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Preface





If there’s nothing new under the sun, one would think there’s even less new between the sheets. A kiss is still a kiss, a sigh still a sigh, whether a generation goes by or a millennium. So what can have happened in human sexuality during the last hundred years that makes it worth writing a book about?


In one sense, the skeptic would be right. Many of our sexual habits and customs are traceable back not just a hundred years but thousands. “Peeping Tom,” the archetypal voyeur, lived—if he lived at all—about 1050. We still speak of teenage lovers in terms of Romeo and Juliet, when the real couple first emerged on the page in the thirteenth century. Blinded Oedipus still stalks the world of incest as he did centuries before Christ, and modern lesbians have kept Sappho alive as an entity and a symbol well after most of her poems have been lost.


A pimp is still, as he was in the time of Elizabeth I, a pimp, and a bordello—whether or not Shakespeare called it a “nunnery”—is still a bordello. The function of a modern vibrator would be readily recognizable to Boccacio, author of The Decameron, as it would to Vatsyayana, who compiled the Kama Sutra. Nor, for all the talk of “sex workers,” are we unaware of what Thomas Ryder meant when, in 1715, he wrote, “I was very warm with drinking wine and had a mighty inclination to fill a whore’s commodity.”


Some things don’t change—but many do. And this book is about those things in the world of sexual sensation that the years since 1900 have transformed, rediscovered, or renewed.


The twentieth century brought us plastics and the movies, electronics and aircraft, cheap printing, the Internet, refrigeration, and automobiles—all of which had their impact on that universe of the mind and body we call “sex.”


Far more influential, however, than the technical advances of the last hundred years were those in the areas of society. The twentieth century, rightly called “the century of the common man,” didn’t so much introduce new modes of sensual satisfaction as make available to everyone those pleasures that for centuries the rich had reserved for themselves.


If this compilation has one lesson to teach, it is that while sex has changed in matters of detail and degree, in its essentials it has remained very much the same. The song was right. The fundamental things apply as time goes by.











Author’s Note





Entries in all capital letters indicate a separate entry devoted to that person or topic.
















a







AC/DC (American slang, 1960s–present). Bisexual.


A pun on the common term for the two types of electricity, alternating current and direct current.


 


ADLER, Pearl “Polly” (1900–1962). U.S. brothel owner.


Adler emigrated from Russia as a teenager. By her early twenties, she was leasing Manhattan apartments and stocking them with girls, good liquor, and even books. Clients didn’t come just for sex, but also to talk, drink, play backgammon or cards, or join Adler’s all-night parties. Horny playwright George S. Kaufman ran a tab. Robert Benchley sometimes went there to write his reviews, and drink with Dorothy Parker. Both comic MILTON BERLE and actor JOHN GARFIELD were clients. “The world knew Polly as a madam,” said Berle, “but her friends knew her as an intelligent woman, fun to be with, and a good cook.”


During the 1929 stock market crash, ruined brokers visited Adler’s establishment for a last fling before jumping out of their windows. In 1930, Adler refused to inform on her many mobster friends to the Seabury Commission on police and judicial corruption, and was put out of business. She retired to Los Angeles in 1943, earned a college degree, and in 1953 published a bestselling memoir, A House Is Not a Home. Shelley Winters played her in a dismal 1964 film version.


 


AGE OF CONSENT. The age at which a person can legally consent to sex.


The age of consent varies between countries. Some nations forbid sex completely outside marriage. Many Anglo-Saxon countries choose sixteen, though there are variations—sometimes, as in Australia, between individual states. In certain countries, different ages apply for men and women, for gay sex, and for anal and vaginal intercourse, while Finland requires only that “there is no great difference in the ages or the mental and physical maturity of the persons involved.” Norway also demands that the couple be “about equal in age and development.” Germany allows sex at age fourteen, provided the older partner is under eighteen and not “exploiting a coercive situation” or paying. In Japan, the age of consent is technically thirteen, but individual prefectures often ignore this, preferring eighteen.
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Songs and jokes of the 1920s and 1930s often turned on the attractions of very young women, frequently from rural societies—hence stories involving a FARMER’S DAUGHTER, and the popularity of books such as Erskine Caldwell’s God’s Little Acre, about child brides in the Deep South. Since anyone having sex with a minor risked a charge of “statutory rape,” a nubile underage woman became known as “jailbait.” One song celebrated “The sweetest l’il gal to come from a cotton field / Rather make love than eat a decent meal / She’s jailbait…”


While it was far from unknown for older women to pleasure themselves with young men, such situations turned up far less in Anglo-Saxon literature than in more cosmopolitan France, where they became in particular a specialty of Colette, author of the Cheri series, about a middle-aged woman and her TOY BOY, and of Le Blé en Herbe, in which a worldly mondaine on a summer holiday initiates a local sixteen-year-old.


 


ALSO


AGE OF CONSENT (1938). Australian novel by Norman Lindsay.


On a rural painting expedition, a middle-aged artist meets an adolescent girl who becomes his model and lover. The book was published in Britain, but banned in Australia until 1962.


 


AGE OF CONSENT (1969). Australian/UK film. Directed by Michael Powell. James Mason played the painter, and Helen Mirren, then a mature twenty-four, his model. See also LOLITA; LORDS, Traci.


 


AIDS. Acquired immune deficiency syndrome. Health condition caused by the human immunodeficiency virus, or HIV, which lowers the body’s capacity to resist infection.


First officially recognized in 1981, AIDS has been traced back to the 1950s. Though its source is still contested, the virus may have migrated from certain West African primates. Responsibility may even lie with SERGE VORONOFF, who experimented in 1920s Paris with transplanting organs between monkeys and humans.


AIDS is most readily transmitted during anal sex, making the male gay community uniquely vulnerable. For some time before the virus was isolated, its existence fostered rumors of a “gay plague.” Subsequently, it became clear that all members of society were at risk. In January 2006, the Joint United Nations Programme on HIV/AIDS and the World Health Organization estimated that AIDS has killed more than 25 million people. The impact is greatest in Africa, where the disease was initially spread along the main trade routes by truck drivers and the prostitutes they patronized. It has since become epidemic among the general population, exacerbated by the common disinclination to use CONDOMS, the absence of effective and consistent medication, the proliferation of quack remedies, and the publicly expressed skepticism of certain African leaders that AIDS and HIV are connected.


In developed countries, AIDS induced fundamental changes in sexual practice that favored MASTURBATION, VOYEURISM, BONDAGE, and other forms of nonpenetrative intercourse. In particular, it hastened the rise of INTERNET PORNOGRAPHY and PHONE SEX.


Most art dealing with or inspired by AIDS has concentrated on the gay community or emanated from it. It includes Angels in America: A Gay Fantasia on National Themes (1990), by Tony Kushner, comprising two plays, Millennium Approaches and Perestroika, which were conflated and filmed by Mike Nichols in 2003; Philadelphia (1993), directed by Jonathan Demme, in which Tom Hanks plays an AIDS-afflicted lawyer successfully fighting his wrongful dismissal; the AIDS Memorial Quilt, begun in 1987 and now comprising forty thousand panels, each memorializing a victim; and And the Band Played On: Politics, People, and the AIDS Epidemic, a 1987 book by Randy Shilts excoriating the sluggish social, medical, and political response to the disease. See VORONOFF, Serge Abrahamovitch.


