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Fear the Walking Dead






Fear the Walking Dead is an American post-apocalyptic horror drama television series created by Robert Kirkman and Dave Erickson,[1] that premiered on AMC on August 23, 2015.[2] It is a companion series and prequel to The Walking Dead[image: External link],[3] which is based on the comic book series of the same name by Robert Kirkman, Tony Moore[image: External link], and Charlie Adlard. The first season consists of six episodes. The second season, comprising 15 episodes, premiered on April 10, 2016.[4][5][6] On April 15, 2016, AMC announced the series had been renewed for a 16-episode third season, which premiered on June 4, 2017.[7][8] In April 2017, AMC renewed the series for a fourth season and announced that Andrew Chambliss[image: External link] and Ian Goldberg would replace the departing Dave Erickson as showrunners.[9]

Set initially in Los Angeles, California and then later in Mexico,[10] the series follows a dysfunctional, blended family composed of high school guidance counselor Madison Clark, her English teacher boyfriend Travis Manawa, her daughter Alicia, her drug-addicted son Nick, Travis' son from a previous marriage, Chris, Chris' mother Liza Ortiz, and others who join their group at the onset of the apocalypse.[11][12] They must reinvent themselves, learning new skills and adopting new attitudes in order to survive as civilization collapses around them.[13]



TOP
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 Cast and characters
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 Main cast




	Kim Dickens as Madison Clark, a high school guidance counselor, Travis' girlfriend, Alicia and Nick's mother, and Chris' quasi-stepmother.[11][14]

	Cliff Curtis as Travis Manawa, a high school English teacher and Madison's boyfriend, who shares custody of his son, Chris, with his ex-wife, Liza. (seasons 1–3)[11][14]

	Frank Dillane as Nick Clark, Madison's 19-year-old son, a heroin addict who flunked out of community college.[11][12][14][15]

	Alycia Debnam-Carey as Alicia Clark, Madison's overachieving teenage daughter and a model student.[11][14]

	Elizabeth Rodriguez as Liza Ortiz, a no-nonsense nursing student, Travis' ex-wife, and Chris' mother. (season 1; guest season 2)[11][14][16]

	Mercedes Mason as Ofelia Salazar, a hardworking professional with immigrant parents Daniel and Griselda.[11][14]

	Lorenzo James Henrie as Christopher Manawa, Travis and Liza's rebellious teenage son who resents his father for their divorce. (seasons 1–2)[11][16]

	Rubén Blades[image: External link] as Daniel Salazar, a barber, Griselda's husband, Ofelia's father, and a Salvadoran refugee who protects his family at any cost.[11][17]

	Colman Domingo as Victor Strand, a smart and sophisticated businessman with a mysterious past. (recurring season 1; main season 2–present)[18]

	Michelle Ang as Alex, one of the few survivors of a plane crash whom the Los Angeles group encounters in season 2. Alex is introduced in the Fear the Walking Dead: Flight 462 web series. (season 2)[19]

	Danay García as Luciana Galvez, a member of the La Colonia community in Tijuana, México, who helps Nick and believes that the walkers are not a bad thing. (recurring season 2; main season 3–present)[20]

	Daniel Sharman as Troy Otto, described as having a wild temperament and suspicious of outsiders, who is charismatic with a cruel streak. (season 3–present)[21]

	Sam Underwood as Jake Otto, Troy's older brother and Alicia's new friend. (season 3–present)

	Dayton Callie[image: External link] as Jeremiah Otto, Troy's and Jake's father and the man who has been preparing for an apocalypse throughout his life. (guest season 2; main season 3–present)
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 Recurring cast
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 Los Angeles




	Patricia Reyes Spíndola as Griselda Salazar, Ofelia's mother, who emigrated from El Salvador with her husband Daniel to escape political unrest. (season 1; guest season 2)[11]

	Scott Lawrence as Artie Costa, the principal at the high school where Madison and Travis work. (season 1)[22]

	Lincoln A. Castellanos as Tobias, a wise-beyond-his-years high school senior. (season 1)[23]

	Maestro Harrell as Matt, Alicia's boyfriend. (season 1)[24]

	Shawn Hatosy as Cpl. Andrew Adams, a well-intentioned military man with a soulful disposition, who is out of his element. (season 1)[25]

	Jamie McShane as Lt. Moyers, the leader of the National Guard contingent in charge of protecting Madison's neighborhood. He does not take the complaints of the citizens too seriously and is a loose cannon. (season 1)[26]

	Sandrine Holt as Dr. Bethany Exner, a confident and skilled doctor. (season 1)[27]
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 International waters




	Arturo Del Puerto as Luis Flores, an ally and right-hand man of Victor Strand and Thomas Abigail. (season 2)[28]

	Daniel Zovatto as Jack Kipling (season 2)[29]

	Jesse McCartney as Reed, Connor's brother and a hostile member of the pirates. (season 2)[30]

	Veronica Diaz as Vida, a pregnant woman and one of Connor's pirates. (season 2)[31]
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 Mexico




	Marlene Forte as Celia Flores, Luis's mother. (season 2)[32]

	Dougray Scott as Thomas Abigail, Strand's partner and the apparent namesake of the boat Abigail. (season 2)[33]

	Paul Calderón[image: External link] as Alejandro, a pharmacist and leader of La Colonia, a community in Tijuana, Mexico, he claims to have been bitten, but did not die. (season 2)[34]

	Karen Bethzabe as Elena Reyes, hotel manager who helps Alicia. (season 2–present)[35]

	Ramses Jimenez as Hector Reyes, Elena's nephew who used to manage the hotel with her. (season 2–present)

	Andres Londono as Oscar, leader of a group of survivors living at a hotel. (season 2)[36]

	Brenda Strong as Ilene Stowe, a member of the wedding party and mother-in-law of Oscar. (season 2; guest season 3)[37]

	Kelly Blatz as Brandon Luke, leader of a group of young men that befriend Chris. (season 2)[38]

	Kenny Wormald as Derek, a member of Brandon's group. (season 2)[39]

	Israel Broussard as James McCalister, a member of Brandon's group. (season 2)[39]
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 Series overview



Main article: List of Fear the Walking Dead episodes



	Season
	Episodes
	Originally aired



	First aired
	Last aired



	
	1[image: External link]
	6
	August 23, 2015
	October 4, 2015



	
	2[image: External link]
	15
	April 10, 2016
	October 2, 2016



	
	3[image: External link]
	16[40]
	June 4, 2017
	TBA
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 Production
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 Development



In September 2013, AMC announced they were developing a companion series to The Walking Dead, which follows a different set of characters created by Robert Kirkman.[41] In September 2014, AMC ordered a pilot, which was written by Kirkman and Dave Erickson, and directed by Adam Davidson,[42] and is executive produced by Kirkman, Erickson, Gale Anne Hurd, and David Alpert, with Erickson serving as showrunner.[43] The project was originally known as Cobalt;[44] Kirkman confirmed, in March 2015, that the series would be titled Fear the Walking Dead.[1] On March 9, 2015, AMC announced it had ordered FTWD to series, with a two-season commitment: the first season, comprising six episodes, premiered on August 23, 2015; the second season, comprising 15 episodes, premiered on April 10, 2016.[5][45] AMC announced in April 2016 that they had renewed the series for a third season of 16 episodes to premiere in 2017.[7] In March 2017, it was announced that co-creator Dave Erickson would be stepping down as showrunner after the conclusion of the third season.[46] On April 14, 2017, AMC announced that they had renewed the show for a fourth season with new showrunners, Andrew Chambliss[image: External link] and Ian B. Goldberg, and that Scott M. Gimple, executive producer and showrunner of The Walking Dead will become an executive producer.[9]
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 Casting



In December 2014, the first four starring roles were cast: Kim Dickens as Madison, the female lead; Cliff Curtis as Travis Manawa, the male lead; Frank Dillane as Nick; and Alycia Debnam-Carey as Alicia.[47][48][49] In April and May, 2015, Elizabeth Rodriguez and Mercedes Mason were announced as series regulars, both in unknown roles.[50][51]
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 Filming



Production of the pilot episode began in early 2015 and ended on February 6, 2015.[52][53] The pilot episode was filmed in Los Angeles; the remaining first-season episodes were filmed in Vancouver, British Columbia, Canada.[54][55] Production on the remaining five first-season episodes began on May 11, 2015.[14] Adam Davidson, who directed the pilot, also directed the series' second and third episodes.[14] Filming for the second season began in December 2015, with production moving to Rosarito, Baja California, Mexico[image: External link].[56] Filming for the third season began on January 6, 2017, in Baja California, Mexico[image: External link], the same location site used for the second half of season two.[57]
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 Broadcast



On August 23, 2015, the series debuted simultaneously worldwide on: AMC in the U.S.; AMC Global in major regional markets in Africa, Asia, Europe, Latin America, and the Middle East;[58] and FX in Australia.[59] Hulu holds the show's video on demand rights in the U.S., while Amazon Instant Video owns the streaming rights in Austria and Germany, and will make episodes available online one day after their original airing. Streaming in the United Kingdom became available to Amazon Prime members in 2016.[60][61]
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 Reception
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 Critical response
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 Season 1



On Rotten Tomatoes[image: External link], the season has a rating of 77%, based on 57 reviews, whose average rating is 6.7/10. The site's critical consensus reads, "Fear the Walking Dead recycles elements of its predecessor, but it's still moody and engrossing enough to compete with the original."[62] On Metacritic, the season has a score of 66 out of 100, based on 33 critics, indicating "generally favorable reviews".[63]

Elisabeth Vincentelli of the New York Post rated the first two episodes three out of four stars, stating that "[They] are creepily suspenseful–they're great examples of how effective a slow pace and a moody atmosphere can be."[64] Another positive review of the first episode came from Ken Tucker of Yahoo TV, who wrote, "Fear the Walking Dead is a mood piece, more artful than the original series" and that the cast is "terrific".[65] Tim Goodman of The Hollywood Reporter gave an average review, writing, "The 90-minute first episode and the hour-long second episode are, while not actually boring, certainly less magnetic than the original."[66]

One of the harshest negative reviews came from HitFix, on Daniel Fienberg and Alan Sepinwall's podcast, where Fienberg called the premiere episode "awful, just horrible ... as bad as The Walking Dead has ever gotten at its very worst. This is that bad. I've been kind of stunned to see people being generous to it. ... I thought this was almost unwatchably bad." Sepinwall called his B- review "slightly generous".[67][68]
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 Season 2



The second season received mostly mixed reviews from critics. On Rotten Tomatoes, the season has a rating of 71%, based on 26 reviews, whose average rating is 6.6/10. The site's critical consensus reads, "Fear the Walking Dead sets sail in its sophomore season with an intriguing backdrop that doesn't always disguise its deficiencies in comparison to its predecessor."[69] On Metacritic, the season has a score of 54 out of 100, based on 12 critics, indicating "mixed or average reviews".[70]
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 Ratings



The U.S. series premiere attracted 10.1 million total viewers, with 6.3 million in the advertiser-coveted 18-to-49-year-old demographic, both cable television records for a series premiere.[71][72] Numerous international debuts of the pilot also set ratings records.[58] The first season averaged 11.2 million viewers in "live plus-3" ratings (includes VOD and DVR viewing within three days after initial telecast) to become the highest-rated first season of any series in cable history.[73]



	Season
	Timeslot (ET)
	Episodes
	First aired
	Last aired
	TV season
	Avg. viewers

(millions)



	Date
	Viewers

(millions)
	Date
	Viewers

(millions)



	1
	Sunday 9:00 pm
	6
	August 23, 2015
	10.13[74]
	October 4, 2015
	6.86[75]
	2014–15
	7.61[76]



	2
	15
	April 10, 2016
	6.67[77]
	October 2, 2016
	3.05[78]
	2015–16
	4.19[79]



	3
	16[40]
	June 4, 2017
	3.11[80]
	TBA
	TBD
	2016–17
	TBD









	Fear the Walking Dead: Viewers per episode (millions)



	Season
	Ep. 1
	Ep. 2
	Ep. 3
	Ep. 4
	Ep. 5
	Ep. 6
	Ep. 7
	Ep. 8
	Ep. 9
	Ep. 10
	Ep. 11
	Ep. 12
	Ep. 13
	Ep. 14
	Ep. 15
	Ep. 16



	
	1
	10.13
	8.18
	7.19
	6.62
	6.66
	6.86
	N/A



	
	2
	6.67
	5.58
	4.73
	4.80
	4.41
	4.49
	4.39
	3.86
	3.66
	2.99
	3.40
	3.62
	3.49
	3.67
	3.05
	N/A



	
	3
	3.11
	2.70
	2.50
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
	TBD
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 Awards and nominations





	Year
	Award
	Category
	Recipient
	Result
	Ref.



