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	Will Ancient Proof, Future Vision Be My Only Poetic Book?


To start off: The limited commitment to this form of writing could be the reason this will be the only one. Won’t make the mistake of saying definitely, never know what the future holds, whether enough original collect up over time, hired specifically for it, teaching others and thus compelled to make new writing in this form... but other than these exceptions: it’s always been an “In and out” type of thing for me; really always has been like that, while building full-fledged storytelling skill. It makes sense I outgrew this form of writing for others because...: 

	It wasn’t plotted, the most key point. as I’m originally/naturally a storyteller (mythmaker) a plotted narrative is needed, thus the fictional form was and is the go-to, outside of nonfiction of course, another go-to in its own right and reason. Also, because of the style, culture and topics I can take on in these poetics, you can still see the story aspects playing out in some of them. 




Those who follow my work will even see some lines here “Pop up” again in a fully formed story, short or otherwise; this displaying even more if not the biggest point of what I meant here in this introduction, and you'll see why I had to address whatever it may be in expanded plotted form, not about unskillfully recycling things. This also gives a chance to clarify, possibly speaking for many writers but knowingly speaking for me, all that I write by topic, style and direction should not be confused with “Recycling” versus pulling from the same creative sources that give more creativity along the author's similar or same continuity.



	It wasn’t long enough, another thing regular storytelling will give you, including in a screenplay or stage play. shorts and novels (even them being shorter depending on the needs of the story, but still longer than poems, at least the amount I’m used to) are main choices. 


	It feels like I’m wasting time on some writing that should just be in a storyline. In times far before this it was worst to think about doing a poem on the side, taking time away from something with more substance and impact.  Even outside of that, getting into full-fledged real-life guidance/instructional nonfiction, along with opinion-based articles; thoughts can fully flourish here too without feeling fragmented.


Also note: ORIGINAL material of my creation is what I meant here. The emphasis on this is necessary more than you know, as a lot of people can be partially estranged from this for various reasons in new media writing culture. A quick easy example is remakes in cinema, and not in an authentic way that really will work, just some not wanting to make something up fresh (not to say there’s still not plenty of original films always releasing, but “Safe bet” decisions for the big-budget remake gets more attention).

No matter the early skill not yet developed, and whatever was being conceived at the time, I was originally not a poetic writer. As said before though, being able to do it, thus as a future possibility, allows it to never be fully ruled out. Who knows, the spirit of poetic writing as seen in this book might just “Jump out” of me and another collection forms, unexpectedly. 

As far as liking or whatever I liked from others when/if they come in various magazines, books etc was not a problem either. I have no problem rotating every now and again to read other people’s poetry; Whether online but especially if someone comes in-person and wants to give me the gist of their writing skill through that style, no matter what level it’s at. Present-day, once I started doing the short story form in whatever range: 5 pages, 10, 15, etc it’s hard to not just put those poetic details in a short, or even novels that’s shorter so the overall amount is in the middle. These shorts came to be my collection Dark Nexus.

There is no “Definitive” way of poetry much like speaking of any artform, outside of the possibility of seeing something is/was not done well. Within that judgment, some are very direct, some has prose mixed in and others can be abstract and even fully confusing for another. Speaking for the writers (conceivers) to readers (perceivers), the latter can have various interpretations themselves. This, positive or negative, gives the individual the chance to take what they want from it, whatever that may be if anything.

	The Arrangement and Compiling Of This Book:


	At the time of forming it, the intention to get enough content to produce a book of this type of writing, since there was enough to do so, and I didn’t want it to go to waste.







	Picking skillfully, being that all were written in isolated individual timing as I always do, then collecting up the best-of them here.


	Then an ordering of what’s first to last, and a basic “Clean up job” regarding proofreading and copyediting.







	Cultural Context 


The cultural-historical differences infused in this material maybe is in all categories of writing by default, but there’s a specific book, and notes from it cited here that will break down foundation and directions of my own poetics, which is really integrated into my overall writing style anyway, but of course we’ll solely deal with the poetic aspects here.

Griot/African Traditionalism as skillfully laid down by Chinweizu, the Nigerian Pan-Africanist Writer-scholar; along with writers Onwuchekwa Jemie and Ihechukwu Madubuike, in the essential book Towards The Decolonization of African Literature. (abbreviated now to TTDOAL).

The irony is the influence wasn’t initially directed toward poetry at all, it was all other portions of the book’s topics, primarily the “African novel” section, and issues surrounding the approach to language between two different cultures.

It was only when later collecting content for Ancient Proof, I could see the influence it had on the poetic style, and that I could apply it. I returned to fully study those specific chapters in TTDOAL. Thus, any additions made in the “Clean up” were made only to have all fully in alignment with Africanistic writer mentalities; as of course this was something fully wanted from the beginning, but a writer in development can only write what's known up to that living moment. 

