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			GABRIEL GARCÍA MÁRQUEZ
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					Born in Aracataca (Colombia) in 1927.

					Died in Mexico City in 2014.

					Literary awards:	Rómulo Gallegos Prize, 1972 (for One Hundred Years of Solitude)
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			Gabriel García Márquez was born in 1927 in Aracataca, a small town in the Department of Magdalena in Colombia. His father was Gabriel Eligio García, a telegraphist and Conservative, and his mother was Luisa Márquez, a colonel’s daughter. In the early years of their marriage, the future writer’s parents moved to Barranquilla, leaving the infant García Márquez in the care of his maternal grandparents.

			He attended a number of different schools across the country, and finished secondary school in 1947. He then moved to Bogotá to study law at the National University of Colombia, and published his first short story, La tercera resignación (“The third resignation”) in the newspaper El Espectador while he was still a student. However, he was forced to return to the Caribbean coast the following year following the civil unrest known as the “Bogotazo” in 1948. He initially complied with his father’s wishes and continued his studies at the University of Cartagena, but two years later, in 1950, he dropped out of university and moved to Barranquilla to become a journalist. This was where he met the other members of the so-called Barranquilla Group, a group of intellectuals who gave García Márquez the final push he needed to start writing fiction.

			From that point on, García Márquez began travelling frequently, and lived in a wide variety of cities around the world, including Cartagena, Paris and Mexico City, which was where he resided for most of his life. In 1967, the publication of his novel One Hundred Years of Solitude catapulted him to worldwide fame and consolidated his status as a bestselling author, as the book went on to be translated into over 35languages. In addition to his commercial success, the Colombian author came to be seen as one of the most important voices in 20th century literature, both in Latin America and worldwide. He died in Mexico City in April 2014.


			Did you know?

			Colonel Márquez, the writer’s maternal grandfather, was vehemently opposed to the idea of allowing his daughter to marry Gabriel Eligio García, and only relented after Eligio García spent years courting her, during which he constantly wrote her letters and frequently serenaded her. This story was a tremendous source of inspiration for both Love in the Time of Cholera and a number of the writer’s other stories.



		


		
			LOVE IN THE TIME OF CHOLERA

			THE INDOMITABLE POWER OF LOVE

			
					Genre: novel

					Reference edition: García Márquez, G. (1998) Love in the Time of Cholera. Trans. Grossman, E. Delhi: Penguin.

					1st edition: 1985

					Themes: love as an illness, courtly love, Romantic motifs, quixotism

			

			Love in the Time of Cholera is a novel by the Colombian writer Gabriel García Márquez. It was first published in 1985, making it one of the author’s later works, and was written at a time when he was distancing himself from the magical realism with which his work had been closely associated when he first shot to global fame. By contrast, this novel is a profound reflection on the themes of love and human relationships. Throughout the narrative, the characters’ deepest emotions and experiences are interwoven with the everyday realities of loving relationships, but the novel is also an exploration of a number of the ways love has typically been portrayed in different currents of Western literature over the centuries, including Romanticism and medieval literature.

			The novel charts the lives of Florentino Ariza and Fermina Daza, and is set in Cartagena, Colombia in the early 20th century. This setting allows García Márquez to incorporate a number of other themes which are prevalent throughout the rest of his work, such as Colombian history, war, politics and literature itself. Love in the Time of Cholera is an exceptional novel not just because of its aesthetic value, but also because of the way it pays tribute to other authors and movements that shaped the history of Western literature.




		
			SUMMARY

			The novel focuses on the complicated relationship between the characters of Florentino and Fermina, which we have divided into two sections for optimal clarity: their youth, the end of which is marked by Fermina’s marriage, and their later years, which begin after her wedding. However, this chronological timeline does not reflect the structure of the book, which tells the story in a cyclical pattern which alternates between the past, present and future.

			CHILDHOOD

			The novel’s main characters are Florentino Ariza and Fermina Daza, who meet each other during their youth. They are both from the Caribbean coast of Colombia and have settled in the city of Cartagena. After his father’s death, Florentino is forced to start earning his own living, and is hired to work as an assistant to Lotario Thugut, a telegraphist.

			One day, Thugut sends Florentino to the house of Lorenzo Daza, a widowed businessman with a shady past from the marshlands of the Magdalena region. He lives with his daughter Fermina and his sister Escolástica, an elderly spinster who spends her life looking after her niece. While he is at Daza’s house, the young Florentino meets Fermina for the first time. This moment determines the course of the rest of his life, as he instantly falls hopelessly in love with her.

			After a number of hesitant, failed attempts, Florentino eventually manages to get a letter delivered to the young object of his affections, which allows a chaste courtship to blossom between them by means of the letters, gifts and promises typically associated with courtly love.

			Fermina’s father eventually learns of their secret relationship and sends his sister away in a fit of anger, as he holds her directly responsible for the young lovers’ relationship. He also whisks his daughter away on a trip to Valledupar and later travels even further afield to Riohacha in an attempt to separate her and Florentino and bring her to her senses. During this trip, Fermina meets her mother’s family and forges a strong, lifelong friendship with her cousin, Hildebranda Sánchez. She also stays in touch with Florentino, allowing their relationship to be nourished by poems and the promise that one day they will be married, despite the distance that separates them.

			Fermina returns to Cartagena several years later following a lengthy voyage at sea. However, when she is reunited with her beloved during a stroll through the market, all of those years of waiting end in disappointment. Fermina realises that the mental image of Florentino that she had built up over the years was based on nothing more than youthful passion, flowery poetry and promises of love. After feeling confused for several days, she decides to put an end to their epistolary courtship, telling him that “when I saw you, I realized that what is between us is nothing more than an illusion” (p.102).