	2015
	E! Online Best. Ever. TV. Awards
	New Show You're Most Excited to See
	Fear the Walking Dead
	Won
	[81]



	2016
	42nd Saturn Awards
	Best Horror Television Series
	Fear the Walking Dead
	Nominated
	[82]



	Best Actress on Television
	Kim Dickens
	Nominated



	Best Performance by a Younger Actor on Television
	Frank Dillane
	Nominated



	E! Online TV Scoop Awards
	Female Breakout Star
	Alycia Debnam-Carey
	Won
	[83]



	2017
	Saturn Awards
	Best Horror Television Series
	Fear the Walking Dead
	Pending
	[84]



	Best Actress on a Television Series
	Kim Dickens
	Pending



	Best Younger Actor on a Television Series
	Alycia Debnam-Carey
	Pending



	Lorenzo James Henrie
	Pending
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 Web series
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 Fear the Walking Dead: Flight 462



Main article: Fear the Walking Dead: Flight 462

Fear the Walking Dead: Flight 462, a 16-part web series, premiered on October 4, 2015, on AMC.com; it also aired as promos during The Walking Dead[image: External link] season 6[image: External link]. Two of the web series' characters, Alex (previously known as Charlie) and Jake, are introduced in Fear the Walking Dead season 2, episode 3 ("Ouroboros").[85]
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 Fear the Walking Dead: Passage



A second 16-part web series debuted on October 17, 2016, and episodes were made available online weekly and aired as promos during the seventh season[image: External link] of The Walking Dead[image: External link]. The web series follows Sierra, a capable survivor, who helps an injured woman named Gabi as they try to find sanctuary. The series was written by Lauren Signorino and Mike Zunic, and directed by Andrew Bernstein.[86]
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 Home media



The first season was released on Blu-ray and DVD on December 1, 2015.[87] A special edition version of the first season was released on Blu-ray and DVD on March 22, 2016, with new bonus features, including deleted scenes, seven featurettes, and audio commentaries by cast and crew, on all six episodes.[88] The second season, featuring audio commentaries, deleted scenes, and various behind-the-scene featurettes, was released on Blu-ray and DVD on December 13, 2016.[89]

[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 References





	^ a b Ross, Dalton (March 27, 2015). "And the title of The Walking Dead companion series is..."[image: External link]. Entertainment Weekly. Retrieved March 27, 2015.

	^ Slezak, Michael (July 10, 2015). "Fear the Walking Dead Trailer Is Finally Here! (And So's the Premiere Date!)"[image: External link]. TVLine. Retrieved July 10, 2015.

	^ Prudom, Laura (August 5, 2015). "‘Fear the Walking Dead’ Cast and Creators Talk Kickstarting the Apocalypse"[image: External link]. Variety. Retrieved August 12, 2015.

	^ Ausiello, Michael (January 8, 2016). "Fear the Walking Dead Season 2 Premiere Date Announced"[image: External link]. TVLine. Retrieved January 9, 2016.

	^ a b Patten, Dominic (July 31, 2015). "‘Fear The Walking Dead’ Producer Teases Link To ‘Walking Dead’ As Season 2 Episode Order Set – TCA"[image: External link]. Deadline.com. Retrieved August 1, 2015.

	^ "AMC's "Fear the Walking Dead" Season Two Begins Production in Baja, Mexico"[image: External link] (Press release). AMC. December 3, 2015. Retrieved December 7, 2015.

	^ a b Snierson, Dan (April 15, 2016). "Fear the Walking Dead renewed for season 3"[image: External link]. Entertainment Weekly. Retrieved April 15, 2016.

	^ Ridgley, Charlie (April 3, 2017). "Season 3 Premiere Date For Fear The Walking Dead Revealed"[image: External link]. Comicbook.com. Retrieved April 3, 2017.

	^ a b Petski, Denise (April 14, 2017). "‘Fear The Walking Dead’ Renewed For Season 4 By AMC With New Showrunners"[image: External link]. Deadline. Retrieved April 15, 2017.

	^ Keveney, Bill (August 17, 2016). "Mexico stars as 'Fear the Walking Dead' returns"[image: External link]. USA Today. Retrieved October 25, 2016.

	^ a b c d e f g h i j "Cast"[image: External link]. AMC. Retrieved August 25, 2015.

	^ a b Cohn, Paulette (August 25, 2015). "'Fear the Walking Dead' producer: Prequel hit about 'dread, the anxiety, and paranoia' "[image: External link]. Fox News. Retrieved August 25, 2015.

	^ "About the Show"[image: External link]. AMC. Retrieved August 25, 2015.

	^ a b c d e f g h "AMC's "Fear the Walking Dead" Begins Production in Vancouver"[image: External link] (Press release). AMC. May 11, 2015. Retrieved May 12, 2015.

	^ Murphy, Shaunna (August 21, 2015). "‘Fear The Walking Dead': Kim Dickens Explains How Drug Addiction Plays A Major Role"[image: External link]. MTV. Retrieved August 25, 2015.

	^ a b Ross, Dalton (May 18, 2015). "Fear the Walking Dead: Robert Kirkman reveals new details and casting"[image: External link]. Entertainment Weekly. Retrieved May 18, 2015.

	^ Petski, Denise (May 18, 2015). "Ruben Blades Joins ‘Fear The Walking Dead’ On AMC"[image: External link]. Deadline.com. Retrieved May 18, 2015.

	^ Goldberg, Lesley (December 3, 2015). "'Fear the Walking Dead' Promotes Colman Domingo to Series Regular for Season 2"[image: External link]. The Hollywood Reporter. Retrieved December 4, 2015.

	^ Faherty, Allanah (April 12, 2016). "Michelle Ang Falls From The Sky To Join 'Fear The Walking Dead' Season 2"[image: External link]. Moviepilot. Retrieved April 13, 2016.

	^ Goldberg, Lesley (July 22, 2016). "Comic-Con: 'Fear the Walking Dead' Enlists 'Prison Break' Alum for Season 2B"[image: External link]. The Hollywood Reporter. Retrieved July 25, 2016.

	^ Clark, Noelene (March 23, 2017). "Teen Wolf alum Daniel Sharman joins Fear the Walking Dead"[image: External link]. Entertainment Weekly. Retrieved March 27, 2017.

	^ Rorke, Robert (August 14, 2015). "‘Fear the Walking Dead’: The good, the bad and the zombies"[image: External link]. New York Post. Retrieved August 26, 2015.

	^ Pena, Xochitl (August 21, 2015). "Indio grad talks appearance on ‘Fear the Walking Dead’"[image: External link]. The Desert Sun. Retrieved August 26, 2015.

	^ Ross, Dalton (June 4, 2015). "Fear the Walking Dead: Exclusive photos and intel from Robert Kirkman"[image: External link]. Entertainment Weekly. Retrieved August 26, 2015.

	^ Petski, Denise (June 16, 2015). "Shawn Hatosy Joins ‘Fear The Walking Dead’; Madison McLaughlin In ‘Chicago PD’"[image: External link]. Deadline.com. Retrieved August 26, 2015.

	^ Murray, Noel (September 20, 2015). "'Fear the Walking Dead' Recap: Army Surplus"[image: External link]. Rolling Stone. Retrieved September 20, 2016.

	^ Petski, Denise (June 1, 2015). "Sandrine Holt Joins ‘Fear The Walking Dead’ On AMC"[image: External link]. Deadline.com. Retrieved June 1, 2015.

	^ Petski, Denise (January 29, 2016). "‘Fear The Walking Dead’ Casts Arturo Del Puerto, ‘The Strain’ Adds America Olivo"[image: External link]. Deadline.com. Retrieved February 4, 2016.

	^ Petski, Denise (January 28, 2016). "‘Fear The Walking Dead’ Casts Daniel Zovatto In Recurring Role"[image: External link]. Deadline.com. Retrieved January 29, 2016.

	^ Davis, Brandon (May 2, 2016). "Jesse McCartney Shocks Fans With Fear The Walking Dead Villainy"[image: External link]. Comicbook.com. Retrieved May 4, 2016.

	^ Davis, Brandon (February 5, 2016). "Veronica Diaz Cast On Fear The Walking Dead"[image: External link]. Comicbook.com. Retrieved September 19, 2016.

	^ Anderson, Derek (May 28, 2016). "Exclusive Interview: Marlene Forte Talks Playing Celia on FEAR THE WALKING DEAD Season 2"[image: External link]. Daily Dead. Retrieved September 20, 2016.

	^ Ausiello, Michael (February 4, 2016). "Fear the Walking Dead: Dougray Scott Joins Spinoff's Season 2 Cast"[image: External link]. TVLine. Retrieved February 4, 2016.

	^ Zalben, Alexander (August 28, 2016). "Did Fear the Walking Dead Just Change How Zombies Work?"[image: External link]. TV Guide. Retrieved September 12, 2016.

	^ Gallaga, Omar (September 4, 2016). "Elena Is Another Season 2 Fear The Walking Dead Guest Character Making A Good Impression"[image: External link]. Previously.TV. Retrieved September 12, 2016.

	^ Remling, Amanda (September 11, 2016). "Fear The Walking Dead’ Season 2 Spoilers: What Happened In Episode 11?"[image: External link]. International Business Times. Retrieved September 12, 2016.

	^ Rowles, Dustin (September 19, 2016). "On 'Fear The Walking Dead,' One Life Hangs In The Balance And It May Be Too Late For Another"[image: External link]. Uproxx. Retrieved September 19, 2016.

	^ Belle, Shavonne. "Fear the Walking Dead Q&A – Kelly Blatz (Brandon)"[image: External link]. AMC. Retrieved September 26, 2016.

	^ a b Hamman, Cody (September 25, 2016). "TV Review: Fear the Walking Dead (Season 2, Episode 13)"[image: External link]. JoBlo.com. Retrieved September 26, 2016.

	^ a b Snierson, Dan (April 15, 2016). "Fear the Walking Dead renewed for season 3"[image: External link]. Entertainment Weekly. Retrieved April 15, 2016.

	^ Goldberg, Lesley (September 16, 2013). "'Walking Dead' Companion Series in the Works at AMC"[image: External link]. The Hollywood Reporter. Retrieved September 16, 2013.

	^ Andreeva, Nellie (October 24, 2014). "Adam Davidson To Direct Pilot For ‘The Walking Dead’ Companion Series"[image: External link]. Deadline.com. Retrieved January 31, 2015.

