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Well, I would like to say that Marcelo Gobello is a great historian, in addition to everything he is. I would like to tell you that in addition to his vast knowledge, he writes with his heart, with his feelings. Something that is not so common today. Generally people do it for a job, to make a living, for so many things, but for love, dedication and studies there are really few. But Marcelo Gobello is one of them. I thank him deeply because this work that he has done on my husband is work done conscientiously, with a lot of perseverance and passion. And I am proud because Marcelo has really followed his instinct, his devotion, his knowledge, above all his knowledge of history, of research. I thank you very much, Marcelo and I admire you, because you are a great historian, a great narrator, you are a great researcher and you also do things with love, with affection, with dedication. There is nothing to do, it is the only way to move forward in life. So congratulations Marcelo and many, many, many thanks for this work about Astor that makes me proud and excited. 

Thank you Marcelo Gobello, 

Laura Escalada Piazzolla, Astor's widow and President of the Astor Piazzolla Foundation
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Prologue by Al Di Meola
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“Discovering Piazzolla changed my life”

The most important turning point in my career was having met Astor Piazzolla, with whom we also became friends. I found out that his whole band was a fan of my music, he had come to see me play and they were also fans of Return to Forever. 

But I had not yet heard Astor's music until 1982 maybe, and we were on a tour in Japan playing some of the same festivals. And that's where when I met them, I felt like I was meeting my relatives, people that are, you know, I really can kind of associate with being my family. They were very, very warm, like very Italian in a way. And they really loved what I did. So I then had a very big curiosity to hear Astor's music because I heard about them from the Brazilian percussionist Airto Moreira. When he was in my band a long time ago, he told me, “You have to hear the music of Astor Piazzolla”. So Piazzolla told me in Japan when we were seeing one another every day that he was going to send me a piece of music to my home. And he would love to hear me play it my way, you know, my kind of style, some of his music. So he sent me Tango Suite, but even while I was in Japan and I was still curious about his records, I asked Gary Burton, who was a special guest of Piazzolla's group, on the elevator going up to my room, and he was there in the elevator. And I asked him, “Tell me, what is Astor's music like?” And I'll never forget Gary said, “It's the hardest music I've ever played.” So then I said, Oh, I got to hear it now. Now I got to hear it. I got to hear this music. So when I heard his music and I started to digest it and also go to see him play when he was in New York or I saw him play in Amsterdam or in different cities, the music brought me back to having my heart connected, you know, it wasn’t just intelligent music. It had both. It also could make you cry. It could really bring back emotions of people that you miss. You know, lovers that you lost. Whatever it was, it was touching me in a way that I kind of missed in fusion music or jazz music of some of my heroes, even where I listened to the music. And it's only cerebral, but not a lot of the melodies were very much at all moving me to to tears. So what I loved about Piazzolla was he had the ability, without the expense of the music becoming simple or just frivolous. The music had a lot of depth, but at the same time it was connecting to the heart and it was challenging to play at the same time. You know, there are very specific, beautiful melodies. There are beautiful passages. There's beautiful harmony, beautiful counterpoint. It's exactly what I needed as a kind of inspiration at that point in time. And I think from that period, I think my writing took a better evolution.

Meeting Piazzolla brought me all the way back to what it was that we loved. It wasn't just technical, it wasn't just difficult or cerebral. It was also beautiful. Aesthetically beautiful. You know, so I think that, growing up, my influences were aligned perfectly. You know, Chick Corea, tremendous influence. Piazzolla in the second half of my career, tremendous influence. Ralph Towner, ever since I was in college, I loved this music and it's been, indirectly a very inspiring, combination of the greats, that led to my development.

Astor and I were very good friends. He wrote me letters in the days when people write letters. And I wrote him letters back. And he send me a signed score of Tango Suite for me and said, “Dear Alberto, I wish to hear you play my music someday.” We were supposed to record an album together. Unfortunately it never happened after Piazzolla’s incapacitating stroke. We were like two amici and it was very heartfelt.