 


AIRBRUSH. Illustrator’s tool that uses a compressor to distribute a fine mist of paint over precise areas.


Before computer programs such as Photoshop, the airbrush was an essential tool of illustrators and picture retouchers. It expunged pubic hair and genitalia from nude photographs, eradicated blemishes, and peeled fat from waists and chins. Artists such as Emilio Vargas and Frank Petty also used it to create original work, since its smooth fields of color and subtle gradations were ideal for PINUPS.

[image: image]

FRANK PETTY AIRBRUSHED PINUP


 


AIRCRAFT.


“The wish to fly,” wrote SIGMUND FREUD in 1910, “is a longing to be capable of sexual performance.” As soon as aircraft had room for passengers, aviators explored the machines’ sexual potential. The first authenticated case of sex in powered flight dates from November 1916. New York socialite Mrs. Waldo Polk was enjoying a “flying lesson” with handsome aviator Lawrence Sperry when she spasmodically bumped the controls, and the Curtiss float-plane plunged five hundred feet into South Bay. Though neither passenger was harmed, duck hunters who dragged Polk and Sperry from the wreck found them naked. Undeterred, Mrs. Polk continued lessons, and won her license. Sperry, before his early death at thirty-one, invented that crucial aid to airborne sex, the automatic pilot.

[image: image]

FRENCH CARTOON OF THE 1920S ILLUSTRATING THE AMOROUS TEMPTATIONS OF AVIATION


Post–World War I, ex-fighter pilots bought war surplus fighters and “barnstormed” across the United States, giving shows by day and sheltering themselves and their planes in barns by night. Heroic figures to the girls who staggered away, weak-kneed, from their first aptly named “joy ride,” these men coaxed some into becoming “wing walkers,” climbing out on to the wings in flight to do gymnastics or even play musical instruments. The 1933 musical Flying Down to Rio culminates in an aerial leg show, with chorus girls dancing on wings and having their costumes whipped off by the slipstream. The reality is shown more graphically in The Great Waldo Pepper (1975), where a girl trying a similar stunt loses her clothes and her life.


World War II offered few opportunities for airborne fornication, though in Steven Spielberg’s 1941 (1979), Nancy Allen plays a girl who finds flight an aphrodisiac, a fact exploited by Tim Matheson as a horny captain. That sex was frequently on the minds of fliers, however, was evident from the PINUPS painted on the noses of USAF bombers. A widespread and false rumor suggested that a sexy image of actress Rita Hayworth decorated the nose of the Enola Gay, which dropped the first nuclear bomb on Hiroshima, or even the bomb itself. However, a photograph of Hayworth was in fact pasted to the first postwar bomb to be exploded at Bikini Atoll in 1946.


The golden age of airborne sex arrived in the mid-1950s, with CinemaScope. In 1963, Come Fly with Me showed most of the clichés already in place: horny or larcenous passengers date complaisant stewardesses eager for sex or marriage. In 1965, publicist Mary Wells, revamping struggling Braniff International, dressed its stewardesses in outfits by Emilio Pucci. “When a tired businessman gets on an airplane,” Wells explained, “we think he ought to be allowed to look at a pretty girl.” Overnight, women who’d been dismissed as little more than airborne waitresses were transformed into the figures of sexual legend celebrated in Trudy Baker and Rachel Jones’s 1967 book Coffee, Tea or Me? Braniff depicted one murmuring, “I’m Mandy. Fly me.” In the early 1970s, Southwest put their stewardesses into HOT PANTS and white go-go boots, and adopted the motto “Sex Sells Seats.”


Soon, passengers no longer had to delay sexual satisfaction until landing. In 1974, SYLVIA KRISTEL enjoyed two lascivious interludes en route to Bangkok in EMMANUELLE—parodied in the porn feature THE OPENING OF MISTY BEETHOVEN, where passengers are offered a choice between “First Class with Sex” and “First Class Non-Sex.” In Bob Fosse’s 1979 All That Jazz, Roy Scheider’s pill-popping choreographer, creating a musical number about flight, drives his dancers into a frenzy of aerial erotica, making an aircraft resemble a flying brothel.


Flight crews weren’t slow to realize that the option of cruise boat staff to have “a girl in every port” now extended to them as well. The comic possibilities were thoroughly explored in Marc Camoletti’s play Boeing Boeing, about a Paris bachelor juggling three flying “fiancées.” In 1963’s Sunday in New York, pilot Cliff Robertson and his stewardess mistress chase each other around the country, never both in any city at the same time. Steven Spielberg’s Catch Me If You Can shows con man Leonardo DeCaprio impersonating a pilot and exploiting the sexual opportunities of the position. However, the most poignant evocation of the emotional aridity of modern aviation remains Steven Sondheim’s song “Barcelona,” for his musical Company, where a man coaxes his stewardess one-night-stand to skip her flight to the Spanish city and stay in his bed. See also MILE-HIGH CLUB.



 


ALBERT. Metal chain with a crosspiece at one end, used to secure a pocket watch to a Victorian gentleman’s waistcoat.


Named for Prince Albert, husband of Queen Victoria, who would Not Be Amused to find the Albert latterly popular with PIERCING enthusiasts, who threaded similar chains through a pierced penis. See AMPALLANG; PIERCING.


 


ALCOHOL.


“Candy is dandy / But liquor is quicker,” wrote U.S. poet Ogden Nash. (He might have continued, “Though a pill or joint / Does not disappoint.”) The twentieth century did not discover alcohol’s erotic effects; it only saw the invention of new and more potent mixtures to disguise, delay, or accelerate them. Alcoholic oblivion was widely exploited to excuse sexual lapses, both of performance and of control. Matt Crowley’s 1968 play The Boys in the Band attacked closeted gays who indulged their homoerotic inclinations and then protested, “I was so drunk last night.”
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Despite claims as early as 1903 that “ABSINTHE Makes the Heart Grow Fonder,” the liquor most often associated with decadence was actually—like its fashionable companion OPIUM—a sexual suppressant. Still, many seducers swore by the nose-tickling effects of champagne, and the British comedy duo of Michael Flanders and Donald Swann persuasively celebrated the aphrodisiac value of sweet dessert wines in their song Have Some Madeira, M’dear, but the preferred “LEG OPENER” was, and remains, gin. See BREWER’S DROOP.


 


ALLBRITTON, Cynthia. See “CYNTHIA PLASTER CASTER.”


 


ALLEN, Woody (né Allan Stewart Konigsberg) (1935—). U.S. writer, film director, and performer.


For years, Allen was credited with joking that if he were to be reincarnated, he’d like it to be as the fingertips of Warren Beatty. While he denied having said this (“although I could have”), Allen had much in common with arch-seducer Beatty—including Diane Keaton, a sometime mistress of both men. Vicky Tiel, the costume designer whom Allen failed to seduce during production in Paris of What’s New Pussycat, remarked, “The girls that would go with Woody are the same that would go with Warren, because they were interested in being with men that are successful. But with Warren they would fall in love with him because he would dominate them sexually, and Woody couldn’t.”

