Labour Government in Britain, under Ramsay MacDonald. In Italy,
Fascists obtain almost two thirds of votes in election amidst widespread use
of violence and intimidation. Murder of Mateotti, openly opposed to
Mussolini. Death of Lenin. Breton: Manifesto of Surrealism.

Hindenburg becomes German Chancellor. ‘Monkey Trial’ (Scopes), Dayton,
Tennessee. Eisenstein: Battleship Potemkin. Trotsky’s Literature and Revolution.
Berg: Wozzeck. G. B. Shaw awarded Nobel Prize.

General Strike in Britain. Germany admitted to membership of League of
Nations.

Socialist riots in Vienna following acquittal of Nazis for political murder.
Leon Trotsky expelled from Communist Party. World economic crisis.
Lindbergh’s solo Atlantic flight. Invention of cinema sound.
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DATE
1918 cont

1919

1920

1921

1922

1923

AUTHOR’S LIFE

Stays in various sanatoria.
Briefly engaged to Julie
Wohryzek who inspires him to
write ‘Brief an der Vater’
(‘Letter to his Father’). ‘In the
Penal Colony” and A Country
Doctor are published.

Meets Milena Jesenska-Pollak,
with whom he later corresponds.

Goes back to work with the
Workers” Accident Insurance
Company. “The Bucket Rider’
published.

Writes Der Schloss (The Castle), ‘A
Hunger Artist” and
‘Investigations of a Dog’. Breaks
off relations with Milena
Jesenska-Pollak. Retires from the
insurance company because of
his ill-health and works until his
death in a sanatorium near
Vienna. ‘A Hunger Artist’
published.

Meets Dora Dymant, daughter
of an orthodox Polish rabbi, and
lives with her for a time in
Berlin. His illness drives him to
Prague before he enters a
sanatorium near Vienna. Writes
‘The Burrow’

LITERARY CONTEXT

Sherwood Anderson:
Winesburg, Ohio.

Dos Passos: One Man’s
Initiation.

Cocteau: Ode to Picasso.

Lawrence: Women in Love.
Wharton: The Age of Innocence.
Sinclair Lewis: Main Street.
Pound: Hugh Selwyn Mauberley.
Mayakovsky: 150,000,000.

Capek: RUR.

Death of Blok and Gumilev.

Thomas Mann: Goethe and Tolstoy.

Hasck: The Good Soldier Svejk.
Pirandello: Six Characters in Search
of an Author.

Eliot: The Waste Land.

Woolf: Jacob’s Room.

Joyce’s Ulpsses published in Paris.
Brecht: Baal, Drums in the Night.
Pasternak: My Sister Life.
Toller: The Machine W
Mandelstam: Tristia.
Borges: Fervor de Buenos Aires.
Capek: The Absolute at Large.
Death of Proust.

Gorky: My Universities.
Babel: Red Cavalry (to 1925).
Rilke: Duino Elegies, Sonnets to
Orpheus.

Cather: 4 Lost Lady.

kers.

HISTORICAL E’

Czechs to take action against the separatists. Conclusion of World War I:
Armistice Day, 11 November. Abdication of Wilhelm II. Masaryk clected
President of Czecho-Slovakia. In Great Britain the Suffrage Bill is passed,
giving women over thirty the vote. Irish rebel Con Markiewitz elected first
British woman MP. Russian Civil War. Nicholas II assassinated. Rutherford
splits the atom.

Versailles Peace Conference. Weimar republic created in Germany; a
‘Soviet Republic” established in Munich and quickly suppressed. Collapse of
Austro-Hungarian Empire. Food shortages and demonstrations in Prague;
some channelled into anti-Semitic pogroms. Social Democrats win election
and ally with Agrarians to form a government. The ‘Red Scare’ in the US.
First Atlantic flight. Death of Renoir. Foundation of the Bauhaus, teaching
institution for the arts, by Walter Gropius. Marinetti’s Manifestos of Futurism.
League of Nations meets for first time. Russians driven out of Warsaw.
‘Little Entente’ between Czechoslovakia, Rumania and Yugoslavia.
Chauvinistic activities of right-wing Czech extremists lead to bloody clashes
with German population. Jewish shops attacked. Social Democrats win
convincing election victory (even winning 43.5% of the German vote);
Marxist left-wing expelled. Ensuing General Strike crushed. Irish Civil War.
Kapp putsch in Germany to effect Nationalist counter-revolution defeated by
Berlin workers. Robert Wiene’s The Cabinet of Dr Caligari — epitome of
Expressionism in German cinema. Gandhi initiates campaign of civil
disobedience in India.

Irish Free State (excluding six counties) founded. New Economic Plan in
Russia. Communist Party of Czechoslovakia founded. Rise of Fascism in
Italy. Janacek: Katya Kabanova.

Stalin becomes General Secretary of the Central Committee. USSR
established. Fascist march on Rome; Mussolini becomes Italian Prime
Minister. Creation of Czech Fascist Party. In Germany, political
assassinations of Erzberger and Rathenau by right-wing extremists.

