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About the Medium

	Vera Ivanovna Kryzhanovskaia, (Warsaw, July 14, 1861 - Tallinn, December 29, 1924), was a Russian psychographer medium. Between 1885 and 1917 she psychographed a hundred novels and short stories signed by the spirit of Rochester, believed by some to be John Wilmot, second Earl of Rochester. Among the best known are "The Pharaoh Mernephtah" and "The Iron Chancellor."

	In addition to historical novels, in parallel the medium psychographed works with "occult-cosmological themes." E. V. Kharitonov, in his research essay, considered her the first woman representative of science fiction literature. During the fashion for occultism and esotericism, with the recent scientific discoveries and psychic experiences of European spiritualist circles, she attracted readers from the Russian "Silver Age" high society and the middle class in newspapers and press. Although he began along spiritualist lines, organizing séances in St. Petersburg, he later gravitated toward theosophical doctrines.

	Her father died when Vera was just ten years old, which left the family in a difficult situation. In 1872 Vera was taken in by an educational charity for noble girls in St. Petersburg as a scholar, St. Catherine's School. However, the young girl's frail health and financial difficulties prevented her from completing the course. In 1877 she was discharged and completed her education at home.

	During this period, the spirit of the English poet JW Rochester (1647-1680), taking advantage of the young woman's mediumistic gifts, materialized, and proposed that she dedicate herself body and soul to the service of the Good and write under his direction. After this contact with the person who became her spiritual guide, Vera was cured of chronic tuberculosis, a serious illness at the time, without medical interference.

	At the age of 18, he began to work in psychography. In 1880, on a trip to France, he successfully participated in a mediumistic séance. At that time, his contemporaries were surprised by his productivity, despite his poor health. His séances were attended at that time by famous European mediums, as well as by Prince Nicholas, the future Tsar Nicholas II of Russia.

	In 1886, in Paris, her first work was made public, the historical novel "Episode of the life of Tiberius", published in French, (as well as her first works), in which the tendency for mystical themes was already noticeable. It is believed that the medium was influenced by the Spiritist Doctrine of Allan Kardec, the Theosophy of Helena Blavatsky, and the Occultism of Papus.

	During this period of temporary residence in Paris, Vera psychographed a series of historical novels, such as "The Pharaoh Mernephtah", "The Abbey of the Benedictines", "The Romance of a Queen", "The Iron Chancellor of Ancient Egypt", "Herculaneum", "The Sign of Victory", "The Night of Saint Bartholomew", among others, which attracted public attention not only for the captivating themes, but also for the exciting plots. For the novel "The Iron Chancellor of Ancient Egypt," the French Academy of Sciences awarded him the title of "Officer of the French Academy," and in 1907, the Russian Academy of Sciences awarded him the "Honorable Mention" for the novel "Czech Luminaries."

	 


About the Spiritual Author

	John Wilmot, Earl of Rochester was born on April 1 or 10, 1647 (there is no record of the exact date). The son of Henry Wilmot and Anne (widow of Sir. Francis Henry Lee), Rochester resembled his father in physique and temperament, domineering and proud. Henry Wilmot had received the title of Earl because of his efforts to raise money in Germany to help King Charles I regain the throne after he was forced to leave England.

	When his father died, Rochester was 11 years old and inherited the title of Earl, little inheritance, and honors.

	Young J.W. Rochester grew up in Ditchley among drunkenness, theatrical intrigues, artificial friendships with professional poets, lust, brothels in Whetstone Park and the friendship of the king, whom he despised.

	He had a vast culture, for the time: he mastered Latin and Greek, knew the classics, French and Italian, was the author of satirical poetry, highly appreciated in his time.

	In 1661, at the age of 14, he left Wadham College, Oxford, with the degree of Master of Arts. He then left for the continent (France and Italy) and became an interesting figure: tall, slim, attractive, intelligent, charming, brilliant, subtle, educated, and modest, ideal characteristics to conquer the frivolous society of his time.

	When he was not yet 20 years old, in January 1667, he married Elizabeth Mallet. Ten months later, drinking began to affect his character. He had four sons with Elizabeth and a daughter, in 1677, with the actress Elizabeth Barry.

	Living the most different experiences, from fighting the Dutch navy on the high seas to being involved in crimes of death, Rochester's life followed paths of madness, sexual abuse, alcoholics, and charlatanism, in a period in which he acted as a "physician."

