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  INTRODUCTION


  The word “lace” when used in conjunction with the word “knitting” evokes images of a delicate filigree of holes scattered across a field of fabric made up of fine yarn. In the Orenburg knitting tradition there are even shawls known as wedding ring shawls because they are knit of such delicate yarn the entire shawl can be drawn through a wedding ring. I love this type of lace and have knit many projects using lightweight yarn in ornate lace patterns.


However, there is something in me that always goads me in the direction of the notorious “What if?”: What if I did this differently? In my first book, Mosaic & Lace Knits: 20 Innovative Patterns Combining Slip-Stitch Colorwork and Lace Techniques (2017), the result of asking “What if?” was combining colorwork, which is traditionally regarded as a dense, warm fabric, with the open airiness of lace. As I further pondered lace, I started wondering what these beautiful patterns would look like writ large. I started asking myself: If instead of fine yarns I used heavier, even bulky yarns, what would that look like?


The answer is found in the pages of this book! By exploring a wide assortment of bulky and chunky yarns, I developed a collection of projects that range from bold and graphic to patterns that somehow maintain their delicate appearance despite their heft. And, of course, since they are worked in big yarn, with even bigger needles, they knit up much more quickly than their lightweight yarn counterparts.


While developing the patterns in this book, I have learned that not all lace patterns play well with all yarns. My experimentation has shown that smaller motifs take on bold new looks when knit in bulky yarn, simple mesh magnifies into impressive panels of pop art, and double yarn overs create an airy effect that lightens up even the heaviest of yarns. It has been a fun learning process, and I look forward to sharing it with you.
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Getting Started with Lace

What Is Lace?

At its most basic, lace is making holes in your knitting on purpose. When you make a hole with a yarn over, you have added a stitch to your stitch count. Therefore, unless you want to increase your stitch count, you need to pair the yarn over with a decrease to return your stitch count to its original number. When pairings of increases (yarn overs) and decreases are arranged in attractive patterns, the end result is lace! A further refinement of this explanation includes knitted lace versus lace knitting. “Lace knitting” is the term used when all of the yarn overs and their paired decreases are confined to one side of your knitting, typically the right side. The return row, usually the wrong side, is then simply knitted or purled. “Knitted lace,” by contrast, is the term used when yarn overs and decreases are found on both sides of your knitting; there are no “rest” rows.


  Reading a Chart


  SYMBOLS


  A traditional knitting chart illustrates what the finished stitch pattern will look like if viewed from the right side of the fabric. The symbols that represent the stitches are also depicted as they appear from the right side. Therefore, when you are knitting back and forth in rows, an empty box represents a knit stitch when working on the right side, but it represents a purl stitch when working on the wrong side. Always consult the stitch legend for each pattern and familiarize yourself with what each symbol means before you start knitting.
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  DIRECTIONALITY


  To read a chart, always start reading a row or round where the number for that row or round is located. Row 1 will usually be located in the bottom right, but not always. Right-side rows are read from right to left; wrong-side rows are read from left to right. Work each stitch as indicated by the symbol as defined in the stitch legend. If you are working back and forth in rows, you will read the next row in the opposite direction from the row below. If you are working in the round, you will read every round from right to left. Proceed in this manner until you have completed the chart as instructed by the pattern.


  REPEATS


  There are frequently marked sections of a chart that are repeated across a row or round. These portions will be highlighted with a repeat box that defines the edges of the repeat. Always refer to the instructions to determine how many times you will need to repeat the indicated stitches. Often repeated sections fall between groups of stitches that do not repeat. Pay careful attention to how many non-repeated stitches surround the repeated sections, as they will help you understand how many times the repeated sections are worked. The Drunk Spider cowl-ette is a good example of repeats framing a section of non-repeated stitches.


  NO STITCH


  At times the number of increases and decreases do not balance across a row or round or shaping creates extra stitches in a row or round. When this happens, it is necessary to use a “no stitch” symbol in the chart. These symbols help to keep motifs and patterns lined up so you can better compare your knitting to the chart. The no stitch is represented by a gray box and is simply a placeholder. It is exactly what it says—not a stitch. It is telling you that a stitch is missing on the row or round you are working.
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  On Stitch Markers and Borrowed Stitches


  USING STITCH MARKERS


  Some of the patterns in this book use stitch markers as waypoints to help you keep track of where you are in the pattern. They are useful tools that can also be beautiful, so have fun with them. Many lace knitters choose to use additional stitch markers between repeats to make sure they have the correct number of stitches in each repeat. If you decide to add markers in this way, I recommend that they be distinctly different from the markers I instruct you to place for shaping or construction in the pattern. This will ensure that you don't get confused.


  BORROWED STITCHES


  If you choose to add stitch markers to mark repeats, beware! Sometimes, especially in lace, motifs are interlocked and need to borrow stitches from neighboring repeats. When reading a chart, if a repeat line falls between a decrease and its paired yarn over, it is probably borrowing a stitch. Usually the decrease will sit next to the repeat line when this occurs. When this happens, you will need to shift your stitch marker to compensate. For an example of this situation, look at the lace chart with repeat on page 2. Row 5 illustrates a knit two together and its yarn over that are separated by a repeat line. In this example, when you are one stitch before the marker you would slip that stitch, remove the marker, return the stitch to your left-hand needle, knit two together, replace your marker, and then proceed with the chart.


  Holes on Purpose: The Yarn Over


  Because the yarn over is the defining element of lace, I wanted to include a quick primer on how it is worked. A yarn over is created by simply passing the yarn over the needle, producing a new stitch. However, how you create a yarn over is dependent on what stitches are both before and after your yarn over.


  KNIT BEFORE, KNIT AFTER


  The working yarn begins at the back of the work.


  1.Move the yarn to the front of the work by passing it between the needles.


  2.Pass the yarn over the right-hand needle to the back.


  The working yarn is now in back of the work so that you are ready to knit the next stitch.


  KNIT BEFORE, PURL AFTER


  The working yarn begins at the back of the work.


  1.Move the yarn to the front of the work by passing it between the needles.


  2.Pass the yarn over the right-hand needle to the back.


  3.Move the yarn to the front of the work by passing it between the needles.
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  Your New Best Friend—the Double Yarn Over


  

  Lean Left, SSK versus SKP


  

  Big Beautiful Yarn


  

  Bigger Yarn, Bigger Tools


  



  Leave a Little Extra on Your Ends


  

  Blocking Makes It Beautiful


  



  

  





  

  

  

  

  

  





  

  

  

  

  A Note on Gauge


  

The Patterns
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