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            The light is grey and sullen; a smoulder, a flare choking on the soot of its own burning, and leaking only a little of its power into the visible spectrum. The rest is heat and motion. But for now the burn-line still creeps inside the warhead’s casing. It is a thread-wide front of change propagating outward from the electric detonator, through the heavy mass of amatol. In front a yellow-brown solid, slick and brittle as toffee: behind, a seething boil of separate atoms, violently relieved of all the bonds between that made them trinitrotoluene and ammonium nitrate, and just about to settle back into the simplest of molecular partnerships. Soon they will be gases. Hot gases, hotter than molten metal, far hotter; and suddenly, churningly abundant; and so furiously compacted now into a space too small for them that they would burst the casing imminently on their own. If the casing were still going to be there. If it were not itself going to disappear into a steel mist the instant the burn-line reaches it.

            Instants. This instant, before the steel case vanishes, is one ten-thousandth of a second long. A hairline crack in a Saturday lunchtime in November 1944. But look closer. The crack has width. It has duration. Can it not, itself, be split in two? And split again, and again, and again, divided and subdivided ad infinitum, with no stopping point? Does it not, itself, contain an abyss? The fabric of ordinary time is all hollow beneath, opening into void below void, gulf behind gulf. Every moment you care to define proving on examination to be a close-packed sheaf of finer, and yet finer ones without end; finer, in fact, always and forever, 4than whatever your last guess was. Matter has its smallest, finite subdivisions. Time does not. One ten-thousandth of a second is a fat volume of time, with onion-skin pages uncountable. As uncountable, no more or less, than all the pages would be in all the books making up all the elapsed time in the universe. This book of time has no fewer pages than all the books put together. Each of the parts is as limitless as the whole, because infinities don’t come in larger and smaller sizes. They are all infinite alike. And yet somehow from this lack of limit arises all our ordinary finitude, our beginnings and ends. As if a pontoon had been laid across the abyss, and we walk it without noticing; as if the experience of this second, then this one, this minute then this one, here, now, succeeding each other without stopping, without appeal, and never quite enough of them, until there are no more of them at all – arose, somehow, as a kind of coagulation (a temporary one) of the nothing, or the everything, that yawns unregarded under all years, all Novembers, all lunchtimes. Do we walk, though? Do we move in time, or does it move us? This is no time for speculation. There’s a bomb going off.

            This particular Saturday lunchtime, Woolworths on Lambert Street in the Borough of Bexford has a delivery of saucepans, and they are stacked on a table upstairs, gleaming cleanly. No one has seen a new pan for years, and there’s an eager crowd of women round the table, purses ready, kids too small to leave at home brought along to the shop. There’s Jo and Valerie with their mum, wearing tam-o’-shanters knitted from wool scraps; Alec with his, spindly knees showing beneath his shorts; Ben gripped firmly by his, and looking slightly mazed, as usual; chunky Vernon with his grandma, product of a household where they never seem to run quite as short of the basics as other people do. The women’s 5hands reach out towards the beautiful aluminium, but a human arm cannot travel far in a ten-thousandth of a second, and they seem motionless. The children stand like statues executed in flesh. Vern’s finger is up his nose. Something is moving visibly, though, even with time at this magnification. Over beyond the table, by the rack of yellowed knitting patterns, something long and sleek and sharp is coming through the ceiling, preceded by a slow-tumbling cloud of plaster and bricks and fragmented roof tiles. Amid the twinkling debris the tapering cone of the warhead has a geometric dignity as it slides floorward, the dull green bulk of the rocket pushing into sight behind, inch by inch. Inside the cone the amatol is already burning. Shoppers, saucepans, ballistic missile: what’s wrong with this picture? No one is going to tell us. Jo and Alec, as it happens, are looking in the right direction. Their gaze is fixed on the gap between the shoulders of Mrs Jones and Mrs Canaghan where the rocket is gliding into view. But they can’t see it. Nobody can. The image of the V-2 is on their retinas, but it takes far longer than a ten-thousandth of a second for a human eye to process an image and send it to a brain. Much sooner than that, the children won’t have eyes any more. Or brains. This instant – this interval of time, measurably tiny, immeasurably vast – arrives unwitnessed, passes unwitnessed, ends unwitnessed. And yet it is a real moment. It really happens. It really takes its necessary place in the sequence of moments by which 910 kilos of amatol are delivered among the saucepans.

            Then the burn-line touches the metal. The name for what happens next is brisance. The moving thread of combustion, all combustion done, becomes a blast wave pushing on and out in the same directions, driven by the pressure of the livid gas behind. And what it touches, it breaks. A spasm of deformation, of dislocation, 6passes through every solid thing, shattering it to fragments that then accelerate outward themselves at the forefront of the wave. Knitting patterns. Rack. Glass sign hanging from chains, reading HABERDASHERY. Wooden table. Pans. Much-darned brown worsted hand-me-down served-three-siblings horn-buttoned winter coat. Skin. Bone. The size of the fragments is determined by the distance from the centre of the blast. Closest in, just particles: then flecks, shreds, morsels, lumps, pieces, and furthest out, where the energy of the wave is widest spread, whole mangled yard-wide fractions of wall or door or flagstone or tram-stop sign, torn loose and sent spinning across the street. The blast goes mainly down at first, because of the shape of the warhead, through the first floor and the ground floor and the cellar of Woolworths and into the London clay, where it scoops a roughly hemispheric crater before rebounding up and out with a pulse that carries most of the shattered fabric of the building with it. A dome of debris expands. The shops to left and right of Woolworths are ripped open to the air along the slanting upward lines of the dome’s edge. A blizzard of metal jags and brick flakes scours Lambert Street, both ways. The buildings opposite heave and sag; all their windowpanes blow inward and stick in the walls behind in glittering spears and splinters. In the ground, a tremor pops gas mains and grinds the sections of water pipes apart. In the air, even where there is no abrading grit, no flying rain of bricks, a sudden invisible jolt of intense pressure travels outward in a ring. A tram just coming round the far bend from Lewisham rocks on its rails and halts, still upright; but through it from end to end passes the ripple that turns the clear air momentarily as hard as glass. At the very limits of the blast, small strange alterations take place, almost whimsical. Kitchen chairs shake their way a foot across the floor. A cupboard door falls open, and hoarded pre-war confetti trickles out. A one-ounce 7weight from the butcher’s right next door to Woolworths somehow flies right over Lambert Street, and the street beyond, to fall neatly through the open back upstairs window of a house in the next street beyond that, and lodge among the undamaged keys of an Underwood typewriter.

