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Opera singer Dame Nellie Melba entertains the Crawleys in the imposing Great Hall.
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THE GREAT HALL

MARY: How many moments of Crawley history has this room seen?

MATTHEW: With many more to come.

The stage is set for Downton Abbey in the Great Hall, the beating heart of the house. The confidence that Highclere Castle’s Victorian Gothic architecture projects was especially chosen by the writer and producer Julian Fellowes, executive producers Gareth Neame and Liz Trubridge, and production designer Donal Woods. The setting for this show was to be a house in which lived a grand, established and even fearless family… one that was, however, about to undergo changes that would rock its very foundations. Inside, the hall is the best demonstration of the house’s most extravagant statements of bravura, heritage and riches – and so we begin our celebration of Downton Abbey.

In this room we have seen the show’s most significant arrivals – as when Matthew and Isobel Crawley met the family and senior servants for the first time – and it has been the setting for the house’s biggest celebrations, whether Christmas or a wedding party. Substantial and imposing, with a pointed-arched ceiling and panelled skylights, reaching the full height of the house, with a stone gallery all around, the feeling is reminiscent of an ancient castle and was doubtless designed to put visitors firmly in their place.

A double wooden door, always opened by a smartly liveried footman, if not Carson himself, ushers a guest through the smaller outer hall with its beautifully patterned marble floor and stone arches, before they are led out into the great atrium itself. The eye is drawn up to the gallery, which swoops above the first floor, the height of eight men. Hanging beneath it are the coats of arms of every earl and countess of the house.

Significant family portraits hang on ornate, seventeenth-century Spanish painted-leather panels on the lower walls; tapestries hang above; various Chinese chests and antique lamps are dotted about the room – even the quickest of glances would tell you that this is the house of an old and notable family. By the time you have been taken through and announced to Lord Grantham, his importance and grandeur will be etched on your mind.


SARAH

Are they all for the Crawleys?

BRANSON

These are the marriages. One side’s Crawley and the other is the arms for every countess.

SARAH

And the present Lady Grantham? 
I don’t see one with a dollar sign.



For the best view, an observant guest could sit gingerly upon an armchair by the hall’s fireplace, and watch the comings and goings of the family and its servants. Whether you come down the stairs from the bedrooms or up the stairs from the servants’ quarters it is not possible to enter any of the house’s state rooms, with the one exception of the dining room, without crossing the Great Hall. This was demonstrated to great effect in one of the key opening scenes of the very first episode, as described by Julian in the first script.

In a long tracking shot, we follow the maid as she crosses the Great Hall into the marble-floored entrance hall, and on into a small library. She checks the fire. It has not been lit, so she moves on into the main library, vast, gilded and splendid. The first footman, Thomas, has just finished opening the shutters, and he passes her without a word, as she kneels and glumly starts to brush out the grate. We follow Thomas…

When we first arrived, as viewers, at Downton Abbey, we were shown the layout of the house we would come to know well by watching the servants as they prepared the house in the early hours of the morning. One of the chief attractions of Highclere for filming is that its simple arrangement – a circuit of rooms surrounding the hall – is easy for an audience to grasp. First, we followed the route of Daisy, watching her as she woke the other servants at six o’clock, having already lit the bedroom fires for the family, laid the breakfast for the servants and blackened the kitchen stove. Having done that and gathered her basket, she went up the stairs, through the green baize door that firmly separates the servants’ quarters from the family’s rooms, and into the Great Hall. In that moment, Daisy gave a quick glance at the sudden high ceilings and made us aware of the change of pace, the grandeur of the house in which she laboured. We knew that although it must be familiar to her as a place of work, the Great Hall nevertheless had the ability to stop her in her tracks a little – to keep her, as it were, in her place. Daisy walked through the Great Hall and into the small library; another housemaid ordered her to continue to the larger library and in there we picked up Thomas, emerging from the drawing room with a tray of last night’s drinks. He took the viewer straight back out into the Great Hall before walking into the dining room, where he admonished William: ‘You’re late when I say you’re late.’ In one swift tracking shot, brilliantly directed by Brian Percival, we understood the hierarchy of the servants and the layout of the house’s ground floor.

In the thirteen years since we first arrived at Downton Abbey, a vast number of people have come through the front door. The Dowager Countess, still in her Edwardian corset and skirt, remains as imperious in 1925 as she was in 1912 – she walks through the door now as a guest but for thirty years, when her husband was alive, she was the chatelaine of this great house. Reluctantly and diffidently, she has made way for her American daughter-in-law, Cora, a woman who has embraced the mores and modern dress of her daughters with the relief of someone who was bound too long by strictures and rules alien to her culture. Cora now stands confidently in the hall to greet her husband’s mother when she arrives.
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The impressive Great Hall is used by the Crawleys for larger parties, although only recently have they served cocktails.