[image: image]

WOODY ALLEN ABOUT TO BE BLOWN OUT OF A CANNON IN HIS NAPOLEONIC COMEDY LOVE AND DEATH


Audiences habitually confused the real actor-director with the “Woody” character of his films, a weedy, aging social and sexual failure, chronically self-aware, who succeeds by playing on the appeal of his timidity. The real Allen was reflected more accurately by Manhattan, in which his scruffy New York TV writer is harried by a bisexual ex-wife as he pursues the mistress of his best friend and shares the bed of a beautiful high school girl—the latter based on Stacey Nelkin, the teenager with whom he was at that time having an affair. Allen even used the film to advertise the sexual appeal of men like him. When he and Keaton encounter the latter’s ex-husband, described by her as a dynamic eroticist who “opened her up” to sex, it amused Allen to choose for the part the tubby, balding but effortlessly articulate Wallace Shawn.


Allen met his equal in self-absorption when he took Mia Farrow as a mistress in 1980. He was unprepared to deal with her complex sexual history and her eccentric activities as a “gatherer” of orphan children. The revelation of his affair with the oldest of these, Soon-Yi Previn, via a set of pornographic POLAROIDS, led to a public brawl, with unsupported allegations from Farrow of child abuse and resulting damage to Allen’s public persona.


These bruising experiences confirmed Allen as the preeminent chronicler of mid-century Manhattan’s sexual habits. His fascination with infidelity among the chattering classes (particularly affairs between wised-up middle-aged intellectuals and manipulative young women) and his preoccupation with call girls and prostitutes underscore a lubricious, if often weary, acceptance of sex as one of the few pleasures that matter. In the words of his character in Stardust Memories, “Sex without love is an empty experience—but as empty experiences go, it’s one of the best.”


 


AMPALLANG.


Barbell-shaped metal rod inserted horizontally through a hole pierced in the penis, usually transecting the glans, or head, but sometimes the shaft itself. A vertical piercing through the penis is known as an apadravya. See PIERCING.


 


AMPUTATION.


Whether elective amputation for sexual reasons represents a genuinely erotic impulse or a psychotic one is still debated. There is anecdotal evidence of masochists having themselves castrated as the extremity of satisfaction, and some S&M groups routinely mime the act, using a hot or cold knife to mimic the effect of a cut.


Elective amputation of other body parts is more common. Victims of the condition known as body dysmorphia (also known as body integrity identity disorder) become convinced that a limb—usually a leg below the knee—“no longer belongs” to them. Surgeons are sometimes persuaded to amputate, and in a few cases, subjects have attempted the surgery themselves. The ultimate amputation fantasy is Bernard Wolfe’s 1952 novel Limbo, about a future in which voluntary amputees, or “vol-amps,” have all their limbs replaced by computerized prosthetics. See AUTO-FELLATIO.


 


ANAL PENETRATION.


The practice of forcing foreign objects into the rectum, always popular as an adjunct to masturbation, increased in popularity as the industrial revolution offered items machined to a tempting smoothness. United States emergency rooms have extracted at various times a bottle of Mrs. Butterworth’s syrup, an ax handle, a 9-inch zucchini, countless dildoes and vibrators, including one 14-inch model complete with two D-cell batteries, a plastic spatula, a 9½-inch water bottle, a deodorant bottle, a Coke bottle, a 3½-inch Japanese glass float ball, an 11-inch carrot, an antenna rod, a 150-watt light bulb, a 100-watt frosted bulb, a cucumber, a screwdriver, four rubber balls, 72 jeweller’s saws, a paperweight, an apple, an onion, a plastic toothbrush package, two bananas, a frozen pig’s tail (it got stuck when it thawed), a 10-inch length of broomstick, an 18-inch umbrella handle and central rod, a plantain encased in a condom, two Vaseline jars, a whisky bottle with a cord attached, a teacup, an oil can, a 6-by-5-inch tool case weighing 22 ounces, a 6-inch stone weighing two pounds (in the latter two cases, the patients died due to intestinal obstruction), a baby powder can, a test tube, a ball-point pen, a peanut butter jar, candles, baseballs, a sand-filled bicycle inner tube, sewing needles, a flashlight, a half-filled tobacco pouch, a turnip, a pair of eyeglasses, a hard-boiled egg, a carborundum grindstone (with handle), a suitcase key, a syringe, a file, tumblers and glasses, a polyethylene waste trap from the U-bend of a sink, and much, much more. In 1955, one man who confessed to “feeling depressed” inserted the paper tube from a roll of kitchen paper into his rectum, dropped in a lighted firecracker, and blew a hole in his anterior rectal wall. See also GERBILS; FISTING.


 


ANDERS ALS DIE ANDERN (Not Like the Others). German film (1919). Directed by Richard Oswald.


The earliest film to deal with homosexuality, which was criminalized at the time in Germany under Paragraph 175 of the country’s Criminal Code. In one sequence, famous homosexuals from history parade past a banner reading “Paragraph 175,” each one shrinking from it.


In a plot almost identical to VICTIM, set in Britain half a century later, a concert violinist becomes the lover of a young student, and is blackmailed by another gay man. Rather than pay, the musician publicly reveals his homosexuality and, with his career ruined, kills himself.


ANDERS ALS DIE ANDERN was co-written by the director and sexologist MAGNUS HIRSCHFELD (who also appears in an epilogue). Its many references to CROSS-DRESSING reflect Hirschfeld’s theory that homosexuals were simply heterosexuals handicapped by an excess of female hormones. The film’s blackmailer frequents a DRAG club, and there are documentary sequences on transvestism, a word coined by Hirschfeld, illustrated by items from the latter’s Berlin sexology institute. Bisexual dancer ANITA BERBER also has a small role.




“The great film star sat apart at his own table, impeccable in evening tails. He watched the dancing benevolently through his monocle as he sipped champagne and smoked a cigarette in a long holder. He seemed a supernatural figure, the guardian god of these festivities, who was graciously manifesting himself to his devotees.”


—CHRISTOPHER ISHERWOOD ON CONRAD VEIDT AT BERLIN’S ANNUAL CHRISTMAS DRAG BALL




To evade censorship, Oswald made forty copies of ANDERS ALS DIE ANDERN, shipping them simultaneously all over Germany. The authorities quickly restricted access to the film to physicians and court-appointed lawyers. Subsequently, the Nazis destroyed most prints, and no complete copy survives. See HIRSCHFELD, Magnus; BERBER, Anita.


 


ANGER, Kenneth (1927–). U.S. filmmaker and author.


Through his grandmother, a movie costume mistress, Anger was cast as the changeling boy in Max Reinhardt’s 1935 A Midsummer Night’s Dream. However, despite actorish good looks, he preferred directing to performing, claiming to have made his first movie at nine. He also discovered occultism, via Aleister Crowley, and while living in San Francisco, Paris, London, and Egypt, created a sporadic series of obscure but inspired short films, all displaying strong CAMP and mystical elements. They include Fireworks (1947), hailed by JEAN COCTEAU as issuing “from that beautiful night from which emerge all true works”; Scorpio Rising (1964); Kustom Kar Kommandos (1965); Inauguration of the Pleasure Dome (1969); Invocation of My Demon Brother (1969); and Lucifer Rising (1972). Anger also began a version of HISTOIRE D’O, but filmed only a few scenes. He is best known, however, as author-compiler of the book HOLLYWOOD BABYLON.