            No need to slow time, now. There’s nothing to see which can’t be seen at the usual speed humans perceive at. Let it run, one second per second. The rubble of Lambert Street bounces and lies still. The hollow howl of the rocket’s descent is heard at last, outdistanced by the explosion. Then a ringing stillness. No one is alive in Woolworths to break it. All of the shoppers and the counter girls are dead, on all three floors; and everyone in the butcher’s on the left, and the post office on the right, except for one clerk with both legs broken, who happened to be leaning forward into the safe; and everyone in the tram queue on the pavement outside; and all the passers-by; and anyone standing by the window in the houses opposite; and all the travellers on the Lewisham tram, still upright in their seats in their hats and coats, but asphyxiated by the air-shock. Then, only then, from those furthest out in the circle of ruination, the first screams. And the sirens. And the fire brigade coming; and the middle-aged men and women of the ARP stumbling through the masonry with their spades; and the teenage boys and old men of the Light Rescue Service arriving, with their stretchers which they scarcely use, and their sacks which they do. And the attempt to separate out from the rest of broken Woolworths those particles, flecks, shreds, lumps and pieces that, previously, were parts of people; people being missed, waited for, despaired of, by the crowd gathering white-faced behind the tape at the end of the street.8

            Jo and Valerie and Alec and Ben and Vernon are gone. Gone so fast they cannot possibly have known what was happening, which some of those who mourn them will take for a comfort, and some won’t. Gone between one ten-thousandth of a second and the next, gone so entirely that it’s as if they’ve vanished into all that copious, immeasurable nothing just beneath the rickety scaffolding of hours and minutes. Their part in time is done. They have no share, any more, in what swells and breathes and tightens and turns and withers and brightens and darkens; in any of the changes of things. Nothing is possible for them that requires being to stretch from one instant to another over the gulfs of time. They cannot act, or be acted on. Cannot call, or be called. Do, or be done unto. There they aren’t. Meanwhile the matter that composed them is all still there in the crater, but it cannot ever, in any amount of time whatsoever, be reassembled. That’s time for you. It breaks things up. It scatters them. It cannot be run backwards, to summon the dust to rise, any more than you can stir milk back out of tea. Once sundered, forever sundered. Once scattered, forever scattered. It’s irreversible.

            But what has gone is not just the children’s present existence – Vernon not trudging home to the house with the flitch of bacon hanging in the kitchen, Ben not on his dad’s shoulders crossing the park, astonished by the watery November clouds, Alec not getting his promised ride to Crystal Palace tomorrow, Jo and Valerie not making faces at each other over their dinner of cock-a-leekie soup. It’s all the futures they won’t get, too. All the would-be’s, might-be’s, could-be’s of the decades to come. How can that loss be measured, how can that loss be known, except by laying this absence, now and onwards, against some other version of the reel of time, where might-be and could-be and would-be still may 9be? Where, by some little alteration, some altered single second of arc, back in Holland where the rocket launched, it flew four hundred yards further into Bexford Park, and killed nothing but pigeons; or suffered a guidance failure, as such crude mechanisms do, and slipped unnoticed between the North Sea waves; or never launched at all, a hiccup in fuel deliveries meaning the soldiers of Batterie 485 spent all that day under the pine trees of Wassenaar waiting for the ethanol tanker, and smoking, and nervously watching the sky for RAF Mosquitoes?

            Come, other future. Come, mercy not manifest in time; come knowledge not obtainable in time. Come, other chances. Come, unsounded deep. Come, undivided light.

            Come dust.
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         Jo, Val, Vern, Alec

         Miss Turnbull blows the whistle and it’s time for Singing. This is Jo’s favourite thing at school and she’s quick to the painted line on the tarmac where Class 5 always forms up to march back in, but the rest of the playground accepts the end of morning break more slowly, even though it’s drizzling. The teacher has to blow the whistle again, and one more time, before the skipping games and the fighting games and the football matches all reluctantly dissolve, and the gloomy canyon between the sooty red height of Halstead Road Primary and the tall sooty wall around it settles into something like order. Tinies on the right, Classes 2 to 7 ranked line by line over to the left, getting gradually taller and more truculent, till at Class 7, over by the end wall, the boys are standing like miniature men, shoulders shrugged, in postures of extravagant boredom, and the girls are doing scaled-down versions of their mothers’ disdain. Back in the Class 5 line you can see some of this, but the imitations are less perfect and less continuous. The nine-year-olds have less front; can still have their dignity melt suddenly into excitement or silliness. Snotty noses. Scabs. Impetigo. The dirty necks and scratchy scalps of the kids from houses with no bathroom. New Health Service specs in tortoiseshell or pink plastic.

         ‘Settle down!’ bellows Miss Turnbull, and there is a sort of hush, bolted temporarily over the restlessness of the playground. The colour of the hush is a hard grey, thinks Jo, like a tarnished spoon, with scratches of brighter noise trying to wiggle up over it, which are the subdued sounds of the children as they fail to stand still. Outside on the street a lorry grinds out a gear-change, 14under the bridge at the street’s end a train rushes by: a scuffing of rust brown at the hush’s edge, and then a long feathering liquid streak of purple across it. She does not have these thoughts in words, but entirely in pictures. And the pictures of the sounds she is hearing run in her head without stopping all the time she is awake, never detached from what the world is like for her, so she has not yet wondered whether other people have them, any more than she’s wondered if other people can see the sky. ‘Class One,’ calls the teacher. ‘Class Two. Class Three.’ In they all go, each class splitting to go separately through the BOYS and GIRLS doors, only to reunite immediately in the corridor inside.

         ‘Oi, dopey, wait for me,’ says Val, and grabs her hand: a familiar tug, a familiar drag.