[image: Group]

I saw him in Amsterdam with a different group, not the Quintet. And we talked and he said “Alberto, I'm going to Paris now with my wife Laura and I'm going to finish my opera (an opera about Carlos Gardel). And in Paris he told me “After I finish my opera, we will do our record next”, because his next record was going to be me and him.  But unfortunately, he had a stroke. But in Paris I had one of  the best nights of my life thanks to Laura, a night I will never forget. I invited them to dinner. And then Laura, she did something very special for me, she invited me to come over to the apartment where they live in Paris, and I got to play his bandoneon and see his music. And it was very, very meaningful that she invited me there. So, I'll never forget what she's done for me, to make me so happy at that time.

And from that day on, Piazzolla is always in my life. Every day. Every day I play Piazzolla. Someway, somehow, when I'm playing my music, I'm always talking about Piazzolla. And I always play his music in my shows. So I must say that he is, and will always be a part, somehow, of my music and all of my shows for the rest of my life. It's goes to my heart. 

In short, discovering Piazzolla changed my life.
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Introduction
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More than one hundred years after his birth (11 March 1921) and thirty years after his physical disappearance (4 July 1992) we can already ask ourselves if it is not time to face the figure, the work and the music of Astor Piazzolla in a different way. Who really was Astor Piazzolla? What did he want to be? The questions and doubts are many, the vastness and variety of his production is unique. How to approach it? Are certain canons, sentences, prejudices or priestly opinions that have been in place for more than sixty years still valid in the 21st century? Astor Piazzolla, from the cradle, was an accumulation of contradictions, rarities and exceptional facts. An “extra-ordinary” being who was undoubtedly born with the mark of the chosen ones, of the brilliant, but who added a lot of effort, work and passion to it. Precisely, that noun, “Passion”, is what burns at the center of its essence, what makes it what it is. That passion is “Music”, another noun that defines him. “Music is the Best” in the words of Frank Zappa, and there is no doubt about it in the life of Astor Piazzolla. Nothing was more important than music, nothing: imagining it, composing it, arranging it and playing it, EVERYTHING.

He grew up listening to Tango in his home and Jazz outside of it, he fell in love with Bach as a child while at the same time listening to Cab Calloway and Duke Ellington live. And although he was born in a maritime city in the South Atlantic, he grew up in the most cosmopolitan city in the world at its peak and growth. In New York he received his first bandoneon and upon returning to his native Mar del Plata he learned to play Tango; and then he went to develop it in the place he had to go, the universal capital of tango, the city of Buenos Aires.

[image: Group]

At the age of 20 he was already a precocious genius who played the bandoneon and arranged songs for the best Orquesta Típica (a Latin American term for a band which plays popular music) of the golden age of classical tango, that of Anibal Troilo. At 23 he was already studying with Alberto Ginastera and dreamed of being a concert pianist or composing symphonies. And everything mixed, swirled in his being: De Caro and Stravinsky, Vardaro and Bach, Gobbi and Art Tatum, Bartok and Gil Evans, Gardel and Chick Corea, Pugliese and Miles Davis, Laurenz & Maffia and Emerson Lake & Palmer. But the novelty, the wonderful thing, is that something unique and different came out of that musical cocktail: Piazzolla's music came out, which we could typify as a genre in itself. A music that starts from Tango, that also contains it, that brings together the musicians named above (and many more) but that at the same time has its own identity and personality. Because, and this should be very clear by now, Piazzolla did not kill Tango (as he was accused for decades), quite the opposite: Piazzolla saved it, gave it new life, made it grow, evolve.

Fortunately, those old and sterile discussions are almost completely gone, I say almost because there is still a segment that tends to continue pontificating old precepts, or tends to repeat old academicisms. With this I do not mean that absolutely all of Piazzolla's stages or compositions are equally great, but we can affirm that in each of them, even those most vilified by traditional critics, there are outstanding and wonderful pieces. We must be careful with a certain “Piazzolleano” Taliban fundamentalism, which has often done more damage than the declared enemies of his music. “Friendly fire” they call it...take for example the often demonized stage of the Electronic Octet (especially the second in Europe in 1977). I honestly believe that it has been mistreated without listening to it carefully, allowing itself to be carried away, perhaps, by bitter concepts of Astor himself at the time for the group, which were more the product of personal and human issues than musical ones. Anyone who listens without prejudice to the only recording that exists of that formation, the live album “Olympia 1977”, will be totally surprised by its sound, strength and arrangements. In fact, Astor himself admitted that the arrangement and version of none other than “Adiós Nonino”, with the second Electronic Octet, was one of the best.