The most significant arrival had to be that of Matthew and Isobel Crawley. They entered the Great Hall for the first time in their lives as the heir apparent and his mother. The family assembled for the meeting, and Carson arranged for the servants to be lined up. If Matthew and his mother hoped for a low-key beginning to their new life, they were to be disappointed. William, the second footman, opened the front door; Thomas, the first footman, held open the inner glass door. Robert stepped forward to greet them, while behind him were assembled the entire family and the senior servants. Matthew and Isobel, arriving completely alone, were not at their ease.

Before Matthew and Isobel Crawley came to Downton Abbey, we had seen them in their modern Manchester townhouse. We had then followed their uncomfortable arrival at Crawley House in the village, with Molesley already installed as butler and valet. Matthew found everything about the new way of life absurd. Before they had even gone to ‘the big house’, there was an awkward moment when Mary went down to Crawley House to invite them to supper, only to overhear Matthew saying that he would choose who he would like to marry as he thought the family would be ‘pushing the daughters at me’. And of course back at Downton, everyone was furious that Cora’s dowry had been tied up in the estate, which meant the entire fortune, as well as the title, house and land, was to go to this relative stranger. The set-up was one of huge reluctance on both sides, which was brilliantly borne out by the now famous exchange between Isobel and Violet.


ISOBEL

What should we call each other?

VIOLET

Well, we could always start with Mrs Crawley and Lady Grantham.



Others have shared a similarly cold welcome. Through the door have passed blackmailers, frauds, flirts, card-sharps and police inspectors. When Tom arrived in the middle of the night, soaking wet, having walked from the station after fleeing Dublin, Robert was furious – he had left Sybil behind, pregnant, to fend for herself. Later, when Sybil eventually returned home, safe and sound, she was first spotted by Tom as she came in to the Great Hall – he ran down the stairs and they embraced passionately, with Tom in tears, apologising for having left her.

The servants, of course, never arrive through the front door. There has been only one exception – when Thomas returned as Acting Sergeant Barrow to manage the house as a place of convalescence for wounded officers during the war. It was a moment that Thomas relished.

At Highclere, the Great Hall is known as the Saloon and was initially conceived by Sir Charles Barry. Barry had won the competition to design the new Houses of Parliament after the previous Palace of Westminster burned down in 1834, and was chosen by the 3rd Earl of Carnarvon to completely remodel the house’s exterior in 1842. The building that appears as one comes up the drive is actually a Victorian stone envelope wrapped around an older mansion house. So as not to disappoint the visitor on stepping inside such a fabulously elaborate building, Barry meant the Saloon at least to match, with the other rooms to follow. Unfortunately, the earl did not have the funds to redo the whole house. After Barry died suddenly, he asked Barry’s draughtsman, Thomas Allom, to complete the Saloon. Architects can be sniffy about the resulting ‘bastard Gothic’ palette of this room, with its mixture of Jacobean and Tudor influences – ‘a very gimcrack effect’ said a writer in Country Life magazine in 1959. The oak staircase leading off the hall took almost a year to carve by Messrs Cox and Son of London, and a further ten months to install. The Red Staircase, seen on screen only once when William Mason was taken to a bed during the war, leads to the second floor and the former nursery rooms.

[image: Image]
The arrival of Matthew and Isobel Crawley at Downton Abbey. The line-up of family and servants is perhaps designed to be intimidating.



There is a great advantage to this layout in filming terms, as Julian Fellowes says: ‘It’s such a simple layout for a big house, with all the rooms opening off the central hall and the access to the servants’ quarters off the main hall too – usually they’re buried at the end of a long passageway. For a narrative, that’s great.’

The Great Hall is not only the entrance to the house, it is the room in which the Granthams’ seasonal celebrations and parties are carried out. The 18-foot-high Christmas tree is placed there, surrounded by presents for the servants as well as the family and the village’s children. This was also the scene of Robert’s surprisingly emotional farewell to Tom, who was at that time about to embark for America, at the end of series five.
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Rose’s birthday surprise for Robert: a performance by jazz singer Jack Ross, with whom she was in love.
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This scene from the fifth series finale, was filmed in the middle of July on one of the hottest days of the year.
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Despite Robert dismissing it as a fad, Rose persuades him to get a wireless, so that the family and servants can hear King George V’s first radio address on 23 April 1924.
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DAISY

I like the idea of a wireless; to hear people talking and singing in London and all sorts.

MOLESLEY

What’s so good about that, when you can go to the Music Hall in York? I’d rather hear a live singer, me.



Rose’s surprise party for Robert’s birthday with the jazz band playing – led by her amour Jack Ross – was held in this room. It was here that preparations were made for Lavinia and Matthew’s wedding, only to be hastily cleared away after she tragically, and suddenly, died from Spanish flu. Not, however, before she had seen Matthew and Mary kissing in the hall, as they danced to a record on the gramophone player. Afterwards, Matthew believed he and Mary had killed Lavinia, that she had died of a broken heart, which meant it was some time before he could allow himself to love Mary again. It also meant that when he inherited the fortune from Lavinia’s father, he was reluctant to accept. In short – it was a pivotal moment.