Let’s look over a few quotes from TTDOAL and my responses to them:






The European and African traditions differ to how they train us to see works of orature and literature. 

Here, the “Training” and how these cultures (and their subcultures within, but I’ll keep the overall viewpoint so to get the point across without getting overly complicated) train us is what’s first to be in focus here between this duality; or even knowing that they are being trained into one perspective or another, or mixture of them, and only to be known for good or bad by the artist themselves. 

This is all viable though, based on the fact there is differences, and something people should respect enough, especially if one historically, due to colonialism, imperialism, etc and their systematic racist associations, has been known to have large and long-lasting negative impacts on another. 

As declared next, despite having variety, this should be clear:

A poem cannot just be, it must also mean—regardless what anyone says to the contrary... and it is not enough to say that we miss the whole point. That we miss the whole point is the point!






Also:

An inescapable condition for a poet’s eloquence is that he should have something fully formed and clear to say... 

Also, to make it even plainer:

...Poetry is not a puzzle.

This is a statement I support heavily, not to always (sure maybe sometimes) write poetry randomly or “Willy-nilly”. All writers are free to just let the words fly, see where they land, especially during the beginner writing skill and level, even more at an early age, but eventually you have to build off of that, not stay at that level.

So with that, to expand on the opposite point of view, something I do still support that’s a form of this, is the writing method, “Stream of Consciousness” (now referred to as SOC here).

Though by definition it does not directly relate to poetics, in this case it refers to the fragmented nature of things to let out initially, before forming ideas wholly, or maybe get them out entirely. This is one of the best starting methods for writers in general. “Just let it out”. With no direction, this style can be all-over-the-place, just puzzling instead of engaging.

Some things are wrote SOC and just happen to only fit into the “Poetry” form. This is before I realized to just fully add them into a short story form if not novel or screenplay form; maybe “Poetic exposition” for fictional works is the best way to describe it versus what's here.

Besides knowing what’s a “Puzzle” in poetry is opinion-based from person to person, and even that some writers might want their poetry to BE a puzzle to be figured out; after accepting that, for me, maybe having a problem with puzzling poems is connected to another creative action called “Arts for Art’s Sake”, I have no problem with what leads back into SOC as stated above, especially for a beginner; but most the time, once established in skill, you intend on a MEANING in what you do, no matter how multi-layered and “Open to interpretation” it is.

Anyone can take up these positions according to themselves culturally, but for me and for us of the African diaspora who are writers, Black Americans in my specific ethnic case, we have far too much topics in the past, present and future to do with meaning to just do anything “For art’s sake”, especially in any way that goes against your own social/cultural interests and advancement, at least as much as we can attempt to do at a given time. Still, even with connecting to this, I know all creators still have free choice to do whatever they want. This is just my informed opinion that guidance and direction in creativity brings the best out of you.

1.  STRANGERS OF FUTURE VISION

Strangers, with nothing in commonality, 

but when the connection is possible, 

it shouldn’t be predicted to become a tragedy.

Strangers for now when having no evidence,

so now reach out powerfully, to see this path give the link to a brother or sister for relevance.

Strangers now become the strangest in sadness,

without pursuing self-awareness, 

become deranged instead of calm in the midst of the madness.

Strangers to the untrained eye, 

if absent the third one, 

so careless instead of knowing how to codify.

Strangers only based on inconsistence,

and in a twisted sense, 

not willing to go the distance.

Strangers to imagining, to the excitement, 

a feeling of grace,

instead of confinement. 

Strangers to the sacred past, 

to have an ancestral memory,

that help to reach new horizons fast.

Strangers speaking to strangers but is it done foolishly? Or with reason,

and forming a new bond without intricacy 

Can’t be strangers to reinvention, 

not having indecision, 

the new age of open-minds will make life uncorrupted, no longer Strangers of Future Vision.

Future Vision for bringing images outside a ghetto or an impoverished mode, 

from urban to utopian renewal, 

not living under a restrictive code.

Future Vision for the inner-sense for the misfit, 

to only have risk-taking that adds to your benefit not a personality split.

Future Vision for jetpacking to rocketing into the celestial,

when it becomes the homebase, 

but not forgetting about the terrestrial.

Future Vision for those out there coming back to earth, for indigenous glory,

not being a stranger to your original story.

2.  THE FUTURE IS CALLING 

From morning, live everyday as if it was your last, so without regret, you’ll release without restraint fast.

Just brace yourself and know the power in your hands, 

do not turn coldblooded,

to not
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