         Singing is in the Hall, which must have had a quite grand pitched roof once. There are shields carved in the brick up at the top of the walls which say LONDON COUNTY COUNCIL on them, one letter per shield. Jo looks at them when they sing ‘When a Knight Won His Spurs’, and thinks of armour, and dragons. But above the shields now, instead of grand rafters, there is a flat lid, made of temporary-looking raw wood and tarpaper. It means that the Hall stops sooner than you expect, going upwards. It squidges the room down; and it squidges the sounds you make in it down, too. The Hall must have been Blitzed. (That is the reason Jo has been given for every broken-looking thing in Bexford.)

         Classroom doors slam all the way up the corridor and Miss Turnbull arrives, closing the double doors of the Hall behind her and sighing. She sighs a lot. She is Class 5’s own teacher as well as being on break-time duty today, and one of the older ones atHalstead Road: one of the teachers that Jo’s mum can remember from her time at Halstead Road, a long time ago. She has irongrey hair in a tight bun, and when she isn’t talking she presses 15her bottom lip up into her top lip as if there is something in her mouth she is trying to chew. Everybody says she must look a fright when she takes her teeth out at night. One time, clever Alec drew a picture of her without her teeth, in Handwriting, and passed it on. And she caught him! And he was sent to the Head, but only for wasting time and bad conduct, because Miss Turnbull did not recognise that it was a portrait of her. Jo saw it before it was torn up, and it was not much like.

         Miss Turnbull hands out the red songbooks and sits down at the piano with a tired flump.

         ‘Thirty-seven,’ she says. ‘Cotswolds.’ She means: turn to page thirty-seven, because we are going to sing ‘The Ballad of London River’, which begins ‘From the Cotswolds, from the Chilterns’. But she has said it so many times that all the spare words have fallen out. Jo is relieved. When the song for Singing is a sad one, like ‘Danny Boy’ or ‘A North Country Maid’, or a soft one like ‘Glad That I Live Am I’, the boys start fooling about. They didn’t use to, but this year they don’t seem to be able to help it. They sing stupid words until they get into trouble. ‘The Ballad of London River’ isn’t quite as good for keeping the boys happy as ‘A Good Sword and a Trusty Hand’ or ‘He Who Would Valiant Be’, but it is about London, and Class 5 usually sing it proudly, even though it is full of hard words.

         Miss Turnbull looks critically at the two rows that Class 5 has organised itself into: the ones who like to sing at the front, and most of the boys at the back, plus the people that she has banished there in previous lessons for singing badly. Jo is in the front, of course, and so is Val next to her, although she doesn’t like it much, in fact. She is much more interested in what is happening behind her, and keeps twisting halfway round to look. Their household is all-female, and always has been as far as the 16girls are concerned: them, Mum, Auntie Kay. Dad, who didn’t come back from the War, is just an idea to them, not a memory. But though this has made Jo wary of the whole species of men, it has worked differently on Val. Val is charmed, curious, unable to look away; always hovering at the edge of the boys’ games, twiddling her hair and trying to join in their laughter. It’s the long habit of twinhood that keeps her at Jo’s side. Restless – as if she is always yanking these days at an invisible rope joining the two of them – but not able to pull away either. Yet. Beyond Val in the front row, predictably, is horrible Vernon Taylor, christened Vermin Taylor by clever Alec at the back, but not called that to his face, oh no. Vern is very strong; Vern is a bully; Vern has fists like pink sausages, when the butcher bunches them to wrap them up in paper. Vern also has a horrible voice. When he sings, it’s croaky and squeaky. Yet Singing is his favourite thing, too, as if it does something to him he can’t help. Miss Turnbull sends him to the back over and over, but every time it’s Singing he puts himself at the front again. He holds the red book with his big pink hands, and hunches his shoulders defiantly, and squints his nasty little eyes at the words and the notes. Miss Turnbull’s eyes rest on him. She sighs. She opens her mouth. She closes it again, and makes her chewing face. She can’t be bothered.

         ‘Deep breaths, everyone,’ she says. ‘Open up those lungs. Use those chests. Bring the music up from your toes. Mouths open all the way. Heads high and sing out. Steven Jenkins, wipe your nose. With your handkerchief! And one – two – three – four—’ She plays the opening bars with heavy hands, and no excitement at all, but it doesn’t matter. There are the quick marching ripples of sound from the piano that come before the singing. They are almost silly somehow, like the National Anthem playing at the Bexford Odeon on Saturday morning before the main picture, wearily grand but 17no match for the roar of the kids in the stalls. Yet Jo can still hear the idea of the ripples coming firm and clear through the plinking of the old upright, saying: here is the river, here is the river, and making spreading rings of green and bronze in her head. Sometimes it doesn’t matter that things are silly. Then the music dances on the spot for a moment to tell them to get ready, and they all breathe in, Alec with a comical suction noise like a lift going up, and Class 5 opens its mouths all the way, and sings:

         
            
               From the Cotswolds, from the Chilterns, from your fountains and your springs

               Flow down, O London river, to the seagull’s silver wings:

               Isis or Ock or Thame,

               Forget your olden name,

               And the lilies and the willows and the weirs from which you came.

            

         

         Here are some of the things Jo doesn’t understand about the song: what the Cotswolds and the Chilterns are, what the words ‘Isis’ and ‘Ock’ and ‘Thame’ have to do with anything, what a weir is. But here are some of the things Jo does understand about the song. She knows that it is happening in a world where all the colours are brighter than ordinary, where seagulls are silver instead of the dingy white of the ones that come angling and tilting out of the river fog, over from the Royal Albert Dock or the Greenland in Bermondsey, appearing silent and marvellous over the house-ends of Bexford, and probably after your sandwiches. She knows that the sounds of the words match, and fit together like jigsaw pieces, even if she doesn’t know what they mean. Ock or Thame, olden name, da-da DA-da, da-da DA-da, da-da DA da-da-da came. She knows that in its posh inscrutable Technicolor way, it is saying that the river came from somewhere pretty in the country before 18it turned into the dirty brown flood that washes under the city bridges, and echoes from shore to shore with tugboat hooters, loud enough to shake the brickwork, or the window of a bus, if you’re going over the bridge just then. The glass buzzes under your fingertips when the hooters go. It makes your fingers go all numb and soapy. The Thames is an ugly big river, ugly and loud, not pretty, and the song is saying that being big and loud and ugly makes London exciting, and that being exciting is better than being pretty.

