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      Welcome to the July issue of Horror Bulletin Monthly. In this one, we cover the reviews from June 2023.

      HIGHLIGHTS AND LOWLIGHTS

      As always, we watched some gems and some stinkers. We got caught up on most of the big new releases from 2023 (so far) and then started working on more old classics.

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian liked  “The Orphanage” and “The House that Jack Built,” as well as “Baby Oopsie” and “Influencer,” but his favorite this month was easily “Unwelcome.” He was bored to tears with “Malum” and didn’t think either of the “Ginger Snaps” sequels lived up to the original. He wanted to like “Brooklyn 45,” but the ending ruined it for him.

      

      Kevin’s favorites of the month were “Unwelcome,” “Baby Oopsie,” and “The House That Jack Built.” It was a hard choice narrowing it down to three, though; there were a lot that he really liked this month. Noteworthy for being heavily science fiction, he enjoyed “High Life” and “Morgan.” The best body horror by far was “Society.” His least favorites were “Huesara: The Bone Woman” and “Malum,” which seemed more tedious than entertaining.
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        * * *

      

      NEW BOOK - THE HORROR GUYS GUIDE TO THE HORROR FILMS OF PETER CUSHING

      
        
          [image: ]
        

      

      He’s Been Dr. Frankenstein, Grand Moff Tarkin, Van Helsing, Doctor Who, and Sherlock Holmes. He’s fought Dracula, werewolves, ghouls, gorgons, Nazi zombies, upstart rebels, ancient mummies, skulls, aliens, and even the abominable snowman.

      With a range from cold, calculating malevolence to kindly grandpa, Peter Cushing enthralled horror (and non-horror) fans for decades. With a humble start with Laurel and Hardy in Hollywood, to a low point where he couldn’t get anything but BBC Radio roles, Cushing always knew he was made for acting. Still, it wasn’t until Hammer Films decided to remake “Frankenstein” that Cushing’s star really began to rise.

      Starring in dozens of chilling films from Hammer and Amicus, he soon became one of the great icons of horror. Toward the end of his career, he took a role as Tarkin in “Star Wars,” which popularized him with an entirely new generation of fans that couldn’t get enough of his earlier work. We’re here to look at his horror films. *All* of them.  

      This is not a Peter Cushing biography. What the book does do is go through each and every one of Cushing’s horror films, going through a *complete* synopsis, including spoilers and commentary. We’ll look at Cushing’s array of characters shift from the evilest incarnation of Dr. Frankenstein to lovable old benefactors. We’ll look at fifty horror films and eight important non-horror films that are significant in Cushing’s career.

      Pick it up here: https://brianschell.com/b/cushing

      NEW BOOK - FREE!
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      Last month, we released “The Horror Guys Guide to the Halloween Films” For a limited time, it’s absolutely free on our web store. Go to https://brianschell.com/b/halloween to pick up the ebook [epub/pdf] version of the book. The site also has a link to order a paperback version (not free).
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        * * *

      

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            1943 THE SEVENTH VICTIM

          

        

      

    

    
      
        	Directed by Mark Robson

        	Written by Charles O’Neal, DeWitt Bodeen

        	Stars Kim Hunter, Tom Conway, Jean Brooks

        	Run Time: 1 Hour, 11 Minutes

        	Trailer: https://www.youtube.com/watch?v=r84g9Wf2fws
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      SPOILER-FREE JUDGMENT ZONE

      This is well-made, looks sharp in black and white, and is so very tame. And things change toward the end that slow things down even more. There is the horror element of devil worshippers, but they aren’t scary. The entertainment value is limited for a modern viewer.

      SYNOPSIS

      We open at a private all-girls school. The headmistress calls Mary in and tells her that her sister Jacqueline has gone missing. No one has paid Mary’s tuition for six months. They offer her a job if she wants to stay, but Mary wants to go home and find out what happened to her sister. Her friend warns her that if she leaves, she should never come back—if she does, she’ll never get out. She leaves.

      Mrs. Reddy says Jacqueline sold the business to her eight months ago, and she’s done really well with it. She runs into Frances, who didn’t realize Jacqueline was missing; Frances says she saw her at a restaurant just last week. The lady who runs the restaurant says Jacqueline rented a room from them, but she’s never come back.

      They open the door and look inside. There’s a chair with a noose above it. There’s no body, but it’s weird. As she talks to the police, Jason Hoag, a poet, is there hitting on her. Mary goes to the Missing Persons department and talks to them about her sister. We see that there are some shady characters who want to keep Jacqueline’s disappearance quiet.

