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Foreword

PROFESSOR PETER BOXALL

The Short Story of the Novel. This title is at once fitting and paradoxical. It is fitting because the novel is itself a machine for telling stories. If we know how to tell stories, it is because the novel has educated us in the technique, so when we tell the story of the novel, we are telling a story about the history of storytelling, telling a story not only about stories, but about how stories have become recognizable, thinkable, serviceable as stories. It is paradoxical because the form this book invokes as its storytelling method – the short story – is quite distinct from the form whose story is being told – the novel. Can the story of the novel be told as a short story? Does it not rather require a triple-decker, a doorstop, a meaty Bildungsroman like David Copperfield or Wilhelm Meister’s Apprenticeship? The novel is a marathon not a sprint, an epic poem not a haiku; the novel is not a short story.

The book you are about to read, or browse, or dip into, gives us a snapshot of the novel in the form of a short story. But if this is paradoxical, it is also one of the book’s greatest strengths. A writer who might help us to see the counterintuitive narrative power of this short story is Ernest Hemingway, someone who was equally at home in the novel and in the short story. The short story, Hemingway writes, is a perfect vehicle, despite its brevity, for the mobilization of vast narrative forces, because, like an iceberg, it derives its power not principally from what it says – from its visible parts that rise above the surface of the sea – but from what it does not say, from the understructure that remains massively, silently below the surface. ‘The dignity of movement of an iceberg’, he writes, ‘is due to only one-eighth of it being above water.’ The writer of the short story is compelled to ‘omit’ much of his or her material, he says, but the ‘omitted part would strengthen the story’. 

A short story is fuelled in this way both by what it says and by what it does not say. And, in telling the short story of the novel, the pages that follow conduct a similar alchemy of expression by omission. Everything you are about to read is miniaturized, compressed to the utmost degree, compression within compression. We have line sketches of individual works – of Ulysses, of The Golden Notebook, of Remembrance of Things Past – each of which is a miracle of concision. These individual sketches taken together then comprise an accelerated account of the novel as a form derived from 67 carefully chosen titles – 67 titles that take us through the thousand years from Shikibu to Ferrante. And then these individual titles are placed within an overview of how the novel works, what its mechanics are in terms of technique and genre, what its limitless contents are in terms of theme.

This book, then, introduces us to individual novels, and to the mechanics of the novel, in the most economical and accessible way. But the beauty of the book is that the compression gives expression, through omission, to the vastness of the form as a whole, the hugeness of its massing below the waterline of our collective consciousness. It reminds us that everywhere we encounter a story – the story we tell ourselves about our own lives, as well as all the stories we are told in film, on the stage, in the news – that story owes its integrity to the formal inventions of the novel as these have developed over a millennium. The book draws our attention to 67 works of world-changing genius, as it gives us a set of terms with which to think about how the novel performs its particular magic. But it tells us, too, that the novel is everywhere in our lives, framing the narratives by which we live, giving us the tools with which to move from day to day, from place to place, from mind to mind. Ludwig Wittgenstein famously said of his masterpiece, the Tractatus Logico-Philosophicus, that the work had two parts: everything he said in it, and everything he didn’t say. This book, too, has two parts: what is said and what is not said, what is above the water and what is below. It acts as an invaluable companion to reading – a sagacious guide to what you might read, and how you might read it – but it also allows you, as the best short stories do, to feel what is left out, to feel the novel, anew, as an unspoken, invisible component of your most intimate relation to yourself, and to others.


Introduction

HENRY JAMES: ‘THE ONLY OBLIGATION TO WHICH IN ADVANCE WE MAY HOLD A NOVEL, WITHOUT INCURRING THE ACCUSATION OF BEING ARBITRARY, IS THAT IT BE INTERESTING.’

The novel is the most adaptable and versatile form of literature. Only epic poetry and ballads have so few restrictions on length; most other verse forms are strictly finite, and plays are limited to the time an audience can be expected to remain in the theatre.

Novels can be anything from about 40,000 words upwards. Proust’s Remembrance of Things Past is approximately 1.5 million words long, Richardson’s Clarissa is just under a million, and some are longer than those two put together.