[image: Group]

And not to mention the vilified and mistreated “Libertango”, that genius of three notes and a repetitively simple cadence, which in its apparent simplicity (or “poverty” as some “academics” have pointed out) hides a standard that has a wonderful arrangement ( “It's the Stupid Fix!”), something completely revolutionary. “Libertango” is a song style with incredible dynamics (a la Quincy Jones, someone Astor listened to a lot at that time) that brings together in itself all the popular music of the 20th century: it is tango, it is pop, it is jazz, it is rock, it is easy listening, lasts less than three minutes and was composed with the aim of “entering” the European market with something accessible and simple to play on the radio. Obviously we are not facing a work of the magnitude and instrumental richness of “Portrait of Alfredo Gobbi” or “Concerto for Quintet”, nor does it have any notable solos, but it is a kind of “molecular music” that is covered from symphony orchestras to heavy metal bands all around the world.

Beyond any trivial discussion, there are two points that are fixed: the genius of Piazzolla's work and the perfection of his Quintet as a more finished and representative ensemble.

In this volume we will take a tour of Astor's artistic (and life) career, placing special emphasis on the creation of the Nuevo Tango Quintet in 1960 and how he arrived at it, since it is vital and fundamental to understand and know well the course of Astor, from his first bandoneon in New York to the genesis of that group, of that unique and innovative musical concept. It is truly an exciting journey to discover and learn how and in what way he got there. A Quintet that laid the foundations of its stylistic canon and classical repertoire in its first version in the 60s and in a second stage of renown and great international presence in the 80s. Of course we will not leave aside his other groups such as the wonderful Nonet from the beginning of the seventies, the serious sextet from his last period and the avant-garde Octeto Electrónico (my favorite, especially the second one that toured Europe in 1977 and left as a testimony the impressive work recorded live at the Olympia theater in Paris).

Astor Piazzolla composed his music thinking about the future, and he is without a doubt one of the greatest creators, instrumentalists and composers, not only in the 20th century, but the entire history of humanity, because his music (besides being beautiful) is eternal and infinite.

And, as was his desire, it will continue to play in 3001...and beyond as well.
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Chapter 1 – “What Will Come” (1921-1939)
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Mar del Plata, the Pearl of the Atlantic

It all began in what was then a very young coastal city in Argentina called Mar del Plata, which began as the site of an important salt mine and soon became the main tourist location in the country. Beautiful like few others, the city of Mar del Plata (in the first two decades of the twentieth century) combined within itself a series of qualities and characteristics that made it unique, both in Argentina and in all of Latin America. Luxurious and aristocratic in its coastal walks (the exquisite French Rambla), top-class hotels, satin-lined theaters, fine restaurants and exclusive commercial establishments (even the London jewelry store Mappin & Webb had a branch in the city!), or in the notable cottages, chalets and villas on the hills next to the sea. Impressive in its varied and wild geography, with its privileged maritime landscape, its kilometers and kilometers of beaches, its mountains, lagoons, forests, country houses and farms outside the walls. The city honored future tourism marketing campaigns, without a doubt it was the Pearl of the South Atlantic, and by the time of the vernacular Belle Epoque it had displaced the Buenos Aires area of ​​El Tigre from the preferences of the privileged of that time.

As the researcher Carlos A. Bozzi rightly pointed out regarding the city of Mar del Plata: “It was born from the hands of Brazil, beginning to walk due to the push of the British railway and the industrial sector of the oligarchy. And it was the great financiers of the first decade of the century who transformed it into beauty for future generations, motivating in the memory of our ancestors the memory of a city like no other in the country.”

But a few decades before, even the so-called “Argentine Biarritz” (located 404 kilometers south of the Federal Capital) needed people to take care of unskilled labor and services, so faithful to the postulates of the priests of the so-called Generation of the Eighties, the city welcomed thousands of immigrants (mostly Italians) who came to its shores to do everything other than enjoy themselves. This immigration was of vital importance in the development of the city, which was already evident in 1895: of the 8,175 inhabitants registered that year in Mar del Plata, 3,220 were foreigners, which made up no less than 40% of the total.