[image: image]


 


ANIME . Japanese animated films, often sado-erotic in nature.


 


ANSONIA HOTEL. See CONTINENTAL BATHS.


 


APACHE DANCING (pronounced “Apash”) (1890s–1930s). Style of exhibition dancing, based on the French java, in which the male, dressed as a French street crook or apache, throws his sullen but adoring girlfriend around the floor.



 


APOLLINAIRE, Guillaume (Guillaume Albert Vladimir Apollinaire de Kostrowitzky) (1880–1918). French author.


The illegitimate son of an Italian nobleman, Apollinaire kept his mother’s name when he moved from Rome to Paris and launched himself as poet, playwright, art critic, champion of the avant garde, and both scholar and writer of pornography.


Plump, with a slightly comic moustache and a pipe usually clamped between his teeth, Apollinaire, despite his placid exterior, was fascinated with the outrageous and forbidden. In 1917, he would label his play Les Mamelles de Tirésias “surrealist,” a term adopted by André Breton and his followers.
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“Artists,” Apollinaire wrote, “are, above all, men who want to become inhuman.” His first pornographic novel, Mirely, ou le petit trou pas cher (Mirely, or the Inexpensive Little Hole), is lost. In 1907 he published two, Les Exploits d’un jeune Don Juan (aka Amorous Exploits of a Young Rakehell) and Les Onze mille verges (aka The Debauched Hospodar).


Rakehell, despite its flamboyant title, recounts a gently traditional story, probably autobiographical, of a boy’s sexual initiation in the family chateau, starting with erections in the bath, but graduating to sex with his sister and aunt. By contrast, Hospodar has been called “a brilliant fantasy in which all the demons of some insane Sadeian hell are unleashed.” The hero, Mony Vibescu, is a horny Rumanian “Hospodar,” or prince, who fights and fornicates his way from Bucharest to Paris and finally Port Arthur, in China, where, in 1904, he continues between battles in the Russo-Japanese War. Few sexual activities are left undescribed. Many are morbid: a Russian general sodomizes a Chinese boy, and a medical orderly fellates a dying soldier whose legs and arms have been blown off.


Volunteering for the French Army, Apollinaire sustained a head wound in 1916, and never fully recovered. He supported himself with journalism, and by writing introductions, compiling bibliographies, and sometimes discreetly expurgating the reprints of porn classics. He died of influenza in 1918. In 1953, the OLYMPIA PRESS published a vigorous translation of Verges that skillfully showcased its comic violence. Credited to “Oscar Mole,” it was actually by the Scots Beat poet Alexander Trocchi.



 


APPLEGATE, Colleen (aka Shauna Grant, Callie Aimes) (1963–1984). U.S. actress.


Cheerleader Applegate ran away with her boyfriend from Farmington, Minnesota to Los Angeles in 1982. She appeared over the next two years in thirty porn films, as “Callie Aimes” in The Young Like It Hot and Feels Like Silk, then as “Shauna Grant” in, among others, Summer Camp Girls, Valley Vixen, Suzie Superstar, and Virginia, her last film. She earned, she claimed, $100,000 in her two-year career. Most of it, however, went toward cocaine. When her lover was arrested in March 1984, Colleen, then living with her mother in Palm Springs, killed herself from a shotgun blast to the head. She was twenty. Her story was told in the films Death of a Porn Queen; Shauna Grant, Superstar; and Shattered Innocence.


 


ARBUCKLE, Roscoe “Fatty” (aka William Goodrich) (1897–1933). U.S. actor/director.


Despite weighing three hundred pounds, Roscoe Arbuckle was an inspired physical comedian who turned his improbable athleticism into a $1 million-a-year movie career. On September 5, 1921, he drove with friends to San Francisco for Labor Day weekend. The group checked into the St. Francis Hotel, where Arbuckle’s friend Bambina Maude Delmont provided alcohol and put out a call for PARTY GIRLS. Those who responded included Virginia Rappe, a minor actress who’d worked with Arbuckle in Hollywood but who’d blighted her career by spreading a sexual disease through the studio.


Hours later, with everyone drunk and partly undressed—Arbuckle wore pajamas and a robe—Rappe fled the party. She subsequently died of peritonitis from a ruptured bladder, probably related to her infection. Delmont, who had convictions for blackmail and extortion, saw the possibility of profit and proposed to Arbuckle’s lawyers that she hush up the story in return for a bribe. They refused, since the coroner who autopsied Rappe was emphatic that he found “no marks of violence on the body…no evidence of a criminal assault, no signs that the girl had been attacked in any way.”


Delmont then offered to invent a crime if the price was right. District Attorney Matthew Brady, planning to run for governor, saw the news value of such a high-profile case, and paid up. Testifying before the grand jury, Delmont claimed that Arbuckle spent an hour alone with Rappe, who then fled, screaming of rape. Quickly leaked, the lie started new rumors that Arbuckle, too drunk to get an erection, had raped Rappe with a Coca Cola bottle—or maybe a champagne bottle—or perhaps a piece of ice. Alternatively, his penis was so big that he did the damage himself. None were true, but on September 17, Brady arraigned Arbuckle on rape and murder charges.


Though studio head Adolph Zukor paid for the best defense, newspaper publisher William Randolph Hearst, who backed Brady’s ambitions, pilloried Arbuckle in his rags. Hearst later boasted that the case “sold more newspapers than any event since the sinking of the Lusitania.”



Arbuckle endured three trials before being acquitted of all charges. However, the public preferred to believe that the funny fat man had raped the poor starlet, and refused to watch Arbuckle again onscreen. He found work as a comedy director under the name William Goodrich, and was set to make a comeback when he died of a heart attack at age forty-six.

[image: image]

EMMANUELLE ARSAN PHOTOGRAPHED BY PIERRE MOLINIER


 


ARSAN, Emmanuelle (aka ROLLET-ANDRIANE, Maryat, aka BIBIDH, Maryat) (193?–).


Every French literary season brings its sexual page-turner, but few had the impact of a pale green paperback issued by Éric Losfeld in the spring of 1959, and called simply Emmanuelle. The novel was supposedly the fictionalized memoirs of Emmanuelle Arsan, a twenty-year-old innocent who followed Jean, her older and more sexually experienced diplomat husband, to Bangkok, where she plunged into a life of group sex and lesbianism.


Even more exciting to readers than its echoes of France’s lost colonial empire was the revelation, carefully leaked by Losfeld, that a real French diplomatic wife wrote Emmanuelle. De Gaulle’s government banned the book as yet another slur on a foreign service already battered by the gay confessions of Roger Peyrefitte in Les Ambassades. Although Grove Press’s U.S. edition made it an international bestseller, the novel remained illegal in France until 1992.


[image: image]

MAGAZINE NAMED FOR THE ARSAN CHARACTER


Losfeld let the public visualize Arsan as a pale white ingenue as embodied in the 1974 film by Dutch model SYLVIA KRISTEL. Yet the real Emmanuelle was neither white nor European but the daughter of a Thai politician and diplomat. Married to Louis Andriane, a Bangkok-based official of the Southeast Asia Treaty Organization, Arsan had a brief movie career as “Maryet Andriane,” playing the Chinese slave-prostitute Mally opposite Richard Attenborough and Steve McQueen in Robert Wise’s 1966 The Sand Pebbles.