After Sir Anthony Strallan jilted Edith at the altar, the flowers and decorations were abruptly taken down. Poor Edith – she would have had to run through the bedecked hall in her wedding dress to get to her bedroom, where she flung herself on the bed in sobs.

If they don’t have as many parties in this room as one might think at Downton there’s a reason for that. There’s an enormous Middle Eastern rug in the hall that belongs to Highclere Castle and it’s quite a palaver to have it taken up for these big events, so Julian agreed not to write them in too often.


ROBERT

What on earth can we show them to give them their money’s worth? 
Lady Grantham knitting?
Lady Mary in her bath?



As we have watched the series unfold, we have seen the original purpose of the Great Hall slowly become outmoded as the needs of the house evolve and change. Where once it stood as an emblem of power and prestige, it now functions almost as a museum, an object of curiosity, housing inhabitants that live a way of life that is in danger of becoming outdated if not downright antagonistic to the new political and social structure of the post-war world. Mary and Robert must do daily battle to keep their estate intact as taxes rise, the cost of living increases, servants demand higher wages if they are to stay at all, tenant farmers prefer to buy their farms and property developers offer enticing bids for land. When Master George Crawley comes of age in 1941, he will most likely be fighting in the Second World War. If he survives it, his estate almost certainly won’t unless his mother has been exceptionally forward thinking. There are signs, however, that she might be.

In opening the house to a paying public, as we saw in series six, Mary acknowledged there could come a time when the family home itself would function as a business and earn its keep, as well as the land. While this is a familiar tale in Britain today, in 1925 only a very few country houses had begun to do this. Longleat was the first stately home to open full-time to the public on a commercial basis and that didn’t happen until 1949. Paying visitors to the gardens were relatively common but only as charity fundraisers. However, the seeds were sown for a new way of life for country houses during the inter-war period and this was something Julian and the other producers very deliberately wanted to show. ‘It is a bit of a cheat,’ says Julian. ‘Houses were not thrown open to the general public until after the Second World War and were criticised for doing it. On the other hand, these houses were always open to the public if you were middle-class and respectably dressed, as with Elizabeth Bennet going round Pemberley with her aunt and uncle in Pride and Prejudice, and occasionally they were thrown open for a day for charity. It could be a source of income, but I have the family as completely unable to see this. Only Tom understands – that’s truthful, I think.’ In any case, the family revealed themselves not to be much cop as guides. ‘That’s my gag,’ laughs Julian. ‘On the whole, families like that thought it was common to know too much – your archivist would be the one to know anything. Those scenes are a reminder of that kind of upper-class philistinism that reigned in our country until the 1960s.’


ROBERT

Let us remember the sacrifices that have been made and the men who will never come back, and give them our thanks… Remember, this is not just the end of a long war, but it is the dawn of a new age.
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The entire family and staff gather in the Great Hall to mark the end of the war, at the eleventh hour of the eleventh day of the eleventh month.




VIOLET

But why should anyone pay to see a perfectly ordinary house?

ISOBEL

Not everyone lives in a house like Downton Abbey.

VIOLET

Roll up, roll up, visit an actual dining room! Complete with a real-life table and chairs!
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Violet and Cora struggle to explain the Crawley family history. Julian’s joke was that grand families never knew their own ancestry in detail.




VIOLET

I didn’t run Downton for thirty years to see it go lock, stock and barrel to a stranger from God knows where.



Executive producer Gareth Neame says: ‘I saw the final series as a way of connecting our audience directly with the show. This was illustrated in a few ways – firstly in character arcs, there’s more of a sense of this world coming to an end and giving way to our own modern age – such as Molesley’s considering a change of career because he knows he’ll never make butler, or Carson moving out of his bachelor room and on to marital co-habitation with his new wife.’ Gareth also explains that references are deliberately put into the scripts that link the audience with the past: ‘Bertie Pelham referred to his first commercial flight, and received the response that one day we will all get about like that. These are the details that link our world with theirs.’ Finally, perhaps most significantly, given that so many people buy tickets to look around Highclere Castle today because of its fame as the set for Downton Abbey, the episode about the open day was carefully planned, says Gareth: ‘It’s about the relationship that most viewers and tourists have with these kinds of houses today – buying tickets and going round them. In doing this episode, we gave context to that experience and hopefully directly connected Downton with the lives the viewers themselves lead. We wanted them to watch, say, Daisy, and realise, “That was my grandmother.” When the little boy asked Lord Grantham, with the uninhibited scrutiny of a child, “Why do you live in such a big house?” perhaps he was asking what millions of fans around the world have been wondering.’

In this book, as in the show, we shall explore the house, the people who live within it and how their lives have changed since we first met them.
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The drawing room is the most feminine of the state rooms.
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THE DRAWING ROOM

EDITH: I sometimes feel we should make more scenes. 
About things that really matter to us.

GILLINGHAM: It wouldn’t be very English.