One of those immigrants – who arrived in Mar del Plata from Trani, Italy – was Pantaleo Piazzolla, a tall and strong man of the sea. With a robust physical complexion, white skin, blonde hair and blue eyes (he looked more like an immigrant from northern Italy than from the south), the then renamed Pantaleón arrived on the shores of Mar del Plata with his wife, Rosa Centofanti (whom he had married in May 1880) and his son Ruggero. The Piazzolla couple settled in a wooden cabin facing the sea (of course!) near the Port area, which over the years was known as the “boatswain's house”, making use of another of the nicknames with which Pantaleón was well-known, always with seafaring stories on his lips and the blue horizon of the sea in his eyes.

[image: Group]

In fact, his first job was as a fisherman on small commercial boats (precursors of the later popular “little yellow boats”) that navigated the coast in search of the required seafood for the hotels, restaurants and markets that housed the elite that were located in this young city, declared as an extraordinary place of rest and summer vacation in 1874.

In addition to being a fisherman, he worked as a lifeguard and as a doorman at the Palace Theater on Rambla Bristol, where he was in charge of keeping onlookers at bay. He was very skilled with his hands, he liked to carve wood or make little boats that he then sealed in bottles, and many times, at dusk when he became more melancholic looking at the sea, he would play the accordion that he had brought from Italy.

[image: Group]

On 12 November 1893, his first son from Mar del Plata was born, whom he baptized with the name of Vicente (who, in addition to his older brother, Ruggero, born in Italy, had two sisters from Mar del Plata, Rosita and Teresa). Vicente would grow tall and lanky like his father, and would also adopt his father's hobby of wood carving and playing the accordion. But his true interest did not develop on the side of music or art but on the side of sport; more precisely because of a very new (and expensive) one that he discovered by watching the “good kids” in their races along the coast: motorcycling. Beyond the physical resemblance that he had with his father (who was a taciturn and serious man, of very few words), Vicente had other particular characteristics: he was jovial and smiling, always making jokes.  

Astor himself remembered it this way in an interview with him by journalist Carlos Speratti in 1969: “My father was an incredible, tireless joker. I inherited it from him, although with the passage of time I have lost some of it. But I also learned it from him, watching him. In the end, I continued making jokes about him.”

But beyond his endless propensity for jokes, Vicente Piazzolla had a strong and determined character; his humble origins did not prevent his strong will and ability to work from leading him to achieve his desire of having his own motorcycle... and racing with it.

He worked as an apprentice mechanic, as a bicycle repairman, and did whatever it took to earn a living and not get away from his hobby; In fact, his hobby made him make friends with three brothers who, despite belonging to a higher social stratum (they were great musicians who had lived in the United States), shared his same passion. These brothers were the Bologninis: Remo, a famous pianist who would eventually settle in Mendoza, Enio, first violin of the Arturo Toscanini orchestra, and Astor, first cello of the Chicago Symphony Orchestra.

[image: Group]

The real motorcycle fan was Astor Bolognini (who had shortened his real name, Astorre, because he didn't like it), which is why he built a great friendship with the young Piazzolla. By the time he had to do his military service, Vicente was already known as “crazy” Piazzolla, an affectionate nickname given to him by his barrack mate Moisés Olindo Manetti, another man from Mar del Plata with whom he was under the flag in Campo de Mayo. . His friendship with Moisés was also very significant for his life, since his younger sister, Asunta Manetti, would become his great love and lifelong wife.

The Manettis' paterfamilias, Luis, was another well-known and respected figure in the city of Mar del Plata. Northern Italian, he had emigrated from the city of Lucca, in Tuscany, together with his wife Clelia Bertolami, and founded one of the best-known farms in the city, supplier of the most required vegetables and fruit trees in the city, which Luis was in charge of taking the carts daily to markets and hotels. He was also responsible for foresting the area where one of the oldest and most beloved squares in the center is located, Plaza Miter; Many of the trees that still stand were planted by Luis Manetti.