Novels can cover any subject, from the most abstrusely highbrow to the most improbable populist romance. In his entry on the novel for the Encyclopaedia Britannica, Anthony Burgess described the form as ‘an all-purpose medium catering for all the strata of literacy’.

The novel is a relatively recent development in literary history. Although it is unfeasible to pinpoint the precise moment when the form previously known as the prose narrative assumed its modern shape, among the earliest works most often taken to be the first novel are The Golden Ass by Lucius Apuleius (c.124–c.170 CE) and The Tale of Genji, a Japanese work of the eleventh century CE. Novels did not achieve prominence in Europe until the sixteenth century, when printing made it easier for people to have books in their possession and to savour them at leisure; in Arabic, the novel was virtually unknown until the 1860s.

Since becoming established, the novel has diversified and to some extent reinvented itself. As readers became accustomed to immersing themselves in fictional worlds, suspending their disbelief, novelists began to write stories that played with those established preconceptions. Hence modern prose fiction may attempt to subvert expectations, for example through narrative voices that purport to be omniscient but are in fact partial and flawed, or by presenting events out of chronological order.

Some novels have timeless plots and settings, while others are marked indelibly by their historical context. The latter are not necessarily dated; on the contrary, their period often intensifies the modern reader’s interest.

The present volume offers a brief history of the novel, highlighting the most significant genres and styles in the development of the medium, and focusing on some of the most celebrated and enduring works that have influenced the subsequent development of the form, not just in their original languages but internationally. This is not an exhaustive history, but rather a broad introduction that highlights the importance of the novel to our understanding of the world around us.


Genres

W. SOMERSET MAUGHAM: ‘ART IS THE ONLY THING THAT MATTERS. IN COMPARISON WITH ART, WEALTH AND RANK ARE NOT WORTH A ROW OF PINS.’

The headings under which novels are classified are always to some extent arbitrary. Many works of prose fiction contain elements of more than one genre, while some resist categorization of any sort.

Neither is it possible to state with certainty when any particular genre emerged, since every author is influenced by someone else, and every style has an antecedent. This section is arranged chronologically in the order in which a major work in each genre appeared. For example, Rabelais is the first humorous writer featured, but that should not be taken to suggest that he was the first novelist to attempt to make readers laugh, merely that Gargantua and Pantagruel is the earliest prominent landmark still standing in that area.

The Novels

JANE AUSTEN: ‘A NOVEL … SOME WORK IN WHICH THE MOST THOROUGH KNOWLEDGE OF HUMAN NATURE, THE HAPPIEST DELINEATION OF ITS VARIETIES, THE LIVELIEST EFFUSIONS OF WIT AND HUMOUR ARE CONVEYED TO THE WORLD IN THE BEST-CHOSEN LANGUAGE.’

Although most of the featured works were written after the invention of the printing press, and are therefore bunched together within the last 500 years, the earliest is nearly 2,000 years old. Each one represented a breakthrough or new departure in its own time, and has had lasting significance in the subsequent development of the novel. Each is also still widely read and readily available in numerous languages.

All the novels are discussed and examined in context, and short biographies give further insight into each author’s life, times and inspiration.

Themes

ISABEL ALLENDE: ‘CERTAIN THEMES KEEP COMING UP.’

The novel is so versatile that there is almost no human experience or idea that cannot be found described, enunciated or encapsulated somewhere in the form. Some major themes are universal and recurrent down the ages. It is interesting to observe how frequently emerging novelists react more or less consciously against the preoccupations of the generation that preceded them; some critics have likened this to the movement of the tides or the systole and diastole beating of the heart.

Techniques

WALTER BENJAMIN: ‘WORK ON A GOOD PIECE OF WRITING PROCEEDS ON THREE LEVELS: A MUSICAL ONE, WHERE IT IS COMPOSED; AN ARCHITECTURAL ONE, WHERE IT IS CONSTRUCTED; AND FINALLY, A TEXTILE ONE, WHERE IT IS WOVEN.’

The pleasure of any particular novel is not an unrepeatable experience. After our initial response – be it laughter, anger, sadness, horror or a combination of these and other feelings – we may then enjoy examining how the authors achieved their effects. And, having done so, we may be better able to describe our enjoyment to other people … or perhaps, if we are authors, to write similar works of our own.