	When Rochester was 30 years old, he writes to a former fellow adventurer that he was nearly blind, lame, and with little chance of ever seeing London again.

	Quickly recovering, Rochester returns to London. Shortly thereafter, in agony, he set out on his last adventure: he called the curate Gilbert Burnet and dictated his recollections to him. In his last reflections, Rochester acknowledged having lived a wicked life, the end of which came slowly and painfully to him because of the venereal diseases that dominated him.

	Earl of Rochester died on July 26, 1680. In the state of spirit, Rochester received the mission to work for the propagation of Spiritualism. After 200 years, through the medium Vera Kryzhanovskaia, the automatism that characterized her made her hand trace words with dizzying speed and total unconsciousness of ideas. The narratives that were dictated to her denote a wide knowledge of ancestral life and customs and provide in their details such a local stamp and historical truth that the reader finds it hard not to recognize their authenticity. Rochester proves to dictate his historical-literary production, testifying that life unfolds to infinity in his indelible marks of spiritual memory, towards the light and the way of God. It seems impossible for a historian, however erudite, to study, simultaneously and in depth, times and environments as different as the Assyrian, Egyptian, Greek and Roman civilizations; as well as customs as dissimilar as those of the France of Louis XI to those of the Renaissance.

	The subject matter of Rochester's work begins in Pharaonic Egypt, passes through Greco-Roman antiquity and the Middle Ages, and continues into the 19th century. In his novels, reality navigates in a fantastic current, in which the imaginary surpasses the limits of verisimilitude, making natural phenomena that oral tradition has taken care to perpetuate as supernatural. 

	Rochester's referential is full of content about customs, laws, ancestral mysteries and unfathomable facts of History, under a novelistic layer, where social and psychological aspects pass through the sensitive filter of his great imagination. Rochester's genre classification is hampered by his expansion into several categories: gothic horror with romance, family sagas, adventure and forays into the fantastic.

	The number of editions of Rochester's works, spread over countless countries, is so large that it is not possible to have an idea of their magnitude, especially considering that, according to researchers, many of these works are unknown to the general public. 

	Several lovers of Rochester's novels carried out (and perhaps do carry out) searches in libraries in various countries, especially in Russia, to locate still unknown works. This can be seen in the prefaces transcribed in several works. Many of these works are finally available in Spanish thanks to the World Spiritist Institute.

	 


 

	SYNOPSIS

	Around the 1500s, in a period of many revolutions and fights, wrath and loathing were determining factors in people’s lives, in which the rivalry between a place and love for someone could be taken to extremes, setting logic aside.

	The plot also portrays some historical issues lived along the way, such as the fight of Russian people to maintain their traditions and religion against the German enforcement.

	 

	"Under the border" is a mediumistic romance written by Vera Kryzhanovskaia and J.W., 2nd Earl of Rochester.
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	PREFACE

	 

	 

	It was the afternoon of July 21, 1982 when we entered the State Public Library of Leningrad, after having searched unsuccessfully in old libraries on Nevsky Avenue.

	Our main objective was to locate mediumistic works from the Russian writer, Vera Ivanova Kryzhanovskaia, medium of the Rochester spirit, and to obtain information that could clarify the story of this phenomenal medium’s automatic writing.

	After searching for them through the general catalog and not finding anything, we sought the librarian’s assistance, who gave his best efforts to search in another bibliographic record that was our main target, and that had references about different unpublished pieces. Later that day, we went to Moscow where we conducted a bibliographic study and we tracked down most of her existing pieces in Russian, besides the bibliographies of her works. Unfortunately, some had disappeared or maybe they were never published. 

	Concerning the medium, we could not find any information about the existence of any relatives or friends.

	Therefore, we have limited information about Vera Ivanova Kryzhanovskaia or Krijanowski’s life, as she was known in France. The translator of “La venganza del judío” [The Jewish Vengeance] in Portuguese, informed on the preface of that book that the spirit of John Wilmot, 2nd Earl of Rochester (1647-1680), chose and prepared the medium since childhood in order to accomplish the task to spread truths that spiritism reveals and explains, and that her mediumship, according to what could be found in European magazines, revolved around automatic writing, something that was so peculiar to her because her hand would trace words in a fast-pace manner and a completely unawareness of ideas, telling historical events from ancient times with strange minutiae, beautifulness and authenticity. Furthermore, it was informed that Vera was a young woman, daughter from a distinguished Russian family who, despite receiving a solid education in the Imperial Institute of Petersburg, did not deepen any knowledge on the field.  