         And most of all, she knows how you are supposed to sing it. It pounds along to begin with. The first line stomps like a march, da-da dee dee, dee dee DEE dee, only at the end, on ‘springs’, it suddenly mounts up to a higher note than you were expecting, to make a kind of platform you jump off from in the second line. ‘Flow down,’ it says, and it does flow down, or even fly down, like the seagull; and then like the seagull, when it has done its deepest dip, it banks up again, hovering in the middle of the air and in fact in the exact middle of the five black ruler marks the music lives on, at ‘wings’. And then ‘Isis or Ock or Thame’ and ‘Forget your olden name’ wind it up again. Step by step it climbs till it positively soars on ‘name’, and you think that the last line is going to let you open your throat as wide as a gramophone horn and fly, fly, fly to the end. But it doesn’t, it disappoints you, it disappoints you on purpose, dropping down to a dull and tidy-sounding end at ‘came’, only to give it all back even better, when you sing the last line unexpectedly over again. And the second time round, the ‘LIL-ies’ and the ‘WILL-ows’ are notes so high that they are trying to get free from the top of the ruler marks altogether, they are climbing out like men poking their heads out of attic windows, they are almost as high as Jo can manage to sing, and then the verse flies down to its true 19end with notes so long at ‘weeiiirrrs’ and at ‘caaaame’ that each of them fills a whole bar on its own, and uses up all your breath. Even Vern can tell you’re supposed to soar joyfully. Jo can hear him trying to winch himself squeakily aloft, and his voice almost vanishes in a sort of hoarse whistling noise. But it doesn’t spoil her pleasure in her own sure, ringing progress, nothing held back, along that last line. The high notes succeed each other in her mind’s eye like rays of scarlet and gold.

         They are taking their new breath for the second verse – Alec is singing properly now and has forgotten to be funny – when Miss Turnbull’s hands falter to a stop on the piano. The Hall door has opened behind Class 5.

         ‘Was there something, Mr Hardy?’ she asks.

         In comes the headmaster, bald and inky-black-moustached, prowling. Instantly Class 5 stiffens, because Mr H is a figure of terror. His office is where The Cane is kept, and by now a fair few of Class 5 have been sent to visit it and him: not Jo, but the fear spreads. He has a pouncing way of asking questions, and he does not make it easy to tell what answer will please him.

         ‘No, no,’ he says. ‘Don’t mind me. I won’t interrupt.’ But then he goes on, immediately, ‘Chil’erns. Chil’erns. That’s what I heard coming through the door. There’s a T in that word, children. Let me hear you all say it properly, please.’

         ‘Chilterns,’ Class 5 choruses, raggedly.

         ‘Louder, please.’

         ‘Chilterns!’

         ‘There,’ says Mr Hardy, but not as if he is satisfied. ‘Pronunciation is important, wouldn’t you agree, Miss Turnbull?’

         ‘Of course, Headmaster,’ she says flatly. And it’s true that Miss Turnbull frequently corrects dropped consonants and missing aitches, frequently sighs over the F that Class 5 puts in ‘south’ and 20the V in their ‘this’. But when she does it, it doesn’t have this cat-and-mouse quality. There is a tension between the two adults that Jo doesn’t understand. Mr Hardy, Jo notices, is quite a lot shorter than Miss Turnbull. He is standing next to the piano now, rocking on the balls of his feet while he surveys the class discontentedly, and thrusting out his waistcoated stomach. A watch-chain gleams there.

         ‘Carry on, then, Miss Turnbull,’ he says, not going away. Miss Turnbull plays the rippling chords of the opening again, and much more reluctantly, much more guardedly than before, Class 5 sings the next verse.

         
            
               The stately towers and turrets are the children of a day:

               You see them lift and vanish by your immemorial way:

               The Saxon and the Dane,

               They dared your deeps in vain –

               The Romans and the Norman – they are past, but you remain.

            

         

         This time around, the long notes at the end fade nervously away long before they should.

         ‘Hmph,’ says Mr Hardy, prodding at them all with his gaze. ‘Would you say that Class Five are making good progress, Miss Turnbull?’

         She takes her hands off the keyboard and folds them in her lap.

         ‘Yes,’ she says unexpectedly. ‘They sing with feeling, and one or two of them have real promise.’

         This is more praise than Jo has ever heard her utter, and she is surprised to hear it. She has always thought of Miss Turnbull, in Singing, as a kind of mechanism for operating the piano, completely unconnected to what she herself feels about the music. Class 5 stirs, tentatively trying out the feeling of being on Miss Turnbull’s side.21

         ‘I’m pleased to hear it,’ grunts Mr Hardy, sounding anything but. He brightens. ‘But do they understand what they’re singing, eh? Boy in the front row there.’ His finger is pointing at Vernon. ‘“You see them lift and vanish by your immemorial way.” You’ve just sung it. What does it mean?’

         ‘Dunno, sir,’ says Vern.

         ‘All right, we’ll make it easier. You, girl; girl with the plaits. Who is “you” in the song, eh?’

         Jo feels her mind going blank, all thoughts in it scurrying for cover like mice when you open the kitchen door. There is no way of connecting her mouth with the pleasure in the song that was soaking her through five minutes earlier, no chance of a path between words and all that flying, flowing shape.

         ‘Well?’

         Mr Hardy is looking at her. So is Miss Turnbull, making her chewing face.

         ‘It’s red, sir,’ she tries, trembling. ‘In your head. When you sing it.’

         ‘What?’ says Mr Hardy. ‘What? It sounds red? The girl’s an idiot.’

         Vernon snickers, then stops abruptly. Alec has kicked him in the back of the knee. Jo can feel him swell next to her, a balloon full of trouble for somebody later, pumping up.