Once Arsan was “outed,” no exhibition of erotic art was complete without her patronage, and no new piece of up-market porn lacked her introduction, or at least a cover quote. She published five volumes of essays on sexual subjects and went into film production, after which she and her husband retired to rural France. In her absence, the name Emmanuelle lived on, adopted by a French magazine of soft-core erotica, and attached to numerous films, many with no connection to the original. See MOLINIER, Pierre; EMMANUELLE.


 


ARSE ANTLERS (Australian slang, present). Wide symmetrical tattoos on the small of the back, just above the crease of the buttocks.


 


ASHES HAULED, TO HAVE ONE’S (U.S. slang, 1930s–1970s). Unlovely simile for intercourse, which equates the satisfaction of sexual need with removing garbage. Equivalent terms include “to get laid” and the Australian “to get the dirty water off your chest.”


 


AUDEN, W(ystan). H(ugh). (1907–1973). UK poet.


The reading of Funeral Blues by John Hannah at the memorial service for his lover in the 1994 film Four Weddings and a Funeral decisively confirmed the austere Auden as laureate of the gay community. Yet during his lifetime, his sexual preference remained, to a large extent, “the love that dare not speak its name.” He was embarrassed enough about some of his homoerotic poems to change their “he” to “He,” suggesting that Christ, and not some lover, had inspired them, and he never acknowledged authorship of “The Platonic Blow,” a graphic 1948 evocation of a sexual encounter with one of the young working-class boys he favored.




Well-hung, slung from the fork of the muscular legs,


The firm vase of his sperm like a bulging pear,


Cradling its handsome glands, two herculean eggs,


Swung as he came towards me, shameless, bare.


We aligned mouths. We entwined. All act was clutch,


All fact, contact, the attack and the interlock


Of tongues, the charms of arms. I shook at the touch


Of his fresh flesh. I rocked at the shock of his cock.


—FROM “THE PLATONIC BLOW,” ATTRIBUTED TO W. H. AUDEN




 


AU PAIR (1950s–present). French for, literally, “equal to.” Arrangement under which a person, usually a girl from another country, exchanges domestic services for room, board, and pocket money.


French, Swedish, and German students frequently took au pair places in Britain during the 1960s, feeding a rich mythology in which British reserve and sexual naïveté encountered continental liberalism. See SWEDEN.



 


AUTOEROTIC ASPHYXIATION. Dangerous sexual variation exploiting the fact that strangulation can trigger orgasm.


Devotees, known as “gaspers,” tighten a ligature around their throat during masturbation, encourage lovers to strangle them, or place plastic bags over their heads. Death by heart failure is common. Celebrity victims include actor Albert Dekker, novelist Jerzy Kosinski, rock star Michael Hutchence, illustrator Vaughn Bodé, and British politicians Stephen Milligan and Kristian Etchells. The practice has been used for dramatic purposes in The Ruling Class (film and play), Rising Sun (book and film), and the films Ken Park, Hannibal, An Unsuitable Job for a Woman, and In the Realm of the Senses.


William Burroughs frequently refers to the fact that hanged men ejaculate spontaneously at the moment of death. In the 1920s, German Expressionist dancer ANITA BERBER and her husband Sebastian Droste created The Depraved Woman and the Hanged One, in which Berber, having murdered her lover, arranged herself under his corpse so as to catch the sperm ejaculated in his last moments.


 


AUTO-FELLATIO. Ability of some men to suck their own penises.


French surrealist and cross-dresser PIERRE MOLINIER practiced this fetish, documenting it in some of his photographs. American actor Ron Turner can claim the honor of first displaying the skill on film, followed shortly by RON JEREMY, in Inside Seka, BEHIND THE GREEN DOOR: THE SEQUEL, and other films. By then, he had rivals, including gay performer “Doctor Infinity,” who performed the feat in the 1977 film The Double Exposure of Holly, and Philadelphia artist Albo Jeavons, aka Al Eingang, who, relates an admiring Jeremy, “devoted his entire career to the art of sucking his own penis, putting out films such as Blown Alone and The Young Man From Nantucket.”




There was a young man from Nantucket


Whose dick was so long he could suck it.


While wiping his chin,


He said with a grin,


“If my ear were a cunt, I could fuck it.”


—TRADITIONAL LIMERICK




Latterly, some men, in an innovative adaptation of sexual AMPUTATION, have had their lower ribs surgically removed to facilitate the practice.


 


AUTOMOBILES.


Sex in motor cars has a book to itself in Crash, the 1973 novel by J. G. Ballard, in which a cult derives erotic satisfaction from watching and experiencing car crashes, and re-creating those involving celebrities such as James Dean and Jayne Mansfield. (David Cronenberg filmed the book in 2002.) Ballard himself never disguised his interest in the sexuality of the automobile. He famously organized an exhibition of crashed cars at the Institute of Contemporary Arts in London, the opening of which degenerated into a drunken riot during which a scantily clad hostess was nearly raped in the backseat of a mangled Studebaker.

[image: image]


In the JAMES BOND novels, Ian Fleming insists that driving a girl at high speed turns her weak at the knees and unable to resist. Neither the Dean nor Mansfield accident took place during sex, but there have been fatalities under such circumstances. Legend holds that in 1931, German film director F. W. Murnau died in a California car crash while fellating his chauffeur. In John Irving’s World According to Garp, one car rear-ending another causes the woman fellating her lover to bite off his penis.


Backseats predominate in automobile erotica, their anthem being “Seven Little Girls Sitting in the Back Seat (Huggin’ and a-kissin’ with Fred),” a 1959 hit for Paul Evans and the Curls, in which seven girls prefer the backseat with Fred to the front seat with the car-proud narrator. When cars were simpler, the backseat “squab” could be removed entirely to make an al fresco bed. A New Yorker cartoon of 1932 shows a couple carrying such a seat and reporting to a smirking policeman, “Someone stole our car.”

[image: image]


Among the most potent images of backseat sex is the photograph by Larry Kent, generally called “Teenage Lust,” of two Tulsa teenagers curled naked in their car. Front seats, however, have their adherents, despite the hazards of the gear shift and other potential disasters—exploited in Only Two Can Play, the film adaptation of That Uncertain Feeling, by Kingsley Amis, in which Peter Sellers and Mai Zetterling become entangled with brake lever, radio, and windshield wipers. The front seat received a celebrity endorsement when actor Hugh Grant was arrested in 1995 while being fellated in his car by a Los Angeles prostitute.


 


AV (Japanese slang; 1990s–present). “Adult Video”—shorthand for videos with hardcore porn content.


 


AXILLISM. Using the armpit for sex. Evoked by Luis Buñuel in Un Chien Andalou, where armpit hair is compared with pubic hair.
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BABB, Howard W. “Kroger” (1906–1980). American film and TV producer, and distributor.


The archetypal exploitation film distributor, Babb is mainly remembered for the sex education movie MOM AND DAD.


Renting small-town cinemas for the day, he wasted no money on advertising, but barraged local newspapers with fake letters protesting the film, and distributed handouts designed to stir up controversy. So effective was this technique that, according to Time magazine, it “left only the livestock unaware of the chance to learn the facts of life.”