	^ Hibberd, James (September 5, 2014). "'The Walking Dead' companion series gets pilot greenlight"[image: External link]. Entertainment Weekly. Retrieved September 10, 2014.

	^ Goldberg, Lesley (December 16, 2014). "AMC's 'Walking Dead' Prequel: All the Details (So Far)"[image: External link]. The Hollywood Reporter. Retrieved December 23, 2014.

	^ Ausiello, Michael (March 9, 2015). "AMC's Walking Dead Spinoff Snags Two-Season Order, Premiere Date"[image: External link]. TVLine. Retrieved March 9, 2015.

	^ Nemetz, Dave (March 24, 2017). "Fear the Walking Dead Showrunner to Step Down After Season 3"[image: External link]. TVLine. Retrieved March 25, 2017.

	^ Hibberd, James (December 4, 2014). "'Walking Dead' spinoff casts male lead"[image: External link]. Entertainment Weekly. Retrieved December 5, 2014.

	^ Andreeva, Nellie (December 23, 2014). "Kim Dickens To Star In ‘The Walking Dead’ Companion Series On AMC"[image: External link]. Deadline.com. Retrieved December 23, 2014.

	^ Andreeva, Nellie (December 1, 2014). "Frank Dillane & Alycia Debnam Carey Cast In ‘The Walking Dead’ Companion Series"[image: External link]. Deadline.com. Retrieved December 1, 2014.

	^ Hibberd, James (April 30, 2015). "Fear the Walking Dead casts Orange is the New Black actress in mystery role"[image: External link]. Entertainment Weekly. Retrieved April 30, 2015.

	^ Andreeva, Nellie (May 7, 2015). "Mercedes Mason Joins AMC’s ‘Fear The Walking Dead’"[image: External link]. Deadline.com. Retrieved May 12, 2015.

	^ Ross, Dalton (January 16, 2015). "Robert Kirkman says 'Walking Dead' spinoff will be 'startlingly different' "[image: External link]. Entertainment Weekly. Retrieved January 31, 2015.

	^ Miska, Brad (February 17, 2015). "[TV] Why Hasn’t "The Walking Dead" Spinoff Been Picked Up Yet?!"[image: External link]. Bloody Disgusting. Retrieved February 22, 2015.

	^ Jancelewicz, Chris (March 16, 2015). "'The Walking Dead' Spinoff To Be Shot In Vancouver"[image: External link]. The Huffington Post. Retrieved April 4, 2015.

	^ "Walking Dead spinoff shot exclusively in Vancouver"[image: External link]. CBC News. August 5, 2015. Retrieved August 31, 2015.

	^ Sirani, Jordan (December 3, 2015). "Fear the Walking Dead: Season 2 Begins Production in Mexico"[image: External link]. IGN. Retrieved December 4, 2015.

	^ Davis, Brandon (January 6, 2017). "Fear The Walking Dead Season 3 Begins Production In Baja"[image: External link]. Comicbook.com. Retrieved January 10, 2017.

	^ a b Kissell, Rick. "‘Fear the Walking Dead’ Premiere Powers AMC Global to Record Ratings"[image: External link]. Variety. Retrieved August 28, 2015.

	^ Knox, David (August 25, 2015). "10m viewers -Fear the Walking Dead becomes biggest launch in US cable history"[image: External link]. TV Tonight. Retrieved August 25, 2015.

	^ Falcone, Dana Rose (April 29, 2015). "Hulu will stream Fear the Walking Dead and future AMC scripted series exclusively"[image: External link]. Entertainment Weekly. Retrieved August 29, 2015.

	^ Szalai, Georg (August 20, 2015). "Amazon Takes 'Fear the Walking Dead' for Germany, Austria, U.K."[image: External link]. The Hollywood Reporter. Retrieved August 29, 2015.

	^ "Fear the Walking Dead: Season 1"[image: External link]. Rotten Tomatoes[image: External link]. Retrieved August 25, 2015.

	^ "Fear the Walking Dead : Season 1"[image: External link]. Metacritic. Retrieved August 25, 2015.

	^ Vincentelli, Elisabeth (August 20, 2015). "‘Walking Dead’ prequel is creepily suspenseful"[image: External link]. New York Post. Retrieved August 20, 2015.

	^ Tucker, Ken (August 5, 2015). "'Fear the Walking Dead': Artful Suspense, Not Bloody Horror"[image: External link]. Yahoo TV. Retrieved August 20, 2015.

	^ Goodman, Tim (August 4, 2015). "'Fear the Walking Dead': TV Review"[image: External link]. The Hollywood Reporter. Retrieved August 20, 2015.

	^ Fienberg, Daniel (August 20, 2015). "No. 296 - 'Fear the Walking Dead' and more"[image: External link]. HitFix. Retrieved August 22, 2015.

	^ Sepinwall, Alan (August 20, 2015). "Review: 'Fear the Walking Dead' goes back to the dawn of the zombie apocalypse"[image: External link]. HitFix. Retrieved August 22, 2015.

	^ "Fear the Walking Dead: Season 2"[image: External link]. Rotten Tomatoes[image: External link]. Retrieved April 12, 2016.

	^ "Fear the Walking Dead : Season 2"[image: External link]. Metacritic. Retrieved April 9, 2016.

	^ Hibberd, James (August 24, 2015). "Fear the Walking Dead premiere makes cable ratings history"[image: External link]. Entertainment Weekly. Retrieved August 24, 2015.

	^ Patten, Dominic (August 24, 2015). "‘Fear The Walking Dead’ Debut Ratings Draw 10.1M Viewers, Shatters Cable Records"[image: External link]. Deadline.com. Retrieved August 24, 2015.

	^ Kissell, Rick (October 9, 2015). "Fear the Walking Dead's Ratings Break Cable Record"[image: External link]. Variety. Retrieved October 9, 2015.

	^ "Cable Top 25: 'Fear the Walking Dead' Tops Cable Viewership for the Week Ending August 23, 2015"[image: External link]. TV by the Numbers. August 25, 2015. Retrieved August 25, 2015.

	^ Porter, Rick (October 6, 2015). "Sunday cable ratings: 'Fear the Walking Dead' finale leads night, plus 'The Strain' finale, 'Rick & Morty,' 'Kardashians' "[image: External link]. TV by the Numbers. Retrieved October 6, 2015.

	^ "Fear the Walking Dead: Season One Ratings"[image: External link]. TV Series Finale. October 6, 2015. Retrieved November 27, 2015.

	^ Porter, Rick (April 12, 2016). "Sunday cable ratings: ‘Fear the Walking Dead’ Season 2 premieres to series low"[image: External link]. TV by the Numbers. Retrieved April 12, 2016.

	^ Metcalf, Mitch (October 4, 2016). "Showbuzzdailys Top 150 Sunday Cable Originals Network Finals 10 2 2016"[image: External link]. Showbuzzdaily. Retrieved October 4, 2016.

	^ "Fear the Walking Dead: Season Two Ratings"[image: External link]. TV Series Finale. October 4, 2016. Retrieved October 4, 2016.

	^ Porter, Rick (June 6, 2017). "Sunday cable ratings: 'The Leftovers' ends on up note, 'Fear the Walking Dead' premieres to series low"[image: External link]. TV by the Numbers. Retrieved June 6, 2017.

	^ Dos Santos, Kristin; Bricker, Tierney (July 13, 2015). "Best. Ever. TV. Awards: Watch Outlander, Vampire Diaries, Arrow and More Winners Accept Their Trophies!"[image: External link]. E! Online. Retrieved August 7, 2015.

	^ Bryant, Jacob (February 24, 2016). "‘Star Wars,’ ‘Mad Max,’ ‘Walking Dead’ Lead Saturn Awards Nominations"[image: External link]. Variety. Retrieved February 26, 2016.

	^ Piester, Lauren (July 6, 2016). "TV Scoop Awards 2016: And the Winners Are..."[image: External link]. E! Online. Retrieved July 15, 2016.

	^ Couch, Aaron (March 2, 2017). "'Rogue One,' 'Walking Dead' Lead Saturn Awards Nominations"[image: External link]. The Hollywood Reporter. Retrieved March 3, 2017.

	^ Petski, Denise (September 28, 2015). "'Fear The Walking Dead: Flight 462' Web Series Gets Premiere Date"[image: External link]. Deadline.com. Retrieved September 28, 2015.

	^ Petski, Denise (October 18, 2016). "'Fear The Walking Dead: Passage' Web Series Set At AMC"[image: External link]. Deadline.com. Retrieved November 8, 2016.

	^ Lambert, David (October 6, 2015). "Fear the Walking Dead - Press Release Announces 'The Complete 1st Season' on Blu-ray, DVD"[image: External link]. TVShowsOnDVD.com. Retrieved October 6, 2015.

	^ Lambert, David (January 20, 2016). "Fear the Walking Dead - 'The Complete 1st Season: Special Edition's' Press Release!"[image: External link]. TVShowsOnDVD.com. Retrieved January 21, 2016.

	^ Lambert, David (October 11, 2016). "Fear the Walking Dead - 'The Complete 2nd Season' Press Release: Details, Extras, Packaging"[image: External link]. TVShowsOnDVD.com. Retrieved November 8, 2016.





[image: TOC] TOC [image: Previous chapter] Previous 
 External links




	Official website[image: External link]

	Fear the Walking Dead[image: External link] on Internet Movie Database




Categories[image: External link]:

	2010s American television series[image: External link]

	2015 American television series debuts[image: External link]

	Fear the Walking Dead[image: External link]

	AMC (TV channel) network shows[image: External link]

	American LGBT-related television shows[image: External link]

	English-language television programming[image: External link]

	Post-apocalyptic television series[image: External link]

	Prequel television series[image: External link]

	Television series produced in Vancouver[image: External link]

	Television shows set in Los Angeles[image: External link]

	Television shows set in Mexico[image: External link]

	Television spin-offs[image: External link]

	The Walking Dead[image: External link]

	Television series about viral outbreaks[image: External link]

	Zombies in television[image: External link]

	Television series about dysfunctional families[image: External link]
















This page was last edited on 16 June 2017, at 07:12.




	This text is based on the Wikipedia article Fear the Walking Dead: https://en.wikipedia.org/wiki/Fear_the_Walking_Dead [image: External link] which is released under the Creative Commons Attribution-ShareAlike 3.0 Unported License available online at: http://creativecommons.org/licenses/by-sa/3.0/legalcode [image: External link]

List of authors: https://tools.wmflabs.org/xtools/wikihistory/wh.php?page_title=Fear_the_Walking_Dead [image: External link]









Back to main article 



Contents




	1 History

	2 Subgenres

	3 Influences

	4 See also

	5 References

	6 Further reading

	7 External links





Horror Film






"Horror Movie" redirects here. For the Skyhooks song, see Horror Movie (song)[image: External link]. For the 2015 film, see Horror (2015 film)[image: External link]. For other uses, see Horror (disambiguation)[image: External link].

A horror film is a movie that seeks to elicit a physiological reaction, such as an elevated heartbeat, through the use of fear and shocking one’s audiences. Inspired by literature from authors like Edgar Allan Poe, Bram Stoker, and Mary Shelley, horror films have existed for more than a century. The macabre and the supernatural are frequent themes. Horror may also overlap with the fantasy, supernatural fiction and thriller genres.