      She goes to see Gregory Ward, Jacqueline’s boyfriend, and he wants to do anything to find her. Mr. August, a detective, says he wants to help. He says Jacqueline deeded Mrs. Reddy the business as a gift, she didn’t sell the place. Why? August soon winds up very dead. She sees a couple of men carrying out his dead body later.

      Gregory Ward gets Mary a job as a kindergarten teacher. Dr. Judd comes to see Gregory, and he says Jacqueline came to him for money. She can’t come see Gregory because it’s dangerous; she’s in danger of losing her sanity. The doctor offers to take Mary to Jacqueline. When they get back to his place, Mary’s sister has gone.

      Jacqueline finally shows up but vanishes almost immediately. Paul Radeaux says he’s a private investigator hired by Gregory Ward to find his wife. When confronted, Gregory admits that he and Jacqueline are married.

      Jason the poet invites Mary and Greg to a party at Natalie’s house. Dr. Judd is there. Judd and Jacqueline have been getting suspiciously close recently. Jason finds out that both Mrs. Reddy and Dr. Judd have been reading books on the Palladists, a society of devil worshippers. There’s a related symbol that Mrs. Reddy has begun using as her trademark.

      Mary asks Frances a bunch of questions about Mrs. Reddy, and the older woman gets really upset. Reddy then warns Mary to give up looking for her sister. “Your sister is a murderess—she killed Mr. August. You don’t know what dreadful things you might bring about by looking for your sister.”

      A group of people get together to discuss the situation. They have a rule of nonviolence, but whoever betrays them must die. Reddy and Frances are there. They’re all sworn to secrecy. Since their order was founded, there have been six betrayals, all of whom were killed to ensure their silence. Jacqueline may be… the seventh victim. Frances swears that Jacqueline didn’t betray anyone by going to Dr. Judd.

      Mary goes to say goodbye to Jason; she’s returning to school. Jason figures out that Reddy has intimidated Mary, so he calls Gregory, who’s a lawyer. The three of them debate taking Judd into their confidence but decide to risk it. Judd is creepy, but he finally does take them to see Jacqueline.

      Jacqueline admits that she was one of the Palladists; it sounded exciting and fun, but they wouldn’t let her quit. They wanted her to kill herself and kept her prisoner for months. Jason points out that Gregory’s in love with Mary, but he doesn’t want her to know that.

      Two strange men come for Jacqueline the next day. The Palladists have captured her in order to execute her. There’s a cup of poison in front of her as the others egg her on. They won’t kill her, but they insist she kill herself with the poison. They get tired of waiting and release her, but they warn that they’ll be after her again soon.

      Jacqueline runs into Mimi in the hallway of her building. Mimi says she’s dying, but Jacqueline says she’s always wanted to die. She goes back to her room with the noose. Jason and Judd go to talk to the devil-worshippers, and they mock them as losers. Mary says she’s willing to get together with Gregory, but Jacqueline is his wife…

      In the next room, Jacqueline hangs herself.

      COMMENTARY

      This was Kim Hunter’s first role; she got an “Introducing…” credit.

      Dr. Judd, played by Tom Conway, reprises his role from “Cat People (1942),” so this is unofficially in the same universe, but since he dies in the other film, this would be considered a prequel.

      The Palladists must be the tamest group of devil worshippers ever put on film. They won’t hurt anyone; they just want to glare at you until you drink poison. This was a pretty good mystery until they actually found Jacqueline, and then it slowed down to become a real slog. And that ending was not what we expected. Still, it was one of the very first films to deal with cults in a serious manner, and the people who were members were civilized, not raving lunatics.

      It was awfully tame though; tame past the point of being boring.

    

  


  
    
      
        
          
          

          
            1961 THE INNOCENTS

          

        

      

    

    
      
        	Directed by Jack Clayton

        	Written by Henry James, John Mortimer, William Archibald

        	Stars Deborah Kerr, Peter Wyngarde, Megs Jenkins

        	Run Time: 1 Hour, 40 Minutes

        	Trailer: https://www.youtube.com/watch?v=aOsF0S65RR0
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      SPOILER-FREE JUDGMENT ZONE

      This was a well-done adaptation of “The Turn of the Screw.” Even the kids were good in it. It’s a little long, but entertaining throughout.

      SYNOPSIS

      The Uncle talks to Miss Giddens; it’s a job interview for a position as a nanny. He’s been “saddled with two orphaned infants” in his country home. Miles and Flora need a governess. She’s never done it before, but he has faith in her ability to care for the children. “Take the whole thing over and leave me alone. Never write, or complain, or involve me in any way,” he says. They had a previous governess, Miss Jessel, who died. “Whatever happens, you must handle it alone.”