	The editors in the Spirits Library from Boa Nova, received a visit from a Polish gentleman many years ago, who had personally met Vera Kryzhanovskaia in wealth and misery.

	He shared that Vera, who was rich and even a secretary, was found one morning collecting a vast quantity of papers, helped by her secretary, some even falling from the stairs, full of words written in a terrible calligraphy, pieces that she had written all night during a completely state of unconsciousness and a deep sleep. Vera did not have any memories of this but she was organizing the sheets of paper in order to decipher what was written.

	There were also some physical phenomena happening in her house that would impress her friends. There was a spirit that would materialize itself in her presence and promised to destroy her life if she did not stop publishing his novels. Sometimes, there would be explosions and objects would fall to the ground without an apparent cause. This same gentleman saw Vera miserably roaming in the streets and asking people if they knew about her books, looking for a way to re-edit them. She failed, and her daughter died of tuberculosis during a severe Slavic winter. We must not forget that those were times of starvation and revolution. The Parisian Society of Spiritist Studies published a mediumistic message from Rochester in the preface of the book “Episodio de la vida de Tiberius” [Tiberio’s life events], in French, where it is stated that a lot of her narrations would complete her mediumistic work and that the last one would be “Memorias de un espíritu errante” [Memories from a roving spirit], where we would find the description about the last incarnation of the authors from the secular stories she wrote, who were incarnating in the Earth during that period.

	The translator of the Portuguese version of “La venganza del judío” [The Jewish vengeance] (February 1920), mentioned a list of works with no source of information, where the next titles are listed in French:

	
		Balthazar’s Feast 

		Saul, the first King of the Jews

		The priest from Baal

		A vindictive Greek

		A Great Hero’s Weaknesses

		The Baron Ralph of Derblay

		Diana from Saurmont – Saint Bartholomew’s Night

		Dolores

		Modern Judas

		Memories from a Wandering Spirit



	Unfortunately, we could only track down “Diana from Saurmont” titled as “Saint Bartholomew’s Night”, in its Russian edition from 1896, the rest of the works were not found on the main libraries of Europe.

	Before ending the list of works and titles referenced, we would like to explain some of them. The pieces were found in Russian, which appeared in the list with the numbers: 1, 2, 3, 4, 5, 6, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19c, 19e, 19f, 19g, 20, 21, 22, 23, 24, 25, 26, 27, 28 and 29. The works found in French were the numbers: 1, 3, 6, 7, 8, 9, 12, 17, 18, 19a, 19b, 19c, 19d, 19e, 19f, 20, 23, 26 and 29. The numbers from 19a to 19g are all gathered under the title “Narrativas ocultas” [Hidden Narratives] (1902) and number 19g (in Moscow) doesn’t originally belong to this work, as it had been added by editor of the Portuguese edition. In Portuguese, there are editions that appear numbered: 1, 3, 6, 7, 8, 9, 12, 17, 18, 19, 20, 23, 26, 27 y 29. Work number 27, whose Russian title is “The power from the past”, was not found, and it might be the original of the Brazilian edition “The legend of the Castle from Montignoso”, a title given by the Brazilian translator from a foreign work titled “The clutches of the past”. Reference number 49, titled “The Servants of Hell”,] as stated by the French editor of “The Victory Signal”, could be the Russian work number 44: “Into the kingdom of darkness”, but both of them have not been tracked down; therefore, they were written in the list as different works, until further investigation. 

	We would like to thank Ms. I. C. Grigorieva, from the Russian Public Library, M.C. Saltykov-Shchedrin from Leningrad, and B. P. Kanevsky from the Russian Public Library V. I. Lenin, from Moscow, U.S.S.R1, who aided us with the shipping process of the existing works in the Soviet collection, while being part of a space of cultural exchange, receiving in exchange works from contemporary Brazilian literature and national art. 

	Jose Roberto B. Martinez

	Campinas, 5, 1988
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	It was a wonderful day in June 1500. Around six in the afternoon, next to the Narov river, a small boat was being steered with two oars. Inside, four adults and a child traveled together.

	There was a beautiful young lady of medium height sitting in a bench, she was gentle, slender and elegant, and looked more like  a sixteen-year-old girl than the mother of the strong boy seated at her side. Although her features did not belong to a classic beauty, her captivating smile and her lightly traced mouth that showed a row of teeth white as pearls, stood out thanks to the sunlight illuminating her face. Her deep, big brown eyes showed a peaceful but deep sadness. 

