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  Block 5


  Lesson 37


  The pedal


  In this book, you have learned around fifteen songs so far, and youve likely gained quite a bit of experience playing the piano. Now, well explore how to make your playing sound smoother. You may have already noticed that smoothly transitioning between chords can be difficult. For this you have to use the sustain pedal.


  Sustaining chords


  A piano usually has two or three pedals. The most important of these is the right pedal. When pressed, it sustains all the notes you play until you lift the pedal. You can use this to make transitions smoother.


   


  In this lesson, well focus on how to repeat a chord smoothly. (Later on, well discuss connecting different chords using the pedal.) If you repeat a chord without the pedal, there will be a brief gap in the sound. This will sound more or less as follows:


  → 37, 1



  If you press the pedal, the sound will sustain:


  → 37, 2



  Schematic


  Lets look at this once more with a couple of images. Repeating a chord without using the pedal may be depicted as follows:


  
    [image: ]
  


  Until now, there were only circles in the rhythmical images, to show when notes begin. In the image above, however, there are lines that also indicate the duration of the notes. The lines get thinner at the bottom, indicating that the sound gradually fades.


   


  If you press the pedal, a chord will continue to sound even after you release the keys, so theres no gap between the chords. This can be illustrated as follows:


  
    [image: ]
  


  Different chords


  In the next block, well continue working with the pedal, and you will learn how to create seamless transitions between different chords.


  Lesson 38


  Six counts


  In block 1, we discussed how you dont always count to four in music. For example, in the song Fallin by Alicia Keys, you count six beats. Now, youll learn another song in six beats, namely Nothing Else Matters by Metallica. We will look in particular at different ways to play the rhythm in this song.


   


  Lets start by looking at the chords in the verse:


  
     


     


    key: E minor


    Em                      D       C


    So close no matter how far


    Em                             D           C


    Couldnt be much more from the heart


    Em                  D            C


    Forever trusting who we are


          G               Em


    And nothing else matters


     


     

  


  Rhythms


  In the verses, especially while the groove is still soft, slow broken chords sound beautiful:


  
    [image: ]
  


  This sounds like this:


  → 38, 1



  To make the accompaniment resemble the original version more closely, play the arpeggios on D and C from top to bottom, rather than from bottom to top. That may sound like this:


  → 38, 2



  Chorus


  The chorus uses the following chords:


  
     


     


    key: E minor


    D                                  C     A


    Never cared for what they do


    D                                    C     A


    Never cared for what they know


    D   Em


    But I know


     


     

  


  The chorus should sound more powerful than the verses. This effect can be achieved by playing all chord tones together on beat one and beat four:


  
    [image: ]
  


  In this way, the chorus sounds like this:


  → 38, 3



  Lesson 39


  Three counts


  We have discussed that in most songs, you count in four or six. However, some songs are counted in three instead. This kind of counting is often found in folk songs and music from the first half of the 20th century.


   


  Lets take a look at Are You Lonesome Tonight, performed by Elvis Presley in 1960. This is a song in which you count to three. The chords at the beginning of the song look like this:


  
     


     


    key: C major


                C                                     Em            Am


    Are you lonesome tonight, do you miss me tonight


              C                           F


    Are you sorry we drifted apart


                   G


    Does your memory stray to a brighter summer day


                G                                                 C


    When I kissed you and called you sweetheart


     


     

  


  This song has a traditional, old-fashioned style. You can create this kind of sound by playing the bass note on beat one, and the chord with your right hand on beats two and three. This gives the song a waltz feel. A waltz is a dance style that originated in classical European music:


  
    [image: ]
  


  The accompaniment will sound as follows:


  → 39, 1



  Seal


  A more modern example of a three-beat song is Kiss from a Rose by Seal. The verse has the following chords:


  
     


     


    key: G major


    G                                  Eb                F                G


    Baby, I compare you to a kiss from a rose on the gray


    G                                              Eb             F      G


    Ooh, the more I get of you the stranger it feels


    G                         Eb             F


    And now that your rose is in bloom


    Eb                    F                  G


    A light hits the gloom on the gray


     


     

  


  In this song, the waltz feel of Are You Lonesome Tonight doesnt quite fit the style. Instead, a rhythm with broken chords works better.


  In the audio clip below, the broken chords are reversed: the top note on beat two, and the lower note on beat three:


  → 39, 2



  The corresponding rhythm looks like this:


  
    [image: ]
  


  Lesson 40


  Time signatures


  In previous lessons, we learned that most songs are counted in four beats, but some use three or six. This method of counting is called a time signature. For example, a song counted in four beats has a time signature of four-four time, while three beats correspond to three-four time and six to six-eight time.


   


  The second word in these time signatures is four or eight. These terms refer to quarter and eighth notes in standard music notation, which fall outside the scope of this book.


  A measure


  Beats are grouped into bars, with the number of beats matching the time signature. For example, in four-four time, there are four beats in each measure. Two such measures are shown below:


  
    [image: ]
  


  Different time signatures


  In this lesson, you learned about the most common time signatures, four-four time, three-four time and six-eight time. Occasionally, songs use unusual time signatures, such as five-four time, where you count to five. One example of a song in five-four time is Take Five by Dave Brubeck — its title refers to the rhythm. Another example is Everythings Alright from the musical Jesus Christ Superstar. Once in a while you may even encounter seven-eight time, as in Money by Pink Floyd.


  Alternative notation methods


  Until now, chords have been written above the lyrics. Although this is a clear and intuitive way of notation, this method doesnt always work. For example, sometimes as a pianist you may not know the melody well enough. Additionally, many songs include sections without vocals, such as intros or instrumental sections. In those cases, you need to notate the chords in a different way.


  Maroon 5


  Lets revisit Sunday Morning by Maroon 5 as an example. The chorus uses the following chords:


  
    
       


       


      key: C major


                    Dm7  G  C


      That may be all I need


                          Dm7  G  C


      In darkness she is all I see


       


       

    

  


  These chords can also be notated without lyrics, with vertical lines marking the measures:


  
     


     


    key: C major


     


    |   Dm7    G       |   C                |


     


    |   Dm7    G       |   C                |


     


     

  


  With this kind of notation, it becomes clear that the first measure has two chords, while the second has one. Dm7 and G each last two beats, and C takes up the full four beats of the second measure.


  Lesson 41


  A seventh in a major chord


  In block 4, you learned several minor chords with a seventh, like Bm7, Dm7 and Em7. You can also add a seventh to a major chord. In this lesson, well look at the G7 chord.


   


  Remember that the chord G consists of the notes G–B–D. We add the note F:


  
    
      
        	
          G7
        

        	
          [image: ]
        
      

    
  


   


  A more elegant voicing is created by placing D on top:


  
    
      
        	
          G7
        

        	
          [image: ]
        
      

    
  


   


  As weve already found in other seventh chords, you can omit the root in your right hand if its already played by the left hand:


  
    
      
        	
          G7
        

        	
          [image: ]
        
      

    
  


   


  These three voicings sound like this:


  → 41, 1



  Elvis Presley revisited


  In an earlier lesson, you learned the chords for Are You Lonesome Tonight by Elvis Presley. The chord G is played for several measures in a row, which might sound repetitive after a while . We can make it interesting by alternating with G7 after a few measures. The resulting chords are shown below:


  
     


     


    key: C major


                C              Em                               Am


    Are you lonesome tonight, do you miss me tonight


    C                       F


    Are you sorry we drifted apart


    G


    Does your memory stray to a brighter summer day


     G7                                                                 C


    When I kissed you and called you sweetheart


     


     

  


  The version with the G7 chord sounds like this:


  → 41, 2
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