Vicente's friendship with Moisés was consolidated and the “Dutchman's” son soon became a regular at the well-known Manetti villa, a large and lively family who liked to get together and have a good time. And although one of the ten brothers, Checo, played the accordion like Vicente (in reality much better, since the "madman's" knowledge was very rudimentary), soon the young Piazzolla's true interest derived from being able to see and meet his friend's younger sister, the small and friendly Asunta (four years younger than him), who was nicknamed “petisa”.
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At first, things were not very easy for Vicente, since Luis did not welcome the son of a southern Italian courting his daughter, but with patience and care the son of the “Dutchman” knew how to make himself loved and respected by his future in-laws, who finally ended up accepting him as a candidate. In all honesty, there was not much to object since the young Piazzolla was hard-working and enterprising, a person who, despite his young age, already stood out for being (despite his jokes) very serious and honest. As was customary at that time, once the courtship was approved, it was short, and on 11 October 1918, Vicente Piazzolla (25 years old) and Asunta Manetti (21) were married.

The young couple moved to a small room rented to them by a family friend, Angela Bridarolli from Calabria, in front of which was the La Marplatense candy and sweet shop (Mrs. Bridarolli was famous for making the richest candies in the city). The premises (and the rental rooms in the back) were located in the heart of the city, at 2527 Rivadavia Street (between the current Santiago del Estero and Córdoba streets, on the right hand side coming from the sea).

Despite the austerity in which they lived, the Piazzolla couple were happy and cheerful. Both shared simple tastes: walking along the Rambla, going to the theater, visiting the Manetti villa every weekend, and planning future boat trips to distant lands.

[image: Group]

Although Vicente was not a lover of going to the beach, and he never felt the temptation to get on a boat to sail as a sailor or fisherman (a very common job resource for the poor young people of the time in the city), something about the adventurer genes from Pantaleón (survivor of two shipwrecks in European seas) had passed to him. From the time he was a boy, he looked at the sea with the desire to cross its confines and move to unknown places; He was a restless man who did not hesitate to make important decisions and sustain them through tenacity, work and commitment.

In the middle of 1920, one of the couple's greatest wish came true: Asunta was pregnant!

The couple’s indescribable joy resulted in a greater sense of responsibility and strength in supporting their home life. By the beginning of 1921, Vicente had his own bicycle shop on the corner of Colón and Independencia avenues. On March 10, 1921, just after 7 p.m., Vicente picked up Asunta on his motorcycle to go to the theater. Although the midwife had advised the imminent mother not to move much, since she could give birth at any moment, she did not want to ruin the outing for her husband, who was very eager to listen to the tangos that were sung in the play that they were going to see that night. (It was “When A Poor Man Has Fun”, the first farce by the great Alberto Vacarezza, author of classics such as “The Paloma's Convent” and “Your Crib Was A Tenement”, as well as a great friend of Carlos Gardel).

And it was precisely at the moment that the tango The Cup Of Oblivion (by A. Vacarezza and E. Delfino) was being performed that the labor pains began, which obviously forced the couple to make a quick retreat from the theater to their home on Rivadavia Street.

Seized by nerves, Vicente ran the most difficult race of his life, transporting his about to give birth wife in the sidecar of his motorcycle, while trying to avoid potholes and passers-by along the way.

Vertigo and danger - to the lullaby of a tango - marked the extraordinary prologue to the birth of the long-awaited offspring. (a harbinger, perhaps, of a future life far from the ordinary?)

Finally, in the warmth of her own home and with the help of a midwife, at around two in the morning on March 11, the “petisa” Asunta Manetti gave birth to a baby boy, who was given his first name: the same one of the proud father's best friend – the “crazy” Vicente Piazzolla – and as second, that of his grandfather “the Dutchman”.  

During a windy autumn morning, five hundred meters from the brave waves of the South Atlantic, in the heart of the city of Mar del Plata, Argentina, Astor Pantaleón Piazzolla was born.
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Astorcito

Beyond the immense joy at the birth of their long-awaited offspring, a physical problem of the newborn darkened the souls of the new parents (especially Asunta): little Astor had been born with a defect in his right leg, called pied-bot (clubfoot).

This physical problem affected the first three years of Astor's life, during which he had to support an iron structure on his right leg for much of that time, in addition to the seven operations and hospitalizations that constantly separated him from his parents. And although this whole issue made Asunta make the drastic decision not to have another child again, it reinforced Vicente's determination (and obsession) that his child would not only succeed, but would stand out as something special.