	The white woolen dress she was wearing accentuated her slim figure. The neckline of her dress was adorned with a blue ribbon, and at her waist, a blue purse hung from a golden chain. Her head was adorned with a small velvet red hat, covering beautiful golden hair that fell to her knees. The child, strong and big for his age, was dark skinned with eye-catching features and hair as black as a raven. He did not look like his mother at all, only his big brown eyes, dark and thoughtful, resembled the young lady eyes.

	In front of them, there was an old woman dressed in black, wearing a big black hat. Her wrinkled face showed kindness, and her small green-gray eyes reflected intelligence and energy. She was talking to the child in a low voice.

	On the boat, an old squire and gunsmith accompanied them. They carried big swords and daggers, and in the floor of the boat, near their feet, were astrolabes2.

	The lady remained quiet while the boat got closer to  the river's shore, to Narva, looking thoughtfully at times at the tall church’s tower, whose bell would turn golden in the sunlight, or occasionally at the fortress that rose proudly, which was so close that warriors could shoot arrows from one side to the other. While the lady’s eyes observed the round and big towers, which belonged to the intimidating and swarthy neighboring city of Narva, she let out an almost unnoticeable sigh. Six years ago, Ivan the Great built a border fortress in front of the fortification of the Livonian Brothers of the Sword, named after himself. This fortification was seen as dangerous for the Livonian Order because it was a constant threat and a challenge.

	 The Estonian and Livonian lands were full of sad memories and covered in blood. Swedes, Danes, the Teutonic Order3 and Russians fought each other and their enemies’ troops; one after another, they spread like an overwhelming wave. But the construction of Ivangorod did not please anyone. Five years ago, in 1945 to be exact, Sweden desperately took desperately the fortress, killing most of its defenders and reducing them to half.

	Despite the distance, the Swedish did not lose hope to preserve the benefits from their victory, and they proposed to the Grand Master of the Order to take Ivangorod under his rule. However, they were denied, since the knights had signed a peace treaty with Moscow which, for many reasons, they did not want to be revoked. Therefore, the Swedish relinquished the fortress and left in their boats, carrying their treasures and leaving for Scandinavia. 

	The Russians rebuilt it with effort, increasing and strengthening their fortifications and sending there twice the previous number of armed forces.

	Was this the dark past that the lady’s mind conjured while looking at the nearby cities? Despite her youth, many terrible scenes flashed across her eyes, blood being spilled, and desperate, dying screams.

	At that moment, the noise of the oars and voices brought her out of her thoughts. Another boat was coming in their direction, apparently from Ivangorod.

	There were two people in the small two oared boat, and because of their clothes, someone might infer they were Russian, or “Muscovites”, as they were hatefully called in Narva. 

	The rich suit made with expensive fur, the yellow leather boots, and the bejeweled pistol one of them carried, showed their boyar4origin. One of them was young, beautiful and slender. His powerful figure seemed strong and his gray eyes showed courage and gentleness. Sitting in front of him was a young man with a herculean physique, with a falcon perched on his hand. A sarcastic smile appeared on his face when he looked at the Germans, who were watching them suspiciously. 

	The young boyar seemed very calm, and he was astonished when he looked at the young lady’s eyes, who shyly lowered her gaze. 

	‘What a beautiful lady! I wonder who is she is,’ he said, looking at his companion, and turning around to follow the Germans in their boat. 

	-  Dear boyar, I think I can help you. If I am not mistaken, that must be the wife of the knight Barenkhaupt. At the very least, the boy has his face!

	‘Are you trying to say that the boy resembles him?’ the boyar asked, grinning at him.

	‘And the one at the helm is an old German bastard who I am acquainted with. He is Barenkhaupt’s squire.’

	‘Truly? How did you meet him?’

	‘You know, the last time you wanted to go to Moscow, many of our young boys were playing target practice, and unintentionally,’ the young man winked and smiled mockingly, ‘they ended up in the city. They killed a person, wounded another, and to top it all off, they hit a third in the head. There was a huge commotion and the citizens sent an entourage to Ivangorod. Among them was knight Barenkhaupt and his squires.

	‘I imagine they were not there to cry about innocent people being killed,’ pointed out the boyar. ‘Please, go on, Nikita!’ 

	‘While the chosen knights were meeting with the voivode5, I stayed in the courtyard with the servants and started talking with them, asking them many questions. That is how I

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
