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Bella Ciao





33 1/3 Global


33 1/3 Global, a series related to but independent from 33 1/3, takes the format of the original series of short, music-based books and brings the focus to music throughout the world. With initial volumes focusing on Japanese and Brazilian music, the series will also include volumes on the popular music of Australia/Oceania, Europe, Africa, the Middle East, and more.


33 1/3 Japan

Series Editor: Noriko Manabe

Spanning a range of artists and genres—from the 1970s rock of Happy End to technopop band Yellow Magic Orchestra, the Shibuya-kei of Cornelius, classic anime series Cowboy Bebop, J-Pop/EDM hybrid Perfume, and vocaloid star Hatsune Miku—33 1/3 Japan is a series devoted to in-depth examination of Japanese popular music of the twentieth and twenty-first centuries.

Published Titles:

Supercell’s Supercell by Keisuke Yamada

Yoko Kanno’s Cowboy Bebop Soundtrack by Rose Bridges

Perfume’s Game by Patrick St. Michel

Cornelius’s Fantasma by Martin Roberts

Joe Hisaishi’s My Neighbor Totoro: Soundtrack by Kunio Hara

Shonen Knife’s Happy Hour by Brooke McCorkle

Nenes’ Koza Dabasa by Henry Johnson

Yuming’s The 14

th

 Moon by Lasse Lehtonen

Forthcoming Titles:

Yellow Magic Orchestra’s Yellow Magic Orchestra by Toshiyuki Ohwada

Kohaku utagassen: The Red and White Song Contest by Shelley Brunt


33 1/3 Brazil

Series Editor: Jason Stanyek

Covering the genres of samba, tropicália, rock, hip hop, forró, bossa nova, heavy metal and funk, among others, 33 1/3 Brazil is a series devoted to in-depth examination of the most important Brazilian albums of the twentieth and twenty-first centuries.


Published Titles:

Caetano Veloso’s A Foreign Sound by Barbara Browning

Tim Maia’s Tim Maia Racional Vols. 1 &2 by Allen Thayer

João Gilberto and Stan Getz’s Getz/Gilberto by Brian McCann

Gilberto Gil’s Refazenda by Marc A. Hertzman

Dona Ivone Lara’s Sorriso Negro by Mila Burns

Milton Nascimento and Lô Borges’s The Corner Club by Jonathon Grasse

Racionais MCs’ Sobrevivendo no Inferno by Derek Pardue

Naná Vasconcelos’s Saudades by Daniel B. Sharp

Chico Buarque’s First Chico Buarque by Charles A. Perrone

Forthcoming titles:

Jorge Ben Jor’s África Brasil by Frederick J. Moehn

33 1/3 Europe

Series Editor: Fabian Holt

Spanning a range of artists and genres, 33 1/3 Europe offers engaging accounts of popular and culturally significant albums of Continental Europe and the North Atlantic from the twentieth and twenty-first centuries.

Published Titles:

Darkthrone’s A Blaze in the Northern Sky by Ross Hagen

Ivo Papazov’s Balkanology by Carol Silverman

Heiner Müller and Heiner Goebbels’s Wolokolamsker Chaussee by Philip V. Bohlman

Modeselektor’s Happy Birthday! by Sean Nye

Mercyful Fate’s Don’t Break the Oath by Henrik Marstal

Bea Playa’s I’ll Be Your Plaything by Anna Szemere and András Rónai

Various Artists’ DJs do Guetto by Richard Elliott

Czesław Niemen’s Niemen Enigmatic by Ewa Mazierska and Mariusz Gradowski

Massada’s Astaganaga by Lutgard Mutsaers

Los Rodriguez’s Sin Documentos by Fernán del Val and Héctor Fouce

Édith Piaf’s Récital 1961 by David Looseley

Nuovo Canzoniere Italiano’s Bella Ciao by Jacopo Tomatis


Forthcoming Titles:

Amália Rodrigues’s Amália at the Olympia by Lilla Ellen Gray

Ardit Gjebrea’s Projekt Jon by Nicholas Tochka

Vopli Vidopliassova’s Tantsi by Maria Sonevytsky

Ia
nnis Xenakis’ Persepolis by Aram Yardumian


33 1/3 Oceania

Series Editors: Jon Stratton (senior editor) and Jon Dale (specializing in books on albums from Aotearoa/New Zealand)

Spanning a range of artists and genres from Australian Indigenous artists to Maori and Pasifika artists, from Aotearoa/New Zealand noise music to Australian rock, and including music from Papua and other Pacific islands, 33 1/3 Oceania offers exciting accounts of albums that illustrate the wide range of music made in the Oceania region.