The operations and studies were carried out at the Maritime Sanatorium located in the area of ​​the La Perla neighborhood, on Ituzaingó and España streets, where the National Institute of Epidemiology “Dr. “Juan H. Jara.” The prominent Dr. Alberto Rodriguez Egaña, the sanatorium's main surgeon, was responsible for the last operation on Astor's leg, which ultimately turned out quite well. The consequences were a slight thinness with respect to the left and two centimeters less in length, which resulted in an almost imperceptible limp.
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The doctors had recommended Vicente special care for his son's leg, which consisted of wearing special orthopedic boots and avoiding rough sports or sports that required certain physical effort. But the “madman” ignored the recommendations; He was not going to treat or raise his son like a cripple or handicapped person. On the contrary, he made him practice soccer, swimming, cycling and boxing from a very young age.

And beware of anyone daring to call him “lame”! A punch was the only possible response to Astor's nickname. In her wonderful book “ASTOR” (Ed. Corregidor, Buenos Aires, 2005), Diana Piazzolla collected this revealing memory of her father on the subject:

“He was born with a foot problem. It was twisted inwards. Some said it could be paralysis suffered during pregnancy. The causes were never known, but that hurt his mother a lot. On that day she decided not to have more children. She suffered too much, poor old woman. He had a lot of operations done to straighten his foot. There were like seven. Only in the last one, carried out by a doctor who did not charge us a peso, Dr. Rodriguez Egaña, did I feel better. His leg was thinner, but his foot was normal. I know that affected me. I remember the days, the months, lived in the hospital. Many operations, a lot of pain and the worst thing was that at night I was alone. Mom had to go and I remember that I cried a lot, she screamed because she wanted me to go home. I think because of that problem of mine, dad got it into his head that he had to be something big. He had to overcome the insecurity that the foot defect gave him. He proposed that I do everything that was forbidden to me, to get ahead, so that I would not be a loner or a self-conscious person.”
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Beyond the logical complications mentioned, it can be assured that Astor's early childhood was happy and normal. He grew up pampered and cared for by two loving and attentive parents, who, without having a well-off position, never made him lack anything. Nor was he a lonely child despite being an only child, since the family (especially the maternal side) had a veritable arsenal of uncles and cousins ​​with the most dissimilar and attractive (especially for a boy) occupations and abilities. There were uncles who played the accordion and others the guitar, cousins ​​who hunted with shotguns and others who taught him how to fish off the coast. Some aunts took him to the beach and others prepared tiny ravioli exclusively made for him. He had a tall, bony grandfather who taught him sailor knots and another fat, short grandfather who grew the most delicious plums and pumpkins in the world.
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It was in his native home on Rivadavia Street where Astor had his first childhood friend, the one with whom he shared his first games and pranks. One of the three rooms that Doña Angela Bridarolli rented was occupied by the Lombardo family (the other by the Cataldi family), whose youngest son, Jorge, was only a few weeks older than the Piazzolla scion. Born on February 22, 1921, Jorge Raúl Lombardo became one of the consular figures of the city of Mar del Plata, a man strongly committed throughout his life to the political and cultural work of the city. So much so that he (in addition to being a journalist) became an official and finally municipal mayor, one of the most remembered in the city’s history for his ability and honesty.
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The story of both childhood friends, beyond the fact that they have spent long periods of time without seeing each other, intersected on several unique occasions; a story crossed and fed by the bond of the great friendship that always existed between their respective mothers. This is how Jorge Lombardo himself told it to us with all the lucidity of his ninety years of life:

“With Astor I share those first and indelible memories of our earliest childhood, those smells and colors that are not forgotten. My mother and his mother, Doña Asunta or Nonina as he always called her, were close friends and cronies throughout her life, even after they moved to the United States. It is because of her that I always had news of what Astor was doing, and I learned about his achievements and his love for music despite hardly seeing each other as teenagers. In fact, I met him again when I was older, in 1961 when he already had a long career behind him and appeared on the 14th floor of Banco Provincia, which was where the LU6 radio station operated at that time. I was Secretary of Government and Finance for Mayor Bronzini and Astor presented (I dare say for the first time) his Quintet in Mar del Plata. There we met again and it was very emotional because he played for the first time in his city (and in the city of his parents whom he loved so much) none other than “Adiós Nonino”, I remember that he finished that song with tears in his eyes. Many years later, already in the eighties, on a trip where I visited him in Paris, he confessed to me that despite playing that song in practically all his concerts and always getting emotional, something very special happened to him when he played it in Mar del Plata.