Unquestionably the prettiest of the state rooms, the south-facing drawing room is, as Isobel remarked to Lord Merton during her visit to Cavenham Park, one of the feminine rooms of a house. There are pale pink sofas, delicate wooden chests of drawers, displays of Meissen china and a grand piano, covered by a fringed silk shawl, all of which signal the use of this room for gentle purposes – sitting and chatting, leaning on the mantelshelf or playing a pretty composition for others. On the walls hang bolts of green French silk, given by Alfred de Rothschild in 1895 to his illegitimate daughter, Almina, then the chatelaine of Highclere Castle. Unseen by the viewer is a set of narrow cupboards that sit between the double doors from the drawing room to the smoking room (not used for filming), which used to hide the 5th Earl of Carnarvon’s collection of Egyptian antiquities. Vases of beautiful cut flowers can always be seen in this room, as well as scattered throughout the house – these are always real and constantly changed by the props department.

At the start of the day, the housemaids begin their work in here – drawing back the curtains, opening the shutters, plumping up the cushions, dropping the larger cushions on the floor (the only way to get them properly plumped) and dusting the marble chimneypiece. In the first series, we saw Daisy lay her last fire of the morning in here before being sent on her way by Mrs Hughes – ‘Get back to the kitchens before anyone sees you.’ Now she is under cook, the fires will be done by a hall boy or scullery maid. In here at this time, too, the footmen gather up the glasses from the night before and take them to be washed in the servery.

This work is always done early, before the family rises. This was for convenience as much as anything – it’s easier for the maids to get on with their work if they’re not doing it around the family (as anyone who has vacuumed around a person sitting on the sofa is painfully aware). Only the dining room would be cleaned later, after the family had finished their breakfast. It did mean, of course, that housemaids and their employers rarely caught sight of each other and explains why the master of the house may not know all his servants’ names, or even recognise them, in spite of the fact they lived under the same roof. It was, after all, a very big roof. Once this hubbub of cleaning activity is over, the room will lie fairly dormant until evening.

The term ‘drawing room’ comes from the sixteenth century ‘withdrawing room’, which referred to the occasion when a master of a house would withdraw from the larger saloon or hall to a smaller room, usually with a distinguished guest, away from the crowds or dancing, to have a quieter conversation. In 1871, an architect, Robert Kerr, published The Gentleman’s House; or How to Plan English Residences, in which he divided areas of the house according to the sex for whom they were intended. According to him, the drawing room was most emphatically a ‘Lady’s Apartment’ to which the women would withdraw after dinner, while the men had cigars in the smoking room. Kerr’s recommendations seem to have been read closely by whoever designed the drawing room at Downton Abbey: ‘The character to be aimed at in a Drawing-room is especial cheerfulness, refinement of elegance, and what is called lightness as opposed to massiveness. Decoration and furniture ought therefore to be comparatively delicate; in short, the rule in everything is this… to be entirely ladylike.’


CARLISLE

So the fashion for cocktails before dinner hasn’t reached Yorkshire?

MARY

I could get Carson to make you one, but I won’t guarantee the result.



Despite the sunny aspect of this room, it is used hardly at all during the day. If Violet or someone from the village comes to see Cora, they may both sit in here – particularly on a bright morning, when the room is especially pleasant. But, most commonly, the room bookends the dinner. People wait in here before dinner (without drinks) for everyone to gather. If they are down earlier than the others, Cora may tend to a tapestry, making the most of the last of the day’s light, Robert may read a book. Afterwards, this room is where the women retire to for their coffee, with the men joining them shortly afterwards for their last drink or two of the evening.

Even under Cora and Robert, boisterous events are rarely held in here although it was the setting for Martha Levinson’s extraordinary ‘indoor picnic’ when Mrs Patmore’s oven failed at the last minute. And a cocktail party – a daring new innovation that arrives at Downton several years after it has become a London fashion – has been hosted in here. After the war, cocktails would only be served for a party; even in 1925 serving them before dinner was a hurdle too far for Carson.

[image: Image]
After dinner, the Crawleys and their guests gather in the drawing room. The servants leave drinks on a tray so that the men can help themselves.



[image: Image]
Major Bryant sits thoughtfully in the makeshift dormitory. The blankets, sourced by the props team, were thought to have come from a First World War naval hospital.




VIOLET

If there are relapses, what then? Amputation in the dining room? Resuscitation in the pantry?



So perhaps there are fewer scenes in here than in the other state rooms. But that’s not to say it hasn’t seen its share of Downton drama. It was in here that Sybil revealed her outrageous evening trousers, styled on the magnificent costumes of the Ballets Russes. She and Branson also announced their engagement in this room, much to the consternation of the family. There has always been plenty of gossip exchanged and whispered asides after dinner, of course. Not to mention Violet’s bewilderment at being serenaded by Martha Levinson during her indoor picnic.

But the room’s most startling development came with the First World War, when it was decided, after Isobel and Sybil dreamt up the idea, that the house should be used as a place of convalescence for wounded officers, once they were discharged from the village hospital. The room was transformed into a ward, with narrow iron beds lined up close together. Acting Sergeant Thomas Barrow and Nurse Sybil tended to the officers, aided superbly by Edith, who found books for them to read or helped them write their letters home.

