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    ARTHUR MILLER


    AMERICAN PLAYWRIGHT


    
      	Born in Harlem, New York City in 1915.


      	Died in Roxbury, Connecticut in 2005.


      	
        Notable works:

        
          	Death of a Salesman (1949), play


          	The Crucible (1953), play


          	A View from the Bridge (1955, revised 1956), play

        

      

    


    Arthur Miller is one of the most celebrated figures in the world of 20th-century drama, and his four major works remain a part of the theatrical canon across the globe. Born into a modestly wealthy home in New York, Miller supported himself early in his career with work writing radio plays and at other menial jobs; he was in his early 30s before he reached his current level of renown with the play All My Sons. His life was marked by a certain degree of celebrity, having been called to testify before the House Un-American Activities Committee at the height of McCarthyism and having been married tumultuously to Marilyn Monroe (American actress, 1926-1962). The troubles that plagued their relationship were chronicled in his 1968 play The Price.


    Despite having written only 17 plays throughout his career, none of which matched the success of his early, now canonical works, Miller enjoyed a long and multi-faceted career as an essayist, short story writer, and screenwriter. Throughout his life, Miller’s works never strayed far from the concerns that first brought him to the stage: he continued to question the rising tides of nationalism, xenophobia, and modernisation in his post-war country, and his eye remained ever-fixed on the average person fighting for a small, dignified life even in worlds of chaos.

  


  
    ALL MY SONS


    A POST-WAR PLAY


    
      	Genre: play (tragedy)


      	Reference edition: Miller, A. (2009) Miller Plays: 1: All My Sons; Death of a Salesman; The Crucible; A Memory of Two Mondays; A View from the Bridge. London: Bloomsbury.


      	1st edition: 1947


      	Themes: disillusionment and reality vs. hope, post-war grief, economy of war

    


    Miller’s first successful play, All My Sons, is a survivor’s exploration of post-war America and the subsequent disillusionment with pre-war idealism – a trait shared with many of Miller’s other works. Inspired by the true story of an aeronautical corporation approving defective military aircraft, All My Sons is a deceptively nuanced portrayal of the effects of World WarII on society, taking into consideration not only survivor’s guilt and the impossible return to civilian life after a seemingly paradigm-shifting war, but also the ways in which those on the home front profited from the economic and industrial impact of wartime production.


    Using the family as microcosm, the play is akin to a Greek tragedy in which the sins of the father irreparably alter the lives of the children. Within this microcosm, the nature of the society outside is reflected, and indeed All My Sons uses the Keller family and their neighbours to address the conflict between practicality and selfless humanity, belief and reality, and the lies that people tell themselves in order to assuage the pain of living on after their sense of normalcy has been shattered.

  


  
    SUMMARY


    ACT 1: “AUGUST OF OUR ERA”


    The play opens on the back porch of the Keller home, where Joe Keller reads the want ads of the paper and reminisces about the past with his neighbour Frank Lubey and Dr. Jim Bayliss. Frank and Joe discuss the tree in Joe’s yard that fell during the storm the previous night – the memorial tree planted for the Kellers’ eldest son, Larry, who has been missing in action since the war. Frank comments that it is strange that the tree would blow down in what would have been Larry’s 27th birthday month. He tells Joe that Kate, Joe’s wife, has asked Frank to work on Larry’s horoscope to find out if the day on which he was reported missing was a “favourable day” (p.61) for him. However, Dr. Jim laughs at Frank’s belief in not just horoscopes but anything in general.


    Joe mentions that Ann, once a girl and now a woman, has returned to town. Jim’s wife, Sue, enters the moment Jim remarks that there are no pretty women in town. She tells her husband he has a call, needles him for hitting on women, and Joe says she has been a nurse for too long – and is too realistic.


    The neighbours wonder whether Ann has gotten over the death of her former beau, later revealed to have been Larry Keller. Joe’s other son Chris Keller emerges, and they wonder what Kate will say about the felled tree. Chris says that Kate knows about it because she saw it at 4am that morning and that she cried. The men argue about having allowed Kate to believe that their son, Larry, has a chance of coming back when everyone else believes that he is dead.


