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Born in the UK, Julian Bound is a documentary photographer, film maker and author. Featured on the BBC news, National Geographic and in the international press, his work focuses on the social documentary of world culture, religion and traditions, spending time studying meditation with the Buddhist monks of Tibet and northern Thailand and with spiritual teachers of India’s Himalaya region. 

His photography work includes documenting the soldiers of the Burmese Karen National Liberation Army, the Arab Spring of 2011, Cairo, Egypt, and the Thailand political uprisings of 2009 and 2014 in Bangkok.

With portraiture of His Holiness the 14th Dalai Lama, Julian has photographed the Tibetan refugee camps of Nepal and India. His other projects include the road working gypsies of India, the Dharavi slums of Mumbai, the rail track slums of Jakarta and the sulphur miners at work in the active volcanoes of eastern Java, Indonesia.

Present for the Nepal earthquakes of 2015, he documented the disaster whilst working as an emergency deployment photographer for various NGO and international embassies in conjunction with the United Nations.
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A documentary photographer covering world events comes with its responsibilities.

Depicting your subject with honesty and integrity is combined with capturing a measure of beauty within your photographs, offering hope to the sometimes tragic situations surrounding you, be it within the volatile environments of conflict zone or political uprising or in the settings of natural disaster of earthquake, volcano or flood.

In stopping from time to time to realise the honour held in witnessing these global happenings, the realisation of being within moments of history playing out around you instils a sense of humbleness and compassion towards communities living through the often lowest dilemmas of the human condition.

This produces an awareness of your duty to document those caught up in times of adversity with the utmost respect, portraying the lives of others with dignity and the subtleness needed in depicting times of great hardship.

It is with this standing of respect for those observed in chaos or disorder that the truth of the situation presents itself within photographs taken, so resulting in an honest depiction of events.

These practices of empathic sensibilities towards those of need and safety are the foundations behind each situation encountered within the pages of this book, and also in other world events personally experienced through the eye of a camera lens yet not observed here, these being the 2003 earthquake of Pokhara, Nepal, a precursor to events some twelve years later, Thailand’s tsunami of 2004 when in the violent earthquake which ran northwards through the country one Boxing Day morning, the riverside and train track slums of Indonesia and Myanmar, and an arrival to New York ten days after 11th September 2001 following the deferral of a previously bought flight ticket dated 12th September 2001.

When in the field of either remote countryside or the inner city metropolis of foreign lands, camera in hand, another aspect of wanting to document all surrounding comes into play.

Combined with a need of portraying unfolding events, curiosity of mind pushes on the heart, not only in the desire for the depiction of truth but also of the afore mentioned beauty held in turmoil.

It is when finding these elements of composition and beauty within a photograph taken that the pursuit is on for the next, so creating the drive required to continue on this noble hunt.

Curiosity of mind...

this itch upon the soul,

this compulsion to discover.

This noble hunt.
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PART ONE


CONFLICT
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Any romance regarding being in a warring environment is soon drilled out of you by the sometime normality of the situation.

As guns of all shapes and sizes begin to no longer offer any fascination, wariness still remains within you, an awareness of how the constant tension hanging in the air can cause the most trivial matter to escalate out of all proportion in the minimal amount of time.

A similar tension also exists within riots, with factions of different causes around the world showing little difference between those rioting and those purely documenting the event.

Yes, conflict photography comes packaged with its own unique element of excitement. Be it documenting liberation armies or political unrest, adrenalin and a tremendous sense of being in the moment where nothing else exists can give a sense of being truly present, alive and aware of your environment.

As tensions rise in those around you, those you are documenting are often filled with intense emotions attributed to a lifetime of frustration and it is important to disassociate yourself from the situation.

Although keeping aware of your surroundings at all times, the advantages of attaining a low profile and blending into the crowd is tantamount to not only retaining a degree of safety, but also leading to gaining all-important shots; portrayed in a naturalness of composition and giving the eventual viewer of your photographs a sense of being within the action.

Empathy for your subjects is the key point to gaining genuine insights into the situation played out before you. In understanding the reasoning behind the unrest of a situation neutrality of mind is gained, even when the self is far from supportive of the views of others in their goals. This provides an unbiased documentation of events where both sides of warring factions are portrayed with impartiality.
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MAOISTS
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Pokhara, Nepal

November 2003
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Fought between February 1996 until the November of 2006, the Nepalese Civil War was an armed conflict between the government of Nepal and the Maoist Communist Party of Nepal, with Maoist aims focused on overthrowing the monarchy of Nepal and all royal ties which in view would lead to establishing a ‘People’s Republic’.

It would be following ten years and nine months of fighting across the country that Nepal’s civil war would come to an end. This was observed in the signing of the ‘Comprehensive Peace Accord’ on 21st November 2006 by the  Government of Nepal and the Maoist Unified Party of Nepal.

This Peace Accord brought about the allowance of Maoists to enter into mainstream politics and saw to an end of nearly three centuries of royal monarchy within the country.

The bus ride from Kathmandu to Nepal’s second largest city of Pokhara to the west of the capital always has been an arduous journey.

Whereas now there are tourist buses aplenty ferrying visitors in want of trekking the Himalayan Annapurna circuit, in 2003 only local buses were offered, where a promised travel time of six hours would undoubtedly evolve into eight. As digital cameras were new to the market, armed with camera and rolls of film the bus ride proved as strenuous as promised, yet there would be a break in the monotony of single-laned, cliff edged roads and hard plastic seating. This came in the bus coming to a stop as to allow a convoy of government army vehicles to pass, complete with field gun in tow. Disembarking, keen to see more, half an hour would pass until the boom of shell and crack of gunfire resounded across surrounding steep terraces of rice.

Staying on Pokhara’s lakeside for two months it became the norm to see the parade of the government’s army as they walked through the city’s streets at 6:30pm each evening, fully armed in show of presence and force.

It would be in the southern region of Nepal’s Chitwan National Park that a similar show of arms was presented to all. This came in the numerous road blocks surrounding the small hotel and guest houses for those wanting to see tiger and rhino at play. As would become a running trait throughout my career, a breaking of curfew was often accompanied by the orders of a taxi driver and his instructions to duck down beneath taxi car seats whilst rushing through designated road blocks into the night.

A Fall of Sun
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Still lake waters in dusk’s fading light

overlooked by mountain tor snows...

displays of pinks and whites

revealing where ice meets with granite.

Unfolding broken silences

found in a call to arms.

A march of boot,

a show of uniformed power,

this parade of soldiering aims...

spied on by another faction from afar

on steep terraced heights.

Between the Bulrushes
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Amid bulrush sway,

knee deep in lakeside waters,

women of laundry beat and pound

over flat boulder,

worn and smooth...

laughter blended with cotton soaked suds.

Far off booms echo forth,

accompanied by firework snaps of sporadic gunshot.

A glance of women,

a pause of laundered chore,

sounds of battlement registered,

yet ignored.

The hoist of child filled papoose

across strong shouldered poise,

depicting a return to order...

a need for stability in this persistence of life.

Of Curfew’s Breach
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Rising up from cooling lane and verge

mists fill the scene,

moistened gleams

witnessed in grey formed plume.

A ribbon of star and galaxy dissect the night skies in two

bringing into focus oil drums of flame...

the indication of road block ahead.

Shouts of the driver to remain hidden from sight,

coupled by a rush of speed.

Orange embers and sparks flicker by...

Calls of wrath... a single gunshot...

all left behind, remote in distance.
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