Horror films often deal with viewers' nightmares[image: External link], fears[image: External link], revulsions[image: External link] and terror[image: External link] of the unknown. Plots within the horror genre often involve the intrusion of an evil[image: External link] force, event, or personage into the everyday world. Prevalent elements include ghosts[image: External link], extraterrestrials[image: External link], vampires[image: External link], werewolves[image: External link], demons[image: External link], satanism[image: External link], gore[image: External link], torture[image: External link], vicious animals[image: External link], evil witches[image: External link], monsters[image: External link], zombies[image: External link], cannibals[image: External link], psychopaths[image: External link], natural[image: External link] or man-made disasters[image: External link], and serial killers[image: External link].[1]

Some subgenres of horror include action horror, comedy horror, body horror, disaster horror, holiday horror, horror drama, psychological horror, science fiction horror, slasher horror, supernatural horror, gothic horror, natural horror, zombie horror, first-person horror and teen horror.
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 1889–1900s



The first depictions of supernatural events appear in several of the silent shorts created by the fi pioneer Georges Méliès[image: External link] in the late 1890s, the best known being Le Manoir du Diable[image: External link], which is sometimes credited as being the first horror film.[2] Another of his horror projects was 1898's La Caverne maudite[image: External link] (a.k.a. The Cave of the Demons, literally "the accursed cave").[2] Japan[image: External link] made early forays into the horror genre with Bake Jizo (Jizo the Spook) and Shinin no Sosei (Resurrection of a Corpse), both made in 1898.[3] The era featured a slew of literary adaptations, adapting the works of Poe and Dante, among others. In 1908, Selig Polyscope Company[image: External link] produced Dr. Jekyll and Mr. Hyde[image: External link].
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 1910s–1920s



In 1910, Edison Studios[image: External link] produced the first filmed version of Frankenstein[image: External link].[4] The macabre[image: External link] nature of the source materials used made the films synonymous with the horror film genre.[5]

Before and during the Weimar Republic[image: External link] era, German Expressionist[image: External link] filmmakers would significantly influence later productions. Paul Wegener[image: External link]'s The Student of Prague[image: External link] (1913) and The Golem[image: External link] trilogy (1915–20), as well as Robert Wiene[image: External link]'s The Cabinet of Dr. Caligari[image: External link] (1920), Arthur Robison[image: External link]'s Warning Shadows[image: External link] (1923), and Paul Leni[image: External link]'s Waxworks[image: External link] (1924), were influential films at the time. The first vampire-themed movie, Nosferatu[image: External link] (1922), was made during this period, though it was an unauthorized adaptation of Bram Stoker[image: External link]'s Dracula[image: External link].

Other European countries also, contributed to the genre during this period. Victor Sjöström[image: External link]'s The Phantom Carriage[image: External link] (Sweden, 1920) is a cautionary tale about a supernatural legend, Benjamin Christensen[image: External link]'s Häxan[image: External link] (Denmark/Sweden, 1922) is a documentary-style, horror film, about witchcraft and superstition, and in 1928, Frenchman, Jean Epstein[image: External link] produced an influential film, The Fall of the House of Usher[image: External link], based on the Poe tale.

Though the word "horror" to describe the film genre would not be used until the 1930s (when Universal Pictures[image: External link] released their initial monster films), earlier American productions often relied on horror themes. Some notable examples include The Hunchback of Notre Dame[image: External link] (1923), The Phantom of the Opera[image: External link] (1925), The Cat and the Canary[image: External link] (1927), The Unknown[image: External link] (1927), and The Man Who Laughs[image: External link] (1928). Many of these early films were considered dark melodramas[image: External link] because of their stock characters and emotion-heavy plots that focused on romance, violence, suspense, and sentimentality.[6]

The trend of inserting an element of macabre into American pre-horror melodramas continued into the 1920s. Directors known for relying on macabre in their films during the 1920s were Maurice Tourneur[image: External link], Rex Ingram[image: External link], and Tod Browning[image: External link]. Ingram's The Magician[image: External link] (1926) contains one of the first examples of a "mad doctor[image: External link]" and is said to have had a large influence on James Whale's version of Frankenstein.[7] The Unholy Three[image: External link] (1925) is an example of Browning's use of macabre and unique style of morbidity; he remade the film in 1930 as a talkie[image: External link], though The Terror[image: External link] (1928) was the first horror film with sound[image: External link].

[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 1930s–1940s



During the early period of talking pictures, Universal Pictures[image: External link] began a successful Gothic horror[image: External link] film series. Tod Browning's Dracula[image: External link] (1931) was quickly followed by James Whale[image: External link]'s Frankenstein[image: External link] (1931) and The Old Dark House[image: External link] (1932), both featuring monstrous mute antagonists. Some of these films blended science fiction[image: External link] with Gothic horror, such as Whale's The Invisible Man[image: External link] (1933) and featured a mad scientist[image: External link], mirroring earlier German films. Frankenstein was the first in a series of remakes which lasted for years. The Mummy[image: External link] (1932) introduced Egyptology[image: External link] as a theme; Make-up artist[image: External link] Jack Pierce[image: External link] was responsible for the iconic image of the monster, and others in the series. Universal's horror cycle continued into the 1940s with B-movies[image: External link] including The Wolf Man[image: External link] (1941), as well as a number of films uniting several of the most common monsters.[8]

Other studios followed Universal's lead. The once controversial Freaks[image: External link] (1932), based on the short story " Spurs[image: External link]", was made by MGM[image: External link], though the studio disowned the completed film, and it remained banned, in the UK, for thirty years.[9] Dr. Jekyll and Mr. Hyde[image: External link] ( Paramount[image: External link], 1931) is remembered for its innovative use of photographic filters to create Jekyll's transformation before the camera.[10] With the progression of the genre, actors like Boris Karloff and Bela Lugosi were beginning to build entire careers in horror. Both appeared in three of Val Lewton[image: External link]'s atmospheric B-movies for RKO[image: External link] in the mid-1940s, including The Body Snatcher[image: External link] (1945).
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With advances in technology, the tone of horror films shifted from the Gothic towards contemporary concerns. Two subgenres began to emerge: the Doomsday film[image: External link] and the Demonic[image: External link] film.[11] Low-budget productions featured humanity overcoming threats such as alien invasions[image: External link] and deadly mutations[image: External link] to people, plants, and insects. Japan's experience with Hiroshima and Nagasaki[image: External link] bore the well-known Godzilla[image: External link] (1954) and its sequels[image: External link], featuring mutation from the effects of nuclear radiation[image: External link].

Hollywood directors and producers found ample opportunity for audience exploitation through gimmicks. House of Wax[image: External link] (1953) used the advent of 3-D film[image: External link] to draw audiences, while The Tingler used electric seat buzzers in 1959[image: External link]. Filmmakers continued to merge elements of science fiction and horror over the following decades. Considered a "pulp masterpiece"[12] of the era was The Incredible Shrinking Man[image: External link] (1957), based on Richard Matheson[image: External link]'s existentialist[image: External link] novel. The film conveyed the fears of living in the Atomic Age[image: External link] and the terror of social alienation[image: External link].

During the later 1950s, Great Britain emerged as a major producer of horror films. The Hammer[image: External link] company focused on the genre for the first time, enjoying huge international success from films involving classic horror characters which were shown in color for the first time. Drawing on Universal's precedent, many films produced were Frankenstein[image: External link] and Dracula[image: External link] remakes, both followed by many sequels. Other British companies contributed to a boom in horror film production in the UK during the 1960s and 1970s.

Peeping Tom[image: External link] (1960) was the first " slasher[image: External link]"; Alfred Hitchcock[image: External link] cemented the subgenre with Psycho[image: External link] (1960), while his The Birds[image: External link] (1963) introduced natural horror[image: External link], in which the menace stems from nature gone mad. France continued the mad scientist theme, while Italian horror films became internationally notable. American International Pictures[image: External link] (AIP) made a series of Edgar Allan Poe[image: External link]–themed films.

Films in the era used the supernatural premise to express the horror of the demonic[image: External link]. The Innocents[image: External link] (1961) based on the Henry James[image: External link] novel The Turn of the Screw[image: External link]. Meanwhile, ghosts were a dominant theme in Japanese horror[image: External link], in such films as Kwaidan[image: External link], Onibaba[image: External link] (both 1964) and Kuroneko[image: External link] (1968).

Rosemary's Baby[image: External link] is a 1968 American psychological horror film[image: External link] written and directed by Roman Polanski[image: External link], based on the bestselling 1967 novel of the same name[image: External link] by Ira Levin[image: External link]. Another influential American horror film of this period was George A. Romero[image: External link]'s Night of the Living Dead[image: External link] (1968). Produced and directed by Romero on a budget of $114,000, it grossed $30 million internationally. An Armageddon film about zombies[image: External link], it began to combine psychological insights with gore. Distancing the era from earlier gothic trends, late 60's films brought horror into everyday life. Low-budget splatter films[image: External link] from the likes of Herschell Gordon Lewis[image: External link] also gained prominence.[citation needed[image: External link]]
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The financial successes of the low-budget gore films of the ensuing years, and the critical and popular success of Rosemary's Baby, led to the release of more films with occult themes during the 1970s. The Exorcist[image: External link] (1973), the first of these movies, was a significant commercial success and was followed by scores of horror films in which a demon entity is represented as the supernatural evil, often by impregnating women or possessing children.

"Evil children" and reincarnation[image: External link] became popular subjects. Robert Wise[image: External link]'s film Audrey Rose[image: External link] (1977) for example, deals with a man who claims that his daughter is the reincarnation of another dead person. Alice, Sweet Alice[image: External link] (1977), is another Catholic-themed horror slasher about a little girl's murder and her sister being the prime suspect. Another popular occult horror movie was The Omen[image: External link] (1976), where a man realizes that his five-year-old adopted son is the Antichrist[image: External link]. Invincible to human intervention, Demons became villains in many horror films with a postmodern[image: External link] style and a dystopian[image: External link] worldview.

Another example is The Sentinel[image: External link] (1977), in which a fashion model discovers that her new brownstone residence may actually be a portal to Hell[image: External link].

During the 1970s, Italian filmmakers Mario Bava[image: External link], Riccardo Freda[image: External link], Antonio Margheriti[image: External link], and Dario Argento[image: External link] developed giallo[image: External link] horror films that became classics and influenced the genre in other countries. Representative films include: Black Sunday[image: External link], Blood and Black Lace[image: External link], Castle of Blood[image: External link], Twitch of the Death Nerve[image: External link], The Bird with the Crystal Plumage[image: External link], Deep Red[image: External link], and Suspiria[image: External link].

Don't Look Now[image: External link], a 1973 independent British-Italian film directed by Nicolas Roeg[image: External link], was also notable. Its focus on the psychology of grief was unusually strong for a film featuring a supernatural horror plot. Another 1973 film is The Wicker Man[image: External link], a British mystery[image: External link] horror film written by Anthony Shaffer[image: External link] and directed by Robin Hardy[image: External link].

The ideas of the 1960s began to influence horror films, as the youth involved in the counterculture[image: External link] began exploring the medium. Wes Craven[image: External link]'s The Hills Have Eyes[image: External link] (1977) and Tobe Hooper[image: External link]'s The Texas Chain Saw Massacre[image: External link] (1974)[13] (based on the Ed Gein[image: External link] case) recalled the Vietnam war[image: External link]; while George A. Romero[image: External link] satirized the consumer society in his zombie sequel, Dawn of the Dead[image: External link] (1978). Meanwhile, the subgenre of comedy horror[image: External link] re-emerged in the cinema with The Abominable Dr. Phibes[image: External link] (1971), Young Frankenstein[image: External link] (1974), The Rocky Horror Picture Show[image: External link] (1975), and An American Werewolf in London[image: External link] (1981) among others.