During intermission, “Fearless Hygiene Commentator Elliot Forbes,” a role played by various performers, made a standard speech from the stage. (In the South, African American Olympic gold medal athlete Jesse Owens sometimes substituted.) “Forbes” urged the purchase of two booklets, Man and Boy and Woman and Girl, which yielded Babb his real profit. Written by his wife and sold in the theater by “nurses,” who were often local strippers or prostitutes hired for the day, the pamphlets cost eight cents each to print but were sold for a dollar. Estimates of Babb’s total profit on the film vary from $40 million to $100 million.


After selling the rights to Mom and Dad worldwide, Babb applied his methods to films sensationalizing marijuana and African tribal life. On the strength of a brief nude bathing scene, he also acquired the American rights to Ingmar Bergman’s Sommaren med Monika (Summer with Monika), cut about a third of it, and released it successfully as Monika: The Story of a Bad Girl.


 


BAKER, Josephine (née Frida Josephine McDonald) (1906–1975). U.S. entertainer.


Daughter of a white or mixed-race father and an African American laundress in St. Louis, Missouri, Josephine left school at twelve, was dancing in the chorus at fifteen, and married twice before she was seventeen, the second time to Pullman porter Willie Baker, whose name she retained.
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Baker’s gangling movements and goofy grin won her spots in the chorus at Harlem’s Plantation Club, the Cotton Club’s 1924 show Chocolate Dandies, the Broadway revue Shuffle Along, and, in October 1925, a featured role in the Revue Nègre when it opened at Paris’s Théâtre des Champs-Élysées. Her entrance, naked but for a skirt of feathers, slung over the shoulder of a brawny colleague, electrified the audience. Ernest Hemingway called her “the most sensational woman anyone ever saw.” New Yorker columnist Janet Flanner, a lesbian, acknowledged that she, too, was sexually stirred by Baker. “Her magnificent dark body, a new model to the French, proved for the first time that black was beautiful.”


When the rest of the troupe moved to Germany, Baker stayed in Paris, where the Folies Bergère starred her in their revues, dressed in what became her trademark skirt of phallic stuffed bananas (designed by couturier Paul Poiret). Not everyone loved her. Critics disparaged her dances, which were little more than comic variations on the Charleston and the Camel Walk. She was scorned by French “racial purists,” who preferred their Africans primitive and submissive. But the majority of Parisians, accustomed to simple tribal people from the French African colonies, were enchanted by a wised-up black woman whose acrobatic seminude dances made a joke of sex yet were intensely provocative.


Although Baker took numerous lovers—among them the writer Georges Simenon, and Paul Colin, who designed her exaggerated art deco posters—she married her manager, Sicilian ex-stone mason but self-styled “count” Giuseppe “Pepito” Abatino. He orchestrated her career, attaching her name to ghosted “memoirs” and “confessions,” and even to a novel. She also improved her thin voice sufficiently to record six songs, including “J’ai deux amours” (“I have two loves,” went the lyrics, “My country and Paris”), which became a hit, and her lifelong signature tune.
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A CARICATURE OF JOSEPHINE BAKER


Films such as Zouzou (1934) and Princesse Tamtam (1935) widened her fame still further, though she lacked the discipline to develop as an actress. She habitually arrived on the set after a sleepless night and accompanied by some of her private menagerie. This included a chimp, a piglet, a goat, a snake, multiple parakeets, fish, three cats, seven dogs, and a cheetah named Chiquita, which wore a diamond collar and sometimes escaped, causing panic among the crew.


Smarting from racial discrimination and hostile reviews during a U.S. tour, Baker became a French citizen in 1936. Remaining in Europe during World War II, she was active as a courier in the Resistance. The French government recognized this with various awards, culminating in 1961 with the Legion d’Honneur. See ZOOPHILIA.


 


BARA, Theda (Theodosia Burr Goodman) (1885–1955). U.S. actress.


According to S. J. Perelman, Bara “immortalized the VAMP just as LITTLE EGYPT at the World’s Fair of 1893 had the HOOCHIE-COOCHIE.” Hollywood producer William Fox created Bara to compete with slinky European stars. For publicity photographs, she squatted amid snakes and skeletons, while the studio credited her with occult powers. Her name, they pointed out helpfully, was an anagram of “Arab Death.”


Though Fox claimed Bara was the Saharan-born child of a French painter and an Egyptian princess, she actually came from Cincinnati, Ohio, where her father was a tailor. After a brief Broadway career as Theodosia de Coppett, the blond Goodman dyed her hair black and plastered her face with makeup to star in Frank Powell’s A Fool There Was (1915), as a seductress who could transfix men with her murmured invitation “Kiss me, my fool.” Though Cleopatra, Camille (both 1917), and Salome (1918) followed, Bara lost ground to more skilled temptresses such as Jetta Goudal and Nita Naldi. She effectively retired in 1921.


 


BARBARELLA. French comic strip.


In 1962, the French science fiction magazine V proposed an erotic strip about Tarzela, a female Tarzan. Artist Jean-Claude Forest (1930–1998), counter-suggested Barbarella, featuring a voluptuous but innocent space girl. Based in looks on BRIGITTE BAR DOT, Barbarella ricochets from one fantastic society to the next, most of which exploit her sexually. Her lovers include Diktor, a robot, Dildano, a revolutionary who introduces her to old-fashioned face-to-face fornication, and Pygar, a blinded angel. The villain Duran Duran tortures her by inducing extremes of pleasure with his Excessive Machine. Barbarella, though his most durable creation, backfired on Forest. “For two years, I couldn’t find any work,” he said. “I was considered a distinguished erotomaniac by the comics industry! They thought, ‘If it’s Forest, there will be sex in it and we’ll be in trouble!’”
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JANE FONDA IN ROGER VADIM’S FILM OF BARBARELLA


 


ALSO


BARBARELLA (1968). French film. Directed by ROGER VADIM.


Vadim envisaged “a kind of sexual Alice in Wonderland of the future,” starring then-wife Jane Fonda, who, frugally dressed in fiberglass and vinyl, cruises the universe in a fur-lined spaceship. ANDY WARHOL called this his favorite film, in part because the Excessive Machine represented his ideal of sex without physical contact. See SEX MACHINES.


 


BARDOT, Brigitte (1934–). French actress.


Film history dates the nouvelle vague from 1960 and the films of Alain Resnais, Jean-Luc Godard, and Francois Truffaut, but credit for tapping the new young audience eager to see performers of their own age rightly belongs to Brigitte Bardot Bardot was twenty-one when her husband ROGER VADIM starred her in Et Dieu…Créa La Femme. She’d already made seventeen mediocre films, but this romance, set in the then-sleepy fishing village of St. Tropez, showed her in a new light. Trashy, pouting, half-naked, she strutted around town, tossing her mane of golden hair and switching her rump while the matrons tut-tutted and her male co-stars, Curd Jürgens, Jean-Louis Trintignant, and Christian Marquand, panted in her wake.