			Meanwhile, Juvenal Urbino de la Calle, the eldest son of one of the most influential families in Cartagena, arrives back in the city by ship, having just finished his medical studies in Paris, and immediately manoeuvers his way into being seen as one of the most important figures in the city. One day, he calls at the Daza house, at Lorenzo’s request, in order to give Fermina a check-up. Just like Florentino so many years ago, he is instantly struck by Fermina’s beauty and strength of character. He quickly becomes obsessed with her, and is determined to marry her.

			With Lorenzo’s consent, Juvenal begins courting her. However, unlike Florentino, his courtship is always rational, mature and rooted in worldly resolve, whereas Florentino allowed himself to get carried away with endless rhetoric and lofty platonic sentimentality. Although Fermina is initially unimpressed, she eventually accepts his marriage proposal, and their nuptials mark the end of her childhood.

			Upon learning of his beloved’s betrothal to another, Florentino sinks into a deep depression. This worries his mother Tránsito, who decides to ask the boy’s paternal uncle, Leo XIILoayza, for help. Since his brother’s death, Leo has been the president of the River Company of the Caribbean, and takes pity on the boy by pulling some strings to get him a job in the telegraph office of Villa de Leyva, a town in the interior of Colombia which is 50days’ journey away from Cartagena, in the hope that this will be enough of a distraction to allow him to forget his heartbreak.

			Florentino leaves Cartagena on a boat, cursing his luck all the while. During this voyage, he begins to understand himself, his feelings and his neuroses, and wishes death upon Juvenal, Fermina and himself in turn as punishment for causing him so much woe. One night, a mysterious woman steals into his quarters and introduces him to the pleasures of sex, which he uses as a balm throughout the rest of his life in order to soothe his heartache. Halfway through the trip, he decides to return to Cartagena, make his fortune and build up a formidable reputation in order to one day win Fermina’s heart.

			LATER YEARS

			Fermina and Juvenal soon become one of the most popular couples in Cartagena because of their high social standing and their patronage of the arts. Juvenal’s progressive spirit drives him to become an instrumental figure in the city’s development, even away from the public eye. Fermina remains by his side throughout it all, and over time she becomes the woman her father had always dreamed she would be: a role model for all the other women of the Colombian aristocracy, in spite of her humble origins.

			The couple have a long-lasting, stable relationship, and have two children together: Marco Aurelio and Ofelia. Their life together is peaceful, and is only disturbed by the arguments that are typical of any marriage and the affair that Juvenal embarks on with Barbara Lynch, one of his patients. Their marriage finally comes to an end one Pentecost Sunday when Juvenal falls off a ladder while attempting to catch a parrot and dies.

			Meanwhile, Florentino devotes all his time and energy to rising through the ranks of his uncle’s company, aided by Leona Cassiani, with whom he embarks on an unusual love affair which is never consummated. He eventually becomes president of the company after his uncle’s death, but his pride in the prestige that his years of hard work have earned him is constantly dampened by the pain of his broken heart, which is exacerbated by the death of his mother, the only woman who knew the depths of his suffering and who had given him her unconditional support. These twin sorrows drive Florentino to seek comfort in the arms of a string of lovers of all ages, social classes and races that he meets over the course of his long life, and who eventually number more than 600.

			When Florentino learns that Juvenal has died, he decides that this is the sign he has been waiting for his entire life, and that he should try to woo Fermina once again. Using all the wisdom and patience he has gained over the years, he manages to forge a close friendship with the widow, and provides her with the support she needs to recover from the grief and confusion she feels in the wake of her husband’s death. Eventually, the two of them – now an old man and woman who are deeply in love – decide to embark on a trip along the river in one of the boats belonging to Florentino’s company.

			During their trip, the couple rediscover and consummate their love, which makes them both feel young again. When they arrive at their destination, Florentino convinces the captain to raise the plague flag that signals the presence of cholera aboard the boat so that they do not have to take on any cargo or additional passengers and can make the return trip alone, as a kind of extended honeymoon. The captain confronts Florentino when they reach the port of Cartagena, as he does not know how to deal with the consequences of their lie. Florentino simply replies that they will make the journey one more time, extending the honeymoon once again and allowing the love between him and Fermina and the captain and his lover to flourish in this place of absolute freedom they have carved out for themselves. In the end, the honeymoon lasts until their death.




		
			CHARACTER STUDY

			FLORENTINO ARIZA

			Florentino is one of the main characters in Love in the Time of Cholera, and the story unfolds over half a century of his life. As a result, Florentino’s character is constantly changing in physical, mental and emotional terms over the course of the story, but he is always guided by his steadfast north star: his ardent love for Fermina Daza.

			Florentino is an illegitimate child who was the product of an extramarital relationship between PiusV Loayza and Tránsito Ariza. His father never formally acknowledged him as his son, although he provided him with financial support. He is shy and has a gloomy disposition, and wears suits that make him look like he has stepped out of the previous century. Florentino’s physical appearance tends to inspire pity rather than lust, which he uses to his advantage throughout his life in order to embark on adulterous relationships with a number of different women. Although he is not handsome, he pays a great deal of attention to his appearance, wears cologne and always tries to look respectable according to his own standards. His goal is to escape the ravages of time so that he will look his best when the time comes for him to be reunited with the woman he loves. His old-fashioned glasses, his frock-coat and the unfashionable hat he wears to hide the fact that he is going prematurely bald make him instantly recognisable. Given that he also carries a black umbrella, the resulting effect
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