How to use this book

This book is divided into four sections: Genres, The Novels, Themes and Techniques. Each section can be read in isolation or in conjunction with other sections. The core of the book – The Novels – features 67 major novels. Cross-references at the bottom of each page guide the reader from one section to another, while feature boxes discuss Key Developments and each author’s background.
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Genres

HISTORICAL • HUMOROUS • PICARESQUE • ADVENTURE • ANTI-NOVEL • AUTOBIOGRAPHICAL • EPISTOLARY • BILDUNGSROMAN • FANTASY • HORROR • THRILLER • NATURE • REALISM • CHILDREN’S • NOVELLA • PSYCHOLOGICAL • ROMAN-À-CLEF • BANNED • ROMANCE • ROMAN-FLEUVE • STREAM OF CONSCIOUSNESS • WAR • MYSTICISM • PHILOSOPHICAL • MODERNISM • ALLEGORY • POSTMODERNISM• QUEER • DETECTIVE • EROTIC • SAGA • MAGIC REALISM • FEMINIST • SCIENCE FICTION • CONVERSATION • POLITICAL

Historical

KEY AUTHORS: WALTER SCOTT • JAMES FENIMORE COOPER • ALEXANDRE DUMAS PÈRE GEORGE ELIOT • LEO TOLSTOY • JOHN DOS PASSOS • GIUSEPPE DI LAMPEDUSA • CHINUA ACHEBE

Historical novels reinterpret the past and make it comprehensible to modern readers.

There is no consensus about how far in the past a novel must be set in order to qualify as ‘historical’; some critics demand at least 50 years, but that is arbitrary.

In Europe, one of the first historical novels was Waverley (1814) by Walter Scott (1771–1832); its subject was the Jacobite Rebellion of 1745. Scott influenced James Fenimore Cooper (1789–1851), whose The Last of the Mohicans (1826), set during the Seven Years’ War of 1756–63, is regarded as the first American historical novel.

Many historical novels are also romances. The Count of Monte Cristo, for example, set in France during and after Napoleon’s first exile (1814–15), is partly a love story.

One of the great twentieth-century historical novels, The Leopard, is a rich evocation of Risorgimento Sicily.

One of the pitfalls of this genre is that historical information may be less than fully digested by the reader, as in Romola (1863), George Eliot’s novel about fifteenth-century Florence. Another difficulty is anachronism: the inclusion of concepts, vocabulary and idioms that did not exist at the time in which the work is set.


KEY DEVELOPMENTS

Most historical novels are conventional in structure, but some play with the genre and stretch its limits. In Orlando (1928), Virginia Woolf’s satirical fictional biography of Thomas Sackville, the Elizabethan poet changes sex and lives for hundreds of years. The U.S.A. trilogy (1938) by John Dos Passos (1896–1970) is not primarily historical, but features real people, including the motor mogul Henry Ford and US President Woodrow Wilson.



[image: Hardback edition (front cover and spine) of the Hogarth Press edition of the novel Orlando. The cover shows an Elizabethan gentleman with sword and shield.]

Orlando, Virginia Woolf, Hogarth Press 1928
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Humorous

KEY AUTHORS: FRANçOIS RABELAIS • VOLTAIRE • MARK TWAIN • P. G. WODEHOUSE EVELYN WAUGH • FLANN O’BRIEN • JOSEPH HELLER • PHILIP ROTH • JOHN KENNEDY TOOLE

Humour is the only critical counter that is both subjective and objective. Critics can argue forever about whether a novel is good, but if it makes them laugh, it’s funny.

Beyond that, humour is so multifaceted and versatile that it resists definition. It can be cruel or gentle, physical or verbal. In literature, it is most often the last of these, and therefore to a large extent culture-dependent and language-specific. Puns and double entendres are among the effects that may be hilarious in the original but difficult or even impossible to convey in a different language. In translated books, it is not always obvious whether the effectiveness or otherwise of the jokes is attributable to the original author or the translator.

In the work of Rabelais, widely regarded as the world’s first comic novelist, the laughs come partly from the author’s evident delight in language – his long lists of words for various concepts and objects, especially scatological ones. They also come from his ridiculing the self-regard and pomposity of others. Among the many targets in Gargantua and Pantagruel are fortune-tellers and lawyers.