As noble as this cause was, it wasn’t immediately welcomed by everyone in the family, not least Violet. But with the guiding hand of Dr Clarkson and orderlies from the hospital, the house found its metier during the war. Cora, particularly, relished the challenge of managing the officers and their needs, which brought her purpose and a sense of usefulness for the first time in her life. The fact was that for women of Cora’s generation, if you were well-married and reasonably bright then that would be to your advantage – but it wouldn’t translate into a career. Ladies’ occupations before the war largely consisted of planning their wardrobe, a few charitable functions, checking with the cook and housekeeper that things were going to plan and fretting about their children’s marital prospects. We may find this derisory now but it wasn’t laziness or ineptitude that kept them stuck there – it would have been seen as socially, even morally, outrageous to consider doing anything else.

[image: Image]
Sybil persuaded her dressmaker to make her an outfit in the Ballets Russes style. She delights in revealing it to her family.
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Adding insult to injury: Violet is serenaded by Martha at the indoor picnic.



There were plenty who disagreed, of course, and the war gave many women a chance to change this, when they found themselves left behind to cope without their men who were at the front. This is seen in the detail of Downton Abbey: it was the work she did as a nurse that gave Sybil the strength to defy the expectations of her parents by marrying Branson. Edith learned that there was more than one way of going about life: she never stopped hoping she could marry and settle down to a more conventional life but so long as challenges were thrown at her, she continued to meet them. Indeed, by 1925, she positively relishes the power she holds as owner and publisher of a magazine with a London office. Mary was, perhaps, the least changed by the war itself but she certainly learned to embrace modern ideas as she headed into the 1920s. I doubt, for example, that she would have suggested that she work as the estate’s agent before the war. We have seen both Edith and Mary leave the pleasures of embroidery behind to their mother’s generation and move, as it were, out of the drawing room and into offices. Now, they have work to do.

[image: Image]
Mary’s style has evolved dramatically over the six series.



 

Lady Mary Crawley

MICHELLE DOCKERY

Mary, as the eldest daughter of three sisters, grew up to feel a certain kind of guilt for not being a boy. It has made her tougher than most and created a determination to do right by the estate. This meant seeking a rich and powerful husband, one who would give her an important position in life; when we first met her, Mary was engaged to Patrick Crawley, Robert’s heir. Not that she loved him – in fact, she was at times ruthless to a degree that even her grandmother felt she could do with a little softening of the heart. ‘Mary’s not above doing the wrong thing if she thinks that’s what the moment calls for,’ says Julian.

‘I’ve always loved her complexity,’ says Michelle Dockery. ‘As a character, I’m always surprised by her. She’s incredibly human – she can be as kind as she is mean. She goes to dark places and is always learning.’ From the years 1912 to 1925, we’ve watched Mary grow from a girl to a woman: ‘All that self-discovery,’ says Michelle. ‘When I first read the part, I thought she was a younger version of Lady Sylvia McCordle [the part played by Kristin Scott Thomas in Gosford Park]. I wasn’t expecting Mary to change, I thought she would remain mean and petulant. But she’s evolved so much. She has those sides to her when she’s trapped and cornered. I like it when she behaves badly – that’s more interesting.’

For Michelle, the turning point in Mary’s life was the death of Kemal Pamuk, of course. ‘She began as quite an arrogant young girl,’ she says. ‘Mary was quite shaken and vulnerable after the incident. That vulnerability opened her up, and put her in touch with her emotions rather more.’

But it was also the love of Matthew that changed her. ‘Mary presents a version of herself that is lovable for Matthew,’ says Julian. He changes her and after his death, she feels that had he not, had she stayed as hard as she was before, she might have been less unhappy. ‘Mary certainly isn’t a walkover,’ says Michelle. ‘She doesn’t like to be told what to do. When she has an opinion about something, she won’t back down… [But] Matthew brought out something in her she never knew she had.’ Michelle loved her storyline with Matthew: ‘When he was engaged [to Lavinia Swire] in series two, and then we had that pay-off at the end – she was at her most vulnerable. I did love series four because it was something I wasn’t expecting and I had great stories. Mary was in a dark place and Carson was the one to bring her back to life.’

As often happened with the children of the house, she has a close relationship with Carson, as a long-standing servant and one that she probably spent quite a lot of time with as a young girl. ‘He is another father figure to her, in a way,’ says Michelle. ‘When it comes to emotional matters she goes to Carson rather than to anyone else. She can be honest [with him].’

[image: Image]
Viewers loved watching the romance of Lady Mary and Matthew Crawley, with its eventual happy ending – so soon to be followed by tragedy.
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There’s not much sisterly love between Mary and Edith.



Mary’s relationship with Edith is rather more complicated and, despite everything they have been through, has changed remarkably little from the antipathy they felt towards each other in the nursery. ‘As much as Laura [Carmichael] and I find it fun because we’re such good friends – we’re always really excited when Julian writes a row between them – I often found it difficult because my relationship with my sisters is the complete opposite,’ laughs Michelle.