Published Titles:

John Farnham’s Whispering Jack by Graeme Turner

The Church’s Starfish by Chris Gibson

Regurgitator’s Unit by Lachlan Goold and Lauren Istvandity

Forthcoming Titles:

Ed Kuepper’s Honey Steel’s Gold by John Encarnacao

Kylie Minogue’s Kylie by Adrian Renzo and Liz Giuffre

Space Waltz’s Space Waltz by Ian Chapman

The Dead C’s Clyma est mort by Darren Jorgensen

Chain’s Toward the Blues by Peter Beilharz

Bic Runga’s The Drive by Henry Johnson

The Front Lawn’s Songs from the Front Lawn by Matthew Bannister




Bella Ciao

Jacopo Tomatis
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Abbreviations of the Archive Funds

Istituto Ernesto de Martino, Sesto Fiorentino




	AVANTI

	Fondo Edizioni Avanti! / Edizioni Del Gallo




	BOSIO

	 Fondo Gianni Bosio




	GALLO

	Fondo Edizioni del Gallo / Edizioni Bella Ciao




	IEdM

	Fondo Istituto Ernesto de Martino




	NCI

	Fondo Nuovo Canzoniere Italiano







LEAV—Laboratorio di Etnomusicologia e Antropologia Visuale, Università degli Studi di Milano




	LEYDI MI

	Fondo Roberto Leydi







Biblioteca di Storia dell’Arte, della Musica e dello Spettacolo, Università degli Studi di Milano




	CRIVELLI

	Fondo Filippo Crivelli






Swiss National Sound Archive, Lugano




	LEYDI CH

	Fondo Roberto Leydi
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(Courtesy of Istituto Ernesto de Martino (IEdM), author unknown.)

 

Prologue (in the Form of a Picture)


Hanoi, North Vietnam, December 1966. On the left is Enrico Berlinguer, representing the Italian Communist Party (PCI). On the right, Nguyễn Sinh Cung, otherwise known as Hồ Chí Minh, president of the Democratic Republic of Vietnam. In the midst of the war’s escalation, leading to the deployment of roughly half a million Americans in the following year, the PCI delegation is in Asia to support the Vietnamese. In the photo, the future secretary of the largest and most powerful Communist Party in Western Europe appears confident as he presents the elderly head of Northern Vietnam (what language did they speak?) with gifts from his Italian comrades. In his right hand, angled for the camera, he holds a vinyl record: Bella Ciao by the Nuovo Canzoniere Italiano, released the previous year. In the background, two figures (the interpreters?) follow along, intrigued.






Introduction




1 A Song, a Show, a Record


Bella Ciao is the title of (at least) three distinct cultural objects.

A song—“Bella Ciao”—sung by Italian partisan troops in the final days of the war of liberation from fascism. Later, especially from the 1960s onward, it has become the song of freedom par excellence for many people all over the world. It has been translated into numerous languages and has appeared in recordings, films and TV series. In Italy, it is the unofficial anthem of the part of the nation that upholds the values of antifascism.

A live show, featuring a selection of canzoni popolari italiane (Italian folk songs) by the group Il Nuovo Canzoniere Italiano (NCI; literally, The New Italian Songbook), conceived by ethnomusicologist Roberto Leydi and directed by Filippo Crivelli. Bella Ciao debuted in June 1964 at the Festival dei Due Mondi in Spoleto, creating one of the liveliest scandals in the nation’s musical history and helping to thrust the folk revival movement into the Italian mainstream.

And the LP from that show, released by the label I Dischi del Sole at the start of the year 1965 (NCI 1965a). Continually reissued in the following decades, the album Le canzoni di Bella Ciao—known simply as Bella Ciao—has become a true alternative classic of Italian discography, and has profoundly influenced both the world vision and the music of activists, researchers, and musicians even today (Tesi et al. 2015). The album as well as the show feature two different versions of “Bella Ciao” in one of its
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