      Miss Giddens meets the little girl Flora, and Mrs. Gross, the housekeeper. Little Miles, the boy, is away at school. That evening, Flora asks about some people not going to heaven but staying behind.

      Giddens gets a letter stating that Miles has been expelled from school for being a bad influence on the others. He soon arrives on the train. The next day, Giddens sees someone standing atop one of the house’s towers. She climbs the tower and finds Miles there, but he says he’s been alone for twenty minutes.

      Giddens, Flora, and Miles play hide and seek, and she sees something strange. Then she finds a locket with a picture of a strange man inside. Not long after, she finds that man staring in through a window at her—it’s the man she saw on the tower earlier. Mrs. Gross says it’s Peter Quint, but it can’t be because he’s dead. This disturbs her greatly, but Mrs. Gross says it’s nothing. Quint died on the icy steps outside; he fell and died, but it was probably an accident. Miles found the body.

      The children soon start acting out; they’re not the little angels that they pretend to be. Miles recites a super-creepy poem. Flora keeps repeating a specific song that starts to bother Giddens.

      Mrs. Gross says that Miss Jessel was always happy when she first arrived, but she changed. They had a sort of sick, cruel romance. Jessel eventually drowned herself in the lake.

      Out by the lake the next day, Giddens sees a woman in black standing on the water, but Flora doesn’t see anything. She soon comes to the conclusion that there are two ghosts roaming around here at Bly House: Quint and Miss Jessel. She believes that the two ghosts may, from time to time, be possessing the children.

      Giddens wants to go to London and talk to the uncle, but Mrs. Gross doesn’t really see a problem. Once again, she sees Jessel, and then decides to cancel her trip. “The children are possessed,” she tells the housekeeper.

      There are more various bits of weirdness with the children, including a long, romantic kiss from Miles and Flora just being mysterious. Flora swears she doesn’t see Miss Jessel, but Miss Giddens tries to force her to admit it. Mrs. Gross starts to think the governess is losing her mind—she doesn’t see anything either.

      Mrs. Gross and Flora head off to London to report to the uncle, but Giddens and Miles remain at the house without any servants. Miles seems way too old for a child, and as she interrogates him, he admits that he heard things. She sees Quint at the window as Miles starts talking dirt and throwing things. He runs away, denying that Quint has talked to him.

      She sees him again, but Miles doesn’t. Suddenly, Miles falls over dead. “You’re safe. You’re free. I have you,” she says over his corpse. She gives him one more long kiss.

      COMMENTARY

      It’s an adaptation of “The Turn of the Screw,” and it’s pretty close to the original book—except for the ending.

      It’s all one of those “Are they real or am I crazy?”-type stories, but since The Turn of the Screw was one of the earliest versions of that idea, it gets a pass here. There’s never any evidence that ghosts are real, not Giddens’s imagination. Deborah Kerr does a great job descending from a normal governess to a terrified lunatic. The children do well also, acting far older than they really are. Could they really be possessed?

    

  


  
    
      
        
          
          

          
            1962 WHAT EVER HAPPENED TO BABY JANE?

          

        

      

    

    
      
        	Directed by Robert Aldrich

        	Written by Henry Farrell, Lukas Heller

        	Stars Bette Davis, Joan Crawford, Victor Buono

        	Run Time: 2 Hours, 14 Minutes

        	Trailer: https://www.youtube.com/watch?v=Cth9aakWf38
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      SPOILER-FREE JUDGMENT ZONE

      The acting is amazing and it’s all-around considered a classic, pretty much universally loved and adored on every “must see” movie list. Horror Guy Kevin is going to blaspheme a little and say it’s all that plus a bit too long and tedious.

      SYNOPSIS

      In 1917, Baby Jane Hudson has a sold-out show. She’s the “The Diminutive Dancing Duse from Duluth,” a child singing and dancing star of the stage. They sell dolls of her in the lobby. Her sister Blanche does not look impressed. Jane throws a tantrum in front of a bunch of women, and they aren’t impressed either.

      In 1935, Jane gets into Hollywood, but she can’t act and is a raging alcoholic. There’s a clause in her contract that states for every picture Blanche is in, Jane must be in one as well. The producer says that Blanche is the biggest thing in movies today. The producer wants to dump Baby Jane completely, but that’s up to Blanche. We see that there’s an “accident” with her car where Blanche winds up in a wheelchair and Jane winds up in an institution. Credits roll.

      In the present, Liza and her mother, Blanche and Jane’s next-door neighbors, talk about them. They talk about never seeing Blanche, and Jane is fat and weird.

      Meanwhile, Blanche is watching TV from her wheelchair, and Baby Jane looks like a seventy-year-old drunken child. The two clearly don’t get along. People still watch Blanche’s movies
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