The humour in any novel derives from and reflects the author’s own amusement at human foibles. Humour is distinct from satire, which may also be amusing but is demonstrably fired by irritation, even anger.


KEY DEVELOPMENTS

Comic novels such as Candide (1759) by Voltaire (1694–1778) draw their humour from describing events as seen through the eyes of an outsider. In a parallel tradition, the humour comes from a foolish and unworldly outsider’s interaction with the normal world. The Jeeves and Wooster novels by P. G. Wodehouse (1881–1975) are prime examples of this latter form.



[image: Painting of Voltaire reading a manuscript, 1811.]

Portrait of Voltaire, Jacques-Augustin-Catherine Pajou, 1811
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Picaresque

KEY AUTHORS: MATEO ALEMáN • MIGUEL DE CERVANTES • DANIEL DEFOE • HENRY FIELDING MARK TWAIN • SAUL BELLOW • JACK KEROUAC

In the picaresque novel as strictly defined, an amoral protagonist is the main (and sometimes the only) link between episodes in a plot that is often so loosely configured as to be almost unobservable.

The form originated in Spain, and its name comes from the Spanish pícaro (rogue). Don Quixote is often regarded as the most famous example, but although Cervantes used elements of the picaresque he was not a slave to it. Of the many contemporaneous works that are indisputably picaresque, the best known is Guzmán de Alfarache (1599–1604) by Mateo Alemán (1547–c.1614).

In the seventeenth and eighteenth centuries picaresque novels appeared throughout Europe. The leading work in German was Simplicius Simplicissimus (1669) by Hans Jacob Christoph von Grimmelshausen (c.1621–1676); in French it was Gil Blas (1735) by Alain-René Lesage (1668–1747). Among English picaresque novels are Defoe’s Moll Flanders (1722) and Tom Jones (1749) by Henry Fielding (1707–1754).

Of nineteenth-century novels, The Adventures of Huckleberry Finn is picaresque. Dickens’s The Pickwick Papers (1836) is often described as such, but mainly because it is episodic; its protagonist is moral and upright.


KEY DEVELOPMENTS

The term ‘picaresque’ is in danger of losing its meaning, partly because notions of roguishness are now more open to question than they were in previous epochs. Among the twentieth-century works that conform most closely to the original definition are The Adventures of Augie March (1953) by Saul Bellow (1915–2005) and The Dharma Bums (1959) by Jack Kerouac (1922–1969).



[image: Coloured etching from the novel Tom Jones showing the hero being refused entrance to a house by a liveried manservant. In the background there are details of the city of London and a small dog.]

‘Tom Jones Being Refused Admittance to the Home of a Nobleman’, 1791, etching from Tom Jones, Henry Fielding
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Adventure

KEY AUTHORS: DANIEL DEFOE • ALEXANDRE DUMAS PÈRE • CHARLES DICKENS • JOHANN DAVID WYSS • JULES VERNE • ROBERT LOUIS STEVENSON • JOHN BUCHAN • JOHN LE CARRÉ

Adventure novels are fast-moving, action-packed tales of risk and derring-do.

Their protagonists are typically in danger and resist it by physical action. There is little room for consideration of pros and cons, and the pace of the story often takes precedence over tight plotting.

The degree of jeopardy is variable, and the outcome, although usually happy, is sometimes tragic. After years on the desert island, Robinson Crusoe makes it home to England, but Sydney Carton, the hero of Dickens’s A Tale of Two Cities (1859), ends up on the guillotine.

Many adventure stories are written for the young: Treasure Island (1883) by Robert Louis Stevenson (1850–1894); Emil and the Detectives (1929) by Erich Kästner (1899–1974); Pippi Longstocking (1945) by Astrid Lindgren (1907–2002).

The shipwreck on a desert island meme immortalized by Defoe was later used by Johann David Wyss (1743–1818) in The Swiss Family Robinson (1812) and Jules Verne (1828–1905) in The Castaways of the Flag (1900).

In adult adventure stories, there is often a love interest. After several twists in the plot, the hero is rewarded for his triumph over adversity with the hand of the sought-after woman, often a damsel in distress.