In Anna, however, Mary has the relationship that she doesn’t have with Edith. ‘They grow really close – they’re like sisters,’ says Michelle. ‘Mary’s her true self around Anna. She’s good at picking herself up and putting a face on when she needs to but with Anna she lets her guard down. She really cares what Anna thinks.’

The one person she does not seem to have had as good a relationship with as either might hope for is her mother. Cora’s American background seems to be something that Mary treats as alien to her, rather than half her genetic make-up. ‘She acts a little superior around her mother. She shows a sort of teenager’s toughness that has never worn off,’ says Michelle. ‘She certainly isn’t sentimental.’

Michelle has nothing but appreciation for what her work in Downton Abbey has brought her: ‘There are so many things! I can’t choose the best. Going to the Met Ball and discovering that actors you love, love your show. Taking my parents to Wimbledon, that was really special.’

Michelle is looking forward to life beyond Downton although she acknowledges that there is no magic ticket to her future success. Perhaps, rather fittingly, Michelle’s favourite line reflects this, one that Carson says to Mary in the fifth series: ‘We must always travel in hope.’

[image: Image]
Mary was dressed in this pale-coloured dress, while everyone else was in darker clothes, so she was the focal point.




MARY

Don’t think I’m amused.
I really dislike my hand being forced.




[image: Image]
Footman Alfred serves Lady Rose from the left.



[image: Image]

THE DINING ROOM

ROSE: I love cocktail parties.

CORA: Me, too. You only have to stay forty minutes, instead of sitting for seven courses, between a deaf landowner and an even deafer major general.

Eating is the cornerstone of life in a great house like Downton Abbey. While the family may have its duties to the estate and its villagers as employers and munificent landowners, it is in the dining room that they gather three times a day not just to eat but to hear news, discuss pressing matters, gossip and entertain their guests. For the servants, too, the mealtimes serve as the best demonstration of their skills, not to say their very raison d’être (at least where the cook and the butler are concerned). The cleaning of the silver and glass, the laying of the table, the preparing, cooking and serving of the food, the selection and pouring of the wine, the discreet positions they take standing around the room hearing, but never commenting upon, the conversation being conducted in front of them – all of these tasks are shared by the whole of the below stairs staff even if only the butler and the footmen are actually present during the meals themselves.

Because of these things, it is in the dining room that the traditions of the old way of life seem to have hung on the longest for the Crawleys. Dressing in white tie for dinner – an elaborate exercise that involved the entire family changing after Carson had rung the dressing gong – was still being observed by the family until after the First World War. This meant white ties and tailcoats for the men and full evening gowns for the women with tiaras in their hair. These are complicated and time-consuming to put on, as the hair has to be threaded through the bottom of the tiara, obscuring the cushion it sits on and making it appear to float on top of the head. In the fifth series, the family began to change into black tie, with evening dress but no tiaras for the women, when they had no guests, although they still changed into white tie if Violet was with them. When the dowager first saw Robert in black tie, she pretended to mistake her own son for a waiter, so appalled was she by his dress. But by the final series, set in 1925, only black tie is worn, even with Violet, and white tie is brought out only for very special occasions, such as when the Minister of Health, Neville Chamberlain, came to dinner.

Violet, of course, even when dining alone at the Dower House, continues to change into an evening dress and eat at her dining table, served by her butler. Isobel, who also lives alone, has quite a different outlook, as reflected by the fact that she stopped changing for dinner long ago and if she has no guests will happily eat off a tray in her drawing
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Afterword

BY GARETH NEAME

So that’s it then. Our camera has pulled away from Downton Abbey for the last time and we have left the characters to continue their lives, for better or worse, but certainly in very different circumstances from when we first met them in 1912. We will never know what fate lies in store for the estate and how Mary and then George will weather the storms of the post-war era. When George inherits the title, will he end up having to make a deal to bring Downton into state ownership or will he make a good fist of it all, continuing the modernising trend established by his parents and uncle, and preserve Downton, just as Highclere Castle itself has survived?

We always set out to depict these characters as being much more like us than different from us, despite the ninety years that separate our age from theirs. Indeed Sybbie, George and Marigold could still be alive today. That’s assuming George survives the Second World War, in which he will presumably serve. As I say, we really will never know what becomes of them all. And that’s probably the thing I shall miss the most.

But Downton is fiction. It merely represents a way of life that existed. And so many of us are connected to that world – the British fans at least. Many of our ancestors would have worked in service, which was a significant source of employment for generations. We are a people that sit comfortably with our past and most of us live within a short drive of a historic house such as Highclere Castle. Indeed visits to Lanhydrock House in Cornwall, and specifically its kitchens and servants’ quarters, captured my imagination before I was even considering the territory for a television show.