         ‘One doesn’t expect much round here,’ says Mr Hardy to Miss Turnbull, happily. ‘I know that. But still, this is disheartening, is it not?’

         Miss Turnbull sighs.

         ‘Mister ’Ardy?’ says Alec suddenly.

         ‘What is it, boy?’ says the Head impatiently. He has much more to say. He has barely got started.

         ‘Could you hexplain it to us, sir please sir? That would be hever 22so kind. It would be hexcellent. It would make us really ’appy, sir please sir.’

         Mr Hardy frowns, unsure if the child is in earnest. Jo doesn’t know what Alec is up to, except that it’s dangerous. But that is not what his normal voice is like. He is the one in Class 5 who gets told off least by Miss Turnbull for his vowels and his consonants. He can also spell everything, perfectly. His dad is in the print. Their house is full of books, shelves and shelves of them.

         ‘Very well,’ says the Head. ‘“You” in this verse is the river Thames itself—’

         ‘Never!’ says Alec, as if awestruck.

         ‘—along whose banks the various— Boy, are you being insolent?’

         Class 5 have begun to giggle.

         ‘Me, sir? No, sir,’ says Alec. ‘I wouldn’t fink of such a fing.’

         ‘I think you are,’ says Mr Hardy.

         ‘Oh no, sir,’ says Alec. ‘I’m just so grateful, sir, to hunderstand the song, sir, what we’ve bin singing all this time, sir. It’s like a light bulb’s gone on in me ’ead, honest.’

         More, louder giggles, and even Miss Turnbull, behind Mr Hardy’s back, has got her eyebrows raised and her lips clamped together, as if she is keeping something from coming out.

         ‘Right, that’s quite enough,’ says Mr Hardy, who has gone red. (But not the bright joyful colour Jo saw in her mind’s eye. A duller, nastier shade.) ‘Out! I’ll deal with you in my office, boy.’

         And he reaches in with one of his sudden pounces, and grabs Alec by one of his ears, and marches out of the Hall with him, deliberately pulling too high so that Alec has to move at a kind of painful sidle-on-tiptoes, already crying out by the time his dangling boots have been hauled though the double doors. Class 5 have stopped laughing, and are gazing after them.23

         Miss Turnbull clears her throat, claps her hands.

         ‘All right, Class Five,’ she says, and her voice sounds less tired, ‘face the front. Shoulders back. Let’s sing verse three. One – two – three – four—’

         Ben

         ‘Is this your first time, then, son?’ asks the man next to Ben’s dad. ‘Pick him up on your shoulders, mate, I don’t mind, give him a bit of a view.’

         Ben’s used to people thinking he’s younger than he is, because he’s little. But it’s been a long time, years and years, since he was small enough to be carried, so it takes him by surprise when Dad grunts agreement, bends down, and hoists him high. All of a sudden, instead of struggling to see in a dark crush of coats and jackets, he’s up in the air. The back of Dad’s cap presses into his belly, and all around, he’s looking down on thousands of other men’s heads in their caps and their hats and their mufflers. It’s a sloping sea of shout, of fingers up and stabbing the air, of fags in the corners of mouths.

         They’re up at the back of the south stand in the Den. It’s just a concrete slope going up in steps. Up here at the top it’s high enough to see the railway lines that hem the ground on three sides. Trains go by, over and over. Rattling green passenger carriages, faces like white peas in the windows. Wagons going from the docks or to the docks, dragged in clanking lines by engines that bark out smoke in hard gusts, like big dogs. The cindery clouds join the haze on the far side that’s always there, over towards the river. The cranes at the docks always stand in air thick as soup. But it’s just stopped raining and the wet has damped the haze down. 24The grass on the pitch has been washed back to a streaky green. The roofs opposite glimmer where the rainwater reflects the sky, and a wet gleam fingers a path along the top of the SUNLIGHT SOAP sign. The day is brightening. With all this noisy air open round him, Ben follows the brightness up, and up. He sees the London smoke is only a footstool. Above, the rain as it leaves mounts in a curving wall, immense, slate grey, slate purple. An anvil, pulling back. At the very very top, it cauliflowers. It goes to bumps and lumps and smoothed-out tiny battlements too complicated for your eyes, but all crisp and clear. A sky country far away, getting lighter. A rim there almost as burning white as summer clouds. This is wet autumn, though.

         ‘Mark him, mark him!’ the man next to Dad is bellowing cheerfully. ‘Come on, you Lions! Come on, you dozy cunts! Are you blind?’

         In the green rectangle, the bright-blue Millwall players drain to the right. A sudden flood of Crystal Palace dark-red-and-blue has broken in. Bright blue recoils, gathers, closes in to grip the tip of the attack. At the tip, a tangle, a trip, a thud, a tumble. Two men roll over in a heap. Groans from the stand on the other side, but the ball rolls out, rolls loose. It looks tiny, such a tiny dot to make everyone move around it. Somebody kicks it left. All together the dark-red-and-blue are moving, the bright blues are moving, everyone is running back to the left again, colours pooling and separating as they go. Wheeling round each other. Drawing lines that change every second.

         ‘Pass it!’ yells the man, and all the other men nearby have their mouths open too. Opening and closing. Shouting different things.

         ‘Come on, you Lions!’ cries Ben experimentally.

         ‘Come on, you Lions!’ shouts Dad, and squeezes Ben’s ankles.25

         ‘Move yer arse, Jimmy!’ shouts the man. ‘Jimmy Constantine, move yer arse!’

         ‘Which one’s Jimmy Constantine?’ asks Ben.

         ‘Number eight,’ says Dad.

         ‘The one with the fucking ball, son,’ says the man.

         Dad turns his head.

         ‘Sorry,’ says the man, and shrugs.

         ‘All right,’ says Dad. ‘But son? We don’t talk like this at home.’

         ‘Yes, Dad,’ Ben starts to say, but it gets drowned. An enormous deep disappointed Oooooo comes up out of every throat on the home stand. Like they’ve all, together, turned into one big animal, angry or sad. Angry about being sad. Back goes the ball, wallop, way up high, deep into the Millwall half.

         ‘Should have passed it,’ says the man to himself, shaking his head. ‘Should have passed it. Useless bastard. Come on, you Lions!’