KEY DEVELOPMENTS

A popular variation is the spy novel, the earliest examples of which were written in the 1820s by James Fenimore Cooper. In the early twentieth century, the key works were Kim (1901) by Rudyard Kipling (1865–1936) and The Secret Agent (1907) by Conrad. Among the best-known espionage novelists today is John le Carré (b.1931), who first found fame with The Spy Who Came in from the Cold (1963).



[image: The black and white half-title page of the novel Treasure Island, showing ships with crew, docks, inset images of soldiers with guns and a couple embracing]

Half-title page of Treasure Island, Robert Louis Stevenson, 1886
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Anti-novel

KEY AUTHORS: CHARLES SOREL • LAURENCE STERNE • JAMES JOYCE • VIRGINIA WOOLF VLADIMIR NABOKOV • ALAIN ROBBE-GRILLET • DAVID MARKSON • MILORAD PAVIĆ

An anti-novel is a novel in which the author breaks as many novelistic conventions as possible.

In the modern age, the term was put into general circulation by Jean-Paul Sartre (1905–1980), who, in his introduction to Portrait of a Man Unknown (1947) by Nathalie Sarraute (1900–1999), described her work as ‘un anti-roman’. This seemed to some like an innovation, but it was not: ‘Anti-roman’ had been used in 1633 by Charles Sorel (c.1602–1674) as the title of a revised edition of his novel Le Berger extravagant (1628).

The genre established itself in the first half of the twentieth century, when some novelists tired of the novel – or at least of its most familiar forms. From this dissatisfaction arose a movement to minimize and, if possible, to banish plot, dialogue, linear narrative and characterization, all of which these writers believed to be outmoded.

Anti-novels aim to keep readers interested by confounding their expectations. They vary in difficulty. Tristram Shandy is an accessible comic fictional autobiography; Joyce’s Finnegans Wake (1939) is an at first sight forbidding but ultimately rewarding and influential work that resists categorization under any other heading.


KEY DEVELOPMENTS

Works such as At Swim-Two-Birds (1939) by Flann O’Brien (1911–1966) and The Waves by Virginia Woolf feature elements of the anti-novel without being fully-fledged anti-novels themselves. Among the most extreme works in the genre are Dictionary of the Khazars (1984) by Milorad Pavi ´c (1929–2009) and This is Not a Novel (2001) by David Markson (1927–2010).



[image: Hardback edition (front and spine) of the Faber & Faber 1930 edition of Finnegans Wake. The cover has type only, no image.]

Finnegans Wake, James Joyce, Faber & Faber 1939
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Autobiographical

KEY AUTHORS: JAMES JOYCE • W. SOMERSET MAUGHAM • HENRY MILLER • SYLVIA PLATH PHILIP ROTH • MARGUERITE DURAS • HUNTER S. THOMPSON • GREGORY DAVID ROBERTS

This term may be applied to any work in which the characters or the plot resemble – or seem to resemble – people or events in the life of the author.

But the link between personal experience and fiction is neither straightforward nor easy to establish. For example, in Tropic of Cancer (1934) by Henry Miller (1891–1980), the first-person narrator describes his sexual exploits in intimate detail, and some of the other characters have the same names as the author’s real-life acquaintances. Is the work therefore autobiographical? Perhaps, but not exclusively, and it is difficult to sift the real components from the imagined.

Gregory David Roberts (b.1952) acknowledged that his novel Shantaram (2003) is based partly on his own experience, but in view of some of the criminal activities it describes, he was understandably reticent about exactly where the autobiography ends and the fiction begins.

Evelyn Waugh (1903–1966) was exasperated by people who took his early novels as fictionalized memoirs. In response, as the epitaph to Brideshead Revisited (1945) he applied the Author’s Note: ‘I am not I: thou art not he or she; they are not they.’


KEY DEVELOPMENTS

Some writers aim to get noticed by passing their fiction off as autobiography. A Rock and a Hard Place (1993) – the poignant memoir of a child who is abused by his parents and later contracts HIV/AIDS – was purportedly a memoir by Anthony Godby Johnson, an author who it was later proved did not exist.



[image: Hardback edition (front and spine) of the novel Tropic of Cancer. The cover image shows a spider-like creature holding a person in its front claws.]