French film heroines had traditionally been either young and innocent or mature and knowing. This “sex kitten”—who, even though barely out of her teens, knew what she wanted and exploited her sexuality to get it—was something new, and the kids flocked to see her. “In her role of confused female, of homeless little slut,” wrote one critic, “BB seems to be available to everyone.” By 1962, she’d become the darling of the French intelligentsia. As Simone de Beauvoir wrote in her essay “Brigitte Bardot and the Lolita Syndrome,” “paradoxically, she is intimidating…. [T]here is something stubborn in her sulky face, in her sturdy body….There is nothing coarse about her. She has a kind of spontaneous dignity…”


Almost overnight, “BB” became the face of the new France. She posed for the bust of Marianne, the symbol of France that occupies a place of honor in every town hall, divorced Vadim to have affairs with a succession of handsome young men, recorded a few songs in her frail little-girl voice, and made the occasional foray into serious cinema with roles as murderess and prostitute. Through it all, however, she remained the archetypal tease, at her most effective when she could toss her head, pout, and wiggle. Once she became too old for such gestures, she retired, devoting her energies to political causes, in particular animal rights.
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BARNEY, Nathalie Clifford (1876–1972). Hostess and writer.


Wealthy Boston dilettante Barney turned up in Paris dressed as a boy and seduced one of the most famous grandes horizontales of her day, Liane de Pougy. Subsequently she became the doyenne of Paris lesbian society between the wars. “I invented lesbianism,” she announced. Her home at 20 Rue Jacob served as salon and court, where she and her companion, painter Romaine Brooks, entertained a succession of literary and artistic lesbians, including Gertrude Stein and Alice B. Toklas, Djuna Barnes, Janet Flanner, Dolly Wilde, and RADCLYFFE HALL, as well as “honorary” Sapphists such as Truman Capote, Noël Coward, and Raymond Duncan, eccentric brother of the more famous Isadora. Barney’s garden contained a Greek-style “Temple of Friendship,” where she conducted genteel celebrations of Sappho, complete with Hellenic robes and dances. She inspired the character of Valérie Seymour in Radclyffe Hall’s novel THE WELL OF LONELINESS, and was parodied by Djuna Barnes in her comic fantasy The Ladies’ Almanack.
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THE TEMPLE TO FRIENDSHIP BUILT BY NATHALIE CLIFFORD BARNEY ON THE GROUNDS OF HER PARIS HOME


 


BARROWS, Sydney Biddle (1952–). Socialite and brothel keeper.


Dubbed the “Mayflower Madam” because of her Social Register roots, Barrows, an out-of-work Manhattan fashion buyer, spotted the need in the newly affluent 1970s for an up-market CALL-GIRL service. Cachet (pron. “Cash-AY”—French for a distinctive mark or style) opened in 1979. Barrows’s girls initially cost $125 an hour, half of the fee going to the house. Cachet boasted of employing only students and professional girls, supposedly earning a little on the side to keep themselves solvent in the Big Apple. Barrows fired one girl after discovering she’d appeared in porn films. “We couldn’t risk anyone finding out that we weren’t as sterling and as pure as we promised, and as we wanted to be.” Police closed her down in 1984, but the articulate and unrepentant Barrows wrote a bestselling autobiography, Mayflower Madam, filmed in 1987 with Candice Bergen as Barrows.
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BDSM (1960s–present). Imprecise term encompassing a range of sexual behaviors, e.g., BONDAGE, SADOMASOCHISM, dominance, submission, and role-playing.
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BEACH INSPECTORS (Australian, 1920s–1980s). Municipal employees who prowled the beaches of Australia, ejecting women whose costumes they regarded as too brief. See BIKINI.



 


BEACH PARTY FILMS (1963–1966). Cycle of low-budget Hollywood films in which fun-loving teenagers—played mostly by Frankie Avalon, Annette Funicello, and friends—are harried by unsympathetic oldsters, whom they eventually discourage, convert, or humiliate.


Beach Party (1963) was followed by Muscle Beach Party (1964), The Horror of Party Beach (1964), Dr. Goldfoot and the Bikini Machine (1965), Beach Blanket Bingo (1965), How to Stuff a Wild Bikini (1965), and The Ghost in the Invisible Bikini (1966). Made mostly by horror/action specialists American International Pictures, the films exploited the teenage drive-in audience and the surfing craze. Well-filled bikinis featured prominently. Asked who’d played opposite him in Dr. Goldfoot and the Bikini Machine, Vincent Price said wearily, “Every high-breasted woman in Hollywood.”


 


BEARD (U.S. slang, 1960s). A person who accompanies a couple to public events to camouflage their interest in one another.


Typified by stock gay actor Franklin Pangborn in Stage Door (1937), in which he’s hired to sit at a nightclub table with Adolphe Menjou and pretend to be the escort of his mistress, Gail Patrick. In Sweet Smell of Success, ruthless columnist J. J. Hunsecker (Burt Lancaster) attacks a senator for being seen in public with a mistress while his publicist acts as a transparent beard. Further anatomized by Paul Schrader in his 2007 film The Walker, with Woody Harrelson as an elegant gay in Washington, D.C., whose duties as companion to its wealthy matrons involve him in murder. See MERKIN; GIGOLO; WALKER; ESCORT.


 


BEAVER. U.S. slang for female pubic hair. Adapted from a 1920s slang term for a beard.


 


BEEFCAKE (U.S. slang, 1950s–present). Male glamour, represented in photography or film.


CHEESECAKE was one of the cornerstones on which Hollywood built its international popularity, but beefcake wasn’t far behind. The popularity of early stars such as RUDOLPH VALENTINO and Douglas Fairbanks Sr. can be traced in part to the appeal to the female audience of a naked male torso.


Even the most pigeon-chested stars stripped down. Ben Lyon, ordered to try out for the starring role in the 1925 Ben-Hur, had to have muscles painted on before he looked halfway credible. Ramon Navarro, who finally played the role, was, though gay, marginally more athletic, a fact emphasized by photo layouts showing him in running shorts.


After Clark Gable removed his shirt to show a bare chest in the 1934 film It Happened One Night, sales of undershirts plunged, further demonstrating the value of sturdy pecs. Throughout the 1930s, Hollywood put under contract every personable new male athlete in sight. All were immediately featured in photo shoots showing them in swimming trunks or less. The same went for actors such as Steve Reeves and ARNOLD SCHWARZENEGGER, recruited in the 1960s from the ranks of bodybuilders.


 


BEHIND THE GREEN DOOR (1972). U.S. film. Directed by James and Artie, the MITCHELL BROTHERS.


Needing product for their San Francisco cinema, the Mitchells, prolific producers of LOOPS, turned to an anonymous pornographic booklet that circulated among American soldiers during World War II. Their title came from The Green Door, a number one Billboard hit in 1956, in which the sleepless Jim Lowe frets about the wild party going on behind the green door of a nearby house. Impatient with scripts, the Mitchells improvised the action and dialogue, frequently consulting the original text, a few age-yellowed sheets of paper.

[image: image]

ACTOR GEORGE O’BRIEN IN A CLASSIC “BEEFCAKE” POSE OF THE LATE 1920s


In a diner, a truckdriver (George MacDonald), asked by the cook and a fellow driver to explain about “the green door,” describes a sex coven that preys on young girls. Gloria (MARILYN CHAMBERS) is abducted from a hotel. After being “calmed” by lesbian caresses, she’s paraded before an audience wearing masks and evening dress. Though silent throughout, she submits enthusiastically to sex with African American Johnny Keyes, a trio on trapezes, and members of the audience. These include the truckdriver, who, at the climax of the orgy, runs onstage, snatches her up, and flees from the club. The film ends with an extended sex sequence between MacDonald and Chambers that uses psychedelic color effects, including a COME SHOT with giant gouts of SEMEN leaping in multicolor slow motion.