Also in the 1970s, the works of the horror author Stephen King[image: External link] began to be adapted for the screen, beginning with Brian De Palma[image: External link]'s adaptation of Carrie[image: External link] (1976), King's first published novel, for which the two female leads (Sissy Spacek[image: External link] and Piper Laurie[image: External link]) gained Oscar[image: External link] nominations. Next, was his third published novel, The Shining[image: External link] (1980), directed by Stanley Kubrick[image: External link], which was a sleeper[image: External link] at the box office. At first, many critics and viewers had negative feedback towards The Shining. However, the film is now known as one of Hollywood's most classic horror films.

This psychological horror film has a variety of themes; "evil children", alcoholism, telepathy[image: External link], and insanity. This type of film is an example of how Hollywood's idea of horror started to evolve. Murder and violence were no longer the main themes of horror films. During the 70s and 80s, psychological and supernatural horror started to take over cinema. Another classic Hollywood horror film is Tobe Hooper[image: External link]'s Poltergeist[image: External link]. Poltergeist is ranked the 20th scariest movie ever made by the Chicago Film Critics Association[image: External link]. Both the The Shining and Poltergeist involve horror being based on real-estate values. The evil and horror throughout the films come from where the movies are taking place.[14][15]

A cycle of slasher films[image: External link] was made during the 1970s and 1980s. John Carpenter[image: External link] created Halloween[image: External link] (1978), Sean Cunningham[image: External link] made Friday the 13th[image: External link] (1980), Wes Craven[image: External link] directed A Nightmare on Elm Street[image: External link] (1984), and Clive Barker[image: External link] made Hellraiser[image: External link] (1987). This subgenre would be mined by dozens of increasingly violent movies throughout the subsequent decades, and Halloween became a successful independent film. Another notable '70s slasher film is Bob Clark[image: External link]'s Black Christmas[image: External link] (1974). Sleepaway Camp[image: External link] (1983) is known for its twist ending[image: External link], which is considered by some to be one of the most shocking endings among horror films. The boom in slasher films provided enough material for numerous comedic spoofs[image: External link] of the genre including Saturday the 14th[image: External link] (1981), Student Bodies[image: External link] (1981), National Lampoon's Class Reunion[image: External link] (1983), and Hysterical[image: External link] (1983).

Some films explored urban legends[image: External link] such as "The Babysitter and the Man Upstairs[image: External link]" . A notable example is When a Stranger Calls[image: External link], a 1979 American psychological horror film directed by Fred Walton[image: External link] starring Carol Kane[image: External link] and Charles Durning[image: External link].

Steven Spielberg[image: External link]'s Jaws[image: External link] (1975) began a new wave of killer animal stories, such as Orca[image: External link] (1977) and Up from the Depths[image: External link] (1979). Jaws is often credited as being one of the first films to use traditionally B movie[image: External link] elements such as horror and mild gore in a big-budget Hollywood film. In 1979, Don Coscarelli[image: External link]'s Phantasm[image: External link] was the first of the Phantasm franchise[image: External link].

Alien[image: External link], a 1979 British-American science-fiction[image: External link] horror film directed by Ridley Scott[image: External link] was very successful, receiving both critical acclaim and being a box office success. John Carpenter's 1982 movie The Thing[image: External link] was also a mix of horror and sci-fi, but it was neither a box-office nor critical hit, but soon became a cult classic. However, nearly 20 years after its release it was praised for using ahead-of-its-time special effects and paranoia.

The 1980s saw a wave of gory "B movie[image: External link]" horror films – although most of them were panned by critics, many became cult classics[image: External link] and later saw success with critics. A significant example is Sam Raimi[image: External link]'s Evil Dead[image: External link] movies, which were low-budget gorefests but had a very original plotline which was later praised by critics.

Vampire[image: External link] horror was also popular in the 1980s, including cult vampire classics such as Fright Night[image: External link] (1985), The Lost Boys[image: External link] (1987), and Near Dark[image: External link] (also 1987). In 1984, Joe Dante[image: External link]'s seminal monster comedy Gremlins[image: External link] became a box office hit with critics and audiences, and inspired a trend of "little monster" films such as Critters[image: External link] and Ghoulies[image: External link].[citation needed[image: External link]]

David Cronenberg[image: External link]'s films such as Shivers[image: External link] (1975), Rabid[image: External link] (1977) The Brood[image: External link] (1979), The Dead Zone[image: External link] (1983), The Fly[image: External link] (1986) dealt with "body horror[image: External link]" and "mad scientist[image: External link]" themes.[16]

Child's Play[image: External link] (1988) and Pet Sematary[image: External link] (1989) are notable supernatural horror films of the late 1980s.
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In the first half of the 1990s, the genre still contained many of the themes from the 1980s. The slasher films A Nightmare on Elm Street[image: External link], Friday the 13th[image: External link], Halloween[image: External link] and Child's Play[image: External link] all saw sequels in the 1990s, most of which met with varied amounts of success at the box office, but all were panned by critics, with the exception of Wes Craven's New Nightmare[image: External link] (1994) and the hugely successful Silence of the Lambs[image: External link] (1991).

New Nightmare[image: External link], with In the Mouth of Madness[image: External link] (1995), The Dark Half[image: External link] (1993), and Candyman[image: External link] (1992), were part of a mini-movement of self-reflexive or metafictional[image: External link] horror films. Each film touched upon the relationship between fictional horror and real-world horror. Candyman, for example, examined the link between an invented urban legend and the realistic horror of the racism that produced its villain. In the Mouth of Madness took a more literal approach, as its protagonist actually hopped from the real world into a novel created by the madman he was hired to track down. This reflective style became more overt and ironic with the arrival of Scream[image: External link] (1996).

In Interview with the Vampire[image: External link] (1994), the "Theatre de Vampires" (and the film itself, to some degree) invoked the Grand Guignol[image: External link] style, perhaps to further remove the undead performers from humanity, morality and class. The horror movie soon continued its search for new and effective frights. In 1985's novel The Vampire Lestat[image: External link] by the author Anne Rice[image: External link] (who penned Interview...'s screenplay and the 1976 novel of the same name) suggests that its antihero Lestat inspired and nurtured the Grand Guignol style and theatre.

Two main problems pushed horror backward during this period: firstly, the horror genre wore itself out with the proliferation of nonstop slasher and gore films in the eighties. Secondly, the adolescent audience which feasted on the blood and morbidity of the previous decade grew up, and the replacement audience for films of an imaginative nature were being captured instead by the explosion of science-fiction[image: External link] and fantasy films, courtesy of the special effects possibilities with advances made in computer-generated imagery[image: External link].[17] Examples of these CGI include movies like Species[image: External link] (1995), Anaconda[image: External link] (1997), Mimic[image: External link] (1997), Blade[image: External link] (1998), Deep Rising[image: External link] (1998), House on Haunted Hill[image: External link] (1999), Sleepy Hollow[image: External link] (1999), and The Haunting[image: External link] (1999).

To re-connect with its audience, horror became more self-mockingly ironic[image: External link] and outright parodi[image: External link]c, especially in the latter half of the 1990s. Peter Jackson's Braindead[image: External link] (1992) (known as Dead Alive in the U.S.) took the splatter film[image: External link] to ridiculous excesses for comic effect. Wes Craven's Scream[image: External link] (written by Kevin Williamson[image: External link]) movies, starting in 1996, featured teenagers who were fully aware of, and often made reference to, the history of horror movies, and mixed ironic humour with the shocks (despite Scream 2[image: External link] and Scream 3[image: External link] utilising less use of the humour of the original, until Scream 4[image: External link] in 2011, and rather more references to horror film conventions). Along with I Know What You Did Last Summer[image: External link] (1997) (written by Kevin Williamson[image: External link] as well) and Urban Legend[image: External link] (1998), they re-ignited the dormant slasher film[image: External link] genre.

Event Horizon[image: External link] is a 1997 British-American science fiction horror film directed by Paul W. S. Anderson[image: External link]. The Sixth Sense[image: External link] is a 1999 supernatural horror film written and directed by M. Night Shyamalan[image: External link], which tells the story of Cole Sear (Haley Joel Osment[image: External link]), a troubled, isolated boy who is able to see and talk to the dead, and an equally troubled child psychologist[image: External link] named Malcolm Crowe (Bruce Willis[image: External link]) who tries to help him.

The 1998 film The Last Broadcast[image: External link] served as inspiration for 1999's highly successful The Blair Witch Project[image: External link], which popularized the found footage[image: External link] horror subgenre. The theme of witchcraft[image: External link] was also addressed in The Craft[image: External link], a 1996 supernatural horror film directed by Andrew Fleming[image: External link].
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Valentine[image: External link] (2001), notably starring David Boreanaz[image: External link], had some success at the box office, but was derided by critics for being formulaic and relying on foregone horror film conventions. Franchise films such as Jason X[image: External link] (2001) and Freddy vs. Jason[image: External link] (2003) also made a stand in theaters. Final Destination[image: External link] (2000) marked a successful revival of teen-centered horror and spawned four installments. Jeepers Creepers[image: External link] series was also successful. Films such as Hollow Man[image: External link] (2000), Orphan[image: External link] (2009), Wrong Turn[image: External link] (2003), Cabin Fever[image: External link] (2002), House of 1000 Corpses[image: External link] (2003), and the previous mentions helped bring the genre back to Restricted ratings in theaters. Comic book adaptations like the Blade[image: External link] series, Constantine[image: External link] (2005), and Hellboy[image: External link] (2004) also became box office successes. Video game adaptations like Doom[image: External link] (2005) and Silent Hill[image: External link] (2006) also had moderate box office success while Van Helsing[image: External link] (2004) and Underworld[image: External link] series had huge box office success. Ginger Snaps[image: External link] (2000) is a Canadian film dealing with the tragic transformation of a teenage girl who is bitten by a werewolf[image: External link]. Signs[image: External link] (2002) revived the science fiction[image: External link] alien[image: External link] theme. The Descent[image: External link], a 2005 British adventure horror film written and directed by Neil Marshall[image: External link] was also successful. Another notable film is Drag Me to Hell[image: External link], a 2009 American supernatural horror film co-written and directed by Sam Raimi[image: External link].