         The ball goes to the right, to the left, to the right, to the left. Dark red washes into bright blue, bright blue surges into dark red. Waves on a beach. Ben went to Broadstairs with Auntie Joan’s family in the summer, and they sat him by the ragged line the seaweed made at the top of the sand, wrapped up so he didn’t get cold, and he watched the same rushing, never arriving, never getting tired. When the ball’s on the right, Dad and the man and all the other men gasp and cry out and suck their breaths in. On the left they roar, they push out big sounds on a note rising up, and up, and up, till Oooooo! the wave breaks, and it all runs back the other way. Ben joins in quietly. When he does, he feels the game working his own chest like a squeezebox. You don’t have to decide, it just happens. In, out. Oooooo! Come on, you Lions!

         Up in the cauliflower kingdom in the sky, the top of the cloud is burning white and gold now. The sun is coming through. Shadows 26swing around. There’s a glare in the north-west that makes it hard to look that way.

         ‘Up the wing!’ groans the man.

         Dark red pushes over to the right again, but this time, when bright blue takes the ball back, someone kicks it long and high to the Crystal Palace end. The dot soars up. It seems to leave the whole shouting, roaring ground behind. It rises up towards where the cauliflower country is lost in glare. It spins slowly across the hazy metal thicket of the cranes. Like it has all the time in the world before it has to come down again. Like it might not come down again, this time. Like the sky might be going to keep it, and the Millwall players and the Crystal Palace players will have to say to the sky, ‘Can we have our ball back?’ Then the sun, breaking through, catches it, and it flares into a point of molten gold, intensely bright. Ben’s mind goes still, transfixed. Elsewhere the ball falls, is neatly snared on the run by a bright-blue attacker, is jinked left and right past a Crystal Palace defender, is passed hard and exact over to bright-blue number 8, just arrived at the perfect spot where he can spin and send it at an acute angle that looks almost impossible straight past the keeper and into the corner of the net. Oh-oh-oh-OOHHH! cry all the thousand men around Ben, their voices climbing up to ecstasy on steps of anxiety. But Ben’s mind’s eye is still full of the burning mote of gold, motionless in the air. It shone as if a hole had been pierced through the world. He hasn’t noticed the goal.

         ‘I love you, Jimmy Constantine,’ howls their neighbour. ‘I love you, you beautiful fucking dago.’

         ‘What about that, eh?’ says Dad, twisting his head round to look up at Ben. ‘What a beauty, eh?’

         ‘What?’ says Ben slowly, like someone waking up. ‘What?’

         
             

         

         27‘I thought you’d enjoy it more,’ says Dad sadly later, on the bus home.

         ‘It was wonderful, Dad,’ says Ben.
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         Alec

         It’s almost gone one before Alec can get out of his overalls, shimmy into his suit, and be off at a run: out the loading bay entrance round the side of the Gazette and up Marshall Street to the Hare & Hounds. As ever, after the metallic close-up clatter of the machines, the air on the street seems soft and expansive. The traffic noise comes and goes in gentle waves, as if all the gearshifts and revving buses have melted together into soft surges. The sky is very high, the breeze when he rounds the corner by the milk bar seems to be telling him how big the world is. How much bigger than the Gazette’s little composition room. Quick glance at himself in the window to set himself to rights, pat the hair, straighten the tie; then into the saloon bar, not the public. They’re already there, with a fag lit each but empty hands otherwise, laid on the table as if to emphasise their lack of a drink. True, it’s for him to buy today, tradition says so, but still: what a pair of skinflints.

         ‘Mr Hobson!’ says Alec, bearing down, hand out.

         ‘Ah,’ says Hobson, ‘here we are, then. Clive, this is Alec Torrance I was telling you about. Alec, this here is Clive Burnham from the Times chapel.’

         Hobson has been very good to Alec since his dad died and he and his mum lost the house. He helped out with the apprenticeship; when that was done, he spoke up for him at the Gazette; now here he is again, doing his best to sort him out a route to the Fleet Street shifts that pay better than anything on a local paper. Replacement dad stuff, in short, and all in the name of something-or-other that passed between Hobson and his actual dad, way 32back before the war, as mysterious from the outside as all work friendships are, based as they are on the alchemy of rubbing along with someone day after day. But whatever it was, it was enough to have Hobson keeping an eye out for Ray Torrance’s boy these last eight years. He’s a creaky, rusty, angular old thing, with a mess of white hair and a suit of undertaker black, lightly snowed with dandruff on the shoulders. First name Hrothgar, astonishingly enough. H-r-o-t-h-g-a-r, Alec’s mind’s fingers spell out on his mind’s keys, just as they now automatically letterise every unusual proper name he comes across. Mrs Ermintrude Miggs (61). The defendant, Dafydd Clewson. Employed at the firm of Silverstein and Rule, Manor Road, Hockley-in-the-Hole. Every one its own different little cascade of brass. He looks like a Hrothgar too, does Hobson. Like one of those minor people in Dickens you see leaning out of the smudgy shadows in the old illustrations. Half smudge himself. But Burnham’s the one Alec needs to please. He’s a different proposition altogether. Smooth, with a bit of weight on him, packed into one of those silvery Italian-style suits, and a face as tanned as someone fresh back from the seaside.

         ‘What’ll you have, gents?’ he says.

         ‘Just a small whisky for me, I thank you,’ creaks Hobson.

         ‘Pint and a chaser,’ says Burnham, not bothering with the pleases and thank yous. ‘Scotch egg if they’ve got one.’ He looks a bit bored; glances round the bar like he’s seen better; stifles a yawn.

         ‘Sandwich, Mr Hobson?’ says Alec. ‘I’m getting one for myself.’

         ‘No, no, that’s fine,’ says Hobson. ‘I’m not on this afternoon, I’ll get something at home, after.’

         Alec fetches the round on a tray. Pint of mild for him, and that had better be all, he thinks; there’s the afternoon to concentrate through. Not to mention now. 33

         ‘Well, sit down, sit down,’ says Hobson. ‘Now, I’m putting you two together because Alec is a good lad, very accurate, and he won’t let you down neither. His family’s old LTS – in the print back to time imm-em-orial.’