    Chris reveals that he intends to ask Ann to marry him, but Joe says Kate will take issue with it; she still views Ann as Larry’s girl, not believing that Larry is actually dead. Chris insists that if he cannot marry Ann and establish a family in their town, he will leave not only town but the business that his father left him.


    Kate makes her way to the porch, remarking that many of Larry’s memories have been coming around, including Ann and the tree. While Chris says that simply because Ann is not married it does not necessarily mean she is mourning Larry, Kate wonders why else Ann would have returned. Kate notes her headache, saying she did not sleep much the night before, having had a dream about Larry again. Chris encourages her to move past the memories, indicating that the felled tree means nothing, and he suggests the Kellers and Ann go to dinner that night.


    When he leaves, Kate presses Joe for the reason why Chris invited Ann to their home. She cannot accept that it was coincidence that Ann arrived the night Larry’s memorial tree fell, and she insists that Chris cannot marry Ann. Chris and Ann emerge from the house, and the family remarks over Ann’s beauty, Kate reluctant to be too flattering after noticing Chris’ affection. Ann meanwhile regards Jim’s house, her old home. As they reminisce, Kate corners Ann in order to question her; Ann pre-empts Kate’s line of inquiry, and assures the older woman that she is not waiting for Larry to return. She asks Kate why she must insist that Larry is alive, and Kate simply says that God could not have allowed Larry to die.


    Frank arrives and flirts with Ann, asking after her father, wondering if he will be out of prison soon. He leaves in embarrassment, and Ann asks if the town remembers her father, who was sent to prison on the charge of selling cracked cylinder heads to the Air Force. Joe admits that the town believes him to be guilty of the same crime, even though he was exonerated. Joe encourages Ann’s family to return to town to assert their innocence. Ann admits that she has not spoken to her father, believing that the broken parts he sold could have caused Larry’s death. Kate reacts angrily and leaves. Joe staunchly defends Ann’s father, saying he made an honest mistake and that Ann should forgive him. They let go of the argument, planning on a steak dinner that night.


    Left alone now, Chris and Ann discuss their relationship. Chris sheepishly admits his love for her, and she reciprocates, saying she had been waiting for Chris for years. They kiss, though Chris is a bit detached. He admits that he feels survivor’s guilt, but Ann assures him that he deserves his own happiness. Joe catches them kissing, and sends Ann inside to take a phone call from her brother, George, who is visiting their father in prison.


    Joe, in a bit of a panic, asks Chris if Ann has arrived to find out information for her father, who insisted that Joe was guilty throughout the entire trial. Chris assures his father that Ann would not do that, and Joe seeks reassurance that Chris is not ashamed of the money their company made during the war. Chris comforts his father, and Ann re-emerges from her phone call with George, who is set to arrive that evening. Chris and Ann take off for a drive, leaving Kate and Joe to discuss George’s arrival. The Act ends as Kate asks her husband to be smart given that George, a lawyer, is arriving suddenly after having met with his father for the first time in years.


    ACT 2: TWILIGHT, THAT EVENING


    The Act opens with Chris cutting down the felled tree. Kate emerges with grape soda while Joe sleeps from his worry. She tells Chris that he needs to protect the family from any legal action George intends to reopen on behalf of his father. The Kellers head inside while Ann waits outside for them to get ready for dinner. She is met by Sue Bayliss, Jim’s wife, who asks that when she and Chris get married they move out of town because Chris’ example convinces Jim he could do more. She insinuates that the town believes Joe connived his way out of the legal trouble and that Chris operates on a “phony idealism” (p.94). Chris asks Sue to attend to his mother who is having a fit inside.


    Ann furiously asks Chris why he did not reveal that the town believes Joe is guilty, saying she needs to know why Chris believes his father is innocent. He assures her that Joe is and that she is welcome in town. Joe catches the couple kissing again. He tells Ann to tell her father that he would find a position at Joe’s company after his release from prison; he attempts to assure her that there will be a place for them in town, as though nothing happened.