Tropic of Cancer, Henry Miller, Obelisk Press 1934
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Epistolary

KEY AUTHORS: MONTESQUIEU • JEAN-JACQUES ROUSSEAU • SAMUEL RICHARDSON JOHANN WOLFGANG VON GOETHE • FRANCES BURNEY • MARY SHELLEY • BRAM STOKER

In epistolary novels, the story emerges from letters written by one or more of the characters.

The form was most popular in the eighteenth century. Among the prime exponents were three Frenchmen: Montesquieu (1689–1755) in Persian Letters (1721); Jean-Jacques Rousseau (1712–1778) in Julie, or the New Heloise (1761); and Pierre Choderlos de Laclos (1741–1803) in Dangerous Liaisons (1782). In England, the form was popularized by Samuel Richardson (1689–1761) in Pamela (1740). Frances Brooke (1724–1789), an English emigrée to Canada, wrote the first North American epistolary novel, The History of Emily Montague (1769). Also prominent are Evelina and The Sorrows of Young Werther.

The epistolary form allows characters to reveal themselves without the obvious intervention of the author. However, it deals convincingly only with those experiences that they are likely to write about, thus excluding much of their guilt and shame.

Some epistolary novels (Goethe’s, for example) contain only the protagonist’s letters; no replies appear. Most, however, feature letters to and from a variety of characters. In Frankenstein, the letters are framing devices for conventional narratives. In Dracula (1897), Bram Stoker (1847–1912) tells his story through many forms of written communication: letters, diary entries and newspaper articles.


KEY DEVELOPMENTS

Henry Fielding was quick to see the potential absurdities in the epistolary form. His Shamela (1741) – a response to Pamela, Richardson’s novel of the previous year – satirized the notion that personal correspondence can be entirely veracious, even when the writer is entirely well-intentioned, which Shamela was not.



[image: Painting of Pierre-Ambroise-François Choderlos de Laclos, dressed in blue/grey velvet with gold trim. ]

Pierre-Ambroise-François Choderlos de Laclos, Jean-Baptiste Perronneau, c.1770
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Bildungsroman

KEY AUTHORS: JOHANN WOLFGANG VON GOETHE • CHARLOTTE BRONTë • CHARLES DICKENS ALAIN-FOURNIER • THOMAS MANN • HERMANN HESSE • J. D. SALINGER • PHILIP ROTH

A Bildungsroman is a novel that deals with growing up.

The protagonist starts out young and naïve and ends up older and wiser. He or she will probably have fallen in love along the way. Early works in the genre reliably conclude on a positive note, albeit one tinged with nostalgia for lost innocence. They are often set in educational establishments: Tom Brown’s School Days (1857) by Thomas Hughes (1822–1896) is the English classic of this type. Later variations on the theme have ended less optimistically, in disappointment and worse.

One of the earliest works of this kind – and the model for many subsequent efforts in the genre – was Wilhelm Meister’s Apprenticeship (1796) by Goethe. Outstanding among those that followed are Dickens’s David Copperfield (1850) and Great Expectations; Le Grand Meaulnes (1913) by Alain-Fournier (1886–1914); and Demian (1919) by Hermann Hesse (1877–1962).

Also significant are Anne of Green Gables (1908) by L. M. Montgomery (1874–1942); Sons and Lovers (1913) by D. H. Lawrence (1885–1930); The Catcher in the Rye; To Kill a Mockingbird; Oranges Are Not the Only Fruit (1985) by Jeanette Winterson (b.1959); Paddy Clarke Ha Ha Ha (1993) by Roddy Doyle (b.1958); and Black Swan Green (2006) by David Mitchell (b.1969).


KEY DEVELOPMENTS

In a departure from the conventional form, The Butcher Boy (1992) by Patrick McCabe (b.1955) is a Bildungsroman with a tragic twist. Francie Brady has an unhappy childhood with an abusive alcoholic father and a depressive mother. His formative experiences lead not to resolution and independence but to mental disturbance and murder.



[image: Black and white photograph of D H Lawrence, looking directly at the camera, arms folded, c. 1925]

D. H. Lawrence, c.1925

JANE EYRE • MY BRILLIANT FRIEND • LOVE • FAMILY • GROWING UP • MONEY • ARTISTS IN SOCIETY • CLASS • EDUCATION



Fantasy

KEY AUTHORS: LEWIS CARROLL • JULES VERNE • MARK TWAIN • J. R. R. TOLKIEN T. H. WHITE • GABRIEL GARCíA MáRQUEZ • URSULA K. LE GUIN • GEORGE R. R. MARTIN

A fantasy novel is any work of prose fiction set in another world or worlds and/or another time or times. It typically features characters with supernatural powers.