Czechoslovak Minister of Finance, Ragin, assinated. National revolution
in Turkey under Kemel Pasha. Munich putsch by Nazis fails. Hyperinflation
in Germany.






OEBPS/images/Kafk_9780375712692_epub_006_r1.jpg
DATE
1913

1914

1915

1916

1917

1918

AUTHOR’S LIFE

Publication of Betrachtung

(Meditation), The Judgment and Der
its Felice in

Heizer (The Stoker). Vi
Berlin. Travels to Vienna and
Italy. Meeting with Grete Bloch

and beginning of correspondence.

(She becomes the mother of his
son who dies in 1921, and of
whose existence Kafka is
ignorant.)

Engaged to Felice. Breaks off his

engagement. Visit to Germany.

Starts working on Der Prozess (The
Trial). Writes ‘In der Strafkolonie’

(‘In the Penal Colony’).

‘Die Verwandlung’ (“The
Metamorphosis’), an
acknowledged masterpiece of

precision, lucidity and grotesque

implication, is published.
Reconciliation with Felice.

Resumes writing after two years’

silence: the fragment of ‘A
Country Doctor’, “The Hunter

Gracchus’ and other stories later

included in A Country Doctor.

Tuberculosis of the lung is
confirmed. Relationship with

Felice ends. Writes stories, among
others: ‘A Report to an Academy’,
“The Cares of a Family Man’ and

“The Great Wall of China’.
Learning Hebrew.

LITERARY CONTEXT

Proust: A la Recherche du temps
perdu (to 1927).

Lawrence: Sons and Lovers.
Trakl: Poems.

Alain Fournier: Le Grand
Meaulnes.

Apollinaire: Alcools.
Mandelstam: Stone.

Gorky: Childhood.

O Pioneers!

Dubliners.

The Burghers of Calais.
Blok: Carmen.

Akhmatova: Rosary.

Ford: The Good Soldier.
Lawrence: The Rainbow.
Woolf: The Voyage Out.
Mayakovsky: 4 Cloud in
Trousers.

Joyce: A Portrait of the Artist as
a Young Man.
Death of Henry James.

Yeats: The Wild Swans at Coole.
Eliot: Prufiock and other
Observations.

Pasternak: Above the Barriers.

Joyce: Exiles.

Kraus: The Last Days of
Mankind (to 1922).

Thomas Mann: Considerations
of an Unpolitical Man.
Spengler: The Decline of the
West (to 1923).

Kaiser: Gas (to 1920).

Blok: “The Twelve’.

Birth of Solzhenitsyn.

HISTORICAL EVENTS

Treaty of London ends First Balkan War. Second Balkan War
(June-August). Treaty of Bucharest; partitioning of the Balkans. Woodrow
Wilson president of USA (later a strong supporter of the dissolution of the
Hapsburg monarchy). Bohr’s discovery of atomic structure. First Charlie
Chaplin film. Stravinsky: The Rite of Spring.

Heir to Austro-Hungarian throne, Archduke Franz-Ferdinand d’Este and his
wife, Sophie, assassinated in Sarajevo (June). Austria-Hungary declares war
on Serbia (July). World War I breaks out (August). Russia invades Galicia.
President Wilson proclaims US neutrality. Political periodicals L'Indépendence
tcheque and La Nation tchéque founded in Paris. Leading politically active
Czechs begin to be arrested in Austria. Panama Canal opens. Vorticist
movement founded.

Sinking of the Lusitania. Entrance of Italy into the war against Austria-
Hungary. Serbia and Poland overrun by Austro-Hungarian and German
troops. Gallipoli disaster. Malevich’s Suprematist manifesto. Einstein’s
General Theory of Relativity.

Franz Joseph I dies; Charles I's accession to Austro-Hungarian throne.
Russian troops again on Austrian soil. Murder of Austrian premier Sturgh;
growing unpopularity of the war leads to strikes and rioting. Huge death
tolls at the battles of Verdun and the Somme. Lloyd George becomes British
Prime Minister. Easter Rising in Dublin. Political strike in Berlin. Rasputin
assassinated. Tzara founds the Dada group in Zurich.

February and October Revolutions in Russia. In March, fall of the
monarchy; Petrograd riots. US declares war on Germany, 6 April. Balfour
Declaration, promising the Jews a home in Palestine. Ausgleich due for
renewal but proves impossible to negotiate.

Wilson’s Fourteen Points (January); point 10 includes notion of self-
determination for the nationalities of Austria-Hungary. Russia accepts terms
dictated at Brest-Litovsk (March). Pittshurgh Accord on the union of Czechs
and Slovaks in a joint republic (May). Brazil declares war on Austria-
Hungary (September). Declaration of Czecho-Slovak independence
(October). German deputies from Bohemia and Moravia meet in Vienna
under leadership of Lodgman von Allen, aiming to establish a German Land
in Bohemia with its own parliament, as a province of German Austria. To
forestall the build-up of a ‘greater Germany’, the Allies join with the