Astor constantly traveled to the city to see his parents and friends, many of whom we had in common, like Mario Sasiain or Líbero Paoloni. When he began his professional career in Buenos Aires, I worked cleaning windows in a bookstore and music house. Later, every time he came to play in Mar del Plata I went to see him and usually during the interval he would sit with me and we would talk about the family and things like that. Later we would return to the memories of Don Jorge Lombardo (the first friend of “Astorcito”, as his mother Asunta called him), memories full of sweet aromas of vanilla and mint that came from the confectionery, which intermingled with those of the flowers and plants from the common patio and the acre of those freshly washed tiles with bleach where they both learned to walk.

New York, New York

Around 1924, the worst suspicion that Don Luis Manetti had about his restless son-in-law ended up becoming a reality: Pantaleón's seafaring genes ended up imposing themselves on Vicente and his desire to see the world, to travel, to cross the sea, led him to consider leaving the city. and seek new horizons beyond the sea. Things were not going well for him in Mar del Plata and he had to close the bicycle shop on Colón and Independencia streets. His friends Bolognini recommended that he follow his impulse and try in the United States, another land of opportunities like Argentina, where restless, hard-working, enterprising and determined guys like him made an easy way for themselves. Neither dull nor lazy, Vicente contacted an uncle from Asunta (Pablo Bertolami, Clelia's brother) who had settled in New Jersey where he served as a railroad worker.

By the end of the year everything had been decided and Vicente traveled alone to the northern country to see with his own eyes the reality that could be experienced there. Upon his return, he told Asunta of his decision to move the family to seek a better life. There was a great internal commotion in the very close-knit Manetti, Asunta herself took the news with great regret since she did not want to be separated from her parents and siblings, the country house, her city... but nothing was going to reverse Vicente Piazzolla's decision and ended up accepting the venture.

For little Astor, only four years old, the news was also very hard. This is how he expressed it at the beginning of his memoirs: “...leaving Mar del Plata, my grandparents, my uncles and my cousins, was the first pain I felt in my life.”

The farewell was dramatic, the old immigrants who had traveled from Italy to America at the end of the 19th century already knew the sadness of uprooting and the absence of beloved relatives and thought that this sacrifice should not be necessary for their descendants. In fact, they were in a country that was still being created, receiving immigrants and it was not usual or normal at that time for young people to leave their homeland in search of new horizons. But none of that counted for the “mad” Piazzolla and his determination to progress in other lands. On March 29, 1925, the boy would have his first identity card (whose number was 87979) to face the first great trip of his life to foreign lands. In April of that year Vicente, Asunta and Astorcito boarded the Pan American ship heading to Manhattan, towards other airs, another language and another culture.
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After a brief stay at uncle Bertolami’s in Port Reading, New Jersey, the Piazzolla family settled in southern Manhattan, New York, in a humble apartment located on the first floor of 8 St. Mark's Place in the Village, today a bohemian and expensive area but at that time a refuge for poor immigrants. The beginnings were very hard for the three of them, especially for Asunta who missed life in her homeland a lot (she never stopped missing it); The cold and the new language did not help at first but soon Vicente's tenacity and ability paid off and he found work as an apprentice in the hair salon of an Italian named Tony Melli - who came from the same town as Pantaleón, Trani. Slowly things began to improve, Asunta began to work in a textile workshop and her husband moved to a much more important barbershop on Lafayette Street, owned by another countryman with ties to the mafia named Nicola Scabutiello. Astorcito began a long pilgrimage through different schools where he always ended up expelled for behavioral problems. He forged his character on the tough New York streets of the 1920s as a poor immigrant with a slight limp. Left-handed by birth, he soon began to be recognized under the pseudonym Lefty (left-handed) by all the kids in the neighborhood, becoming popular both for his permanent troubles and pranks (causes of his permanent educational exodus) and for his terrible left-handed stroke. The combination of his natural grace with the violence of his reactions earned him a place among the small gangs or youth
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