Some pronounced trends have marked horror films. Films from non-English language countries have become successful. The Devil's Backbone[image: External link] (2001) is such an example. It is a 2001 Spanish[image: External link]- Mexican[image: External link] gothic horror film[image: External link] directed by Guillermo del Toro[image: External link], and written by del Toro, David Muñoz[image: External link], and Antonio Trashorras[image: External link]. A French horror film Brotherhood of the Wolf[image: External link] (2001) became the second-highest-grossing French language[image: External link] film in the United States in the last two decades. The Swedish film Let the Right One In[image: External link] (2008) was also successful. Another notable film is The Orphanage[image: External link], a 2007 Spanish horror film and the debut feature of Spanish filmmaker J. A. Bayona[image: External link]. Another trend is the emergence of psychology to scare audiences, rather than gore. The Others[image: External link] (2001) proved to be a successful example of a psychological horror film. A minimalist approach which was equal parts Val Lewton's theory of "less is more" (usually employing the low-budget techniques utilized on The Blair Witch Project[image: External link], (1999) has been evident, particularly in the emergence of Asian horror movies which have been remade into successful Americanized versions, such as The Ring[image: External link] (2002), The Grudge[image: External link] (2004), Dark Water[image: External link] (2005), and Pulse[image: External link] (2006). In March 2008, China banned the movies from its market.[18]

The Resident Evil[image: External link] video game franchise[image: External link] was adapted into a film[image: External link] released in March 2002, and several squeals[image: External link] followed. The films I Am Legend[image: External link] (2007), Quarantine[image: External link] (2008), Zombieland[image: External link] (2009), and 28 Days Later[image: External link] (2002) featured an update of the apocalyptic and aggressive zombie genre. The latter film spawned a sequel: 28 Weeks Later[image: External link] (2007). An updated remake[image: External link] of Dawn of the Dead[image: External link] (2004) soon appeared as well as the zombie comedy[image: External link] Shaun of the Dead[image: External link] (2004) and Spanish -Cuban comedy zombie film Juan of the Dead[image: External link] (2012). This resurgence led George A. Romero[image: External link] to return to his Living Dead[image: External link] series with Land of the Dead[image: External link] (2005), Diary of the Dead[image: External link] (2007) and Survival of the Dead[image: External link] (2009).[19]

The Australian film[image: External link] Wolf Creek[image: External link] (2005) written, co-produced, and directed by Greg McLean[image: External link] revolves around three backpackers who find themselves taken captive and after a brief escape, hunted down by Mick Taylor in the Australian outback[image: External link]. The film was ambiguously marketed as being "based on true events"; the plot bore elements reminiscent of the real-life murders of tourists by Ivan Milat[image: External link] in the 1990s, and Bradley Murdoch[image: External link] in 2001; and contained more extreme violence. An extension of this trend was the emergence of a type of horror with emphasis on depictions of torture, suffering and violent deaths, (variously referred to as "horror porn", "torture porn[image: External link]", "splatterporn", and "gore-nography") with films such as Ghost Ship[image: External link] (2002), Eight Legged Freaks[image: External link] (2002), The Collector[image: External link], Saw[image: External link], Hostel[image: External link], and their respective sequels, frequently singled out as examples of emergence of this subgenre.[20] The Saw film series[image: External link] holds the Guinness World Record[image: External link] of the highest-grossing horror franchise in history.[21] Finally, with the arrival of Paranormal Activity[image: External link] (2009), which was well received by critics and an excellent reception at the box office, minimalist horror approach started by The Blair Witch Project[image: External link] was reaffirmed. The Mist[image: External link] (2007) is a science-fiction horror film based on the 1980 novella of the same name[image: External link] by Stephen King[image: External link]. Antichrist[image: External link] is a 2009 English-language Danish experimental[image: External link] horror film written and directed by Lars von Trier[image: External link], and starring Willem Dafoe[image: External link] and Charlotte Gainsbourg[image: External link].

Remakes[image: External link] of earlier horror movies became routine in the 2000s. In addition to 2004's remake of Dawn of the Dead[image: External link], as well as 2003's remake of both Herschell Gordon Lewis[image: External link]' cult classic 2001 Maniacs[image: External link] and the 2003 remake of Tobe Hooper[image: External link]'s classic The Texas Chainsaw Massacre[image: External link], there was also the 2007 Rob Zombie[image: External link]-written and -directed remake[image: External link] of John Carpenter's Halloween[image: External link].[22] The film focused more on Michael's backstory than the original did, devoting the first half of the film to Michael's childhood. It was critically panned by most,[23][24] but was a success in its theatrical run, spurring its own sequel[image: External link]. This film helped to start a "reimagining" riot in horror film makers. Among the many remakes or "reimaginings" of other popular horror films and franchises are films such as Thirteen Ghosts[image: External link] (2001), The Texas Chainsaw Massacre[image: External link] (2003), The Hills Have Eyes[image: External link] (2006), Friday the 13th[image: External link] (2009),[25] Children of the Corn[image: External link] (2009),[26] Prom Night[image: External link] (2008), Day of the Dead[image: External link] (2008) and My Bloody Valentine[image: External link] (2009).
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Remakes[image: External link] remain popular, with A Nightmare on Elm Street[image: External link] (2010),[27] The Crazies[image: External link] (2010), Child's Play[image: External link] seeing a sequel with Curse of Chucky[image: External link] (2013), while Halloween[image: External link], Friday the 13th[image: External link] and Hellraiser[image: External link] all have reboots[image: External link] in the works.[28][29][30] Serialized, found footage style web videos featuring Slender Man[image: External link] became popular on YouTube[image: External link] in the beginning of the decade. Such series included TribeTwelve, EverymanHybrid and Marble Hornets[image: External link], the latter of which has been adapted into a feature film[image: External link]. The character as well as the multiple series is credited with reinvigorating interest in found footage as well as urban folklore. Horror has become prominent on television[image: External link] with The Walking Dead[image: External link], American Horror Story[image: External link] and The Strain[image: External link], also many popular horror films have had successful television series[image: External link] made: Psycho[image: External link] spawned Bates Motel[image: External link], The Silence of the Lambs[image: External link] spawned Hannibal[image: External link], while Scream[image: External link] and Friday the 13th[image: External link] both have television series in development.[31][32]

You're Next[image: External link] (2011) and The Cabin in the Woods[image: External link] (2012) led to a return to the slasher genre; the latter was intended also as a critical satire of torture porn.[33] The Green Inferno[image: External link] (2015) pays homage to the controversial horror film Cannibal Holocaust[image: External link] (1980). The Babadook[image: External link] (2014) was met with critical acclaim. It Follows[image: External link] (2014) subverted traditional horror tropes of sexuality and slasher films and enjoyed commercial and critical success. The Conjuring (film series)[image: External link] deal with the paranormal[image: External link]. Sinister[image: External link] is a 2012 British-American supernatural horror film directed by Scott Derrickson[image: External link] and written by Derrickson and C. Robert Cargill[image: External link]. The Witch[image: External link] is a 2015 historical period[image: External link] supernatural[image: External link] horror film written and directed by Robert Eggers[image: External link] in his directorial debut[image: External link], which follows a Puritan[image: External link] family encountering forces of evil in the woods beyond their New England[image: External link] farm. Get Out[image: External link] (2017) received universal acclaim from critics and audiences alike.

The success of non-English language films continued with the Swedish film Marianne[image: External link] (2011), while Let the Right One In[image: External link] (2008) was the subject of a Hollywood remake, Let Me In[image: External link] in 2010.
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Horror films can be divided into the following subgenres, a single film may overlap into several subgenres:


	Action horror – A subgenre combining the intrusion of an evil[image: External link] force, event, or personage of horror movies with the gun fights and frenetic chases of the action genre. Themes or elements often prevalent in typical action-horror films include gore[image: External link], demons[image: External link], vicious animals, vampires[image: External link] and, most commonly, zombies[image: External link]. This category also fuses the fantasy[image: External link] genre. Examples include: Aliens[image: External link], Predator[image: External link], Hansel & Gretel: Witch Hunters[image: External link], I Saw the Devil[image: External link], Priest[image: External link], and Feast[image: External link].

	Comedy horror[image: External link] – Combines elements of comedy and horror fiction. The comedy horror genre often crosses over with the black comedy[image: External link] genre. The short story The Legend of Sleepy Hollow[image: External link] by Washington Irving[image: External link] is cited as "the first great comedy-horror story".[34] Examples of comedy horror films include: Jennifer's Body[image: External link], Teeth[image: External link], Nina Forever[image: External link], Slither[image: External link], Army of Darkness[image: External link], Zombieland[image: External link], and Idle Hands[image: External link].

	Body horror[image: External link] – In which the horror is principally derived from the graphic destruction or degeneration of the body. Other types of body horror include unnatural movements, or the anatomically incorrect placement of limbs to create 'monsters' out of human body parts. David Cronenberg[image: External link] is one of the notable directors of the genre. Body horror films include: Starry Eyes[image: External link], Videodrome[image: External link], Dead Ringers[image: External link], Contracted[image: External link], The Thing[image: External link], The Fly[image: External link], and American Mary[image: External link].

	Disaster film[image: External link] - A film genre that has an impending or ongoing disaster as its subject and primary plot device. Such disasters include natural disasters such as floods, earthquakes or asteroid collisions, accidents such as shipwrecks or airplane crashes, or calamities like worldwide disease pandemics. The films usually feature some degree of build-up, the disaster itself and sometimes the aftermath, usually from the point of view of specific individual characters or their families. Examples include: Airport[image: External link] (1970), The Poseidon Adventure[image: External link] (1972), Earthquake[image: External link] (1974) and The Towering Inferno[image: External link] (1974).

	Holiday horror[image: External link] – Involves a psychopathic killer stalking a sequence of victims in a violent manner during Christmas. The murders are often committed by someone dressed as Santa Claus, a snowman, an elf, or other Christmas character. Examples include: Silent Night, Deadly Night[image: External link], Jack Frost[image: External link], The Gingerdead Man[image: External link], Black Christmas[image: External link], Krampus[image: External link], and All Through The House[image: External link].

	Horror drama – A film that focuses on imperiled characters dealing with realistic emotional struggles, often involving dysfunctional family relations, in a horror setting. The film's horror elements often serve as a backdrop to an unraveling dramatic plot. Examples include: Dark Water[image: External link], Lights Out[image: External link], The Babadook[image: External link], Let the Right One In[image: External link], Antichrist[image: External link], Excision[image: External link], Thirteen Ghosts[image: External link], Mirrors[image: External link], and Audition[image: External link].

	Psychological horror[image: External link] – Relies on characters' fears, guilt, beliefs, eerie sound effects, relevant music, emotional instability and at times, the supernatural[image: External link] and ghosts[image: External link], to build tension, scare and further the plot. Notable psychological horror films include: Repulsion[image: External link], Rosemary's Baby[image: External link], The Shining[image: External link], May[image: External link], I Know Who Killed Me[image: External link], The Changeling[image: External link],The Uninvited[image: External link], and Unknown[image: External link].

	Science fiction horror[image: External link] – Often revolves around subjects that include but are not limited to killer aliens, mad scientists, and/or experiments gone wrong. Examples include: Frankenstein[image: External link], Species[image: External link], Mimic[image: External link], Alien[image: External link], The Thing[image: External link], The Blob[image: External link], Apollo 18[image: External link], The Faculty[image: External link], and Resident Evil[image: External link].

	Slasher film[image: External link] – Often revolves around a serial killer who systematically murders people through violent means. Examples include: Psycho[image: External link], The Texas Chain Saw Massacre[image: External link], Halloween[image: External link], Friday the 13th[image: External link], Black Christmas[image: External link], A Nightmare on Elm Street[image: External link], You're Next[image: External link], and Scream[image: External link].

	Splatter film[image: External link] – These films deliberately focus on graphic portrayals of gore and graphic violence[image: External link]. Through the use of special effects[image: External link] and excessive blood and guts, they tend to display an overt interest in the vulnerability of the human body and the theatricality of its mutilation. Examples of splatter horror films include: Inside[image: External link], Train[image: External link], The Human Centipede[image: External link], Hostel[image: External link], Saw[image: External link], Blood Feast[image: External link], Storm Warning[image: External link], and Maniac[image: External link].

	Supernatural horror[image: External link] – Includes menacing ghosts, demons, or other depictions of supernatural occurrences. Supernatural horror films often combine elements of religion into the plot. Common themes include vengeful ghosts, witches, the devil, and demonic possession. Examples include: The Ring[image: External link], The Grudge[image: External link], The Amityville Horror[image: External link], The Omen[image: External link], The Exorcist[image: External link], Paranormal Activity[image: External link], The Blair Witch Project[image: External link], and When the Lights Went Out[image: External link]

	Gothic horror[image: External link] – Gothic horror is a type of story that contains elements of goth and horror. At times it may have romance[image: External link] that unfolds in the setting of a horror tale, usually suspenseful. Some of the earliest horror movies were of this subgenre. Examples include: Dracula[image: External link], Sleepy Hollow[image: External link], The Others[image: External link], The Phantom of the Opera[image: External link], Kill, Baby, Kill[image: External link], Nosferatu[image: External link], and Crimson Peak[image: External link].