         ‘Yeah, you said,’ says Burnham.

         ‘You prob’ly remember, his dad Ray used to do little articles in the Journal? Chess problems, cycling notes? Funny stuff.’

         ‘Sorry, no, doesn’t ring a bell. I’m not LTS myself – I’m national.’ The London and provincial compositors had merged the year before, and in theory it was all one union now, but the distinction had been in place since Queen Victoria was young, and it hadn’t worn away yet, specially at the London end.

         ‘So how’d you come up, then, Mr Burnham?’ asks Alec politely.

         ‘Birmingham Post. Anyway, doesn’t matter. What matters is, son – and I’m sure you’re doing a nice job down here, don’t get me wrong – what matters is, you’re on a weekly here, and the pace you’re used to will be nice and slow. Stuff up, and there’s time to fix it, right?’

         ‘I don’t “stuff up”,’ says Alec. Hobson gives him a look.

         ‘You don’t know that,’ says Burnham. ‘You can’t know that till you’ve been there. Till it’s half an hour after press time, and you’ve got nasty little NATSOPAs breathing down your neck waiting at the presses, and the management muttering about overtime and losing some of the run: and then the stone sub says, ooh dear, page two doesn’t add up at all, thanks to this piece from our own correspondent in Fuck-Off-tania, which is full of exciting details about the Fuck-Off-tanian situation which no one has ever heard of, and you certainly haven’t, and which is one hundred and five words too long. Shorten it, will you? Take out one hundred and five words exactly, without turning the Fuck-Off-tanian report into gobbledegook. And for this task, you do not have time 34immemorial. You have no time at all. Or a minute and a half. Whichever is shorter. How would you do at that, d’you think?’

         Burnham’s teeth when he grins are small and regular, like little squares of Formica.

         ‘I think I could do that,’ Alec says. ‘I think I might like that. Actually.’

         ‘Is that right?’

         ‘Well, we aren’t all asleep, you know, “down here”. There isn’t, like, a belt of sleeping sickness you run into soon as you come across Waterloo Bridge.’

         ‘Is that right. Is he always this mouthy?’ Burnham asks Hobson.

         ‘Alec is not shy about having an opinion,’ says Hobson. ‘But he is pretty calm, on the whole, if you don’t wind him up deliberate.’

         Burnham laughs. ‘How else am I going to find out what he’s like under pressure? Look, you know how many people are after shifts on the Street. They’re gold dust. They’re the jackpot. And you know how much it matters that we get to give ’em out, not management. I don’t need a hothead.’

         ‘I’m not a hothead,’ says Alec.

         ‘No? Took me, what, thirty seconds to get a rise out of you.’

         ‘I think,’ says Hobson, ‘I think – that you should get Clive here another drink.’

         Alec shuttles to the bar and back, reminding himself of how much he needs the shifts, and when he gets back Hobson has somehow made Burnham laugh, and is laughing himself, in a series of rubbery gurgles that sound like a hot-water bottle being folded and unfolded.

         ‘What’s up?’ he says.

         ‘Nothing,’ says Burnham, and offers Alec a filter-tip from his shiny packet. Which is probably a good sign. He has a shiny lighter too. Hobson, though, turns one down, and says he’s off to the gents. 35They watch him go, limping away with his scarecrow gait.

         ‘He’s a bit of a character, isn’t he?’ says Burnham. ‘Does he always dress like that – you know, like he’s just embalmed someone?’

         ‘Pretty much,’ says Alec. He clamps his mouth shut again.

         Burnham sighs.

         ‘We’ve started off on the wrong foot, haven’t we? Look, I’m not taking the piss here. The old git speaks very highly of you, and it’s nice, yeah, that you’re loyal to him, too; does you credit. But this is a big step up, and I’m trying to work out whether you’re up to it. As it happens, it might be quite useful to have someone in the composing room who’s got a bit of a gob on them. Someone who’ll push back, speak up, help draw the lines that have to be drawn. We’ve got management trying to take liberties one side, and the buggers in the machine room with their elbows out on the other, all the bloody time. But it needs a cool head, not a hot one – not someone whose mouth runs away with ’em. I dunno if you read up on that Royal Commission stuff ? Said we were overmanned and riding for a fall, basically. Hasn’t happened yet; there’s more people in the print than ever. But it bears watching; it’s ticklish. So you tell me what it is about you that’s nice and calm and steady, means I could rest easy?’

         He doesn’t know what he could offer.

         ‘That … I need the shifts? I mean, really need them?’

         ‘Nah,’ said Burnham. ‘That won’t do it. Look at you: you’re young. Put the extra four quid in your pocket and you’ll, what, piss it away on nights out. Wine, women and song. Collecting god-awful jazz with no tune. Something like that.’

         Alec looks at Burnham, and he sees someone asking him to translate into banter everything in his life that’s hardest. But perhaps it has to be done. 36

         ‘No,’ he says. ‘I mean, I’m married?’

         ‘Well, you would know best,’ Burnham says. ‘Are you or aren’t you?’

         ‘Fuck off, all right: I’m married. Gotta little boy, and another baby on the way, and I could really use the extra, ’cause we’re living with my Sandra’s mum, and my mum’s in the flat with us too.’

         ‘Oh, right,’ says Burnham warily, looking slightly startled by this deviation from men’s talk. ‘I see. And it’s all getting a bit tense?’

         ‘You could say.’

         This is where he should insert a joke of his own. He should say something on the lines of: by now, the international crisis in Fuck-Off-tania has nothing on us. That would please Burnham. That would be handing him his own joke back with a cherry or a ribbon on top, and everyone likes that. Mothers-in-law, newly-weds, trying to snatch a chance to have sex when three people aren’t listening – it’s all the stuff of comedy, isn’t it? But comedy doesn’t cover the bone-deep, unwavering dislike Sandra’s mother has for him and everything to do with him. Banter isn’t the right style for the way his own mother is shrinking, is reducing, the longer they stay in the flat, as if she isn’t sure she’s even entitled to the two-foot space she sits in at the end of the couch. Sandra’s mum wouldn’t have anything from the old place in her precious living space: not the furniture, not the shelves his dad had made, not the books. It all had to go, or nearly all. There’s one cardboard box of the books, down in the damp under the stairs into the area. When he looked in it, there was black mould growing on the covers. Socialism and Fungus by Walter Fungus. Walter Citrine, really. C-i-t-r-i-n-e.

