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A Media Satire Novella

The news began with a singular, quiet action in the halls of Independence National Historical Park. An exhibit documenting the history of slavery in the colonial period had been temporarily removed, part of a scheduled, multi-year facility renovation that had been approved in the final months of the previous administration. The display cases were empty. The placards were in crates.

For the curators, it was a box-checking exercise in logistical management. For the producers at MSNBC, it was the opening salvo of a new, digital crusade.

"Developing tonight," the lead anchor stated, leaning into the camera with the solemn intensity of a war correspondent reporting from the front lines of an invasion. "We are learning that history is being unwritten. In the dark of the night, at the very birthplace of our nation, the evidence of our past is being scrubbed away."

The camera panned over a hallway filled with drop cloths and step ladders. It looked like a museum undergoing repairs. The network’s graphic design team, however, had added a subtle, red-tinted filter to the footage and layered in a low-frequency rumble that sounded vaguely like chanting.

A panel of seven experts appeared. They were not historians. They were narrative integrity consultants and cultural trauma analysts.

"This is a strategic erasure," a consultant noted, his voice quivering. "By removing the physical objects that testify to the reality of slavery, the administration is effectively delegitimizing the trauma of the affected communities. It is a psychological cleansing. It is the architectural equivalent of a gaslight."

A sociology professor nodded, his face a mask of performative grief. "The empty display cases are not empty. They are full of meaning. They are a loud, deafening silence that screams one thing: they want you to forget."

Across town, the panel on The View reached a boiling point. Joy Behar gestured wildly toward the screen. "It is sinister. It is just so sinister. You do not just take down an exhibit like that unless you are trying to say, 'Hey, maybe it was not that bad.' It is like, hello? We see you. We see what you are doing. You are trying to turn Independence Hall into a petting zoo for your revisionist fantasies."

Within four hours, the exhibit erasure had eclipsed discussions on the pending infrastructure vote, a breakthrough in medical research, and the latest quarterly jobs report. CNN launched a countdown clock: T-MINUS UNTIL THE NATION FORGETS.

MSNBC conducted a remote segment from the sidewalk outside the park. A reporter, looking genuinely pained, whispered into his microphone, "You can feel the history pulling away from these stones. You can feel the administration trying to rewrite the American soul by removing a few pieces of glass and wood."

A viral social media post featuring a picture of the empty room garnered three million shares. It read: FIRST THEY TAKE THE EXHIBITS, THEN THEY TAKE THE TRUTH. #HISTORYCRIME.

In the halls of Congress, an emergency committee was formed: The
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