	Natural horror[image: External link] – A subgenre of horror films "featuring nature running amok in the form of mutated beasts, carnivorous insects, and normally harmless animals or plants turned into cold-blooded killers."[35] This genre may sometimes overlap with the science fiction and action and adventure[image: External link] genres. Examples include: Piranha 3D[image: External link], Bats[image: External link], Lake Placid[image: External link], Rogue[image: External link], Alligator[image: External link], Eaten Alive[image: External link], Eight Legged Freaks[image: External link], and Jaws[image: External link].

	Zombie film[image: External link] – Zombie films feature creatures who are usually portrayed as either reanimated corpses or mindless human beings. Distinct subgenres have evolved, such as the zombie comedy[image: External link], which may or may not retain a significant horror theme, and often crosses into black comedy[image: External link]. Examples include: Dawn of the Dead[image: External link], REC[image: External link], 28 Days Later[image: External link], Deadgirl[image: External link], Dead Snow[image: External link], Night of the Creeps[image: External link], and Messiah of Evil[image: External link].

	Found footage[image: External link] horror: A film "technique" sometimes referred to as a subgenre which involves giving the audience a first person view[image: External link] of the story that is discovered from an original recording source within the plot. Recording film in this way merges the audience with the character’s experiences inducing suspense, shock, and bafflement.[36] Examples of first-person horror include The Blair Witch Project[image: External link] (1999), Paranormal Activity[image: External link] (2007), Cloverfield[image: External link] (2008), and Devil's Due (2014) [37]

	Teen horror- A horror subgenre that victimizes teenagers while usually promoting strong, anti-conformity[image: External link] teenage leads, appealing to young generations. This subgenre often depicts themes of sex, under-aged drinking, and gore. It was most popular in 1964-1965.[38]
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Horror films' evolution throughout the years has given society a new approach to resourcefully utilize their benefits. The horror film style has changed over time, but in 1996 Scream set off a "chain of copycats", leading to a new variety of teenage, horror movies.[39] This new approach to horror films began to gradually earn more and more revenue as seen in the progress of Scream movies; the first movie earned $6 million and the third movie earned $101 million.[39] The importance that horror films have gained in the public and producers’ eyes is one obvious effect on our society.

Horror films' income expansion is only the first sign of the influences of horror flicks. The role of women and how women see themselves in the movie industry has been altered by the horror genre. Early horror films such as My Bloody Valentine[image: External link] (1981), Halloween[image: External link] (1978), and Friday the 13th[image: External link] (1980) were produced mostly for male audiences in order to "feed the fantasies of young men".[40] This idea is no longer prevalent in horror films, as women have become not only the main audience and fans of horror films but also the main protagonists of contemporary horror films.[41] Movie makers have also begun to integrate topics more broadly associated with other genres into their films in order to grow audience appeal.[40]
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While horror is only one genre of film, the influence it presents to the international community is large. Horror movies tend to be a vessel for showing eras of audiences issues across the globe visually and in the most effective manner. Jeanne Hall, a film theorist, agrees with the use of horror films in easing the process of understanding issues by making use of their optical elements.[42] The use of horror films to help audiences understand international prior historical events occurs, for example, to show the horridness of the Vietnam war[image: External link], the Holocaust[image: External link] and the worldwide AIDS epidemic[image: External link].[43] However, horror movies do not always present positive endings. In fact, in many occurrences the manipulation of horror presents cultural definitions that are not accurate, yet set an example to which a person relates to that specific cultural from then on in their life.[44]

The visual interpretations of films can be lost in the translation of their elements from one culture to another like in the adaptation of the Japanese film Ju on into the American film The Grudge. The cultural components from Japan were slowly "siphoned away" to make the film more relatable to an American audience.[45] This deterioration that can occur in an international remake happens by over-presenting negative cultural assumptions that, as time passes, sets a common ideal about that particular culture in each individual.[44] Holm's discussion of The Grudge remakes presents this idea by stating, "It is, instead, to note that The Grudge films make use of an untheorized notion of Japan... that seek to directly represent the country.
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Drama






"Dramas" and "dramatics" redirect here. For other uses, see Drama (disambiguation)[image: External link].

See also: Drama (film and television)[image: External link]

Drama is the specific mode[image: External link] of fiction[image: External link] represented[image: External link] in performance[image: External link].[1] The term comes from a Greek[image: External link] word meaning " action[image: External link]" (Classical Greek[image: External link]: δρᾶμα, drama), which is derived from "I do" (Classical Greek[image: External link]: δράω, drao). The two masks associated with drama represent the traditional generic[image: External link] division between comedy[image: External link] and tragedy[image: External link]. They are symbols of the ancient Greek[image: External link] Muses[image: External link], Thalia[image: External link], and Melpomene[image: External link]. Thalia was the Muse of comedy (the laughing face), while Melpomene was the Muse of tragedy (the weeping face). Considered as a genre of poetry[image: External link] in general, the dramatic mode has been contrasted with the epic[image: External link] and the lyrical[image: External link] modes ever since Aristotle[image: External link]'s Poetics[image: External link] (c. 335 BCE)—the earliest work of dramatic theory[image: External link].[2]

In English (as was the analogous case in many other European languages), the word " play[image: External link]" or "game" (translating the Anglo-Saxon[image: External link] plèga or Latin[image: External link] ludus) was the standard term used to describe drama until William Shakespeare[image: External link]'s time—just as its creator was a "play-maker" rather than a "dramatist" and the building was a "play-house" rather than a " theatre[image: External link]."[3] The use of "drama" in a more narrow sense to designate a specific type of play[image: External link] dates from the modern era. "Drama" in this sense refers to a play that is neither a comedy nor a tragedy—for example, Zola's[image: External link] Thérèse Raquin[image: External link] ( 1873[image: External link]) or Chekhov's[image: External link] Ivanov[image: External link] ( 1887[image: External link]). It is this narrower sense that the film[image: External link] and television[image: External link] industries, along with film studies[image: External link], adopted to describe " drama[image: External link]" as a genre[image: External link] within their respective media. "Radio drama[image: External link]" has been used in both senses—originally transmitted in a live performance, it has also been used to describe the more high-brow and serious end of the dramatic output of radio[image: External link].[4]

The enactment of drama in theatre[image: External link], performed by actors[image: External link] on a stage[image: External link] before an audience[image: External link], presupposes collaborative[image: External link] modes of production and a collective[image: External link] form of reception. The structure of dramatic texts[image: External link], unlike other forms of literature[image: External link], is directly influenced by this collaborative production and collective reception.[5] The early modern[image: External link] tragedy[image: External link] Hamlet[image: External link] ( 1601[image: External link]) by Shakespeare and the classical Athenian[image: External link] tragedy Oedipus Rex[image: External link] (c. 429 BCE) by Sophocles[image: External link] are among the masterpieces of the art of drama.[6] A modern example is Long Day's Journey into Night[image: External link] by Eugene O’Neill[image: External link] (1956).[7]

Drama is often combined with music[image: External link] and dance[image: External link]: the drama in opera[image: External link] is generally sung throughout; musicals[image: External link] generally include both spoken dialogue[image: External link] and songs[image: External link]; and some forms of drama have incidental music[image: External link] or musical accompaniment underscoring the dialogue ( melodrama[image: External link] and Japanese Nō[image: External link], for example).[8] Closet drama[image: External link] describes a form that is intended to be read, rather than performed.[9] In improvisation[image: External link], the drama does not pre-exist the moment of performance; performers devise a dramatic script spontaneously before an audience.[10]
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Main article: Theatre of ancient Greece[image: External link]

Western[image: External link] drama originates in classical Greece[image: External link].[11] The theatrical culture[image: External link] of the city-state[image: External link] of Athens[image: External link] produced three genres[image: External link] of drama: tragedy[image: External link], comedy[image: External link], and the satyr play[image: External link]. Their origins remain obscure, though by the 5th century BCE they were institutionalised[image: External link] in competitions[image: External link] held as part of festivities[image: External link] celebrating the god Dionysus[image: External link].[12] Historians know the names of many ancient Greek dramatists, not least Thespis[image: External link], who is credited with the innovation of an actor ("hypokrites") who speaks (rather than sings) and impersonates a character[image: External link] (rather than speaking in his own person), while interacting with the chorus[image: External link] and its leader (" coryphaeus[image: External link]"), who were a traditional part of the performance of non-dramatic poetry ( dithyrambic[image: External link], lyric[image: External link] and epic[image: External link]).[13]

Only a small fraction of the work of five dramatists, however, has survived to this day: we have a small number of complete texts by the tragedians Aeschylus[image: External link], Sophocles[image: External link] and Euripides[image: External link], and the comic writers Aristophanes[image: External link] and, from the late 4th century, Menander[image: External link].[14] Aeschylus' historical tragedy The Persians[image: External link] is the oldest surviving drama, although when it won first prize at the City Dionysia[image: External link] competition in 472 BCE, he had been writing plays for more than 25 years.[15] The competition (" agon[image: External link]") for tragedies may have begun as early as 534 BCE; official records ("didaskaliai") begin from 501 BCE when the satyr play[image: External link] was introduced.[16] Tragic dramatists were required to present a tetralogy[image: External link] of plays (though the individual works were not necessarily connected by story or theme), which usually consisted of three tragedies and one satyr play (though exceptions were made, as with Euripides' Alcestis[image: External link] in 438 BCE). Comedy[image: External link] was officially recognized with a prize in the competition from 487 to 486 BCE.

Five comic dramatists competed at the City Dionysia[image: External link] (though during the Peloponnesian War[image: External link] this may have been reduced to three), each offering a single comedy.[17] Ancient Greek comedy[image: External link] is traditionally divided between "old comedy" (5th century BCE), "middle comedy" (4th century BCE) and "new comedy" (late 4th century to 2nd BCE).[18]
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Main article: Theatre of ancient Rome[image: External link]

Following the expansion of the Roman Republic[image: External link] (509–27 BCE) into several Greek territories between 270–240 BCE, Rome encountered Greek drama[image: External link].[19] From the later years of the republic and by means of the Roman Empire[image: External link] (27 BCE-476 CE), theatre spread west across Europe, around the Mediterranean and reached England; Roman theatre[image: External link] was more varied, extensive and sophisticated than that of any culture before it.[20]

While Greek drama continued to be performed throughout the Roman period, the year 240 BCE marks the beginning of regular Roman drama[image: External link].[21] From the beginning of the empire, however, interest in full-length drama declined in favour of a broader variety of theatrical entertainments.[22] The first important works of Roman literature[image: External link] were the tragedies[image: External link] and comedies[image: External link] that Livius Andronicus[image: External link] wrote from 240 BCE.[23] Five years later, Gnaeus Naevius[image: External link] also began to write drama.[23] No plays from either writer have survived. While both dramatists composed in both genres[image: External link], Andronicus was most appreciated for his tragedies and Naevius for his comedies; their successors tended to specialise in one or the other, which led to a separation of the subsequent development of each type of drama.[23]

By the beginning of the 2nd century BCE, drama was firmly established in Rome and a guild[image: External link] of writers (collegium poetarum) had been formed.[24] The Roman comedies that have survived are all fabula palliata[image: External link] (comedies based on Greek subjects) and come from two dramatists: Titus Maccius Plautus[image: External link] (Plautus) and Publius Terentius Afer[image: External link] (Terence).[25] In re-working the Greek originals, the Roman comic dramatists abolished the role of the chorus[image: External link] in dividing the drama into episodes[image: External link] and introduced musical accompaniment to its dialogue[image: External link] (between one-third of the dialogue in the comedies of Plautus and two-thirds in those of Terence).[26] The action of all scenes is set in the exterior location of a street and its complications often follow from eavesdropping[image: External link].[26]