    Jim arrives, and he pulls Chris aside to encourage him to discuss matters with George away from the house. He says that George has arrived in a foul temper, and he does not want anything upsetting Kate. The three kids remain in the backyard, though, and George unleashes his anger. He tells Ann that she cannot marry Chris because Joe Keller is responsible for their father being in jail, having told their father over the phone to weld over the cracked cylinders, thereby remaining distant from the event and able to be proven innocent. George reveals that he only believed Joe all of those years because Chris did, but having heard his own father’s testimony, he is no longer able to accept that as truth.


    While George intends to go inside to confront Joe, insisting Ann collect her things to leave Chris, Kate arrives outside and begins to dote on George, who accepts the kindness, having always liked Kate. She suggests that she and George have nothing to argue about and that they should have dinner at the Keller home. Frank’s wife Lydia arrives and catches up with George; it is clear that he used to harbour feelings for the now-married woman and that he is envious of Frank, who had never been drafted. Kate encourages the reminiscence of former romances, saying Chris and George were stupid for always being so thoughtful. Kate tells George to move back and take the job Joe has offered to secure for him, and George seems to embrace the idea happily. The four share in a pleasant moment until Joe arrives outside.


    He attempts to embrace George jovially, but George reveals that his father hates Joe and appears to grow colder. Joe, however, reminds George of all of the times his father had failed to take responsibility for his mistakes, which George knows about and confirms are true. This casts a doubt in George’s mind, and he appears ready to embrace the Kellers, until Kate lets slip that Joe has not been sick in years – casting doubt on the story of the flu that prevented him from being in the factory the day the faulty parts were shipped out.


    As George grows enraged, Frank arrives with Larry’s horoscope. He says that Larry could not be dead because he was shot down on his favourable day. This news emboldens Kate to send Ann away, having packed her bag, and George, too, attempts to take his sister away. Ann, however, refuses to leave, and Chris orders George off the property.


    Chris confronts his mother for having packed Ann’s bags. Kate challenges him, saying that if he believes his brother is dead then he has to kill his image of Joe, insinuating that he was responsible for the faulty parts that caused the deaths of the pilots. She runs inside the house, and Chris confronts his father, now seeming to believe his father’s guilt. Cornered, Joe admits that he sent out the broken parts, thinking not only that they would not install them but that he needed to do so in order to protect the business for Chris. The son is utterly heartbroken, accusing his father of being heartless and of murdering the boys who died because of the faulty parts.


    ACT 3: TWO O’CLOCK IN THE MORNING


    Jim finds Kate rocking in her chair on the porch. She is waiting for Chris to return home after having left following his argument with Joe. She admits that their argument was not about Ann, and Jim pre-empts her revelation, saying he has always known Joe was responsible for the broken equipment. He assures Kate that Chris will return and that he merely needed to be alone to process the revelation of his father’s lies. Joe arrives outside and Jim leaves, encouraging Joe to put Kate to bed.


    Kate tells Joe that Jim knows the truth, which disconcerts Joe. She continues that she believes Joe needs to tell Chris that he understands what he did and is willing to go to prison for it. Nothing will come of it, she assures her husband, but she notes that they do not really know their son. Ann arrives outside and issues an ultimatum: she insists that she will do nothing to harm Joe if Kate tells Chris that she knows Larry is dead. Kate is reluctant, but when Joe goes inside, Ann gives Kate a letter that Larry wrote to her prior to the crash, and it seems to finally convince Kate that Larry is dead.


    Chris arrives, and he tells the women that he is going to Cleveland; he tells Ann that he is not taking her because she will harbour resentment towards Joe. The father arrives outside and insists on talking to Chris, but his son is reluctant to hear from him. Joe asks Chris if he wants him to turn himself in, and if so, half of the country would have to do so too for profiting off of the war. Chris laments that he thought his father was better than the rest. Ann forces Chris to read the letter from Larry in
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