         ‘Okey-doke,’ says Burnham. ‘I believe I have got the picture.’ He pauses; stares at his fag-end; raises his eyebrows, still at the 37cigarette, in an expression of pained delicacy. ‘And you wanna get out from under? Get a place of your own, right?’

         Come on, thinks Alec.

         ‘Yeah. That’s right. There’s a house up the hill’s coming free next month, and the collector says we could have it. We need three bedrooms, you see, really, if we’re not going to … well: if we’re gonna be comfortable.’

         Burnham brightens.

         ‘You don’t wanna do that,’ he says, energy back in his voice.

         ‘What?’ says Alec.

         ‘You don’t wanna do that. Renting’s a mug’s game,’ Burnham explains, back on safe saloon-bar ground. ‘You wanna think a bit bigger than that, and buy something. And – no offence – not round here, if you take my advice. All this Victorian shit? Leaks, tiny rooms, terrible repair, the coloureds coming in. You wanna get out of London, somewhere new, somewhere clean. Us, for example, we got a semi in Welwyn. Brand new, no cobwebs in the corners, bit of garden, green space for the kids, gravel drive to park the motor. And I get to work on the train quicker than you could get there from here, I should think. And it’s ours.’

         ‘That sounds great,’ says Alec stiffly. ‘Really nice. But, you know, I’m born and bred in the Smoke. I think I’ll prob’ly stick to the old place all the same.’

         ‘Don’t know what you’re missing,’ says Burnham.

         ‘Chance to support Luton Town and own a hedge, by the sound of it,’ he says, unable to help himself.

         ‘Cheeky little bugger,’ Burnham says, without heat. ‘Cheeky. Little. Bugger. Wasn’t wrong about that, was I? Mouth in gear, brain not engaged. Suit yourself, then.’

         Fuck, fuck, fuck, thinks Alec.

         ‘Look, Clive—’ 38

         ‘Mr Burnham to you.’

         ‘Mr Burnham. Sorry. Look, I swear, I am not normally hard to get along with. The baby’s colicky, you see, and we’re not getting a lot of sleep. I’m sure you remember that, right?’

         ‘Yeah, yeah. You know what I do when one of ours is poorly? Leave the wife to sort it, and go and sleep in the spare room. Pity you haven’t got one, isn’t it?’

         ‘Touché,’ says Alec.

         ‘“Too-shay”?’ mocks Burnham. The Formica teeth are back. ‘“Too-shay”?’

         ‘My dad liked The Three Musketeers.’

         ‘Did he. Yeah, I bet he did. Ooh, you’d fit right in at the Times – the stuff we have to set sometimes.’

         Burnham grimaces at him, considering.

         ‘Ah, fuck it,’ he says. ‘All right, we’ll give it a go. Step by step, mind you. We’ll try you for a shift or two, and if it goes all right, all well and good; and if you point your mouth where it doesn’t belong, you’ll be back here in the arse-end of South London before you can say too-shay. All right?’

         ‘Yes, Mr Burnham,’ says Alec. ‘Thank you.’

         ‘And you can forget about the foreign news and all of that. You’ll not be let near the pages that change at the last minute; not for years. The way it works is, you start off on the Court Circular, the law reports, the classifieds, the letters. “The bride was resplendent in a whoopsie of cerise taffeta” style of thing. But even there, you got to keep your cool, you really do. Bastards to the left, bastards to the right; it’s not a peaceful spot, is what I’m saying. And you need to be able to handle that.’

         ‘I can handle that.’

         ‘You better not make me regret this, d’Artagnan.’

         ‘No, Mr Burnham. All for one and one for all, Mr Burnham.’ 39

         ‘First shift next Thursday, then,’ says Burnham. He raises his voice. ‘You can come on back now, Mr Hobson.’

         Hobson sidles arthritically round the bar from the corner where he’s been tactfully hiding.

         ‘All set, are we?’ he says.

         ‘We are,’ says Burnham. ‘And now I shall be getting back to civilisation. Thanks for the drinks; thanks for the pointer to your mouthy little so-and-so here.’

         He drains his glass, picks up a pork-pie hat from the bench, and is gone.

         ‘Very good, Alec,’ says Hobson. ‘That’s excellent. A bit … bumpier than I had anticipated, but excellent all the same. A very good result. I’m pleased for you.’

         ‘Well, I owe it to you, Mr Hobson,’ says Alec. ‘I know that. You’ve been fantastic, all down the line, and I’ll not forget it. And now I better get moving, too. I’m back on in ten minutes. Shall I leave it with you, to tell the Gazette you’ll be bringing on someone else?’

         ‘Yes, yes,’ says Hobson. ‘But Alec? Sit down a second, would you. There’s something I just wanted to say.’

         ‘What?’ says Alec, thinking that there might be, who knows, a message from his dad for this moment, or something.

         Well,’ says Hobson, ‘well.’ He steeples his long white fingers just in front of his face, tucks his thumbs under his lantern jaw, and uses the innermost two fingers to tap his nose. ‘What I wanted to say, is.’

         ‘Yes?’ says Alec.

         ‘What I wanted to say is, look: you’ve got a future ahead of you in the print, and that’s grand. That will see you and Sandra right. And I done my best to help. But you’re a bright boy. And I just wanted to say, so I had at least come out and said it, at least once – is this what you really want?’ 40

         ‘What I want?’ repeats Alec, baffled, his mind already half heading back down Marshall Street.

         ‘I should have said this long ago, I know. And it would be … dicey to make a change now, I see that. But you are still young. And what I find myself thinking is, the machines aren’t.’

         ‘Sorry, you’ve lost me,’ says Alec, glancing at his watch and thinking: can he be pissed? Not on one whisky, surely.

         ‘The Linotype. It hasn’t
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