Many fans of Downton Abbey have visited Highclere Castle and the village of Bampton in Oxfordshire. The show has also taken us to locations as far afield as Inveraray Castle in the Scottish Highlands, Alnwick Castle in Northumberland and Basildon Park in Berkshire. But whether you live in Britain or plan to visit from abroad, there are hundreds and hundreds of beautiful and historic places in the UK to explore and enjoy.

We wanted the show to combine fast-paced and narrative-packed storytelling with the finest production values. Our locations, sets and costumes are lavish, our directors and actors renowned. And perhaps it is this combination, the re-booting of a much loved genre for the twenty-first century, that has proved so popular.

Downton Abbey can be seen in 250 territories worldwide and if it is hard to quantify exactly what that means, it is essentially everywhere it is possible to sell television content. Combined with the awards recognition – fifty-nine Emmy nominations and eleven wins at the time of writing, together with victories at the Golden Globes, the Screen Actors Guild, a BAFTA Special Award and many others – it is perhaps Britain’s most successful scripted television export ever. That success is the result of Downton entertaining so many people, all around the world.

These achievements were all made possible by the creative genius of Julian Fellowes and the instinctive and smart decision-making by those who backed us from the outset – Peter Fincham, Laura Mackie and Sally Haynes at ITV, together with our US partner Masterpiece on PBS and our studio NBCUniversal International. The show’s iconic home was only established due to the hospitality and support of the Earl and Countess of Carnarvon. But most of all, it has been down to our extraordinary cast of much-loved actors, and the talented and committed directors and crew. Downton Abbey has been marshalled from the outset by my friend and partner Liz Trubridge, together with Nigel Marchant and Chris Croucher. A dream team if ever there was one.

A final word about Jessica Fellowes. Her inspiration is her own love and affection for the show and she has served it so well over the years. Together with the sumptuous work of our photographer Nick Briggs, this book is the ultimate memento of the last six years.

GARETH NEAME August 2015


THE DOWNTON ABBEY CAST



	Hugh Bonneville

	 
	The Earl of Grantham (Robert)




	Elizabeth McGovern

	 
	The Countess of Grantham (Cora)




	Maggie Smith

	 
	The Dowager Countess of Grantham (Violet)