This sequence, inspired by the work of San Francisco experimental filmmakers such as Jordan Belson, indicates the film’s hippie heritage. So does the casting of lesser roles, which run the gamut of physical variety. The orgy, soon to become a Mitchell trademark, includes a FELLINI-esque cast of midgets and cross-dressers, middle-aged baldies, and a few tattooed people, as well as the gargantuan V. VENUS.



The Mitchells opened Green Door in New York City, and, with typical chutzpah, advertised in the trade press recommending the film to Academy members for consideration for the 1973 Oscars.




“We got up at 6am, and went down to the bad part of town, to a sound studio called Stage 8. It was the size of a 747 hangar. It was a big shoot. My forty-seventh film and Marilyn’s first. We had full body make-up; that had never been done before. We got to stand around on a cold concrete floor, naked, till ten, when the lights were set up and we were ready to go. Then they moved us over to a three-quarter-inch plywood platform covered with black photo paper so the shot could be run through an optical printer…. We’ve got full body make-up on black photo paper, so we can’t move. Under full direction, the first scene took two hours. When they said “Stop”, not only did you have to think about keeping it up, but, with fourteen technicians, they could afford to have a make-up girl come over and touch up your testicles.”


—GEORGE MACDONALD ON SHOOTING Behind the Green Door.




 


BELLOCQ, E. J. (né John Ernest Joseph Bellocq) (1873–1949). U.S. photographer.


In between bland commercial work in New Orleans, Bellocq secretly documented the underside of the city, in particular its OPIUM dens and the brothels of the STORYVILLE district. His work remained unknown until 1958, when another photographer, Lee Friedlander, discovered a cache of Bellocq’s glass plates. They were published as Storyville Portraits and provided the basis for the film Pretty Baby.


 


BEM, BUM, BEAUTY (U.S. slang, 1930s–40s). Shorthand recipe for successful cover art on science fiction pulp magazines of the 1930s and 1940s, i.e., a BEM (bug-eyed monster) battling a bum, or spaceman, for the virtue of a voluptuous beauty, usually depicted in a spacesuit made of cellophane.
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BERBER, Anita (1899–1928). German dancer and choreographer.


An alcoholic and cocaine addict, Berber frequently performed naked, which even BERLIN in the Weimar era found scandalous. She once urinated in the drink of a customer who’d annoyed her, and would habitually calm a riotous crowd by promising to fuck every spectator. Her favorite snack was a single rose dipped in chloroform and ether.


In 1919 she married the artist Eberhard von Nathusius, but soon became the lover of lesbian club owner Susi Wanowsky. Rumors circulated that she was the sex slave of Wanowsky and her fifteen-year-old daughter. She had small roles in more than twenty movies, including Fritz Lang’s Dr. Mabuse, Der Spieler (1922), and the 1919 ANDERS ALS DES ANDERN. Meanwhile, she developed her Expressionist dance performances, choreographing pieces to Debussy and Richard Strauss.


Over the years, her material grew increasingly macabre, in keeping with her extravagant bisexual lifestyle and drug use. In 1922, she married Sebastian Droste, a gay writer and dancer, with whom she created dance works with titles such as Morphium, Suicide, Insane Asylum, and The Corpse on the Dissecting Table. They published a book of poetry, photographs, and drawings called Die Tänze des Lasters, des Grauens, und der Ekstase (Dances of Vice, Horror, and Ecstasy), based on their performance of the same name. For their most startling ballet, The Depraved Woman and the Hanged One, Berber crouched under the hanged Droste to catch the sperm ejaculated in his last moments.


The couple divorced in 1923 and Berber married American dancer Henri Chatin-Hoffman, also gay. At the end of their European tour, which left a swathe of scandal, Berber collapsed, and was cared for by sex researcher MAGNUS HIRSCHFELD. In 1928, during a Middle Eastern tour, she contracted pulmonary tuberculosis, untreatable and fatal. Friends arranged for her to be brought back to Berlin, where she died on November 10, 1928, aged twenty-nine. According to one report of her funeral, “prominent film directors marched beside the whores of Friedrichstrasse, young male hookers with hermaphrodites from the El Dorado [nightclub], famous artists next to barmen, men in top hats beside the most famous transvestites of Berlin.” Berber is best remembered in the portrait by Otto Dix showing a sepulchrally pale woman in a draped crimson gown. See AUTOEROTIC ASPHYXIATION.


 


BERLE, Milton (né Milton Berlinger) (1908–2002). U.S. comedian.


“Mr. Television,” and the first TV comedy star, Berle possessed a penis of legendary size. When a drunk challenged him to a barroom comparison, a friend, aware of Berle’s superiority, advised him, “Go on, Miltie, just take out enough to win.” Compulsively horny even in his adolescent vaudeville days, Berle, rather than waste time and energy on seduction, let his stagestruck mother find him girls. Celebrity partners included evangelist Aimee Semple Macpherson, whom he shared with Anthony Quinn, and silent movie vamp THEDA BARA. He pleasured Betty Hutton, Lucille Ball, and even a young MARILYN MONROE when they appeared together in Ladies of the Chorus in 1948. He was also a regular client of the brothels of POLLY ADLER. Age slowed him little. Berle’s wife of forty-five years once confided wearily that “she couldn’t wait for Miltie to get old.” In the end, he outlived her and, in his eighties, married an attractive blonde half his age.
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MILTON BERLE


 


BERLIN.


“For Christopher,” wrote gay novelist Christopher Isherwood of his life in pre–World War II Europe, “Berlin meant boys.” When both he and W. H. AUDEN moved there in the 1930s, male homosexuality, though technically illegal, flourished. It was even the subject of academic study at the Institut fur Sexualwissenschaft (Institute for Sexual Research) of MAGNUS HIRSCHFELD.


Although Isherwood’s stay would inspire Cabaret, the most popular celebration of 1930s Berlin’s everything-for-sale culture, the Kander/Ebb musical barely skimmed the surface. Bankrupted by the reparations demanded by the victors of the First World War, even bourgeois and aristocratic Germans were forced to sell everything simply to survive. Families collectively prostituted themselves in their own homes, with wives, husbands, and children offering themselves for sex. Child prostitution services were listed in the phone book as apoteken (pharmacies). If you phoned for aspirin, they’d ask how long you’d had the headache. Depending on whether you said “nine hours” or “fifteen minutes,” a cab would deliver a nine-or fifteen-year-old to your hotel. At actual pharmacies, any drug was readily available, in particular cocaine.


In cabarets, stars such as ANITA BERBER performed nude, while prostitutes of all ages, sexes, and types roamed streets designated for their particular specialty. On Munzistrasse, only pregnant women offered themselves. Another thoroughfare drew Heuschreken (grasshoppers), women with physical deformities: hunchbacks, club feet, or faces slashed by razors or burned by acid. Elsewhere, dominatrices strolled in high leather boots, the color and pattern of the laces indicating their particular expertise.


Ostensibly moralistic, the Nazis attacked Berlin’s vice industry while covertly, particularly in the case of Ernst Rohm’s SA Brownshirts, enjoying a
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