Fantasy narratives pre-date the novel by thousands of years, since deities and superheroes were staples of Indo-European legends from at least the third century BCE.

Tales of the probably mythical King Arthur and his Knights of the Round Table first made the transition from oral legend to surviving written account in the Mabinogion, a twelfth-century collection of prose stories in Welsh. These legends were elaborated by Thomas Malory (c.1415–1471) in Le Morte d’Arthur (1485), a prose work in English that eventually begat the popular novel The Once and Future King (1958) by T. H. White (1906–1964). In the







[image: Frontispiece from the French edition of the novel Twenty Thousand Leagues Under the Sea, showing a whale and other sea creatures, plus two figures standing on a hill.]
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[image: Hardback edition (front and spine) of the novel Dracula, type only.]





Thriller










[image: Head and shoulders black and white photographic portrait of Eric Ambler, from 1955.]





Nature











[image: Hardback edition (front and spine) of the novel Herzog. Cover depicts a sketch of half a face in muted tones of blue and purple.]
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[image: Black and white photograph of a scene from the 1935 film, Anna Karenina, showing Greta Garbo and Fredric March gazing into each other's eyes.]
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[image: Hardback edition (front and spine) of the novel Le Petit Prince, showing a colour illustration of a boy standing on a stylised planet, with moon and stars in the background.]





Novella











[image: Painting of Heinrich von Kleist, 1808, head and shoulders, dressed in dark coat and lace cravat.]





Psychological












[image: Painting of a serious-looking Henry James, shown seated, from the side, in dark clothes with a gold watch chain.]
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[image: Black and white engraving of Lady Caroline Lamb, looking straight ahead, in a pale, delicate dress, c. 1820.]
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[image: The first page and frontispiece of the novel Justine, showing two classically dressed women and a naked man, in a rural setting.]





Romance











[image: Etching-style portrait of Jean-Jacques Rosseau, 1777. The head and shoulders image is enclosed in a vignette-style frame.]





Roman-fleuve











[image: Pencil drawing of Romain Rolland, resting his chin in his hand 1909.]





Stream of Consciousness












[image: Black and white photograph of Virginia Woolf, looking pensive.]





War











[image: Painting of Stendhal, looking directly at the artist.]





Mysticism











[image: Front cover of the novel On the Road from 1957, largely typography, with a small, abstract red, black, white and blue design in the centre.]





Philosophical











[image: Black and white photograph of Jean-Paul Sartre, holding a cigarette.]





Modernism










[image: Sepia photograph of James Joyce, wearing a hat and glasses, looking directly into camera.]





Allegory











[image: Pencil drawing of John Bunyan, with just the face rendered in detail, from the 17th century.]





Postmodernism











[image: Hardback edition (front and spine) of The Naked Lunch, from 1959, graphic design in purple, black and white.]
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[image: Black and white photograph of James Baldwin from 1985, head and shoulders, with city buildings in the background.]
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[image: Painted illustration of Sherlock Holmes, smoking a pipe and reading a code on a piece of paper.]
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[image: Hardback edition (front and spine) of Couples, 1968. Cover is largely blue, with an image showing two sleeping classical-style figures.]





Saga











[image: Paperback edition (front and spine) of Roots, 1978, largely white, with chains running through the black title lettering.]





Magic Realism











[image: Black and white photograph of Alejo Carpentier, full length, wearing a coat draped over his shoulders, standing by an abstract stone sculpture. ]





Feminist











[image: Black and white photograph, headshot style, of Alice Walker from 1970, looking off to one side, wearing large earrings.]





Science Fiction












[image: Hardback edition (front and spine) of the novel Brave New World. Largely graphic, modernist illustration of the planet.]





Conversation












[image: Paperback edition (front and spine) of the novel Trainspotting. Cover includes small photograph of two figures wearing skull masks.]





Political












[image: Hardback edition (front and spine) of The Quiet American. Red and black lettering on an abstract, patterned background.]
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