	Michelle Dockery

	 
	Lady Mary Crawley




	Laura Carmichael

	 
	Lady Edith Crawley




	Jessica Brown Findlay

	 
	Lady Sybil Crawley




	Lily James

	 
	Lady Rose MacClare




	Jim Carter

	 
	Mr Carson




	Phyllis Logan

	 
	Mrs Hughes




	Brendan Coyle

	 
	Mr Bates




	Robert James-Collier

	 
	Thomas Barrow




	Joanne Froggatt

	 
	Anna Bates




	Allen Leech

	 
	Tom Branson




	Thomas Howes

	 
	William Mason




	Matt Milne

	 
	Alfred Nugent




	Siobhan Finneran

	 
	Sarah O’Brien




	Kevin Doyle

	 
	Mr Molesley




	Penelope Wilton

	 
	Isobel Crawley




	Sophie McShera

	 
	Daisy Mason




	Lesley Nicol

	 
	Mrs Patmore




	Dan Stevens

	 
	Matthew Crawley




	Raquel Cassidy

	 
	Phyllis Baxter




	Ed Speleers

	 
	Jimmy Kent




	Tom Cullen

	 
	Tony Gillingham




	Julian Ovenden

	 
	Charles Blake




	David Robb

	 
	Dr Clarkson




	Michael Fox

	 
	Andy




	Samantha Bond

	 
	Lady Rosamund Painswick




	Shirley MacLaine

	 
	Martha Levinson




	Jeremy Swift

	 
	Mr Spratt




	Sue Johnston

	 
	Miss Denker




	Matthew Goode

	 
	Henry Talbot




	Harry Hadden-Paton

	 
	Bertie Pelham




	Rose Leslie

	 
	Gwen




	Charlie Cox

	 
	Duke of Crowborough




	Jonathan Coy

	 
	George Murray




	Helen Sheals

	 
	Mrs Wigan




	Jonathan Jaynes

	 
	Postmaster




	Nicky Henson

	 
	Charles Grigg




	Cathy Sara

	 
	Mrs Drake




	Brendan Patricks

	 
	Evelyn Napier




	Theo James

	 
	Kemal Pamuk




	Fergus O’Donnell

	 
	Farmer Drake




	Bill Fellows

	 
	Joe Burns




	Bernard Gallagher

	 
	Bill Molesley




	Robert Bathurst

	 
	Sir Anthony Strallan




	Sean McKenzie

	 
	Mr Bromidge




	Jane Wenham

	 
	Mrs Bates




	Christine Lohr

	 
	Mrs Bird




	Richard Hawley

	 
	Sergeant




	Amy Nuttall

	 
	Ethel Parks




	Zoe Boyle

	 
	Lavinia Swire




	Maria Doyle Kennedy

	 
	Vera Bates




	Cal Macaninch

	 
	Henry Lang




	Iain Glen

	 
	Sir Richard Carlisle




	Lachlan Nieboer

	 
	Edward Courtenay




	Jeremy Clyde

	 
	General Robertson




	Daniel Pirrie

	 
	Major Bryant




	Paul Copley

	 
	Mr Mason




	Clare Calbraith

	 
	Jane Moorsum




	Michael Cochrane

	 
	The Reverend Mr Travis




	Tom Feary-Campbell

	 
	Captain Smiley




	Julian Wadham

	 
	General Sir Herbert Strutt




	Trevor White

	 
	Major Gordon




	Christine Mackie

	 
	Mrs Bryant




	Kevin R. McNally

	 
	Mr Bryant




	Sharon Small

	 
	Marigold Shore




	Nigel Havers

	 
	Lord Hepworth




	Nick Sampson

	 
	Prosecution barrister




	Simon Poland

	 
	Defence barrister




	Timothy Carlton

	 
	Judge




	Cara Theobold

	 
	Ivy




	Lucille Sharp

	 
	Reed




	Jason Furnival

	 
	Craig




	Charlie Anson

	 
	Larry Grey




	Douglas Reith

	 
	Lord Merton




	Sarah Crowden

	 
	Lady Manville




	Neil Bell

	 
	Durrant




	Mark Penfold

	 
	Mr Charkham




	Clare Higgins

	 
	Mrs Bartlett




	Michael Culkin

	 
	Archbishop of York




	Tim Pigott-Smith

	 
	Sir Philip Tapsell




	Terence Harvey

	 
	Jarvis




	Charles Edwards

	 
	Michael Gregson




	Ruairi Conaghan

	 
	Kieran Branson




	Richard Teverson

	 
	Dr Ryder




	Edmund Kente

	 
	Mead




	Edward Baker-Duly

	 
	Margadale




	Nigel Harman

	 
	Mr Green




	Gary Carr

	 
	Jack Ross




	MyAnna Buring

	 
	Edna Braithwaite




	Di Botcher

	 
	Nanny West




	Harriet Walter

	 
	Lady Shackleton




	Moray Treadwell

	 
	Farmer at tenant farmers’ lunch




	Nigel Betts

	 
	Farmer at tenant farmers’ lunch




	Andrew Alexander

	 
	Sir John Bullock




	Kiri Te Kanawa

	 
	Dame Nellie Melba




	Patrick Kennedy

	 
	Terence Sampson




	Joanna David

	 
	Duchess of Yeovil




	Joncie Elmore

	 
	John Pegg




	Andrew Scarborough

	 
	Tim Drewe




	Yves Aubert

	 
	Arsene Avignon




	Simon Lowe

	 
	Maitre d’




	Daisy Lewis

	 
	Sarah Bunting




	Paul Giamatti

	 
	Harold Levinson




	Poppy Drayton

	 
	Madeleine Allsopp




	James Fox

	 
	Lord Aysgarth




	Oliver Dimsdale

	 
	Prince of Wales




	Janet Montgomery

	 
	Freda Dudley Ward




	Emma Lowndes

	 
	Mrs Drewe




	Richard E. Grant

	 
	Simon Bricker




	Naomi Radcliffe

	 
	Mrs Elcot




	Anna Chancellor

	 
	Lady Anstruther




	Patrick Brennan

	 
	Mr Dawes




	Rade Sherbedgia

	 
	Prince Kuragin




	Christopher Rozycki

	 
	Count Rostov




	Howard Ward

	 
	Sergeant Willis




	Peter Egan

	 
	The Marquess of Flintshire (Shrimpie)




	Catherine Steadman

	 
	Mabel Lane Fox




	Matt Barber

	 
	Atticus Aldridge




	Louis Hilyer

	 
	Inspector Vyner




	James Faulkner

	 
	Lord Sinderby




	Penny Downie

	 
	Lady Sinderby




	Ed Cooper Clarke

	 
	Tim Grey




	Phoebe Nicholls

	 
	The Marchioness of Flintshire (Susan)




	Alun Armstrong

	 
	Mr Stowell




	Jane Lapotaire

	 
	Princess Irina




	Sebastian Dunn

	 
	Charlie Rogers




	Alice Patten

	 
	Diana Clark




	Nichola Burley

	 
	Rita Bevan




	Adrian Lukis

	 
	Sir John Darnley




	Patricia Hodge

	 
	Mrs Pelham




	Rick Bacon

	 
	Mr Henderson




	Martin Walsh

	 
	Mr Finch




	Trevor Cooper

	 
	Mr Moore




	Paul Putner

	 
	Mr Skinner




	Ronald Pickup

	 
	Sir Michael Reresby




	Victoria Emslie

	 
	Magazine secretary




	Philip Battley

	 
	John Harding




	Rupert Frazer

	 
	Neville Chamberlain




	Antonia Bernath

	 
	Laura Edmunds




	Phoebe Sparrow

	 
	Amelia Cruikshank
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	Child at open house




	Fifi Hart

	 
	Sybbie




	Oliver & Zac Barker
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