Plautus, the more popular of the two, wrote between 205 and 184 BCE and twenty of his comedies survive, of which his farces[image: External link] are best known; he was admired for the wit[image: External link] of his dialogue and his use of a variety of poetic meters[image: External link].[27] All of the six comedies that Terence wrote between 166 and 160 BCE have survived; the complexity of his plots, in which he often combined several Greek originals, was sometimes denounced, but his double-plots enabled a sophisticated presentation of contrasting human behaviour.[27] No early Roman tragedy survives, though it was highly regarded in its day; historians know of three early tragedians—Quintus Ennius[image: External link], Marcus Pacuvius[image: External link], and Lucius Accius[image: External link].[26]

From the time of the empire, the work of two tragedians survives—one is an unknown author, while the other is the Stoic philosopher[image: External link] Seneca[image: External link].[28] Nine of Seneca's tragedies survive, all of which are fabula crepidata (tragedies adapted from Greek originals); his Phaedra[image: External link], for example, was based on Euripides[image: External link]' Hippolytus[image: External link].[29] Historians do not know who wrote the only extant[image: External link] example of the fabula praetexta (tragedies based on Roman subjects), Octavia[image: External link], but in former times it was mistakenly attributed to Seneca due to his appearance as a character[image: External link] in the tragedy.[28]
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Main article: Medieval theatre[image: External link]

Beginning in the early Middle Ages[image: External link], churches staged dramatised versions of biblical events, known as liturgical dramas[image: External link], to enliven annual celebrations.[30] The earliest example is the Easter[image: External link] trope Whom do you Seek? (Quem-Quaeritis) (c. 925).[31] Two groups would sing responsively in Latin[image: External link], though no impersonation of characters[image: External link] was involved. By the 11th century, it had spread through Europe to Russia[image: External link], Scandinavia[image: External link], and Italy[image: External link]; only Muslim-occupied Spain[image: External link] was excluded.

In the 10th century, Hrosvitha[image: External link] wrote six plays in Latin modeled on Terence[image: External link]'s comedies, but which treated religious subjects.[32] Her plays are the first known to be composed by a female dramatist and the first identifiable Western drama of the post-Classical era.[32] Later, Hildegard of Bingen[image: External link] wrote a musical[image: External link] drama, Ordo Virtutum (c. 1155).[32]

One of the most famous of the early secular[image: External link] plays is the courtly pastoral[image: External link] Robin and Marion[image: External link], written in the 13th century in French by Adam de la Halle[image: External link].[33] The Interlude of the Student and the Girl[image: External link] (c. 1300), one of the earliest known in English, seems to be the closest in tone and form to the contemporaneous French farces[image: External link], such as The Boy and the Blind Man[image: External link].[34]

A large number of plays survive from France[image: External link] and Germany[image: External link] in the late Middle Ages[image: External link], when some type of religious drama was performed in nearly every European country. Many of these plays contained comedy[image: External link], devils[image: External link], villains[image: External link], and clowns[image: External link].[35] In England, trade guilds began to perform vernacular[image: External link] "mystery plays[image: External link]," which were composed of long cycles of a large number of playlets or "pageants," of which four are extant[image: External link]: York[image: External link] (48 plays), Chester[image: External link] (24), Wakefield[image: External link] (32) and the so-called " N-Town[image: External link]" (42). The Second Shepherds' Play[image: External link] from the Wakefield cycle is a farcical story of a stolen sheep that its protagonist[image: External link], Mak, tries to pass off as his new-born child asleep in a crib; it ends when the shepherds from whom he has stolen are summoned to the Nativity of Jesus[image: External link].[36]

Morality plays[image: External link] (a modern term) emerged as a distinct dramatic form around 1400 and flourished in the early Elizabethan era[image: External link] in England. Characters were often used to represent different ethical ideals. Everyman[image: External link], for example, includes such figures as Good Deeds, Knowledge and Strength, and this characterisation reinforces the conflict between good and evil for the audience. The Castle of Perseverance[image: External link] (c. 1400—1425) depicts an archetypal figure's progress from birth through to death. Horestes[image: External link] (c. 1567), a late "hybrid morality" and one of the earliest examples of an English revenge play[image: External link], brings together the classical story of Orestes[image: External link] with a Vice[image: External link] from the medieval allegorical[image: External link] tradition, alternating comic, slapstick[image: External link] scenes with serious, tragic[image: External link] ones.[37] Also important in this period were the folk dramas of the Mummers Play[image: External link], performed during the Christmas[image: External link] season. Court masques[image: External link] were particularly popular during the reign of Henry VIII[image: External link].[38]
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Main article: English Renaissance theatre[image: External link]

One of the great flowerings of drama in England[image: External link] occurred in the 16th and 17th centuries. Many of these plays were written in verse, particularly iambic pentameter[image: External link]. In addition to Shakespeare, such authors as Christopher Marlowe[image: External link], Thomas Middleton[image: External link], and Ben Jonson[image: External link] were prominent playwrights during this period. As in the medieval period[image: External link], historical plays celebrated the lives of past kings, enhancing the image of the Tudor[image: External link] monarchy. Authors of this period drew some of their storylines from Greek mythology[image: External link] and Roman mythology[image: External link] or from the plays of eminent Roman playwrights such as Plautus[image: External link] and Terence[image: External link].
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Main article: Restoration comedy[image: External link]

Restoration comedy[image: External link] refers to English comedies written and performed in England during the Restoration[image: External link] period from 1660 to 1710. Comedy of manners[image: External link] is used as a synonym of Restoration comedy.[39] After public theatre had been banned[image: External link] by the Puritan[image: External link] regime, the re-opening of the theatres in 1660 with the Restoration of Charles II[image: External link] signalled a renaissance of English drama[image: External link].[40] Restoration comedy is known for its sexual[image: External link] explicitness, urbane, cosmopolitan wit[image: External link], up-to-the-minute topical writing, and crowded and bustling plots. Its dramatists stole freely from the contemporary French and Spanish stage, from English Jacobean[image: External link] and Caroline[image: External link] plays, and even from Greek[image: External link] and Roman[image: External link] classical[image: External link] comedies, combining the various plotlines in adventurous ways. Resulting differences of tone in a single play were appreciated rather than frowned on, as the audience prized "variety" within as well as between plays. Restoration comedy peaked twice. The genre came to spectacular maturity in the mid-1670s with an extravaganza of aristocratic[image: External link] comedies. Twenty lean years followed this short golden age, although the achievement of the first professional female playwright, Aphra Behn[image: External link], in the 1680s is an important exception. In the mid-1690s, a brief second Restoration comedy renaissance arose, aimed at a wider audience. The comedies of the golden 1670s and 1690s peak times are significantly different from each other.

The unsentimental or "hard" comedies of John Dryden[image: External link], William Wycherley[image: External link], and George Etherege[image: External link] reflected the atmosphere at Court and celebrated with frankness an aristocratic macho[image: External link] lifestyle of unremitting sexual intrigue and conquest. The Earl of Rochester[image: External link], real-life Restoration rake, courtier and poet, is flatteringly portrayed in Etherege's The Man of Mode[image: External link] (1676) as a riotous, witty, intellectual, and sexually irresistible aristocrat, a template for posterity's idea of the glamorous Restoration rake[image: External link] (actually never a very common character in Restoration comedy). The single play that does most to support the charge of obscenity[image: External link] levelled then and now at Restoration comedy is probably Wycherley's masterpiece The Country Wife[image: External link] (1675), whose title contains a lewd[image: External link] pun[image: External link] and whose notorious "china scene" is a series of sustained double entendres[image: External link].[41]

During the second wave of Restoration comedy in the 1690s, the "softer" comedies of William Congreve[image: External link] and John Vanbrugh[image: External link] set out to appeal to more socially diverse audience with a strong middle-class element, as well as to female spectators. The comic focus shifts from young lovers outwitting the older generation to the vicissitudes of marital relations. In Congreve's Love for Love[image: External link] (1695) and The Way of the World[image: External link] (1700), the give-and-take set pieces of couples testing their attraction for one another have mutated into witty prenuptial debates on the eve of marriage, as in the latter's famous "Proviso" scene. Vanbrugh's The Provoked Wife[image: External link] (1697) has a light touch and more humanly recognisable characters, while The Relapse[image: External link] (1696) has been admired for its throwaway wit and the characterisation of Lord Foppington, an extravagant and affected burlesque[image: External link] fop[image: External link] with a dark side.[42] The tolerance for Restoration comedy even in its modified form was running out by the end of the 17th century, as public opinion turned to respectability and seriousness even faster than the playwrights did.[43] At the much-anticipated all-star première in 1700 of The Way of the World, Congreve's first comedy for five years, the audience showed only moderate enthusiasm for that subtle and almost melancholy work. The comedy of sex and wit was about to be replaced by sentimental comedy[image: External link] and the drama of exemplary morality.
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The pivotal and innovative contributions of the 19th-century[image: External link] Norwegian dramatist Henrik Ibsen[image: External link] and the 20th-century[image: External link] German theatre practitioner[image: External link] Bertolt Brecht[image: External link] dominate modern drama; each inspired a tradition of imitators, which include many of the greatest playwrights of the modern era.[44] The works of both playwrights are, in their different ways, both modernist[image: External link] and realist[image: External link], incorporating formal experimentation[image: External link], meta-theatricality[image: External link], and social critique[image: External link].[45] In terms of the traditional theoretical discourse of genre, Ibsen's work has been described as the culmination of "liberal tragedy[image: External link]", while Brecht's has been aligned with an historicised[image: External link] comedy.[46]

Other important playwrights of the modern era include Antonin Artaud, August Strindberg[image: External link], Anton Chekhov[image: External link], Frank Wedekind[image: External link], Maurice Maeterlinck[image: External link], Federico García Lorca[image: External link], Eugene O'Neill[image: External link], Luigi Pirandello[image: External link], George Bernard Shaw[image: External link], Ernst Toller[image: External link], Vladimir Mayakovsky[image: External link], Arthur Miller[image: External link], Tennessee Williams[image: External link], Jean Genet[image: External link], Eugène Ionesco[image: External link], Samuel Beckett[image: External link], Harold Pinter[image: External link], Friedrich Dürrenmatt[image: External link], Dario Fo[image: External link], Heiner Müller[image: External link], and Caryl Churchill[image: External link].
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Main article: Theatre in India[image: External link]

The earliest form of Indian[image: External link] drama was the Sanskrit drama[image: External link].[47] Between the 1st century CE and the 10th was a period of relative peace in the history of India[image: External link] during which hundreds of modern plays were written.[48] With the Islamic conquests[image: External link] that began in the 10th and 11th centuries, theatre was discouraged or forbidden entirely.[49] Later, in an attempt to re-assert indigenous values and ideas, village theatre was encouraged across the subcontinent, developing in a large number of regional languages from the 15th to the 19th centuries.[50] Modern Indian theatre developed during the period of colonial rule[image: External link] under the British Empire[image: External link], from the mid-19th century until the mid-20th.[51]
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Main article: Sanskrit drama[image: External link]

The earliest-surviving fragments of Sanskrit drama[image: External link] date from the 1st century CE.[52] The wealth of archeological evidence from earlier periods offers no indication of the existence of a tradition of theatre.[53] The ancient Vedas[image: External link] ( hymns[image: External link] from
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